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FOREWORD 


The collection of glass at the Toledo Museum of Art was 
begun in 1906. The first acquisitions, by good fortune ex- 
amples of ancient glass, were the first gesture toward the 
commitment to form a comprehensive collection in this 
field within a general art museum. Glass was a special in- 
terest of the Museums founder, Edward Drummond Lib- 
bey (1854-1925), who brought his glass company from 
Cambridge, Massachusetts, to Toledo in 1888, founding the 
city’s predominant industry. Libbey and a group of other 
community leaders founded the Toledo Museum of Art in 
1901. As the Museums first President and principal benefac- 
tor, he and his wife, Florence Scott Libbey, donated the land 
and funds for the first part of the Museum's present build- 
ing and acquired works of art for its collections — paintings, 
graphic art, decorative arts, and works from the ancient 
Egyptian, Greek, and Roman worlds. Mr. Libbey and 
George W. Stevens, the first director of the Museum, saw 
the role of the Museum as providing aesthetic education for 
the people of Toledo, both in fine art and daily living. For 
them the development ofa collection representing the his- 
tory of art in glass was important for the people of this city. 


Libbey's interest encompassed the entire history of glass, - 


and he directed his efforts to acquiring a number of private 
collections ina rather short period, with the goal of form- 
ing a comprehensive glass collection that would trace the 
entire history of glass. His efforts were notably successful 
3n 1919, when he acquired the bulk of the celebrated glass 
collection of Thomas E. Н. Curtis of Plainfield, New Jer- 
Sey. In this signal act of generosity, Mr. Libbey presented 
the Museum with one of the largest collections of ancient 
and Islamic glass ever assembled. 
The size of this gift was overwhelming. Scores of crates 
of glass arrived at the Museum, and the task of unpacking 
nventorying the contents required a herculean effort by 
small staff. Furthermore, organizing this immense col- 
een must have been particularly perplexing, with no resi- 


dent expert in a field where scholarly publications had only 
begun to appear. By 1933, a major portion of the collection 
had been installed in the Museum's gallery of ancient art, the 
Classic Court, where it remained until 1969. 

During the following decades specialists in the field of 
ancient glass visited and studied the collection, and cor- 
respondence was maintained with scholars throughout the 
world. Since 1923 selected acquisitions have continued to be 
made in the ancient glass collection. Prerequisites for acqui- 
sition are the same as for the other areas of the Museum's 
collections: the object must be a work of art of the finest 
quality and condition as well as an example of technical 
mastery. Throughout decades of collecting, these criteria 
have served the Museum well. In the field of glass before 
glassblowing, collecting opportunities presented themselves 
with particular frequency. The Museum's previous director, 
Otto Wittmann, was instrumental in the acquisition of 
many significant additions to this area of the glass collection. 

In 1969, Mr. and Mrs. Harold Boeschenstein offered the 
Museum a uniquely generous gift—a splendid new two- 
story gallery for the glass collection that was opened to in- 
ternational acclaim in April 1970. For the first time in its his- 
tory, the Museums entire glass collection could be seen in 
one chronologically installed sequence. It was decided that 
only the finest works in the Museums collection would be 
included in the new gallery some 2000 pieces dating from 
the fifteenth century B.C. to our own times. Within this new 
installation, preblown ancient glass received a significant 
amount of space, thereby allowing the public and scholars 
to examine the art of glassmaking in its early phases 
through dozens of works. 

The review of the collection of ancient glass and its instal- 
lation in the Art in Glass gallery in 1969-1970 was the first 
major project for the Museums then newly appointed cus 
rator of Ancient Art, Kurt T. Luckner. His balanced well- 
paced installation highlighted the strengths of the collection 


while maintaining a sense of the development of glassmak- 
ing i ient world. 

in ps Vibbey-Owent-Pord made a gift to the 1 Re 
in memory of its past president, John D. Biggers, or the 
construction of a glass study room in which the remainder 
of the glass collection, over $000 pieces, could be publicly 
exhibited. Matching funds from the National Endowment 
for the Arts enabled the Museum to construct the John D. 
Biggers Glass Study Room. A timely gift from Tibble Big- 
gers Foster enabled the Museum to bring Caroline Hessen- 
bruck Lord from the University of Michigan, Ann Arbor, 
to clean and catalogue 2,443 fragments of ancient and Is- 
lamic glass in the collection. 

The new facility also provided office space for a curator, 
and in 1976 David F. Grose became the Museums first Cu- 
rator of Glass. His area of specialization is ancient glass, and 
he has become one of the most respected scholars in this 
field. His tenure at the Museum brought new energy and 
excitement to the study of a medium which had become a 
special tradition at Toledo. 

The meeting of the International Association for the His- 
tory of Glass in New York, Corning, and Toledo in 1982 
spurred the Museum to reevaluate the installation and label- 
ing of its entire glass collection. Support from the Andrew 
W. Mellon Foundation through a sizable grant in 1981 made 
this concerted effort possible. 

The Mellon Foundation gift had been made to support 
scholarly research about the Museums collections. Fore- 
most among the Museum's needs was а systematic publica- 
tion of the glass collection; the Mellon Foundation gift was 
therefore applied to the preparation of several catalogues of 
the respective fields of the glass collection. The undertak- 
ing was endorsed by all, and the manuscript for the first of 


these catalogues was begun: “Early Ancient Glass” David 
Grose, who had left the Museum to become Professor of 
Classics and Archaeology in the Department of Classics at 
the University of Massachusetts, Amherst, was invited to be 
the author. His manuscript for this publication was 
thorough and innovative, and the Museum owes hima great 
debt of thanks for the significant publication he has 
produced. 

Thanks are also owed to Kurt Luckner, who directed this 
publication project from its inception, and to Sandra E. 
Knudsen, who joined the Museum staff in 1986 as Coordi- 
nator of Publications. It was her careful management of ey- 
ery detail of the organization and production of this 
catalogue that has assured its quality. 

We are grateful for support from the Andrew W. Mellon 
Foundation for the preparation of the text. The production 
of this publication has been generously supported by gifts 
from the National Endowment for the Arts, the J. Paul 
Getty Trust, and the Margaret Levis Birthday/Scholarship 
Fund. 

We also wish to thank Harvey Retzloff for the smooth 
process of designing and typesetting. It was a pleasure to 
work with Hudson Hills Press, Inc., Paul Anbinder, Presi- 
dent, on the copublication of this catalogue. 

Special gratitude is also due to Donald B. Harden of the 
British Museum and to Gladys D. Weinberg of Columbia, 
Missouri, whose prudent advice over decades has aided the 
growth of this area of the Museum’s glass collection and 
whose encouragement has led us to the accomplishments 
we have achieved in the field of ancient glass. 


ROGER MANDLE 
Director 


September 1988 
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Goldstein, Associate Director, The St. Louis Art Museum; 
Dr. Donald B. Harden, formerly Director, London 
Museum, and Research Associate, The British Museum; Dr. 
Susan B. Matheson, Curator of Ancient Art, Yale Univer- 
sity Art Gallery; Dr. Jennifer Price, Senior Lecturer, Leeds 
University; Dr. Leonard and Mrs. Juliette Rakow, New 
York; Dr. E. Marianne Stern, The Toledo Museum of Art; 
Dr. Veronica Tatton-Brown, Greek and Roman Depart- 
ment, The British Museum; and Dr. David Whitehouse, 
Deputy Director, The Corning Museum of Glass. 
Among museum curators, archaeologists, archivists, and 
others who assisted are the following: Pamela Reister, Shar- 
on Herbert, John Humphrey, and John Pedley, Kelsey 
Museum of Ancient and Mediaeval Archaeology, The Uni- 
versity of Michigan, Ann Arbor; Donna and Earl Jacobs, 
Bloomfield Hills, Mich.; Cornelius C. Vermeule III, 
Museum of Fine Arts, Boston; Robert S. Bianchi, The 
Brooklyn Museum; Louise Berge Robertson, The Art In- 
stitute of Chicago; George Е. Bass, Texas A&M University; 
Jane С. Biers, Museum of Art and Archaeology, University 
of Missouri, Columbia; John H. Martin and Jill Thomas- 
Clark, The Corning Museum of Glass; Constantina Old- 
know, Los Angeles County Museum of Art; Warren Moon, 
8505 т ое Madison; Ann Р. Vail, Historical 
110115 1 sown and the Wallkill Precinct, Inc., 
OWAN V.; John W. Keefe, New Orleans Museum 
of Art; Dietrich von Bothmer, Joan R. Mertens, Elizabeth 


J. Milleker, Oscar Muscarella, Prudence Oliver Ha 
Elizabeth Kelleher, and Marsha Hill, The Metropoli 
Museum of Art; Gawain McKinley, New York: 9 55 
Wheeler, Archives, New Vork Stock Exchange; Ling, 
Muehlig, Smith College Museum of Art; Wendy М Y а 
son, Mount Holyoke College Art Museum; Рама 9 
University of Arizona, Tucson; Andrew Oliver " 
Washington, D.C.; Diana Heiskell, West Brattleboro, ve. 
Gail Boyle, Museum & Art Gallery, City of Bristol, com 
Britain; Gertrud Platz-Horster, Antikenmuseum, Berlin 
Christopher Simon and Janine Bourriau, Fitzwilliam 
Museum, Cambridge; Laetitia Cerio, Centro dene 
Capri, Italy; Hansgerd Hellenkemper, Rémisch.. 
Germanisches Museum, Cologne; Helmut Ricke, Kunst- 
museum, Düsseldorf, Kurt Parlasca, Erlangen, West Ger- 
many; Axel von Saldern and Wilhelm Hornbostel, Museum 
für Kunst und Gewerbe, Hamburg; Michael Pfrommer. 
Deutsches Archäologisches Institut, Istanbul; Yael Israeli, 
The Israel Museum, Jerusalem; Hannah Katzenstein, 
Department of Antiquities, Jerusalem; C. S. Lightfoot, T. C. 
Mitchell, Kenneth S. Painter, and A. J. Spencer, The British 
Museum; J. V. G. Mallet, Victoria & Albert Museum; 
Oliver Forge, Sotheby's, London; Christopher Sheppard, 
London; Robin Symes, London; Lady Stewart, London; 
Martin Kunz, Kunstmuseum, Lucerne; Attilia Dorigato, 
Museo Vetrario, Murano, Italy; Takashi Taniichi, Okayama 
Municipal Museum of Near Eastern Art, Okayama, Japan; 
Paola Pelagatti, Museo di Villa Giulia, Rome; Adriano La 
Regina, Soprintendente della antichita di Roma; Ian M. 
Burgoyne, Pilkington Glass Museum, St. Helens, Great 
Britain; Ernesto Wolff, São Paulo, Brazil; Gusta L. Jacobson, 
Haaretz Museum, Tel Aviv; Kojiro Ishiguro, Tokyo; 
John W. Hayes, The Royal Ontario Museum, Toronto; 
Aicha Ben Abed Ben Khader, Bardo Museum, Tunis; 
Caesare Moretti, Venice; Alfred Bernhard-Walcher, Kunst- 
historisches Museum, Vienna; and Erwin Oppenlinder, 
Waiblingen-Stuttgart, West Germany. 

To all these individuals and to others whose names may 
have been inadvertently omitted, I wish to express my grati- 
tude and appreciation. 

And finally, I wish to thank Charley, to whom this cata- 
logue is dedicated. 
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Davip Е GROSE 


American Academy in Rome 


Three American Collectors 
of Ancient Glass 


Two remarkable men were responsible for collecting almost 
all of the glass published in this volume, and a third for 
presenting it to the Toledo Museum of Art. The first was an 
American expatriate painter living in Rome and Capri; the 
second, an eccentric New York stockbroker and financier 
with a passion for buying ancient glass; and the third, a 
Toledo industrialist and philanthropist, a true captain of 
American industry, whose enthusiasm for the arts led to the 
founding of the Museum in 1901. As first-generation art col- 
lectors and museum benefactors, the lives and careers of the 
three can best be appreciated against the backdrop of 
America’s Gilded Age. The years between 1870 and 1910 saw 
not only the creation of the nation’s first great private collec- 
tions of art and antiquities but also the founding and expo- 
nential growth of the country’s foremost public museums, 
college galleries, and influential artistic, literary, and scientific 
Societies. Each of these men played a role in this movement 
that greatly enriched the cultural life of the United States. On 
à more practical plane, the biographies of the three also il- 
luminate the diverse motives (some familiar today, others not) 
that stimulated collectors in this period, shed light on the art 
marketand demand for antiquities at the turn of the century, 
and suggest at times the gallery sources and provenances for 
many of the objects published in this catalogue. 


EDWARD DRUMMOND LIBBEY (1854-1925) 


А little past eight o'clock on the evening of November 11, 
1919, Edward Drummond Libbey (Fig. 1), president of the 
E Glass Company of Toledo, Ohio, boarded the 

wentieth Century Limited at Union Station in Toledo.! He 


life, career, and role in the founding and early growth of the 
Xf Art, see TMA, The New England Glass Company, 
1963; Libbey Glass, a Tradition of 150 Years, 
esp. pp. 8-13; С. U, Foster, Libbey Glass 
S, Van Tassel, comp., Men of Northwestern 

| Biographies, Toledo, 1898, рр. 122-123. 


was making one of his routine business trips to New York 
on behalf of the company he had founded in 1888. This 
company was the successor to the New England Glass 
Company of East Cambridge, Massachusetts, a firm once 
managed and owned by Libbey and his father, William 
Langdon Libbey (1826-1883). Declining profits, labor unrest, 
and high fuel costs forced Libbey to close the Cambridge 
plant in 1888 and to move the enterprise to Toledo, where 
there was a willing supply of labor and cheap and reliable 
supplies of fine silica sand and of natural gas. 

Libbey had a special reason for this trip, one closer to his 
heart than his business. He hoped to purchase the largest 
private collection of ancient and Islamic glass in the United 
States, assembled between 1900 and 1915 by the INew York 
stockbroker and financier Thomas E. Hulse Curtis. Curtis 
had died four years earlier, and his sister, as administrator of 
the estate, had ordered her brother's collections sold at the 
Anderson Galleries on Park Avenue. Two weeks earlier, on 
another business trip to New York, Libbey had heard of the 
sale through William Wherry, a New York attorney acting 
on behalf of the Curtis family.? Wherry asked Libbey 
whether he would like to buy the glass privately before the 
auction. Several calls and letters passed between the two be- 
fore it was agreed that Libbey would inspect the collection 
on November 12.3 After examining and appraising the glass, 
Libbey negotiated a deal on the floor of the gallery to buy 
the entire collection for the enormous sum of Staus His 


2Wherry to Nell Baer, TMA, October 31, 1958. 


3Wherry to Libbey, November 3, 1919; Libbey to Wherry, № i- 
1919. All correspondence cited in this chapter is found in the 
the Toledo Museum of Art unless otherwise stated, 

one b: M 


the glass is uncertain; Libbey may | 
КЕША from New York. 


who seek self-improvement.” The inscription furnished a 
fitting epitaph for Libbey’s career as an art collector and 
museum benefactor. 


THOMAS E. HULSE CURTIS (1852-1915) 


The enormous collection ofancient glass which Libbey suc- 
ceeded in buying in 1919 was the result of the assiduous 
efforts of Thomas E. H. Curtis (Fig. 2), an amateur who, 
like Libbey, came to collecting late in life.!? He was born in 
1852 into a prosperous upstate New York family of English 
ancestry. His father, Sylvester Johnson Curtis (1826-1899), 
was a descendant of Puritan settlers near Meriden, Con- 
necticut. In 1850 the elder Curtis apprenticed himself as a 
clerk to Captain Thomas Everson Hulse (1796-1881), of 
Middletown, New York, and in the following year he mar- 
ried his employer's daughter, Harriet Augusta (1832-1919). 
His father-in-law, known as “the Captain” had first become 
rich in the wholesale grocery business and had later turned 
to shipping, acquiring a fleet of coastal schooners and Hud- 
son River steamboats. Captain Hulse could trace his lineage 
back six generations to Richard Hulse, a Puritan who 
emigrated from England in 1670. The family initially settled 
on the eastern end of Long Island and remained there until 
the French and Indian Wars, when Richard Hulses grand- 
sons acquired property near Middletown. The next gener- 
ation fought in the Revolutionary War, and several members 
of the Hulse clan signed the Articles of Association as 
prescribed by the Continental Congress. 

In 1851 Sylvester Curtis and his bride moved to New York 
City, where their first child, Thomas, was born in the fol- 
lowing year. Until 1861 the elder Curtis ran a successful 
drygoods business; then, after a brief association with a lo- 
cal bank, he organized his own securities firm, S. J. Curtis 
and Company. For the next forty years he devoted his ener- 
gies to finance on Wall Street, specializing in bonds. In 1867 
he became a member of the New York Stock Exchange. Ac- 
cording to his obituary in the New York Times, Curtis 
predicted the coming of the Panic of 1873 and wisely con- 
verted his own securities to cash, thereby laying the basis for 
his fortune.!? He also weathered the Panic of 1893, and at his 
death six years later his estate was valued in excess of $1 mil- 

lion. It was divided among his wife and two children, 
"Thomas and a daughter, Harriet Louisa (1855-1921). 
Thomas Curtis's early years and schooling were in New 
York City; his summers were spent at the hospitable home 
of his grandfather, Captain Hulse, where he visited fre- 


For Curtis's life, carcer, and collecting, sec his brief and at times conflict- 
ing or inaccurate obituaries: Funeral of T. E. H. Curtis“ Plainfield, N.J., 
Courier-News, September 1, 1915, pp. 1 and 3; "Thomas E. Н. Curtis, Noted 
Art Collector, Succumbs,” Newark Evening News, September т, 1915, p. 11; 
“Thomas Е. H. Curtis Dies!” New York Times, September 1, 1915, p. 9; and 
ап untitled obituary in the Middletown (N.Y.) Press, August 31, 1915. Addi- 
Sonal information on Thomas Curtis and the Hulse family has been fur- 
кд by Ann P. Vail of the Historical Society of Middletown and the 
H Инш, Inc., Middletown, N.Y. Additional references аге cited 


Sylvester Johnson Curtis Dies? New York Times, September 26, 1899, 
and references cited in note 1. и х 


quently throughout his young life. After high school, he 
studied at the College of the City of New York (now City 
College, CUNY), but left before completing studies for his 
degree! to become a partner in his father's securities busi- 
ness. Although little is known of his role in the firm, he be- 
came actively involved in the management of the Colorado 
Coal and Iron Co., initially serving as vice president 
(1888-1889), later as secretary-treasurer (1889-1892). In Oc- 
tober of 1892 he accompanied a band of disgruntled Eastern 
investors to Denver, where they merged the company with 
another, creating the Colorado Fuel and Iron Co. is Upon 
his father’s death, Curtis inherited his father’s seat on the 
New York Stock Exchange, is which he sold in 1905 for the 
highest price recorded up to that time. 

Around 1885 Curtis met and married Louise Florence 
Thorpe, of Fair Haven, Connecticut. They had three daugh- 
ters, Florence, Louise, and Sylvia. The family lived in Chel- 
sea in New York City until Mrs. Curtis's premature death 
in 1896. Curtis then moved his children to a large residence 
in Plainfield, New Jersey, an affluent suburb of New York. 
His devoted mother came to live with him to manage the 
household and raise the girls. The house itself was later 
described as modest on the outside but “a veritable treasure 
house” within.!? 

During these years there is no direct evidence that Cur- 
tis had any real interest in art, antiquities, or collecting, but 
Plainfield and North Plainfield were home to many people 
prominent in New York’s social and cultural life. These in- 
cluded John Taylor Johnston, a founder and first director of 
the Metropolitan Museum of Art; his son-in-law, the Bel- 
gian consul Pierre Mali; and Orville Т. Waring, president of 
а New Jersey oil company. is Curtiss involvement in artis- 
tic and cultural matters began only after 1900, when he 
received his inheritance. He was most active in the French 
Institute and the Museum of French Art, organized in 1912 
by the French government with the backing of several 
prominent residents of the city," and became a trustee and 
treasurer of the museum. In 1915, he is reported to have 
pledged $500,000 to aid in the construction of Archer M. 
Huntingtons American Academy and Institute of Arts and 
Letters on the Upper West Side of Manhattan.?° 

Curtis began his own art collecting in 1899 ог 1900, 
shortly after his father’s death. From that time until his 


Information furnished by the Registrar's Office, City College, City 
University of New York. 

15H. L. Scamehorn, The Colorado Fuel and Iron Company 1872-1903, Boul- 
der, Colo., 1978. Additional information furnished by M. Scamehorn and 
the Colorado State Historical Society. 

16New York Stock Exchange, Committee on Admissions, Minutes, Sep- 
tember 27, 1900. I wish to thank the Archives of the New York Stock Ex- 
change for providing Curtis's application for membership and other 
information in their records concerning Sylvester and Thomas Curtis. 
“Plainfield, N.J., Courier-News, September 1, 1915, p- . 

Letter to the author from Count Lew Franciszek Wojtanowski, who for 
several years was preparing а social history of Plainfield and North 
Plainfield. 

19W, F, Paris, “The Museum of French Art” Architectural Record 31, 1912, Pp. 
621-627, esp. p- 626, and obituaries cited in note 13 above. 

20Plainfield, NJ., Courier-News, September т, 1918, P. 13: 


Fig. 2. Thomas E. Hulse Curtis. Engraving by Henry Glover and Com- 
pany, 1906. Photo: New York Stock Exchange Archives. 


death in 1915, he pursued paintings, antiquities, Orientalia, 
and other objets d'art with a passion. He devoted so much of 
his time and money to collecting that his mother grew 
alarmed that he would squander his entire fortune! 
Although Curtis’s collection ranged from nineteenth- 
century American oils to Chinese bronzes, he rapidly came 
to focus on ancient and Islamic glass. In thirteen or fourteen 
years he amassed the largest and perhaps the most impres- 
Sive private collection of antique glass ever assembled, 2,400 
complete vessels and another 2,500 fragmentary vessels, 
gemstones, and glass objects. In 1914, Gisela Richter, the as- 
sistant curator of Greek and Roman art at the Metropolitan 
Museum, described the collection as the most important in 
the United States.”? J, Pierpont Morgan purportedly offered 
Curtis $400,000 for his “Roman and Phoenician glass,” an 
offer which Curtis is said to have rejected. 2s 

Curtis acquired his gl 


: ass from dealers and auction houses 
in New York City. His 


most important supplier was Azeez 


a 

че! аль the daughter of Curtis's dealer, said that his mother “was 

9 0 0 uying more glass and thought he was throwing his money 

Gea “ae the time] he was a gray haired widower" (letter to Mrs. 
rge Metzger Todd, TMA, November зо, 


, 1960). 
Richter 1914, р. 72. xiu 
New 
ud КООШ jener 1, 1915, p. 9. If J. P. Morgan actually offered 


indeed got a bargain when h bough - 
tion for much less than half that. Mod four 8 Sees 


Khayat, who opened his Ancient Arts Gallery Opposite the 
Waldorf-Astoria Hotel т 1892.24 According to a m 
daughter, Susette, the two men met for the first time in 1900 


i 900 
after one of Khayat's auctions: 


In the late afternoon when Azeez was exhausted by the many 
transactions of the day, an elderly gentleman came in and d 
very interested in the cases that contained glass objects, Noa 
himself from his fatigue, Azeez took pains to bring out his te 
pieces and explained their age and origin, These he had set me 
as too important to expose at the auction. His customer inquired 
the prices, and, on learning that they ranged between $200.00 АПА 
$300.00, said, “Put all of them aside for me” The stranger gave hic 


name and address to Azeez, who found he was a Mr. T. E. Н. Cur- 


tis of Plainfield, New Jersey. His customer then picked out 4 third 
of his other glass pieces. Thereafter, whenever Azeez returned from 
Syria he bought every fine piece he saw. It was necessary for Azeez 
to put aside many for other customers.?5 


Khayat considered Curtis to be one of his "big clients" and 
kept a small cupboard in his inner office called the “Curtis 
Cabinet. 20 In it, he would deposit Curtis's latest purchases, 
These could be packed and shipped to Plainfield only when 
Khayat had been notified that the elder Mrs. Curtis was out 
of town visiting relatives. 

Khayat's sources were in his homeland of Lebanon and 
neighboring Palestine and Syria. He spent every winter and 
spring in the Levant buying antiquities and conducting ex- 
cavations in ancient cemeteries.?? While he dealt in artifacts 
of all kinds and periods, he had a special fondness for glass: 
he used an embossed bright blue Romano-Syrian flask on 
his gallery letterhead. He later claimed to have been the 
source of 9o percent of all the ancient glass to be found in 
American private collections, public museums, and college 
art galleries.?8 

Other possible suppliers to Curtis's collection include 
Kouchakji Fréres and Dikran Kelekian, as well as the 
Canesa Galleries and the American Colony Gallery, all of 
which obtained their glass from the Levant and Near East. 
On occasion, Curtis bought pieces at auction; apparently he 
bid on glass items at one or both of the Henry De Morgan 
sales of 1901 and 1909.29 He purchased most of his paintings 
at auction, buying at the McGuiness sale of 1902, the Gibbs 
and Inness sales of 1904, and the Emerson McMillan sale of 


On Khayat's life and career, see Bergman 1974, рр. 238-244. данаа 
information оп Khayat and other New York dealers was furnished by ть 
san H. Auth, Newark Museum of Art, and Susan B. Matheson, Yale 
University Art Gallery. 


Quoted in Bergman 1974, p. 243. 


26Susette Khayat to Mrs. George Metzger Todd, TMA, November 3° 
1960. 

Bergman 1974, p. 243. ТА 
Azeez Khayat to George Stevens, TMA, October 4, 1910. omoa я 
clients, in addition to Curtis, were John Gallatly, T: B. Walker, Н V 
Morgan, Harry A. Norton, Eugene Schaeffer, Т. W. Robinson, M i 
Palmer Draper, Nelly P. Carter, Frank J. Gould, Ada Small Моны да! 
P. Morgan, in other words, all of the major collectors of ancient g 

other antiquities of this period, . 
2°The Collection of Henry De Morgan, Greek Art, Fine Iridescent gn тәм 
Vases, Terracotta Figurines and Groups, sale cat., American Art Gall 2 
York, March 12-13, 1901; and Greek Vases, Also Iridescent Glass, e" Fifth 
taglios and Silver Goins Selected and by H. De Morgan, sale cat 
Avenue Art Galleries, New York, January 16, 1909. 
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1913-30 There is no evidence, however, that he ever traveled 
abroad or acquired glass from dealers in London, Paris, or 
Rome, with one exception: a handsome mosaic bow] (Cat. 
No. 711) obtained from an anonymous owner in Rome. The 
intermediary was George N. Olcott, professor of classics at 
Columbia University and a fellow collector?! Unfor- 
tunately for Curtis, this bowl proved to be a nineteenth- 
century Venetian reproduction.*? Curtis's extensive collec- 
tions of fragmentary mosaic and cameo glass vessels also 
came from Rome but were sold to him in New York, either 
by their owner, the American expatriate painter Charles 
Caryl Coleman, or by an American dealer who had ob- 
tained them from Coleman. 

While the sheer size of Curtis's collection is impressive, 
the quality of individual items is at times variable. Curtis 
was neither especially discriminating nor knowledgeable. 
He bought in large lots and acquired numerous duplicates 
(for example, twenty-four Roman mold-blown date flasks). 
He also purchased a fair number of pieces that were badly 
broken and repaired or heavily (if expertly) restored. 
Nevertheless, Curtis still succeeded admirably in forming a 
collection of extraordinary size, with several notable 
concentrations of glass. These include a comprehensive as- 
semblage of Syro-Palestinian blown and mold-blown table- 
wares and containers of Roman imperial date, an important 
representative group of Mediterranean core-formed bottles, 
a large selection of Hellenistic and Roman cast mosaic glass, 
and an extensive series of blown and mold-blown vessels of 
Islamic origin. Gustavus Eisen, the glass authority of the 
1920s and 1930s, stated that such a collection could never 
again be assembled;?? his words have proved true. 

Curtis died on August 31, 1915, at the Traymore Hotel in 
Atlantic City, where he had gone hoping to recover from a 
debilitating illness. His body was returned to Middletown, 
where he was buried in the family plot. An ornate marble 
monument crowned by a woman with one hand pointing 
to the sky and the other touching an anchor marks his rest- 

ing place. After his death, his glass collection remained at his 
home in New Jersey, either displayed on wooden shelves 
made by a local carpenter or stored in the original shipping 
cartons.*# It was not until 1918, probably when Curtis's 
mother fell ill, that his sister was named administrator of his 

estate and authorized the sale of her brother's art collections 

that attracted the attention of E. D. Libbey. 

: On November 14, 1918, sixty-three paintings from Cur- 

955 collections were placed on the block. They included 

1 nne works by George Inness, four by Ralph Albert Blake- 
lock, and "superior or good examples" of J. Francis Mur- 
Phy, Alexander Wyant, Bruce Crane, Homer Martin, J. С. 
Brown, David Johnson, Rosa Bonheur, Carl Heyden, 

Prosper Berne-Bellecour, and Frederick A. Bridg- 


Thomas Curtis Collection Sale? American Art News 17, November 9, 
1918, рр. 1-2 and 7, 


Sec Chapter VII below, note 53, for a letter from Olcott to Curtis. 
pter VII below for more on this piece. 

Eisen to Blake-More Godwin, TMA, October 12, 1925. 
/herry to Nell Baer, TMA, October 31, 1958. 


man. A preview of the sale in American Art News described 
these tonalist landscapes, genre paintings, and Hudson 
River School oils as “а typical assembling of examples of 
modern, foreign, and American painters— which were 
features of the more cultured life of the metropolis (New 
York City) during the middle and early years of the last 
quarter century:?5 

The second and third auctions, on November 26-27, 1918, 
and January 18—19, 1919, featured Curtis's Egyptian, Greek, 
Roman, Islamic, and Oriental artifacts. They included pot- 
tery, statuary, and jewelry, in addition to Italian majolica, 
Persian carpets, and Japanese prints, porcelains, sword 
guards, and lacquers. These two sales totaled almost 
$13,000.?5 The glass was also scheduled to be sold in 1919, 
but Libbey's purchase obviated the need for an auction, 
though a select number of duplicates, given by Libbey to 
Curtis's daughters, were sold on March 27, 1920, also at the 
Anderson Galleries.?? 


CHARLES CARYL COLEMAN (1840-1928) 


Like Thomas Curtis, Charles Caryl Coleman (Fig. 3) was an 
assiduous, if eccentric, соЦесгог.38 He was also an upstate 
New Yorker of Yankee descent but was an unconventional 
character who, from an early age, preferred the life of an ex- 
patriate artist in Europe. At the age of nineteen he went to 
France and studied briefly with the French academic painter 
"Thomas Couture, after which he settled in Florence. At the 
outbreak of the American Civil War he returned to the 
United States and served as a Union soldier until discharged 
from service because of wounds in 1863. For the next three 
years he maintained a studio in New York,*? where he pur- 
sued his painting with some apparent success. His work was 
exhibited at the Boston Athenaeum, the Brooklyn Art 
Academy, and the National Academy of Design, which 
elected him an associate in 1865. In 1866 Coleman returned 

to Europe and settled first in Florence and then in Rome. 


35“Thomas Curtis Collection Sale; American Art News 17, November 9, 
1918, p. 1; Illustrated Catalogue of the Valuable Paintings Collected by the Late 
Thomas E. H. Curtis, sale cat., Anderson Galleries, New York, November 
14, I918. 

36New York Times, November 27, 1918, p. 5; New York Times, January 18, 1919, 
р. 10. 

э? Thomas Е. H. Curtis Collection of Antique Glass, sale cat., Anderson Galler- 
ies, New York, March 27, 1920. The catalogue was prepared by Dr. Rudolf 
M. Riefstahl, a noted scholar of the ancient Near East, who also prepared 
a card file on the main body of the collection bought by Libbey. These 
cards served as the basis of Toledo's record cards in 1923, when the collec- 
tion was unpacked and the intact pieces accessioned (memorandum from 
William Hutton, TMA, April 14, 1958). 

For Coleman’ life, career, and collection, see Soria 1982, рр. 91-93; Pursuit 
of Beauty 1986, pp. 4107411; both contain numerous citations to other rel 
ences. Also see "C. C, Coleman Dies: American Painter; New York Times 
December 6, 1928, p. 33; "C. C. Coleman Estate to Brother? New York 
Times, February 2, 1929, p. 8. Coleman was fictionalized as Christopher 
Goldfinch in Compton Mackenzie, Vestal Fires, New York, 1927. 
His brother, Caryl Coleman (1846-1930), often confused with Char 
Caryl Coleman, also lived in New York, where he was an eni 
promoter of American decorative arts and the nascent 
Movement. He championed the revival of stained 
produced by Louis Comfort Tiffany and John Lal 
1986, р. 410). 
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In all likelihood, they had been unearthed during the count- 
excavations and building projects that 
the city following the unification of Italy in 1870 
blishment of Rome as the Italian capital. Cole- 


occurred 


less 
throughout 


and the esta i . 
as doubtless attracted to the fragments because of 
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lor, intricate patterns, fine craftsmanship, 


their brilliant co 


and inherent beauty. | | 
Ап account of Coleman's collection was written in 1894 


by Russell Sturgis, a New York architect, art critic, and 
friend He described it as consisting of “some thousands of 
-imens” belonging to “the Roman centuries.” Although 


spec : Е EA 
Sturgis chose only to emphasize the “artistically cut" cameo 


vessels and gemst 
color opaque gla 
Venice; mosaics of s 


ones, he nevertheless mentioned "solid- 
es; millefiori glass, as it was called in 


t pattern, made up of squares and poly- 
. vitro di vitrina as the moderns call it,” 


gons, lace-glasse: сай 
and fragments with “the more common patterns of spirals 
and 216245550 Sturgis may have first seen the fragments in 
Italy at Coleman' house, but it is more likely that he exam- 
ined them during one of Coleman's visits to New York, 
perhaps in the summer of 1892 or 1893. Coleman probably 
brought them to New York to sell them; he brought a 
group of fine Roman antiquities to New York in 1890 and 
sold them to Henry G. Marquand, who promptly presented 


DeKay, “Capri,” p. 91. 


SoSturgis 1894, pp. 555-556 and 558. 


them to the Metropolitan Museum of Art.5! When Sturgis 
published his article, Coleman still owned the fragments, 
but it appears that he disposed of them shortly thereafter. 
Whether he offered them directly to Thomas Curtis or sold 
them to a dealer who later resold them to Curtis is 
unknown. What is certain, however, is that all or a substan- 
tial portion of Coleman's collection ended up in Curtis's 
po: ion. Not only does Richter state that Curtis's cameo 
glass once belonged to Coleman, but all eighteen of the 
fragments illustrated in Sturgis's article on Coleman were in 
Curtis's collection when it was bought in 1919 for the 
Toledo Museum by Edward Drummond Libbey. 

As for Coleman, he seems to have given up both paint- 
ing and collecting around 1910, although he remained at the 
Villa Narcissus to live out his days as a gracious host and 
venerable leader of Capri's artist colony. When he died in 
1928, he was buried in the Non-Catholic Cemetery on the 
crest of the cliff “facing his beloved Vesuvius:”5 Before his 
death he had selected a Roman altar from his art collection 
as a headstone. He designed a bronze plaque for it; it con- 
tained his triple-C monogram in each corner and the words: 
"Beneath this ancient sacrificial altar are the remains of the 


artist С. C. Coleman” 
51Pursuit of Beauty 1986, p. 410. 
52 Richter 1914, p. 72, n. 1. 


53Cerio, Capri, pp. 405-406. 


Introduction to the Catalogue 


‘The purpose of the present catalogue is twofold: to publish 
the examples of early ancient glass in the collection ot the 
Чаю Museum of Aut, and to discuss them in the frames 
work ofthe historic, artistia and technological development 
of ancient glasemaking fom its beginnings in the Bronze 
Age to the rite af the great Roman industry under Augustus 
andl his inmediate successors, the Julio-Claudian emperors. 

‘The s entes describe ти complete or fragmentary glass 
Vel and objects that wore manufietured between 1600 
WG мй AW so by ch that antedate the invention of 
glossblowing: core fring, W-, casting in open 
and closest molds, sagging over or through Wemer molds, 
canting sections or lengths of preformed mosaic canes, cold 
cutting cast blanks, and thee modeling hot glass with tools. 
Because the actopeion of flees and mold-blowing led to the 
«харро of these older and more cumbersome tech- 
WINES de creation of glass vessels and objects ofa 
NON front character, the proliferation o£ glassblow- 
ing Nhe an appropriate terminus fe this volume. 


SCORE OF STUDY 


de catalogue ts divided. ingo seven chapters, arranged i 
фоне ок Because the standard chronological &- 
Хх OF алу, based or cultural or political history, 
Tae косар сий to the historical and chacal evo- 
— tae spans within several chapters 

cage ме devored to the core formed, 
B- Browse amd cay en Ages Chapter МИ prevents 
Meuse collection, o£ Mediterranear cor 
Sachs rough Gest centu 


Chapters IV and V present the many classes of cast 
monochrome and mosaic tablewares and containers that be- 
came increasingly common in the Hellenistic, Augustan, 
and Julio-Claudian periods. Because Toledo's collection in 
these areas is exceptionally strong, these vessels illustrate all 
major and most minor classes of glassware produced in the 
eastern and western Mediterranean from the third century 
вс to the mid-first century A.D. They also allow the first 
tentative reconstruction of the history of glassmaking dur- 
ing the centuries that led up to the revolutionary expansion 
in the production of glass and its introduction as а normal 
article of daily life throughout the Roman Empire. 

Chapter VI classifies objects of glass created during these 
same centuries, of which the majority can be ascribed to 
manufacturing centers in Prolemaic and Roman Egypt oF in 
Roman Italy, Chapter УЦ presents vessels and fragments 
that were either produced or deceptively altered in modern 
times. These were intended as reproductions and forgeries 
of classes of authentic glass found elsewhere in this cata 
logue. Every common class of spurious glass made between 
the late nineteenth and the first decades of the twentieth 
centuries is documenting the lively traffic in ìl- 
licit glassware in the decades preceding World War 1. 

An introductory essay begins each chapter, placing Tole- 
Фох pieces within their historical and archaeological con- 
a survey of 


or subclass where possible, Within a class they are grouped 
by form, size, or nuance of decoration and technique. 

Bibliographic footnotes accompany cach essay and its in- 
dividual sections, directing the reader to important in- 
troductory studies ofthe glass of each major epoch, as well 
as to monographs, museum and archacological catalogues, 
and articles pertinent to the various glass industries and 
classes manufactured over this period of nearly two thou- 
sand years. Color and black-and-white photographs, as well 
as profile drawings, illustrate the catalogue; form tables, 
figure drawings, maps, and photographs of related objects 
from other collections accompany the essays. 


ORGANIZATION OF ENTRIES 


The ancient glass vessels and objects in this catalogue are 
organized by culture within each major epoch, beginning 
with the late Bronze Age and ending with the early Roman 
imperial period. Within each culture individual pieces are 
catalogued according to their general class or type; where 
possible, classes are arranged in large groupings which sug- 
gest allied families of tablewares, containers, or objects. 
Ideally, а class represents the production of а single 
manufacturing center, or even the output of a single work- 
shop. In reality, few such workshop groups can be identified 
with confidence. Nonetheless, most of the classes described 
here are composed of vessels or objects that are stylistically 
and technically so similar that they must have been 
manufactured at about the same time in the same region. 
In establishing a class, many characteristics have been 
taken into account. These include form or shape, color, 
color combinations, decorative motifs, mosaic cane patterns, 
dimensions, manufacturing and finishing techniques, and 
even function. While certain classes are easily discerned 
from a single outstanding feature (for example, the ribbing 
on cast ribbed bowls), in most cases a combination of traits 
1s needed to make their identification as a class secure. A 
purely morphological approach to classifying early ancient 
glass has been rejected as impractical and confusing, given 
the diverse types of glassware produced between the late 
Bronze Age and the early Roman imperial period. Although 
shape is often useful or essential in identifying a class, it 
Usually is only one of several criteria needed to establish a 
closely related group of vessels or objects. The one excep- 
Cm in Chapter III, where Mediterranean core- 
0 bottles, following established convention, have been 
ed by form, but even they are discussed according to 
workshop groups. 
classes are given names in order to reduce ambiguity 
the text. Since ancient terms are lacking, names either 
| terminology used by glass specialists (such as the 
Ee Group of early Hellenistic tablewares) or derive 
m one or more prominent traits of a particular class (for 
the group discussed in Chapter V under the head- 
Mosaic Vessels: Parallel-Row Pattern). Where 
* simple descriptive names have been chosen over 
orate or fanciful ones. 


in | 


DESCRIPTION OF ENTRIES 


Individual entries contain detailed information on each ob- 
ject, with full discussions of color, form, decoration, and 
technique. Descriptions of core-formed vessels follow the 
conventions devised by Donald B. Harden when classify- 
ing the core-formed glass in the British Museum (Harden 
1981). Descriptions of Hellenistic and Roman mosaic glass 
follow a format and terminology developed specifically for 
this catalogue in order to convey accurately the complicated 
nature of ancient mosaic canes and vessel patterns. While 
some readers may object to the length of certain entries or 
to repetition in others, the alternative course would have 
been to omit information which may prove important for 
future studies or to implement a cumbersome system of 
cross-referencing. 

Each entry begins with the title, provenance, findspot, 
date of the object, and measurements, followed by a detailed 
description of color, form, decoration, and manufacturing 
techniques. Condition, remarks, former collections, bib- 
liography, and special exhibitions conclude the entry. 

Title. The generic name given a vessel or object is stated 
first, followed occasionally by a Greek or Latin term (for ex- 
ample, alabastron, patella, phalera) used by archaeologists to 
define a shape more precisely or to identify a specific class 
or type of object in accord with conventional archaeologi- 
cal usage. The actual names ancient peoples gave to glass 
vessels and other articles are known only in rare instances. 

Reference to the size of a vessel or object (large, small, 
miniature) is noted if that object deviates significantly from 
the average dimensions of its class or type or if most ехат- 
ples of a class fall naturally into groupings based on size. 

Provenance. The general region where a vessel or object is 
thought to have been made is stated in geographic and/or 
cultural terms, followed, where possible, by a more specific 
reference to its country or place of manufacture. In most 
instances such attributions are a matter of informed conjec- 
ture based on prevailing archacological views, which them- 
selves are based on a few, usually inclusive passages in 
ancient authors or on the often impressionistic results of 
distribution studies of glass finds from archaeological sites. 
Moreover, for much of the glass considered here, distribu- 
tion maps tend to reflect only the pattern of trade in luxury 
goods of all kinds in a particular period and not the diffu- 
sion outward of a specific class of glassware from its pro- 
duction center. Although studies since World War II have 
enabled specialists to assign with confidence most classes of 
ancient glass to their appropriate culture, ascriptions to 
specific lands or manufacturing centers remain tentative, 

Findspot. When a vessel or object is known or reported to 
have been found, excavated, or acquired at a particular site 
or country, that information follows provenance. Findspot, 
however, should not be confused with provenance. 

Date, The inclusive dates for the manufacture of a vessel 
or object are stated in quarter-centuries to full centuries. 


A For discussion of Greek and Latin terms for ancient 


pa see Trowbridge 
me. рр. 11-94 and 150-170, and the remarks in heson 1980, рр. 
xvi-xvii. 


Such dates are necessarily approximate, at times even 


speculative, because so little ancient glass um ее 
` tributed on archaeological grounds to more specific e : 
` The broad chronologies found in this catalogue D 
» doubt be refined by future archacological ed In Е 
signed to the production of a particular class or typ! im | 
consistent with the fundamental homogeneity of the vessels 
or objects of that class. us | 

Measurements. All measurements are given 1n centimeters. 
Abbreviations of measurements are explained at the end of 
the Glossary section. Special attention has been paid to the 
thicknesses of certain cast monochrome and mosaic vessels 
because different manufacturing and finishing techniques 
used in different periods resulted in minor, yet potentially 
significant, variations. Mosaic vessels of the Hellenistic Age, 
for example, tend to have body walls that are fairly uniform 
in thickness from the rim to the bottom; Roman mosaic 
vessels manufactured by sagging techniques have walls with 
tapering thicknesses from the rim to the bottom. 

Color. Terms used to describe color are intended to iden- 
tify the original color intention of the glassmaker, insofar as 
that can be ascertained by observation or scientific analysis. 
Such terms are not meant to differentiate exceedingly minor 
variations in hue over which ancient glassmakers had little 
effective control. To that end, all colors are first assigned to 
one of three broad categories: deliberately or intentionally 
colored fabrics, naturally colored fabrics, and intentionally 
decolorized (that is, colorless) fabrics. 

Intentionally colored glasses are the result of chemical 
compounds in the form of metallic oxides added by glass- 
makers in order to produce a specific color or colored effect 
in a fused batch. Intentionally colored fabrics are either 
translucent or opaque, with the latter caused by the addition 
of chemical opacifiers such as tin or titanium oxide, em- 
ployed to make opaque white. In this catalogue all inten- 
tional colors are assumed to be translucent unless prefaced by 
the word opaque. In some instances, colors are also modified 
by terms like dark, medium, light, or pale, even though it 
is recognized that the value and intensity of a translucent 
color depends largely on the thickness of the glass. The 
color black was never achieved by ancient glassmakers, 

although many dark colors, including blue, purple, brown, 

and green, are at times sufficient! 

Opaque black. 

огыт es inl althe pale shades of 
_ brown induced i» 175 п, 15 ow, yellowish-green, and 

Stances in the 5 55 A а 
а batch. In achievin mn due gue ee produce 
not deliberately add chemical j ens Blassmakers did 
И mica colorants. Admittedly, natu- 
- А ire at times difficult to identify, Cer- 
E. vom tnts may in fact be the result of incomplete 
. &ecolorization (see below), and several strong colors, in- 


J. B. iti 
3 ay ‘Notes on the Composition of Coloured Glass” Ancient Monu- 


„London, 1983; repr. in $, C. у 
1 07 1983; ; in 5, Campbell, ed., The Ar- 
of Canterbury, Ш: Excavations in the Cathedral 7 5 . 


У dense to appear as 


cluding golden-brown (amber) or a dark yellowish-green 
(olive), may have been induced by the oxidation/reduction 
state of the glass while hot and not by added colorants,3 In 
this catalogue naturally colored fabrics are seldom seen be- 
cause most early ancient glasses were meant to be either 
brilliantly colored or purposely decolorized. When natu- 
rally colored fabrics can be identified with reasonable cer. 
tainty, they are designated by the word natural. 

Decolorized or colorless fabrics have had the natural 
colors of raw glass neutralized by the addition to the batch 
of manganese, antimony, or both. Nonetheless, they gener- 
ally retain a slight bluish, greenish, or yellowish tinge that 
is especially visible along an edge or fracture, as is true of 
modern decolorized window glass. When present, this tinge 
is mentioned in the description (for example, Cat. No. 183). 
Also, if too much manganese is added or incompletely 
mixed into the batch, purple streaks or even purple glass can 
result (for example, Cat. No. 222). In describing colorless 
vessels, the term clear is avoided because it does not refer to 
color but rather to transparency, and the word white, some- 
times used in publications to describe colorless fabrics, 
refers only to opaque white glasses. In the early Iron Age 
and Hellenistic periods many vessels were decolorized be- 
cause they introduced the novelty of transparency, a phe- 
nomenon otherwise associated only with semiprecious rock 
crystal. 

When two colors are present, such as bluish-green or 
golden-brown, the predominant color is stated last, the 
secondary color first. For polychrome mosaic vessels and 
objects, the ground color of each cane is usually given, and 
the overall colored effect of the canes in the vessel is some- 
times mentioned to help the reader visualize the object. 

Color descriptions can be as complicated as those for the 
polychrome layered, composite canes used in Roman striped 
mosaic vessels (for example, Cat. No. 339) or as simple as the 
single word colorless used to describe an Achaemenid Persian 
phiale (Cat. No. 34). Unfortunately, the color variations of 
ancient glass are often too numerous for ease of description. 
Moreover, specialists have found no uniform or mutually 
acceptable way to describe color in glass. The Munsell color 
charts, for example, are best used with opaque earth colors 
and have only limited application to glass that is transpar- 
ent or translucent. Scientific descriptions of color made by 
spectrum analysis and represented graphically are physically 
exact but prohibitively costly. 4 

Form. Form refers to the shape of the vessel and its in- 
dividual parts. Descriptions of form proceed from the top 
of the vessel to the bottom, from the inside to the outside. 
Terms frequently used to describe the various parts ofa ves- 
sel are listed in the Glossary. Vessels of the same form are 
arranged from the largest to the smallest example. The term 
shape is used interchangeably with form in the text. 

Decoration. Descriptions of decoration are as varied as are 
the methods and motifs used by ancient glassmakers to €n- 
hance the beauty of their products. The kind of decoration: 


“As appears to be true of certain Syro-Palestinian cast bowls of the 
Hellenistic period; see Grose 1979, рр. 56-57. 


ith a full description of its colors, techniques, identifiable 
у and their location on the vessel, is discussed in de- 

s riptions of decoration proceed from the top to the 
ou ad from the interior to the exterior of the object. 
Eur of mosaic glass, color descriptions of cane pat- 
jen and vessel patterns are synonymous with decoration. 
0 facturing Techniques. Technique of manufacture is one 
of the foremost criteria determining the ascription of glass 
vessels or objects to a particular culture, industry, or class. 
Technique therefore plays a key role in classifying ancient 

Jass and in arranging entries within a catalogue. Here ves- 
gels and objects are organized into entire chapters or sections 
of chapters based on a shared manufacturing technique, 
whether they were made by core-forming, rod-forming, 
monochrome casting, mosaic casting, or sagging over 
former molds, At the end of each entry, these technical mat- 
ters are reiterated, with specific information on the partic- 
ular piece. The primary manufacturing method is identified 
first, followed by a summary description of visible finish- 
ing procedures, decorating techniques, and tooling marks. 
Modern reworking, repolishing, repair, and restoration are 
noted under Condition or Remarks. 

Although the basic procedures required by the principal 
manufacturing techniques are understood with a degree of 
clarity, the specific methods, tools, and divergent practices 
of many ancient glass industries are obscure. There has been 
considerable disagreement among modern specialists over 
such matters, largely because only the final manufacturing 
and finishing stages can be discerned by physical examina- 
tion of the completed object; the preliminary steps are no 
longer apparent. Then too, there have been few excavations 
at actual manufacturing centers, where the remains of kilns, 
equipment, and wasters could illuminate many technical 
questions. Finally, modern attempts to simulate ancient 
production methods have not led to universally acceptable 
explanations. Indeed, the results of such experiments have 
often been limited to suggesting which materials, proce- 
dures, or tools are likely or unlikely to have been used. For 
descriptions of each of the major manufacturing methods, 
consult the Glossary under Manufacturing Techniques. 

Condition, Vessels or objects with no losses are described 

35 intact; those that are either broken and repaired or 
reasonably whole are described as complete or almost complete, 
but all losses are recorded. The effects of weathering and 
devitrification on and under the surface are mentioned, as 
E en that are exceptionally well preserved. Modern 
5 Testorations, and repolishing are also recorded. The 
d Of a vessel or object (rim, side, bottom) preserved on 
an E are puo in the first line of the description and 
399 она under this heading. In almost all instances 
(mh de were chosen for publication because they 
A En of the rim or base, enabling an Ша 
а partial profile of the piece. Fragments 


b Е 
E Оп all sides are noted in order to warn the reader that 
nished edge survives, 


_ Remarks. Remarks are reserved for specific observations 
about a 


ssel or object not otherwise recorded in its entry. 


These include comments on the object's authenticity and on 
intentional or accidental features unique to that object (such 
as the absence of an applied rim-disk on a Mediterranean 
core-formed amphoriskos, Cat. No. 170). When deemed in- 
formative or relevant, other vessels or objects in the cata- 
logue produced in the same workshop or other objects 
acquired for the Toledo Museum collection along with the 
one described in the entry are cross-referenced. Major 
typological studies designed to classify a related group of 
vessels or objects according to their form or class are also 
cited under this heading, with bibliographic information. 

Comparisons with vessels or objects similar to ones at 
Toledo are found only in the texts of each chapter, not in the 
catalogue entries. Even there, comparanda are provided only 
in the absence of a general study of the class under discus- 
sion. Alternatively, they are provided for pieces of unusual 
interest or prominence in Toledos collection. 

Collections. The names and locations of private and pub- 
lic collections that once owned a vessel or object now at the 
Toledo Museum of Art are given, with the inclusive dates. 
As discussed in the preceding essay on the history of the 
collection, all but a few pieces published here were pur- 
chased for the Museum in 1919 by its founder, Edward 
Drummond Libbey. In that year he acquired the formida- 
ble collection of ancient and Islamic glass amassed by 
Thomas E. H. Curtis of New York City and Plainfield, 
New Jersey. Curtis had assembled his collection of over five 
thousand pieces between 1900 and 1915, buying virtually all 
of his glass from antiquities dealers in New York City. His 
principal source was the Ancient Arts Gallery, owned by 
Azeez Khayat, whose own sources were in the Levant. Cur- 
tis also obtained a major share (possibly all) of the large col- 
lection of fragmentary mosaic vessels once owned by the 
American painter Charles Caryl Coleman, a long-term 
resident of Rome and Capri. Coleman had acquired his 
glass in Italy between about 1866 and 1894. 

Because the vast majority of the glass presented in this 
volume is from the Curtis Collection, only Curtis’s name 
is given on the Collections line. References to the Coleman 
Collection are reserved for pieces previously published as 
being in his possession. 

Unless otherwise stated, all vessels and objects were do- 
nated to the Museum by Edward Drummond Libbey dur- 
ing his lifetime or were acquired after his death through 
funds left in his bequest. 

Bibliography. References are restricted to prior publication 
of the vessel or object described in the entry. Studies that 
merely illustrate or cross-reference an object at Toledo are 
included only if they discuss its historical or archaeological 
context. An exception is made for objects published in “Re- 
cent Important Acquisitions" in the Journal of Glass Studies, 
an annual review of new acquisitions in major public and 
private collections that often reveals significant trends in the 
antiquities market. For citations of important studies of 
individual classes of vessels or objects or monographs on 
the glass from each culture and period, consult the text 
footnotes. 


} Exhibitions. The title, sponsoring institution, and dates of 
special exhibitions in which a vessel or an object has ap- 
peared are listed in chronological order. Exhibitions with an 


accompanying catalogue are cited only under Bibliography. 


ILLUSTRATIONS 


Photographs. All intact and complete vessels or objects are 
illustrated, usually in both black-and-white and color. 
Fragments of core-formed and mosaic vessels are almost al- 
ways illustrated in color; the best-preserved surface, most 
often the interior, is shown. In most instances the surfaces 
illustrated were polished at the turn of the century by an- 
tiquities dealers who wished to make the fragments more 
marketable. The surface photographed is identified in the 
entry as int. (interior) or ext. (exterior). The Condition sec- 
tion states whether or not there is modern polishing. 

Unless otherwise stated, black-and-white photographs 
found in this catalogue are printed to a scale of 1:2. Color il- 
lustrations of intact vessels are variously scaled, but frag- 
mentary mosaic vessels in color appear only ata scale of 1:2 
unless stated otherwise. 

Profile Drawings. Drawings for most intact and fragmen- 
tary vessels and objects appear at the end of this volume, or- 
E ganized by catalogue number and arranged by related 

classes, subclasses, or forms. Within a particular class or 
form they proceed from the largest to the smallest example. 
All but the smallest objects are printed at a scale of 1:2. 


Comparative Photographs. The photographs of vessels and 
objects from archaeological excavations or from other 
museum collections that illustrate the chapter essays all 
represent classes of ancient glass discussed in the text, but 
some were chosen because they document classes not found 
in Toledo's collection or because they are atypical, unique, 
or more complete examples of vessels and objects known 
only from fragments at Toledo. Comparative photographs 
are not printed to scale, but basic dimensions are given if. 
they were provided by the institution owning the Object. 

Charts, Form Tables, and Maps. The charts and form tables 
in the essays illustrate different forms of vessels associated 
with a particular class, depict the historical evolution of a 
specific type of glassware, or suggest the procedures em- 
ployed in manufacturing different classes of glass. In the 
Appendix to Chapter III, form tables classify the shapes of 
Mediterranean core-formed bottles of the sixth through 
first centuries B.c. and document the history of the great 
core-forming industry of that half-millennium. Two maps 
at the end of the book locate major cities, archaeological 
sites, and regions that have played important roles in the 
early history of glassmaking. The first map spans the sec- 
ond and early first millennia B.C. and concentrates on 
western Asia, Egypt, and the Mediterranean basin west to 
Carthage and Italy. The second map shows the Mediterra- 
nean world and Europe in the Hellenistic and Roman eras, 
from the end of the fourth century в.с. to the beginning of 
the second century A.p. 


Glossaries 


TECHNICAL TERMS 


Technical terms frequently found in this catalogue are listed 
below. Additional terms can be found in the glossaries 
prepared by Goldstein 1979, pp. 12-14, and Harden 1981, pp. 
27-29. 

annealing The process of gradually cooling a finished vessel or 


object to room temperature by placing it in a subsidiary part of the 
glass oven or in a separate annealing oven. 


batch The mixture of silica, soda, and lime, together with cullet, 
colorants, opacifiers, and other materials, which results in glass 
when fused in a crucible at high temperatures. 


blank A vessel in a preliminary stage of production; in successive 
Stages it will be further worked until the finished vessel is achieved. 


blowing or inflation technique The use of a blow pipe in the 
manufacture of vessels or objects (see Manufacturing Techniques: free- 
blowing; mold-blowing). 


Bem pipe A hollow metal tube, usually of iron, used to blow 
glass. 


E technique The use of one-piece open molds, multipart 
molds, or former molds in the manufacture of vessels or objects 
(see Manufacturing Techniques: various entries). 


8 technique The manufacture of vessels or objects around a 
of material made in the shape of the desired vessel or object 
sce Manufacturing Techniques: core-forming). 


E p thread or strand of glass, usually circular or oval in 
ous often made by twisting together two strands of glass of 
trasting colors. Such coils were often applied as rims on core- 
med and mosaic vessels (see also thread or trail). 
we result of pitting which has progressed to the point 
H troying the ancient surface. Sometimes corrosion appears as 
with i Brooves (plowing) on the surface, which can be confused 
Intentional decoration. 
i A network of hairline cracks on or under the surface, the 
„internal stresses in the glass, often due to improper anneal- 
changes in temperature during manufacture. 


cullet Scrap glass, broken glass vessels, or chunks of raw glass 
added to the batch to lower its melting temperature and shorten 
the melting time. 


depression A broad, shallow, horizontal cutting around a vessel; 
such depressions were often made on a lathe as a cast vessel was 
being polished. 


devitrification The formation of crystals and cracks in glass, 
caused by improper annealing or faulty composition of the original 
batch. This term is at times used interchangeably, albeit impre- 
cisely, with weathering. 


dulling The loss of clarity on the surface of glass over time. 


Egyptian blue A partly crystalline compound (CuO CaO 5102) 
perfected in Bronze Age Egypt from which decorative objects and 
vessels could be cast using molds. Egyptian blue is sometimes 
identified as glass frit or faience. 


fabric Literally, the chemical composition of the glass as deter- 
mined by scientific analyses. In this catalogue the term is also used 
to mean the glass itself, as in the statement, “The decoration is in 
the same fabric as the vessel.” 


faience or Egyptian faience A material made from powdered 
quartz covered with a true vitreous coating, usually in a transparent 
blue or green isotropic glass. The body remains porous and crys- 
talline. Faience can be cast in molds to create vessels or objects. 


fire-polishing The finishing of a vessel or object by exposing it 
to direct heat within a glass oven. 


former mold A ceramic or metal mold in the shape of a desired 
vessel, generally a dish, bowl, or beaker of simple form; by sag- 
ging a glass blank over, in, or through a former mold, a vessel can 
be made (see Manufacturing Techniques: various entries). 


gather or gob A mass of molten glass picked up on the end of a 
blow pipe or other tool. 


glass As defined by the American Society for Testing Materials: 
“The inorganic product of fusion which has cooled to a rigid con- 
dition without crystallization.” In ancient times glasses were the 
result of the fused melt of three primary ingredients: sand (silicon 
dioxide), which forms the basic structure; an alkali oxide such аз 
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which causes the batch to melt at lower tem- 
(usually dolomitic or other limestones), which 

as a stabilizer and makes glass less soluble in water. Unlike ta- 
ч lass is not a specific chemical compound. 


ble salt or ammonia, glass 1 i 
There are innumerable recipes for glass, and each results in a 


product with different chemical and physical properties. 


оуе A fairly narrow. but pronounced. horizontal cutting 


essel is bei olished 
around a vessel, generally made as a cast vessel is being р 


on a lathe; grooves often appear in bands of two or three. 


soda ash or natron, 
peratures; and lime 


iridescence The most prevalent form of weathering, in which the 
surface of an ancient glass develops thin layers of opalescent or 
rainbow-like colors due to age, moisture, or chemical action. Such 
surfaces were never intended by ancient glassmakers, and, however 
attractive they now appear, iridescent weathering represents the 
deterioration of the glass. Iridescence, often accompanied by pit- 
ting, obscures the original clarity, colors, and decorative patterns 
of a vessel or object. 


marver A flat surface, usually stone, on which a vessel is rolled 
during manufacture. Marvering is done to make the surface 
smooth and even, to press decoration into the vessel wall, and to 
assist generally in shaping the vessel (see Manufacturing Techniques: 
various entries). 


mosaic glass Any vessel or object made by fusing sections, seg- 
ments, or lengths of preformed monochrome or polychrome 
mosaic canes (see Classical Mosaic Glass: various entries). 


pitting Tiny hollows on the surface caused by the decomposition 
of the glass over time. 


ridge A fairly narrow, raised, horizontal cutting around a vessel, 
generally made as a cast vessel is polished on a lathe; ridges often 
occur in combination with cut grooves. 


rod-forming technique The manufacture of vessels or objects 
around a metal rod covered with a thin layer of core material (see 
Manufacturing Techniques: rod-forming). 


rotary-polishing Grinding and polishing the surface of a vessel 
or object, usually by turning it on or against a lathe. Cast vessels 
with walls left rough from contact with molds require such 
polishing. 


sagging The process by which a reheated glass blank slowly flows 
under its own weight over, into, or through a former mold, even- 


tually giving shape to a vessel or object (see Manufacturing Tech- 
niques: various entries). 


strain cracking Cracks on or under the surface, usually caused by 
l internal stresses in the glass (see crazing). 


thread or trail A strand of glass applied to the surface of a vessel 
or object. On core-formed and rod-formed vessels, narrow 


colored threads were regular]: i 
gularly used as а H 
threads or trails of va rp 


rings. 


egular s on cast vessels 
rying diameter might be added as rims or base 


waster A vessel ruined and discarded duri 
e ee luring manufacture at a fac- 


195 ا‎ re routinely broken and reused as cullet. 


Ў rmed by heat (fo: 
are occasionally mistaken for ке, r example, Cat. No. 541) 


On the composition of ancient glasses, see R. H. Brill, “Ancient Glass,” 
7 Anean 70 8 1963, рр. 120-136; R. Н. Brill, “The Chemical In- 
ae ts; in Oppenheim et al. 1970, where scientific de- 

ae ound ora pent an Blac, and other gni 

ч n of the enigmatic structure and 

glass, sec J. Toner, “The Sound of Maki Slas” 

Рр. 37-39. HORN 


weathering All the detrimental effects of age, moisture, and chem 
ical action contributing to the decomposition of the glass on or n: 
der its surface. 


FREQUEN TLY MISUSED TERMS 


frit A term correctly referring to the granular material created after 
heating the constituent raw materials of glass to drive off volatile 
by-products. In a second step, frit is ground and reheated to form 
raw glass. In some publications the term is used improperly for the 
substance glass, for vitreous waste products discarded at glass fac- 
tories, or for Egyptian blue or faience. 


glass paste or pate de verre In some publications ancient glass 
vessels or objects are said to be made from glass paste or Pate de 
verre. Both terms refer to powdered glass and a fluxing medium 
being placed in a mold and fused or sintered to form an object. The 
term and technique, however, are best reserved for objects 
manufactured in this fashion in the nineteenth century, especially 
after French glassmakers such as Henri Cros and Emile Gallé 
popularized the technique. When used to describe ancient core- 
formed, rod-formed, or cast glass, the terms glass paste and pite 
de verre are either anachronistic or inaccurate. 


metal An inappropriate term when referring to the substance glass, 
Use fabric instead. 


millefiori In the late fifteenth and early sixteenth centuries, this 
term, meaning “thousand flowers” in Italian, was introduced by 
Venetian glassmakers to describe their copies of ancient mosaic 
glass.? Later, the term and the technique were revived, most nota- 
bly in Venetian glasshouses of the nineteenth century, and the term 
then passed into general usage as the proper way to designate 
mosaic glasses of all periods. As a general term to describe ancient 
mosaic glass, however, it fails either to indicate the true nature of 
the technique or to describe the diverse classes of Hellenistic and 
Roman mosaic glass (for example, striped, network, short-strip, 
gold-band, marbled, and the like), none of which bears any rela- 
tionship to flowers or floral designs. The term should be avoided 
in favor of the phrase mosaic glass. The only exceptions are certain 
ancient mosaic vessels using canes, which indeed were made to im- 
itate flowers (for example, Cat. No. 389). Such vessels may be 
described as having been manufactured in a mosaic technique but 
using cane sections with a millefiori pattern. 


pillar-molded bowls A quaint term borrowed from the vocabu- 
lary of nineteenth-century English glassmakers, who used the 
phrase to describe a technique of making blown vessels with thick 
vertical ribs on their sides.? When used to describe ancient cast 
ribbed bowls, the term should designate only those bowls with 
evenly spaced, pronounced ribs (for example, Саг. No. 228). 


reticella Like the term millefiori, the term reticella or vetro a filigran 
was devised by Venetian glassmakers to describe vessels made in 
colorless glass with a criss-cross pattern of long opaque white 9* 
colored threads, often with tiny air bubbles trapped in the inter- 
stices. In many respects these vessels superficially resemble the net 
work or lace mosaic vessels of antiquity, but the technique es 
substantially different. As a term, it is best reserved for Renaissance 


and post-Renaissance European glass in this style. 
sand-core bottle Core-formed vessels were long thought 


been made around a core composed solely of sand. Modern — 
lyses of core materials, however, have shown that ancient O 


to have 


ан, Tait, The Golden Age of Venetian Glass, London, 1979. РР. 9479* 
^A. Pellatt, Curiosities of Glassmaking, London, 1849, pp. 194-199 


Fig 4. Stages in the manufacture of a core-formed bottle, based on modern experiments and study of surviving core-formed vessels. 


were actually comprised of several substances, possibly including 
sand in some periods, but never sand alone (see Manufacturing Tech- 
niques: core-forming). The terms sand-core technique and sand-core bot- 
tle or, worse, Egyptian or Phoenician sand-core bottle are misnomers. 
The words core-formed or core-made should be used instead. 


MANUFACTURING TECHNIQUES 


The manufacturing methods listed here identify the major 
techniques used by ancient glassmakers and suggest the 
principal procedures associated with each of these tech- 
niques. The descriptions are necessarily general and do not 
reflect the myriad practices, tools, and working methods 
employed by the many glass industries that existed in 
western Asia and the Mediterranean world between the late 
Bronze Age and the early Roman Empire.* The descriptions 
are based on physical examination of surviving glass vessels 
and objects, reference to medieval and early modern Euro- 
pean manuals on glassmaking, analogy to current hand- 
working methods, and attempts by nineteenth-century 
Venetian and contemporary glass artists to simulate the 
forming methods of their predecessors in the ancient world. 


core-forming A removable core of material, probably a combi- 
nation of clay, mud, sand, and an organic binder (but never sand 
alone), is built up around a metal rod into the shape of the interior 
Space of the desired vessel.5 The core is then covered in some 
fashion with hot glass, by dipping or, more probably, by trailing 
1i of glass over the core as it is rotated (Fig. 4). Next, the ves- 
zm repeatedly reheated and marvered or rolled on a flat stone 
Em . Decoration in the form of threads or blobs may then be trailed 
= Sess into the surface by marvering, usually after being 
m or dragged with a bronze pin or hook into feather, fes- 
toon, upright festoon, zigzag, or other patterns. Unless repeatedly 
ae ee marvered, vertical indentations caused by the tool- 
Saas ET threads remain on the body. The metal rod is then re- 

у the vessel annealed. Afterward, the core is scraped out, 

18 a rough, pitted, often gray or reddish interior surface. Rim- 


“See the cauti 
Grose nary remarks in Goldstein 1979, -26; ; 
pp. 25-26; Charleston 1980; 
E PP. 25-26; and Barag 198s, р. 30. п. 42. 
P re- rmi $ce 2 
BEBE Labino 1966; но Harden 1981, pp. 24-25; Forbes 1957, Рр. 
Sontroverial questum eran 


1979, pp. 27-29; and Barag 1985, р. 31. On 
prox question of the composition of cores in different periods 
5 M. Bimson and A. Е. Werner, “Iwo Problems in 
des pu pacifica and the Egyptian Core Method; Annales du 4c 

6; M. internationales du verre (Ravenne-Venise 1967), Litge, 1969, 

; on and A. E. Werner, “Problems in Egyptian Core 

Glass History and Design, VIIth International Congress on 

§), London, 1969, pp. 121-122; and R. Brill and J. Wosinski, 
Study of Egyptian and Other Cored Vessels,” ibid., pp. 


disks, handles, lugs, pad-bases, and base-knobs are applied 
separately after further reheating. Once they have been added, it 
is difficult or impossible to marver the vessel further, and any ad- 
ditional threads applied to the rim, rim-disk, or base are left un- 
marvered or only partly marvered. In certain instances rims or lugs 
are drawn out from the body of the vessel. 

In this publication the terms core-formed, core-made, and core tech- 
nique are used interchangeably to describe the same technique. 
They replace the term sand-core, which inaccurately describes the 
composition of ancient cores (see Frequently Misused Terms: sand-core 
bottle). 


rod-forming Closely related to core-forming, this technique al- 
lows the glassmaker to create long cylindrical vessels (chiefly kohl 
tubes), beads, brooch runners, and pendants by trailing hot glass 
around a cylindrical metal rod, probably made of bronze.5 A thin 
layer of core material acts as a separating agent, permitting removal 
of the rod once the object has been marvered, decorated, tooled, 
and remarvered. The rod is removed before annealing. Pendants 
and other small articles can also be formed on the tips of such rods, 
if coated with a separating agent. The diameter and exact shape of 
the rods vary, depending on the required size of the interior cavity 
of the vessel or object. 


casting The generic term for all heat-forming techniques that in- 
volve the use of one-piece open molds, closed multipart molds, 
and former molds in the manufacture of monochrome or mosaic 
glass vessels and objects. More than any other technique, casting 
permits countless variations in procedures, tools, kilns, and work- 
ing methods, yet the complicated initial stages in making a cast ob- 
ject cannot be detected from the polished surface of the finished 
article (see Fig. 7). The casting industries of antiquity undoubtedly 
relied on varying tools and kiln installations, methods of filling 
molds, kiln temperatures and casting times, and finishing tech- 

niques. Even the materials from which the molds were made must 

have varied, but stone, ceramic, plaster, metal, and even carbonized 

wood have been suggested. 


casting with one-piece open molds When manufacturing glass 
gemstones, appliqués, inlays, plaques, seals, and small relief sculp- 
tures, hot glass is introduced into a preheated hollow, one-piece 
open mold made of stone or ceramic (Figs. 5 and 160).? The glass 
is pressed, rolled, or otherwise manipulated with tools until the 
mold is entirely filled and the back surface paddled flat. The ob- 
ject is later lifted from the mold or the mold is broken away from 

the object before annealing. Polishing and cutting were often re- 

quired to finish the piece. 


casting mosaic glass with closed multipart molds Preformed 
polychrome mosaic canes are cut crosswise into short, cylindrical 


On rod-forming, sce also Вагар 1975, pp- 25-26; Harden 1981, p. 25: and 
Вагар 1985, pp. 31-32. 

On casting in open molds, sce also Harden 1981, pp. 25 and 39; Вагай! 

р. 30. 


or polygonal sections ог cut lengthwise into long lengths and laid 
on the inside of a mold made in the shape of the vessel я 
Next, one ог more inner molds are inserted on top of the Sectior 
or lengths to hold them in place, and the molds are set in a kiln 
Once heated to a sufficient temperature (minimally 785 to 850° Су 
for several hours,’ the cane sections or lengths soften and fuse ji 12 
molds are removed and the vessel annealed. Afterward, the vessel 
is finished by grinding and polishing on both surfaces, This might 
be accomplished with a lathe, copper wheels, hand tools, and/or 
abrasives. In some instances, part or all of the exterior surface js 
fire-polished by exposure to the direct heat of the kiln, Rims, han- 
dles, and base rings may be either cast as part of the vessel or ap- 
plied separately after the initial molding process is complete (see 
Classical Mosaic Glass: various entries). 


Fig. 6). 


sagging mosaic glass with former molds An alternative mosaic 
casting process involves two principal stages (Fig. 8).1? In the first, 
a flat circular blank is formed by fusing sections or lengths cut 
from preformed mosaic canes. In a second stage, this blank (once 
annealed) is placed in a kiln and reheated until it sags under its own 
weight over, into, or through a former mold. A long network 
mosaic cane is usually first fused to the blank as a rim; it serves to 
hold the cane elements in place during manufacture. Once the ves- 
sel has cooled sufficiently, it is lifted from the former mold, an- 
ale ег, û nis -i z, Because e 
eee mold for the manufacture of old, Egyptian e 
Saience, or glass jewelry and appliqués, made of red steatite with a plaster itand the outer edge of the rim requiremechanical idis us 
cast. Mycenaean Greek, from Knossos (Crete). Thirteenth century B.c. other surface, by direct exposure to the heat of the fly is already 
рогата Oxford Ashmolean Museum. fire-polished. This technique is faster and more efficient than 
mosaic casting in multipart molds, at least for the manufacture of 
vessels with uncomplicated shapes. It requires lower temperatures, 
fewer hours in the kiln, and less polishing. In the nineteenth cen- 
tury the technique was revived by Venetian glassmakers to fashion 
mosaic vessels'! (see Classical Mosaic Glass: various entries). 


casting monochrome glass with multipart molds Hot glass, 
cold powdered or crushed glass, or broken segments of glass rods 
are introduced between two or more molds which, when inter- 
locked, form a cavity in the shape of the desired vesscl.!? The 
molds are then placed in a kiln until the glass flows, filling the 
cavity. Additional glass, either hot or cold, is added during the 
manufacturing process until the cavity is completely filled. Given 
the relatively low temperatures achieved by ancient glassmakers 
Fig. 6. Casting mosaic vessels in multipart molds, based d а аш concomitant ly high viscosity, of the glass, tools hee 155 
ments (after Goldstein 197 Р “5 Based on modern experi- ably needed to manipulate the hot glass into апа within the molds. 
- 1979, p. 31). At some point, the molds are removed and the vessel is annealed. 
Afterward, it is finished by rotary-polishing and/or fire-polishing 
on all surfaces (Fig. 7). In some periods this technique was prob- 
ably influenced by metal casting and may at times have involved 
а cire perdue process, whereby hot glass replaces wax (modeled in ] 
the shape of the vessel) that has been melted away from between | 
the molds. Rims, bases, and handles сап be either cast as part of the | 


*On casting mosaic glass in multipart molds, see Schuler 19593: D Ё В | 
Harden, “Some Aspects of Pre-Roman Mosaic-Glass;" Annales Сан | 
des journées internationales du verre (Ravenne-Venise 1967), Liège, 1969, pp. 29738: ү 
Brill 1962; Goldstein 1979, pp. 31-32; Barag 1985, p. 31. i 
On the temperatures and length of time required to fuse mosaic sections | 
intoa finished vessel, see Brill 1962, pp. 43-47; see also Cummings ОАР л { 
72-73, on temperature ranges required to work hot glass in various wa 3 
1°A sagging technique involving former molds was first mentioned 1 70 
1962, р. 43, with a detailed description in Cummings 1980, esp. рр. E istic 
80-86. For applications of the technique to different classes of Hel SpA 
and Roman glass, see Grose 1984b, pp. 28-29, and Grose 1986a, рр. ° 


!! Moretti 1985, рр. 17-19, fig. 20, 


"On casting monochrome glass vessels, see Schuler 19592; Goldstein e. 
PP. 33-34; and Barag 1985, рр. 30-31. 


Fig. 7, Lathe-polishing 
cast bowl of the early fir, 


marks on the exterior of Cat, No, 415, 
rst century д.р, у 


a Roman 
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oradded separately after the initial casting process, but only 
while the vessel is hot. 


monochrome glass with former molds An alternative 
casting Process essentially identical to the sagging technique 
described above for mosaic vessels (Fig. 8). A flat, circular blank 
of the required diameter is first formed ona flat surface. In a sec- 
ond stage the cooled blank is sagged in a kiln over or through a 
former mold (Fig. 9). After annealing, the interior and the rim are 
finished by rotary-polishing; the exterior is already fire-polished 
by exposure to the heat of the kiln. 


free-blowing A gather of hot glass is collected from a crucible at 
the end of a hollow metal blow pipe and inflated to form a bub- 
ble or paraison (Fig. 10). The paraison (if modern practice is ap- 
plicable) is then further inflated, shaped, and cooled, often in an 
open, cup-shaped mold, rolled on the glassblower's marver, 
inflated further, and shaped by wooden paddles or pincers or cut 
with tools until the desired shape is achieved.!? Throughout the 
process the vessel is rotated to prevent sagging and reheated when 
necessary. For further finishing and decorating, the vessel is 
knocked off the blow pipe, and its underside may be attached with 
hot glass (a pontil wad) to the end of a solid metal pontil rod.!* The 
rim is then formed and finished, and any decoration, handles, base 
rings, and the like can also be added. The vessel is then broken off 
the pontil, leaving a pontil scar, and annealed. In some instances 
the rim and body are finished by rotary-polishing or grinding. 


mold-blowing In an initial stage of production the glassblower 
inflates a gather of glass on the end of a blow pipe into a hinged 
mold. The mold imparts both shape and decorative patterns to the 
glass. After removing the paraison from the mold, the vessel can 
be finished in much the same way as a free-blown vessel. Mold- 
blown vessels first appear in appreciable numbers in the second 
quarter of the first century A.D., presumably as a result of ex- 
perimentation with free-blowing. 


free modeling with tools In certain instances ancient glassmakers 
made glass objects by manipulating hot glass with tools, but other- 
wise eschewed the use of cores, metal rods, molds, or blow pipes 
(for example, see Cat. Nos. 678-680).15 


CLASSICAL MOSAIC GLASS 


The following terms were devised to describe the often 
complex cane and vessel patterns found in Hellenistic and 
Roman mosaic glass. The distinctions drawn are sometimes 
minor, yet important in formulating concise catalogue 
entries or in differentiating among the many kinds of 


ee glass in the ancient world and in later revivals of the 
Mosaic technique. 


tends {Stoel cane A long, usually circular strand of glass in- 

of to be cut into sections or lengths (see length of cane; section 

ane) and used in the manufacture of a mosaic vessel or object. 

Es generally connotes a multicolored composite mosaic 

i бее below) and is used interchangeably with it. In some 

in solid › glassmakers produced mosaic vessels from canes 
opaque ог translucent colors. 


ioe ibed by H, Holscher, The Glass Primer, New York, 1972; on frec- 

1 Е безо Schuler 1959; Gunther 1972; Price 1976; and Grose 
4. T 

ntil rod, however, seems to have been invented no earlier than the 

Of the first century A.D., a half century or more after the 

n of EA 

g. scc also Вагар 1985, p. 30. 
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Fig. 8. Sagging of a striped 
mosaic blank over a former 
mold, based on nineteenth- 
century Venetian practice 

(after Moretti 1985, p. 19). 
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Fig. 9. Sagging of a monochrome 
blank over a former mold, based 
on modern experiments (after 
Cummings 1980, p. 85). 


Fig. 10. Tivo Roman lamps, опе, found near Ferrara (Italy), the other at 
Asseria (Yugoslavia), showing a Roman  glassblower with a blowpipe 
seated before a small glass furnace. His assistant is in the background. 
The lamps date from the mid- to late first century A.D., not long after the 
proliferation of the technique of glassblowing in the Roman empire. 


| Fig. п. Manufacture of a composite mosaic cane by bundling and fusing 
colored rods which later are pulled outward, miniaturizing the pattern 
(after Moretti 1985, p. 10). 


Fig. 12. The large end or cowhorn of a modern com- 
posite mosaic cane made in a colorless ground with 
light green and opaque white internal elements. 


0 "flat lengths of Roman striped mosaic canes 
ol ped strips, each of three thin layers of glass, 
Work mosai i i 

al e saic canes separating the striped canes, as 


triped mosaic vessels (for example, Cat. No, 339; 
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composite mosaic cane A mosaic cane composed of several fused 

colored elements embedded in a ground color and arranged in a 

recognizable pattern. Although composite mosaic canes can be 

made by several methods, two are thought to have been frequently 

used by ancient glassmakers. The first involves carefully position- 
ing and tooling gobs of different colored glass on the end of a 
metal rod to create the intended pattern. The gob is then pulled 
outward with a pincers to make a long cane with a narrow di- 
ameter in which the pattern is progressively miniaturized. In a sec- 
ond procedure, tiny colored rods, strips, or other elements are 
bundled into a desired pattern and heated until they fuse. While still 
hot, the pattern in the fused mass is miniaturized by pulling it out- 
ward (Fig. 11). 


composite mosaic pattern As a general term, any overall vesse] 
pattern that results from fusing numerous sections or lengths of 
one or more mosaic canes to create a mosaic vessel. Specifically, the 
term refers to a particular mosaic pattern (see mosaic vessel patterns), 


cowhorn The large end of a composite mosaic cane, shaped like 
the tapering horn of a cow (Fig. 12). Because cane sections cut from 
cowhorns have large diameters, only a few are needed to make an 
entire vessel. 


length of cane A long, narrow, usually flat strand of glass cut 
from a longer mosaic cane (Figs. 13 and 14). Lengths are usually 
composed of several parallel colored strips fused together in a 
preliminary manufacturing step. Both network and striped mosaic 
vessels are made up of lengths of сапе.16 


mosaic vessel patterns Common mosaic vessel patterns 
produced in the Hellenistic and Roman periods are listed below. 
For patterns less frequently found, see pp. 248, 252-253. 

* composite mosaic pattern A pattern formed by fusing 
numerous small sections (rarely lengths) of composite mosaic canes 
in a dark ground which, after fusion, still retain a recognizable pat- 
tern of light-colored spirals, tiny rods, concentric circles, etc., 
within each cane section. In other words, the designs in each cane 
section remain undistorted despite the softening of the glass during 
manufacture (see Cat. No. 184). 


+ marbled mosaic pattern A pattern formed by fusing numer- 
ous small sections of composite mosaic canes in a dark ground 
(usually purple, blue, or golden-brown) containing opaque white 
or opaque yellow spirals, tiny rods, concentric circles, or other ele- 
ments, often in combination with one another, so that, when 


dee the color illustration and description of Roman striped mosaic canes 
in Grose 1983, pp. 42-43. 


| 
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Fig. 14. Flat lengths of Roman striped mosaic canes, all broken, which 


were probably intended for the manufacture of striped mosaic vessels (see 
also Cat. No. 671). Б 


f 
d 


S S 
C Fig. 15. Lengths of network 
f mosaic canes made by spirally 


winding one or two colored 


threads around a larger colorless 
rod (after Grose 1983, p. 42) 


heated, they become so thoroughly distorted that the lighter colors 
appear almost as random veining in the ground (see Саг. No. 292). 
„ network mosaic pattern (also called lace mosaic glass ог reticella) 
A pattern formed by fusing lengths of network mosaic canes, 
usually ina colorless ground, wound spirally with opaque white 
or opaque yellow threads. This results in a vessel with a lacy ap- 
pearance (сс Fig. 15). Е / 

+ onyx mosaic pattern A pattern formed by fusing large sec- 
tions (but not lengths) of golden-brown or purple canes or 
cowhorns with a central opaque white (or other light-colored) spiral 
or meander, The finished vessel has the appearance of a strongly 
veined stone like onyx (see Cat. No. 210). 

+ striped mosaic pattern (also called ribbon mosaic glass) A 
pattern formed by fusing relatively long colored lengths of striped 
mosaic canes arranged either in parallel rows or in four triangu- 
lar quadrants on a vessel (see Cat. No. 339). 


network mosaic cane One of the most common types of mosaic 
canes made by Hellenistic and Roman glassmakers, formed by 
spirally winding one or more thin opaque white or yellow threads 
(occasionally other colors were used) around a larger colorless or 
colored rod (Fig. 15). Network mosaic canes were used to manufac- 
ture entire vessels (for example, Cat. Nos. 398-405); they also were 
used singly as rims on vessels with other mosaic patterns (Cat. 
Nos. 318-392). 


rod In a finished mosaic cane, a tiny colored strand of glass, round 
in cross-section, used with other colored elements to form a poly- 
chrome pattern in a composite mosaic cane. 


sandwich gold-glass A slab of glass made by fusing a piece of 
gold leaf between two layers of colorless glass. Gold-glass slabs 
Were intended to be cut as scgments for vessel manufacture or used 
as tesserae for wall mosaics (Fig. 16). 


section of cane A small circular or polygonal disk made by cut- 
ung à monochrome or mosaic cane crosswise or diagonally. When 
assembled side by side and heated, such sections fuse to form a ves- 
sel or object (sce Fig. 6). Ancient mosaic vessels were manufactured 
from either sections or lengths of cane. 


Pt 


Fi г 
rus Sandwich gold-glass slab, colorless with gold leaf, probably 
TM ап, found in Egypt. Max I 9.3 cm. Ann Arbor, Michigan, Kelsey 
"шеит of Archaeology, KM 70.3.9. 


segment In addition to sections and lengths of cane, Hellenistic 
and Roman glassmakers occasionally included square, rectangu- 
lar, or irregularly shaped pieces of cane or chunks of glass, gener- 
ally monochrome or monochrome backed by another color, when 
assembling a mosaic vessel (Cat. Nos. 184-185 and 192-195). At 
times such segments were cut from mosaic canes; at other times 
they were cut from cast slabs (for example, the square sandwich 
gold-glass segment in Cat. No. 190). 


strip A narrow, flat, colored strand of glass used to make up 
lengths of composite mosaic canes (sce Fig. 13). Individual strips 
appear to be monochrome but in fact are often composed of two 
or three exceedingly thin layers of colored glass fused together. 


DESCRIPTIVE TERMS FOR FORMS 


Only terms which are unusual or might cause confusion are 
listed here. Other descriptive terms found in the entries are 
considered self-explanatory. 


basal angle The inward bend of the lower side toward the bottom 
or base of a vessel. 


bases 

+ base Any element attached to the underside of a vessel, upon 
which the vessel rests. 

* base ring A circular trail of glass attached to the underside of a 
vessel; also a projecting circular ring cast as part of the vessel. 

+ stemmed base A substantial base, usually flaring outward at its 
lowest edge and attached to the body by a solid cylindrical stem; 
sometimes called a foot. 

+ pad-base A flat, thick disk of glass attached to the bottom of a 
vessel. 

* disk-base A smaller version of a pad-base; sometimes called a 
button-base. 

* base-knob A prominent cylindrical or rounded knob attached 
to the bottom of a core-formed vessel. 


bottom The lowest part or resting surface of a vessel; it may be 
flat, convex, or slightly concave. 


handles 
+ coiled knob handle A thread of glass applied to the body of a 
core-formed bottle and tooled into a small coil, usually with a 
depression facing outward. 

* disk handle A flat, circular glass disk applied to the body ofa 
core-formed bottle; sometimes folded upward in half. 

* loop handle A broad coil (often two threads twisted together) 
attached to the body of a core-formed bottle and bent to form a 
hemispherical loop rising diagonally or vertically from the shoul- 
der or upper body. 

* lug A small amount of glass applied to the body of a соге- 
formed bottle, usually folded together and pincered shut to form. 
a solid, projecting, rudimentary handle. 

* ring handle A thread of glass either drawn out from the body 
of a core-formed bottle or applied to its surface and folded around 
a metal rod to form a small vertical ring that acts as a handle. 

+ ring handle with knobbed tail As above, but made by attach- 
ing a thread of glass to the body, drawing it upward, then folding 
it around a metal rod, forming a ring; below, the bottom of the 
thread is pulled outward, forming a tailpiece. 

+ s-shaped handle A strap handle, usually with pronounced ver- 
tical ridges, which is first attached to the shoulder, then drawn up- 
ward to join the lower part of the neck before it is attached to the 
rim-disk of a core-formed bottle. 


long strand of glass, sully circular or oval in 

hich is attached to the shoulder, drawn upward in 
"arc, and then attached to the neck, rim, or rim-disk 
icd bottle. 


vertical jagged ed at the top of a core-formed or rod- 
bottle Rd which a horizontal rim-disk is usually at- 
alternatively, a short protrusion outward from the rim of 
ast vessel, fairly prominent and always at a different angle from 
rest of the rim. 
disk A flat, horizontal circular disk of glass trailed around the 

lip of a core-formed bottle. 


rims | 
+ horizontal rim А rim which is turned at right angles to the 
neck or side and is parallel to the bottom or base. 

+ off-set rim A rim flaring outward in a curve from the neck or 
side, then turning abruptly upward. 

+ outsplayed rim A rim flaring outward in a curve from the 
neck or side. 

» trefoil rim A rim with three rounded lobes, the one opposite 
the handle serving as a pouring spout. 

+ upright rim A rim that is the continuation upward of the neck 
or side, regardless of the angle of the latter, and not otherwise a 
separate part of the vessel. 

+ vertical rim A rim rising perpendicularly with respect to the 
bottom or base of the vessel. 


sides 

* carinated side Any abrupt change in the curve of the profile of 
the body; in the Roman period, a side consisting of two convex 
curves, one above the other. 

+ convex curving side A continuous outward curve in the 
profile of the body. 


MEASUREMENTS 


All Measurements are given in centimeters. The standard di- 
mensions, in their normal order of sequence, are as follows: 


H = height of a complete object or surviving height of 4 
fragment. 

р = diameter of the rim or rim-disk unless otherwise stated 

w = width of a complete object or surviving width of, — 
fragment. 

L = length of a complete object or surviving length of 4 
fragment. 

ти = average uniform thickness. 

Max ти = maximum thickness. 

Min TH = minimum thickness, 

DEPTH of an object is cited where applicable. 


ABBREVIATIONS 


TMA accession number. At Toledo the first two 
digits represent the last two digits of the year in 
which the object was accessioned. 
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Egyptian Rod-Formed Kohl Tubes 
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Egyptian Core-Formed Bottles and Rod-Formed Amulets 


43 


25 


Mycenaean Greek Cast Appliqués and Beads 


i 


I 


The Late Bronze Age 
I600 tO 1200 В.С. 


Е generally accepted that the secret of making glass was 
first discovered in the Bronze Age toward the end of the 
third millennium в.с. The location is uncertain, but archae- 
ological evidence suggests western Asia, probably Mesopo- 
tamia, where Sumerian archacological sites have yielded 
lumps of raw glass or glass objects from contexts as early as 
the twenty-third and twenty-first centuries BC In all likeli- 
hood, the invention occurred as the result of experimenta- 
tion with vitreous glazes, which at the time were used to 
cover beads, tiles, pottery, and other articles, or with faience, 
а glass-like substance manufactured primarily from pow- 
dered quartz or sand. These technologies were already 
highly developed by the middle of the third millennium, 
and either or both of them could have furnished the tech- 
nical basis for the new industry. Stoneworking also played 
akey role, but metalsmithing and ceramics seem to have had 
only marginal influence, at least initially. 

The first glassmakers manufactured substitutes for semi- 
Precious and precious colored stones, which explains why 
almost all carly glasses are opaque and brilliantly colored. 
dor the in ing, see the essays by A L 

phe lector table 


JCS 4. 1962, pp. 8-27. Harden 19685. Barag 1972; Harden 1981, pp- 


lazuli and turquoise and an opaque red like carnelian ог 
jasper were especially favored. Of these, a deep lapis lazel 
blue was probably the most eagerly sought. Genuine lapis, 
available only from distant Badakhshan in Afghanistan. was 
highly prized in the Bronze Age for its rarity and herr 
beauty, as is evident from the surviving cuneiform diplo- 
matic and personal correspondence, as well 25 from eco- 
nomic records of the epoch. These documents not only 
attest to its value, real and symbolic,“ but also draw a sharp 
distinction between "genuine" and “artificial” (tha is, glass) 
lapis lazuli. 

The first glassware was worked when cold by lapsdary 
polishing into a variety of small articles. Beads were most 
common: but cylinder seals with drilled threadholes, glass 
rods, inlays, and other items were also produced. All were 
richly colored. 


WESTERN ASIATIC CORE-FORMED, ROD- 
FORMED, AND CAST VESSELS AND OBJECTS 
(Cat. Nos. 1—4) 

Despite the fact that glass was discovered im the third 
millennium, glass vessels (as opposed to beads and minor 
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The Late Bronze Age 
1600 to 1200 B.C. 


Itis generally accepted that the secret of making glass was 
first discovered in the Bronze Age toward the end of the 
third millennium в.С.! The location is uncertain, but archae- 
ological evidence suggests western Asia, probably Mesopo- 
tamia, where Sumerian archaeological sites have yielded 
lumps of raw glass or glass objects from contexts as early as 
the twenty-third and twenty-first centuries в.с.2 In all likeli- 
hood, the invention occurred as the result of experimenta- 
tion with vitreous glazes, which at the time were used to 
cover beads, tiles, pottery, and other articles, or with faience, 
a glass-like substance manufactured primarily from pow- 
dered quartz or sand.? These technologies were already 
highly developed by the middle of the third millennium, 
and either or both of them could have furnished the tech- 
nical basis for the new industry. Stoneworking also played 
akey role, but metalsmithing and ceramics seem to have had 
only marginal influence, at least initially. 

The first glassmakers manufactured substitutes for semi- 
Precious and precious colored stones, which explains why 
almost all early glasses are opaque and brilliantly colored. 
kor the invention of glas: i : 
Oppenheim, R. H. Br, eee 
of the em ne we Barag, “Mesopotamian Glass Vessels 

.C., “Notes on the Origin of the Core Tech- 


DUE 
16S 4, 1962, pp. 8-27; Harden 1968b; Barag 1972; Harden 1981, pp. 
33; and Barag 1985, PP- 35-39. 


2 

12 Tel Asmar, Iraq (ancient Eshnunna), а cylindrical rod of translucent 
ue-green glass dating to the twenty-third century B.C. was found; 
77 5 п (ancient Eridu), Iraq, an unusual opaque blue lump of raw 
75 — mably intended for remelting, dating to the twenty-first cen~ 
earliest ee Both are discussed, with additional references to the 
Beck 1934 and examples of glass, in Вагар 1985, рр. 35 and ші; see also 

For the and Barag 1970, pp. 132-133. 
3nd uses of f faience or Egyptian faience, see Glossary. For the early history 
I and glazing in the ancient world, see J. F. S. Stone and 
mas, "The Use and Distribution of Faience in the Ancient East 
ov ally Proceedings of the Prehistoric Society, n. s., 22, 1956, 
р gery 1986. For faience in Egypt alone, see esp. 
Fis and A, Lucas, “Glazed Ware," Ancient pi Маш and In- 
„ 1962, pp. 155-178; and A, Laczmarczyk and R. 
Faience: An Analytical Survey of Egyptian Faience from 

Times, Warminster, 1983. 
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Colors vary considerably, but several blues resembling lapis 
lazuli and turquoise and an opaque red like carnelian or 
jasper were especially favored. Of these, a deep lapis lazuli 
blue was probably the most eagerly sought. Genuine lapis, 
available only from distant Badakhshan in Afghanistan, was 
highly prized in the Bronze Age for its rarity and inherent 
beauty, as is evident from the surviving cuneiform diplo- 
matic and personal correspondence, as well as from eco- 
nomic records of the epoch. These documents not only 
attest to its value, real and symbolic,* but also draw a sharp 
distinction between “genuine” and “artificial” (that is, glass) 
lapis lazuli.> 

The first glassware was worked when cold by lapidary 
techniques and transformed by cutting, grinding, and 
polishing into a variety of small articles. Beads were most 
common; but cylinder seals with drilled threadholes, glass 
rods, inlays, and other items were also produced. All were 
richly colored. 


WESTERN ASIATIC CORE-FORMED, ROD- 
FORMED, AND CAST VESSELS AND OBJECTS 
(Cat. Nos. 1-4) 


Despite the fact that glass was discovered in the third 
millennium, glass vessels (as opposed to beads and minor 
decorative objects) were not produced until many centuries 
later. They first occur on western Asiatic archaeological sites 


4On the special significance accorded lapis lazuli and turquoise, see espe- 
cially Vandiver and Kingery 1986, pp. 21-22. On the early trade in lapis 
lazuli between Afghanistan and the ancient Near East, consult б. Herr- 
mann, "Lapis Lazuli: The Early Phase of Its Trade,” Iraq 30, 1968, pp. 21-57% 


SAkkadian cuneiform texts express this difference with such phrases as 
"lapis lazuli from the mountain" versus lapis lazuli "from the kiln" or 
“produced by boiling"; see A. L. Oppenheim in Oppenheim et al, 1070, 
esp. рр. 9-15. In this context it is interesting to note that Egyptian glass- 
makers of the late second millennium В.С. were at times to in con- 
temporary accounts as the “makers of [artificial] lapis lazuli’; see J. В. 
Harris, Lexicographical Studies in Ancient Egyptian Materials, Berlin, 1061, p. 
128; Forbes 1957, pp. 120-121. 


in late sixteenth- and early fifteenth-century 0 Bn 
also begin to be mentioned in written sources ага i t 5 
time.® Although there is а single reference to a glass bow 
in a household inventory of the twenty-first century at Ur 
(Third Dynasty of Ur)? suggesting that glass vessels were 
already being made in the third millennium, the precise 
meaning of the Akkadian word anzahhu, translated as 
"glass" is ambiguous and anzahhu may signity a sen 
bowl. Even if such vessels existed at that time, the literary 
and archaeological record indicates that they were un- 
common before the middle of the second millennium. 
Based on the geographic distribution of excavated схат- 
ples, it is probable that the first glass vessels were created in 
northern Mesopotamia, probably in the Hurrian kingdom 
of Mitanni. Examples have been found at Nuzi, Tel al- 
Fakhar, Tel al-Rimah, Tel Brak, Assur, and Nineveh, all sites 
under the domination or influence of the Hurrians.* Out- 
side this region, vessels dating to the late sixteenth or early 
fifteenth century have been discovered only at Atchana (an- 
cient Alalakh) on the plain of Antioch in northern Syria, 
where they are thought to have been imported from 
Mesopotamia. In fact, excavations at Atchana yielded the 
earliest closely dated glass vessel, a fragmentary bottle typi- 
cal of those normally attributed to Mesopotamia.? It was 
recovered from a level laid down no later than the second 
half of the sixteenth century. 
Vessels from this first age of glassmaking are almost al- 
ways manufactured by a core technique, 10 a production 
method presumably invented around the middle of the six- 
teenth century. Core-forming is the earliest manufacturing 
technique devised to make glass vessels, and for over fifteen 
hundred years, until the late Hellenistic period, it remained 
the most common method of making small bottles and 
other glass containers. In this procedure the glassmaker 
models a core in the shape of the body of the desired ves- 
sel from a mixture of clay, mud, and possibly sand, usually 
with an organic binder (see Fig. 4). The core is constructed 
around a metal rod and, when finished, is covered by hot 
glass, either by trailing or dipping in a crucible. The walls 
are made even by rolling the vessel back and forth on a flat 
Stone marver. Once decorative threads have been added, 
tooled into patterns, and marvered, the metal rod is removed 
and the vessel annealed, after which the core material is 
Scraped from the interior. 
This technique represented a profound advance in glass 
technology. Unlike the methods used to make beads, inlays, 


*For discussion of the carliest literar i 
0 y and archaeological occurrences of 
glass vessels in western Asia see OJ i ! 
š enheim et al. 1970, рр. 9-21; 
1970, Pp. 131-133; and note 1 above. РЕ 5 


This inventory is examined 
1985, p. 35. 
таа catalogue and t 


in Oppenheim et al. 1970, PP- 19-20, see also 


ypological survey of these vessels, their date, and 


provenance, 
— ce, see Barag 1970, РР: 135-154 and 173-174; Barag 1985, pp. 


. Pn bottle and the chronological problems related to Sir 


4 5 excavations at Atchana, : 
bottle is published in Barag 1985, рр. T ke] 2m Tes ee 


See the Glossary: Manufacturing Techniques: core-forming, 


Fig. 17. Left: Core-formed bottle with pointed bottom and disk-base, prob- 
ably a dark ground with opaque white, opaque red, blue, and green decora- 
tion. Mesopotamian, probably found in Ass ifteenth or fourteenth 
century B.C. H 12.5 cm. Baghdad, Iraq, Iraq Museum, 10592. Right: 
Core-formed piriform bottle, dark brown with opaque turquoise-blue deco- 
ration. Mesopotamian, found in a Kassite tomb at Ur (Iraq). Thirteenth 
century B.C. H 11.8 cm. London, The British Museum, 1928.10-9.147. 
Photo: Trustees of the British Museum. 


or seals (all small objects easily manipulated and tooled or 
cast using simple tools, then finished by stoneworking 
methods), core-forming requires larger batches of glass, ex- 
tended production time, and far greater technical expertise 
because the glass is manipulated repeatedly while hot. This 
technological breakthrough not only permitted the creation 
of glass vessels but, above all, marked the point at which 
glassmaking established itself as a mature craft, independent 
of the glazing, faience, and stoneworking industries that had 
fostered its early development. 

The most prevalent shapes of this period are tall bottles 
with pointed bottoms (Fig. 17 left), cylindrical goblets with 
disk bases, and small piriform bottles of several types (Fig. 
17 right). These shapes follow those of contemporary 
Mesopotamian pottery.!! The colors, even from the outset, 
are quite varied, with opaque or semitranslucent dark blue 
and turquoise blue the most frequently used grounds. 
Decoration consists of applied threads in opaque yellow, 
opaque white, light blue, turquoise blue, and dark blue; less 
common are opaque orange, red-brown, and brown. The 
threads are tooled and marvered into as many as sixteen 
different designs, but meanders, festoons, zigzags, and € 
often in combination with one another, are the most preva- 
lent.!? The homogeneity of these core-formed vessels indì- 
cates that they were probably produced at one of several 
centers in close contact with one another. Because most ex- 
cavated examples have been found in the ruins of temples. 
palatial residences, and graves, and rarely in private homes 
they appear to have been luxury or near-luxury items made 
by an elite corps of craftsmen for an aristocratic or priestly 
"Вагар 1985, р. 36. 

As summarized in Вагар 1970, pp. 171-174. 


Je. They date from the late sixteenth to the early four- 


cliente (Fig. 17 left), with the latest being excavated 


nth century (Г 
— from Kassite gr 


aho). | i 
apu ime after the invention of core-forming, other ar- 


Some ti к 
«ans in western Asia devised one or more methods of cast- 
tisans 


ing mosaic glass 
Jaques. This was done by fusing short, circular sections or 

р Я 

irregular segments 

molds (sec Fig. 6)."* In almost all cases, the sections were cut 

ochrome opaque colors which then were 


aves of the thirteenth century (Fig. 17 


in order to form goblets, bowls, and 


of preformed canes inside multipart 


from canes in mon 
arranged within the molds in a geometric design. This 


resulted in vessels with composite mosaic patterns made 
from discrete colored units,!“ More rarely, this or a related 
technique produced a marbled mosaic pattern resembling a 
veined stone. As with core-forming, mosaic casting seems 
to have been associated with the Hurrian areas of northern 
Mesopotamia, Excavations at Nuzi (Iran), for example, 
roduced a mosaic goblet ascribed to the fifteenth century, 
and Tel al-Rimah yielded mosaic beakers from mid- 
fifteenth- to mid-fourteenth-century contexts. The Kassite 
royal palace at Адаг Quf, near Baghdad, contained frag- 
ments of mosaic bowls and inlaid mosaic plaques of the 
fourteenth century; and at Assur mosaic vessels and plaques 
were found, some with figural scenes, from levels dated to 
the thirteenth century, The latest examples are fragments 
of three elaborately crafted mosaic beakers from Hasanlu in 
northwest Iran, showing human figures and heraldically 
placed goats and palm trees. Although these beakers were 
tecovered from a destruction level of the ninth century, 
stylistically they are related to Mesopotamian mosaic glasses 
of the thirteenth century. r 
Contemporary with the production of core-formed and 
east mosaic vessels was the manufacture of a wide variety 
Of glass objects also attributable to the late sixteenth 
through early thirteenth centuries.'® These include glass 
beads of many kinds, jewelry insets, cylinder seals, plain and 
decorated pendants, ornamental axes, and small images of 
gods, demons, and animals, Furniture inlays were also 
crafted, and at Choga Zanbil in Elam (Iran) the doorways of 
“temple near the ziggurat were decorated with hollow 
cylindrical rods of purple and white spiraling glass (Fig. 18). 


э 
Sce note § above. 


ug 
EM ione and typological survey of composite and marbled mosaic 
ing 1985 jects from western Asia, see von Saldern 1970, pp. 203-205; 
aevernick EN 36-37. On mosaic glass found at Assur, see also IUE 
161-467, Mure Milleforiglas,” repr. in Haevernick 1981, PP 
ious entries, € casting, see the Glossary: Manufacturing Techniques: var- 
т 
the pre monochrome Opaque cane sections differs significantly from 
js аерде and Roman glassmakers, who employed true 
ments (rods, sı fae each with a recognizable pattern of colored ele- 
WAS vessels M $, stars) embedded in a translucent ground. The result 
plexity (see the воле mosaic patterns of greater delicacy and com- 
See OSsary: classical mosaic glass). 
Ste 


note 14 above, 
Barag 1985, p. 38. 


с Narious classes of objects produced by the western Asiatic glass 


: E 1970, рр. 185-194; von Saldern 1970, рр. 203-210 and 
pp. 35 Saldern 1970, pp. 203-210; 


F ig 18. Hollow glass rod, opaque white and dark purple, appearing black, 
Elamite, from a temple near the ziggurat at Choga Zanbil (Iran). Thir- 


teenth century B.C. 1 17.2 ст. Corning, N.Y., The Coming Museum of 
Glass, 55.1.54 : | 


Fig. 19. Large ceramic architectural boss with four light green glass but- 
tons. Elamite, from a temple near the ziggurat at Choga Zanbil (Iran). 
Thirteenth century B.C. L base 27.0 ст; w base 26.5 ст. Corning, МҮ, 
The Coming Museum of Glass, 59.1.58. 


In addition, the walls of the structure were decorated with 
large ceramic bosses with circular, pale green glass buttons 
set at the corners (Fig. 19). These objects were made in var- 
ious ways, by core-forming or casting in open or closed 
molds or even by rod-forming around bronze rods. One of 
the spiraling opaque white and purple architectural десога- 
tions from Choga Zanbil, for example, still contains the 
bronze rod over which the glass was manipulated. 

More characteristic of western Asiatic glass objects is a 
class of semitranslucent blue or bluish-gray figural pendants 
—actually small sculptures in high relief depicting a nude 
woman with hands at the breasts.!? This figure is customar- 
ily identified as the INear Eastern goddess Ishtar (Astarte), 
for two reasons: first, because several such pendants have 
come to light during excavation of temples dedicated to the 
goddess, and, second, because the figure's distended belly 
emphasizes pregnancy and fertility, the realm over which 


vi les 
Y Sec Вагар 1970, esp. рр. 188-189, w ith references to excavated схатр 

and the opinions of earlier writers, and Appendix П, p. 100, a list of all 
pieces known to him, See also Goldstein 1979, р. 47, по. 1; Вагар 1985, pp- 


45-46, nos. 15-10. 


that goddess presided. These pendants probably were worn 
about the neck as amulets, since they are pierced crosswise 
with one or two rod-formed or drilled threadholes. 
Toledo's collection contains three examples of these early 
pendants, one complete and two fragmentary (Cat. Nos. 
1-3). Each was cast by melting and pressing hot glass into 
an open one-piece mold, as is suggested by the folds in the 
glass on the undersides, the mold marks, and the overflow 
along the outer edges (Cat. Nos. 1 and 2). Cat. No. 2 
preserves especially crisp detail, with delicate modeling of 
the face, hair, and jewelry despite the silvery iridescence. 
Examples of similar pendants have been found through- 
out the Bronze Age world, extending from the Syro- 
Palestinian region and Mesopotamia to Egypt, Cyprus, 
Anatolia, and Mycenaean Greece. Toledo’s pieces were ac- 
quired from the estate of Thomas E. H. Curtis, whose col- 
lection drew heavily on glass from the Syro-Palestinian 
area. Pendants have been found in contexts of the late six- 
teenth and early fifteenth centuries down to the thirteenth 
century, yet the most authoritative study of these objects ar- 
gues that they probably share a common provenance despite 


a period of production alleged to span two or more 
centuries. 20 


Another common class of western Asiatic glass objects is 
that of large, undecorated disk pendants, usually opaque 
dark blue or Opaque turquoise blue (Fig. 20), but occasion- 
ally green.?! These pendants, such as the example at Toledo 
(Cat. No. 4), are known on northern Mesopotamian sites 
such as Nuzi, which yielded over a dozen specimens. There, 
as elsewhere, they were discovered in strata of the fifteenth 
and fourteenth centuries. These pendants seem to be related 
to à group of smaller "star-disk" pendants in glass and gold 
po Beat an cight-pointed Star with dots in raised relief 
Fig. ү шне. probably identified with the god- 

j $ symbolized by such a star in Near 


20) 
Barag 1970, Рр. 188-189 and 199, 


Ibid., PP- 191-192. See a 
Haevernick, “Eine Glasscl 
РР. 209-210, 


2Вагар 1970, РР. 189-191. 


Iso Goldstein 1979, pp. 


; -48, ЕТЕТ 
heibe aus Beth-Shan? 47:43, поз. 2-3; T. B, 


repr. in Haevernick 1981, 


48 


Fig. 20. Undecorated disk pendant, opaque 
turquoise blue. Hurrian, probably found at 
Nuzi (Iraq). Fifteenth to fourteenth century 
B.C. D 7.8 cm. Corning, N.Y., T he Corning 
Museum of Glass, 66.1.250. i 


Fig. 21. Gold star-disk pendant. Mesopota- 
mian. Mid-fifteenth to thirteenth century B.C, 
D 3.0 cm. Toledo, Ohio, private collection, 


Eastern mythology. Like the figural amulets discussed 
above, star-disk pendants have been recovered from 
precincts thought to be dedicated to that goddess. 

From this discussion it should be apparent that the 
western Asiatic tradition of glassmaking had a complex his- 
tory throughout the many regions and cultures that 
flourished in that area during the third and second millen- 
nia B.c. Although the archaeological and literary evidence is 
incomplete and at times difficult to interpret, it does suggest 
that the industry experienced two principal phases. The 
earliest belonged to the late third millennium B.c., when the 
Sumerians of southern Mesopotamia discovered that glass 
could be made as an independent substance from raw 
materials. The fact that their written documents use loan 
words to describe glass, however, presumably means that 
they borrowed the vocabulary from some other as yet 
unidentified people along with the technology.” Nonethe- 
less, the Sumerians inaugurated a modest industry manufac- 
turing glass beads, seals, and other articles using simple 
forming and cold-finishing techniques. In a second phase, 
now known to coincide with the sixteenth and early 
fifteenth centuries, glassmaking rapidly evolved into a lively, 
independent art as advanced and versatile manufacturing 
methods were developed, chiefly core-forming and 
monochrome and mosaic casting. Knowledge of these 
processes quickly spread throughout western Asia, from 
Babylonia, Assyria, and Elam in the east to Syria and Pales- 
tine along the Mediterranean coastline. 

In all cases, workshops were based at major cities or at- 
tached to religious centers, where the glassmakers enjoyed 
royal or priestly patronage. Factories seem to have been 
small, output was correspondingly limited, and the craft it- 
self was highly esoteric, as imbued with magic and mystery 
as it was with technical sophistication. Within a short time. 
the glass produced in western Asia, as well as the 
knowledge of how to make glass, was exported to all other 
important focal points of late Bronze Age civilization, тох 
notably Egypt, Cyprus, and the Mycenaean world in the 
Aegean. 


BAL. Oppenheim in Oppenheim et al. 1970, esp. рр. 83-83 
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"n Nos. 5-22) 
igins and later development of glassmaking in 
FA are relatively complex and often obscure, the 
bean be said for the prolific Egyptian glass industry 
car med during the Eighteenth and Nineteenth 
in the middle to late second millennium в.с.24 
Re n range of Egyptian Bronze Age glass is far better 
and exceptionally well preserved because of exten- 
=: jon and Egypt's dry climate. Its evolution can 
n E traced through excavated finds from several factory 
ET in particular those at Malkata (Thebes), Lisht, and Tel 

25 


prior to the New Kingdom, and specifically the Eigh- 
nth Dynasty, the only evidence for glass and glassmak- 
ing in Egypt is a small number of beads from Old Kingdom 
or First Intermediate Period graves of about 2300 to 2000 
sc, a blue amulet in the shape of a lion's head inscribed 
with the name of the pharaoh Intef Nubkheperre (about 
2000 8C), and a glass rod. now in Berlin, bearing the car- 
touche of the Twelfth Dynasty ruler Amenemhet Ш (about 
1800 в.с.).2° While these objects may suggest the existence 
ofan indigenous industry (possibly the offshoot of work 
with glazes or faience), they are too few and sporadic to es- 
tablish the point. 

Then, 25 in Mesopotamia, toward the end of the sixteenth 
and early fifteenth centuries the situation changed dramat- 
ically: 2 vigorous and sophisticated Egyptian industry 
producing an array of glass vessels and other objects ap- 
peared on the scene, seemingly out of nowhere. Historically, 
tis occurred following the expulsion of the Hyksos and the 
con of the New Kingdom under the energetic pharaohs 
of the Eighteenth Dynasty (about 1570-1305 в.С.). Indeed. 
Harden has theorized that Thutmosis Ш (1490-1436 в.с.) 


“Fendamencal to 2n understanding of the Egyptian Bronze Age indus- 
578 Noke 1968, 2 typological study of glass vessels with an extensive 
logue of intact dated samples. Also important is the brief essay on the 
a of the Egyptian industry, chiefly in relation to glassmaking in west- 
St Asia by Barag (1970, pp. 181-182). See also the remarks in Forbes 1957. 
Aire Harden 1968b, рр. 46-53; and Harden 1981, pp. 31-38. For an 
account that places the glass of the New Kingdom in its historical 
see. 1959. 
inportant catalogues devoted solely or in part to yptian Bronze Age 
Ettinghzusen 1962, pp. 7-15; Ricfetahl 1968; J. Vandier d'Ab- 
27 des objets de silere égyptiens au Musée du Louvre, Paris. 1972. 
Ca Schnitzer єт al. 1978. pp. 12-15; Goldstein 1979. pp. 52-89: and 
Shed pe БОР Golden Age 1982, pp. 160-170. Cooney’s 1976 cat 
Bd Ер» qucd. but only after reading Harden's review of it in Jour- 
VAnhaeclory 67, 1981, pp. 197-201. See also Т. E. Haewernick, 
ic und griechische frühe Glasgefásse? repr. in Hacvernick 1981, 
with many color illustrations. 
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Fig. 22. Core. ſormed stemmed beaker bearing the inscribed cartouche of 
Thutmosis Ш, opaque turquoise blue with gold foil at the rim. Egyptian. 
Eighteenth Dynasty, about 1490-1436 B.C. Restored H 13.0 ст. New 
York, The Metropolitan Museum of Art, Lord Carnarvon Bequest, 23-9. 


returned to Egypt from his successful military campaigns in 
Palestine and Syria with Asiatic glassmakers, who set up the 
thriving workshops of Egypt's New Kingdom”? Although 
this hypothesis cannot be proved, it is apparent that the 
makers of the earliest recorded vessels (all from tombs of the 
Thutmosid period) were familiar with the forms, decorative 
motifs, and techniques of western Asiatic artisans.** These 
first vessels were either imported from Mesopotamia or 
made locally by craftsmen, whether native or foreign, who 
were imitating certain classes of western Asiatic glass. 
Such external influences in this period were not unusual. 


1 i the envoys, merchants, and slaves who 
un аа The Eighth Dynasty also witnessed 
a vast increase in wealth, which was used to foster onc of the 
most brilliant periods in Egyptian history. Nowhere was 
this more evident than in the decorative arts, glass included, 
ich in this age reached their apogee. ) 

а Bos origins, the New Kingdom glass indus- 
try underwent an initial period of experimentation and con- 
solidation, resulting in the production of vessels of unusual 
design, decoration, and size. Some, such as a stemmed 
beaker inscribed with the name of Thutmosis III (Fig. 22), 
are incised with a lotus motif and enriched at the rim with 
gold foil.?? Others, like a huge opaque white amphora from 
the tomb of Amenhotep II (н 40.0 cm), are set in detacha- 
ble holders and decorated with broad marvered trails resem- 
bling, in an exaggerated way, the veining in stones.?? 
Toward the close of the fifteenth century this experimental 
stage ended, and during the reigns of Amenhotep II (1436- 
1412 B.C.) and his successor, Thutmosis IV (1412-1397 B.C.), 
most of the standard classes, forms, and decorative motifs 
of New Kingdom vessels emerged. Under Amenhotep III 
(1397-1353 B.C.), the industry achieved full maturity, with 
large-scale production, high technical competence, and per- 
manent factory installations under direct royal patronage. 
The vessels of the Eighteenth Dynasty are mostly 
designed as small closed containers, usually bottles of one 


Nolte 1968, р. 48, no. 8, pl. 1.7. 
3°Ibid., pp. 54-55, no. 2, pl. IL2. 


7 Co і, 
неї ui of Egyptian core-formed bottles of the New 
160 5 ineteenth Dynasties (after Nolte 1968) 
asks; (b) stemmed beakers; (с) kohl pots; (ЙУ 


i; (f) krateriskoi: 
and (j) kohl 19 5 oi; (9) lentoid flasks; (h) pomegranate 


Vj 


С), 


sort or another, more rarely table pieces. ТЬ : 

of a dozen principal forms (Fig. mp These irc One 
phoriskos (Cat. No. 5), base-ring jug or bilbil (Cat, NA 
and krateriskos (Cat. Nos. 7-9 and 12-13). Also 10 . 6), 
round-bottomed flasks (Fig. 23а), stemmed beakers m 
22), cylindrical beakers or kohl pots (Fig. 230), 2 1g. 
ate flasks (Fig. 32), and lentoid flasks (Figs. 24 and 3 Fi n 
ubiquitous palm column kohl tube (Cat: Nos. 10-11) m е 
somewhat later development. Within each form, SM | 
vessels varied considerably in dimensions, Proportions 
color schemes, and decorative devices. There is, in fact 2 
greater diversity than is usually intimated in general X 
books describing Egyptian glass, as the three krateriskoi at 
Toledo demonstrate (Cat. Nos. 7-9).?? Although most or 
these forms are typically Egyptian, derived from the Shapes 
of traditional Egyptian pottery, faience, and stoneware, 4 
few reveal the influence of imported objects. The base- ring 
jug (Cat. No. 6) and the broad bowl on a low foot are both 
considered Cypriot or Syro- Cypriot in origin.?? 


31These are described in detail in ibid., pp. 36-39 and 160-178. 


The full range of Bronze Age Egyptian vessel production will be under- 
stood only after a reappraisal of the approximately five hundred known 
intact pieces, first analyzed in Nolte 1968. These, however, must be studied 
in light of the far more numerous fragmentary vessels present in museum 
collections and on archaeological sites. 


33Base-ring jugs or bilbils are not native to Egypt and reflect the influence 
of Cypriot or Syro-Cypriot ceramic shapes; see Hayes 1959, pp. 194, 
207-209, fig. 123; Е. Gjerstad, Studies on Prehistoric Cyprus, Stockholm, 1926, 
р. 185-188, 191-192 (Cypriot pottery jugs, Type 2). For a complete exam- 
ple in glass, see Nolte 1968, p. 37, no. II, or Goldstein 1979, p. 54, no. 13, 
pl. 2. On glass footed bowls, see Egypt’s Golden Age 1982, p. 165, no. 181. 


The majority of these vessels were intended as containers 
for aromatic oils, scented unguents, or valuable incense, 
which were thought to possess magical powers and used to 
anoint the statues of the gods, the participants in religious 
observances, and the bodies of the dead. Others held cos- 
metics such as kohl, а black pigment used to darken the 
edges of the | t 
| to point out that Egyptian texts of the Bronze Age 


eyes, or medicines. In this context, however, it 
is usefu 
make little distinction among the magical, beautifying, and 
pharmaceutical properties of perfumes and unguents. The 
bottles were sealed with plugs made of linen and wax.35 
Like contemporary Mesopotamian glass vessels, almost 


ypt were produced by core-forming, then 


all those in Eg 
decorated with applied threads of one to three colors that 


were tooled and marvered into a great many patterns. These 
included straight and wavy lines, meanders, festoons, zig- 
zags, and eyes, with a few marbled pieces imitating veined 
sS Others show piebald mottling in two colors, and a 
few have applied polychrome blobs arranged randomly on 
the surface. Ground colors vary, but semitranslucent and 
opaque medium to dark blues are the most common. 
Decorative threads make use of a wider color spectrum, but 
opaque white, yellow, and medium blue are especially fa- 
vored. In the late Eighteenth and Nineteenth Dynasties, 
glassmakers began to make plain opaque monochrome ves- 
sels, usually in white or turquoise blue (Cat. No. 16); these 
were undecorated except for a single polychrome coil ap- 
plied to the edge of the rim (Fig. 24). 

A few vessels were cast using simple molds, either from 
monochrome glass or from sections or segments of 
preformed monochrome canes in a comparatively un- 
sophisticated mosaic technique.?? Although relatively few 
examples of such vessels have survived intact, enough ex- 
ist to show that Egyptian glassmakers were proficient in 
Mosaic casting. A small dish or cosmetic palette, cast from 
irregularly shaped segments of four opaque colors (Fig. 25), 
15 typical of such workmanship. 

The nature and extent of the New Kingdom industry are 
perhaps best illustrated by the glass finds from the excavated 
factory sites at Thebes, Lisht, and Tel el-Amarna. At Thebes, 
for example, Amenhotep III established a royal residential 
Complex outside the city at Malkata.38 A number of work- 
shops or working areas were set up where the glassmakers 

lived, about two kilometers from the palace. An additional 
small factory operated within the confines of the palace it- 
self. Although the duration of the operation cannot be de- 
termined, refuse associated with the workshops attests to 


Forbes 1955, pp. 3-5. 


ИЫ 
EC Daressy, Fouilles de la Vallée des Rois, catalogue général, Cairo, 1902, 
4099, 24753, 24769, and 24773. 


“o; 

n t К 
— usual patterns of thread decoration, see Nolte 1968, pp. 40-41; 
and Li aricty that once existed, see especially the fragments from Malkata 


= isht in Keller 1983, pp. 23, 26, and п. 15. 

i Е ышка examples, consult the catalogues listed in note 24; see also 
эсу marks in Keller 1983, pp. 23 and 26. 

Ма the factory site at Malkata, see Nolte 1968, рр. 22-23; Keller 1983 


Man 
Mu Y Of the finds from the excavation are now in the Metropolitan 
Scum of Art, New York. 
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24. Core-formed lentoid flask 


ue grayish-white with polychrome 
zighteenth or Nineteenth Dynasty, thir- 


welfth century B.C. H 12.9 cm. Coming, N.Y., The Corning 


Fig. 25. Cast composite mosaic dish with segments of opaque white, red, 


turquoise-blue, and dark blue el. 
ably fourteenth century B.C. D I 
Museum, 48.162. 


Egyptian. Eighteenth Dynasty, prob- 
«m. Brooklyn, N.Y., The Brooklyn 


d to a notable degree of experimen- 
tation with colors and manufacturing techniques, са 
core-forming and monochrome and mosaic casting E at. 
No. 18). The finds also show that the glassmakers ma 2 a 
extensive array of vessels and objects. The same is true of the 
glassworks founded sometime in the 13605 at Tel pea 
Akhenaten's royal and religious capital, established shortly 
after his accession to power.” Presumably at his command, 
craftsmen from Malkata were transferred to Amarna, as is 
suggested by the basic consistency of the finds discovered 
at both sites. Indeed, it is probable that six fragmentary ves- 
sels from the town of Amarna now at Toledo (Cat. Nos. 13, 
15-17, and 19-20) were made either at Malkata orat Amarna 

itself. These fragments, which include a krateriskos (Cat. 

No. 13), were excavated between 1922 and 1924 by the Egypt 


Exploration Society.*° 


considerable activity an 


„On the industrial quarter and glass factory at Tel el-Amarna, see Petric 
1894, рр. 25-28, pls. 13-15; Nolte 1968, рр. 23-24, pl. 35.1-3. Published ex- 
amples of vessel fragments from the excavations at Tel el-Amarna now in 
the British Museum are found in Cooncy 1976, pp. 57-66; others in the 
Fitzwilliam Museum are published in Schnitzer et al. 1978, рр. 13-40. 


ohe inventory of objects sent by the secretary of the Egypt Exploration 
Society to Toledo from the 1923-1924 season mentions a “set of glass” 
(without assigned numbers), whereas the invoice for objects sent in 1922 
mentions “broken crucibles, frit, and fragments of glass and glaze-making 
materials” (also lacking numbers). The covering letter of August 8, 1924, 
states that “most of the objects came from the main town site.” Since the 
fragments of glass from these seasons were not inventoried at the time of 
their discovery, they cannot correspond to the items enumerated in T. Peet 
and С. Woolley, The City of Akhenaten, I, Excavations of 1921 and 1922 at El- 
Amarneh, London, 1923, p. 174, as being sent to the Toledo Museum of 
Art. Helen McKeown, current assistant secretary of the Egypt Explora- 
tion Society, kindly provided me with the distribution lists from the so- 
ciety's archives. 
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Also acquired from Tel el-Amarna was a body of raw and 
worked glass and glaze-making materials (Figs. 26-28)“ ex- 
cavated in the industrial quarter of the tel, a zone first ex- 
plored in 1894 by Sir W. M. Flinders Petrie. Like the objects 
Petrie published from that area,*? those at Toledo include 
flat, narrow glass rods, shorter flat strips, and а few glass 
tubes, all broken at both ends (Figs. 26-27). These articles 
occur їп a great many opaque colors, including white, уе] 
low, turquoise-blue, and red, as well as in translucent blue. 
In addition, there are threads which bear the impress of 
pincers (Fig. 26, 4 and r), as well as curving trails and ran- 
dom drippings (t, и, and v). Lumps of raw glass (Fig. 28, i, 
j, k, and т) also occur, and in one (m) the vestiges of a lime- 
stone crucible or pan are attached to its underside. A few 
pieces appear to have been worked (l and п), and at least two 
(o and p) are portions of core-formed bottles broken and 
discarded during manufacture.*? o is part of the bottom of 
a semitranslucent cobalt-blue bottle; p is the shoulder and 
unfinished handle of a dark blue vessel. The inner surfaces 
of both pieces preserve the gray, gritty core material typi- 
cal of New Kingdom core-formed glass. 

In addition to manufacturing vessels, the Egyptian indus- 
try was also actively engaged in the production of glass ob- 
jects, most notably cast inlays in opaque colors. This begins 


*'These items were assigned a single accession number in 1925 (25.683). Be- 
cause of the Egypt Exploration Society invoice, it is assumed that they 
were excavated in the 1922 season. 


*?Petrie 1894, pp. 25-28, pls. 13-15; see also note 39 above. 


**R. Н. Brill of the Corning Museum of Glass has examined these two 
pieces and agrees with this conclusion. 


Fig. 26. Worked and 

tooled strips and trails of 

colored glass, found at the 

industrial quarter а! Tel 
| el-Amarna. Egypt's" 

: Eighteenth Dynasty. 
mid-fourteenth century 
nc. Toledo, The let 
Museum of Art, 
E 


Г tant tradition in Egypt perpetuated throughout its 
ап impor" even in periods when the manufacture of glass 
long eller ceased (see Chapters II, IV and VI). These in- 
vessels a me into use because they provided an attractive, 
3 8 еше for other materials long used for inlay 
D. Ра colored and variegated stones, ivory, faience, 
0 bi and even metals like gold and silver. Glass, 
UR is one of the most adaptable substances for these 
P. Like faience, it can be colored in almost any hue 
1 85 5 molds to any shape, yet, like stone it can be cut 
or carved to fit even the oddest space and polished until it 


“Опе of the earliest Egyptian ideograms for glass (thn.t) was apparently 

derived from the stem meaning “to sparkle” or “to be dazzling” New King 

dom terms referred to glass as "molten stone" or "precious molten stone" 
o s 


(Forbes 1957, p. 121). 


e 


glistens.** It can also be produced cheaply and abundantly. 
Little wonder that artisans of the New Kingdom introduced 
glass inlays, usually in combination with other materials, to 
embellish the splendid furnishings, shrines, funeral 
paraphernalia, and architecture of the age. 

Nowhere is this better illustrated than in the golden 
throne discovered in the tomb of the young pharaoh 
Tutankhamen (1352—1343 B.c.) (Fig. 29). Its claw feet are en- 
crusted with turquoise-blue glass; and the backrest, 
sheathed in gold, is decorated with figures of the king and 
his consort made from inlays of calcite, faience, and several 
richly colored glasses set in silver.45 In architecture the use 


. Killen, Ancient Egyptian Furniture I: 4000-1300 B.C., Warminster, 1980, 


РР: 62-63, fig. 32, p. 102; see also C. Desroches-Noblecourt, Life and Death 
of a Pharaoh: Tutankhamen, New York, 1963, color pls. 30 and 43, р. 295. 
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Fig. 27. Rods and tubes 
of colored glass found at 
the industrial quarter at 
Tel el-Amarna. Egyp- 
tian. Eighteenth Dy- 
nasty, mid-fourteenth 
century B.c. Toledo, The 
Toledo Museum of Art, 
25.683аа-00. 
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Fig. 28. Raw glass, 
worked glass, and broken 
core-formed bottles found 
at the industrial quarter 
at Tel el-Amarna. Egyp- 
tian, Eighteenth Dy- 
nasty, mid-fourteenth 

p century B.C. Toledo, The 
Toledo Museum of Art, 
25.08 и-р. 
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of glass inlays is best observed at Tel el-Amarna, where the 
temple walls were decorated with pieced relief sculptures of 
brown quartzite, gray granite, and limestone, which served, 


respectively, for the flesh, headdresses, and kilts of the 
figures represented, Secor 


idary inlays of glass and faience are 
used for facial features and other details,46 
Among other glass objects made during the New King- 
dom were a great many beads and amulets formed around 
cores, jewelry insets, and tubes, furniture knobs, 
Scarabs, and small cast sculptures (Fig. 30).47 At Toledo, the 
only examples attributable to this period are two Eighteenth 
Dynasty heart-shaped amulets formed on narrow bronze 
rods (Cat. Nos, 21 and 22). They belong to a far larger class 
of Egyptian amulets made many materials that 
represent the various с human body, These 
were interred with the dead; their magical properties were 


thought to secure the safety, well-being, and activity of the 
deceased in his future life, They usua 


ally were placed in the 


rods 


from 
organs of the 


“NS described in с 
“See examples pu 


Looney 1960, p. 21, 
blished in Goldstein 10 зерлі 

| 979. рр, 78-89, and Schnitzer et 
rid PP 12713 and 15, On New Kingdom glass sculpture, see also Chap- 
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Fig. 30. Cast head inlay, opaque red. Egyp 
tian. Probably Nineteenth Dynasty, thir- 
teenth century B.C. H 7.2 cm. Brooklyn, 
N.Y, The Brooklyn Museum, 49.60 


Fig. 29. Backrest of the golden throne of 
Pharaoh Tutankhamen, with inlays 
cite, faience, and colored glass Egyptian 
Eighteenth Dynasty, about 1352—1343 В 
Cairo, National Museum. Photo: Hirmer 
Verlag, Munich. 


+ » >j "veral vari- 
used over many centuries. They were made e 1 
1 1 W) а at. Nos. 21 
ant shapes, with the earliest in glass, such as 
and 22, attributed to the fourteenth century. 


SSELS 
SYRO-CYPRIOT CORE-FORMED VESSE 
(Cat. No. 23) 


atac- 
Although there is no specific proof that glass was roam 
tured in the Canaanite arca along the e. iie 
or on the islands of Cyprus and Rhodes MN ia 
Bronze Age, there is literary and archacologica ud 
that these lands enjoyed a brisk trade both in err 
finished products. The cuneiform diplomatic m of ship- 
dence found at Tel el-Amarna, for example, v. GW glass 
ments to Egypt of what is thought to have за n " 
from the kings of Tyre and their neighbors in FUIS Burun 
Also, a Bronze Age merchant ship that sank ofi -obalc-blue 
near Kag (Turkey) was carrying over a score of 775 31), 25 
cylindrical glass ingots intended for remelting (M's : 


r aning an 
On heart amulets, see Petrie 1914, р. 10, a discussion of Ши, ing =| 
function with an il ustration of an Bighteenth в es are cite’ 
in pl. 45, 7c, Other examples in glass with additional 1 1076, P 
in Goldstein 1979, pp. 79-80, nos. 124-127, pl. 9; Cooney 
NOS, 147-150, 


“Cited т Barag 1985, р. 38. 


pp. 15-10 
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Fig. 31. An ingot of raw glass from the Bronze Age shipwreck at Ulu Bu- 
run near Ка; (Turkey), cobalt blue. Fourteenth century B.C. D 15.4 cm. 
Photo and drawing: George E Bass, Institute for Nautical Archaeology, 
Tèxas AGM University, College Station, Tex. 


well as a Canaanite jar filled with glass beads.5° The rest of 


the cargo, according to preliminary reports, consisted of an 
inventory of Bronze Age luxury items, including some two 
hundred copper and tin ingots, unworked elephant and hip- 
popotamus ivory, carved seals, ostrich eggs, gold vessels, 


Bass 1986, esp. рр. 281-282. I wish to thank Dr. George Bass, Institute 
of Nautical Archaeology as A&M University, for permission to pub- 


lisha photograph and drawing of an ingot from this shipwreck (see Fig 
31) 


a. Core-formed pomegranate flask, brown Fi 
light ш white, opaque yellow, and opaque 
Á ue decoration, Syro-Cypriot or Egyp- 
ш їп Tomb 66, Enkomi, Cyprus. 
teenth to thirteenth century B.C, н 8.5 cm. 
Pho British Museum, 1897.4—1.10$2. 
tees of the British Museum. 


with opaque white and opaque yellow decora- 
tion. Syro-Cypriot or Egyptian, found in Tomb 
14, Maroni (Zarukas), Cyprus. Mid- 
fourteenth to late thirteenth century в.с, H 8. 
ст. London, The British Museum, 1898. 
1.135. Photo: Trustees of the British Museum. 


ebony, amber, gold and silver jewelry, bronze Weapons, and 
à Variety of ceramics of Canaanite, Cypriot, and Mycenaean 
Greek origin. The pottery dates the wreck to the fourteenth 
century. Although the source of the glass or its intended 
destination is not yet known,®! its presence confirms the 
ease with which raw glass circulated great distances in the 
late Bronze Age, moving from its place of manufacture 
throughout the eastern Mediterranean to areas where it 
would be melted down and turned into vessels and objects. 
With respect to finished wares, the town sites and 
cemeteries in the Levant, extending north beyond Cyprus 
to Rhodes, Crete, and the Aegean, have yielded a small but 
significant number of glass vessels, generally core-formed 
bottles, as well as other articles of glass.5? In most instances 
the bottles can be attributed on stylistic grounds to one of 
the many classes of vessels made in the factories of New 
Kingdom Egypt. In other cases, however, the bottles 
diverge sufficiently from Egyptian norms to suggest that 
they were made elsewhere. Several authorities, including 
Nolte and Harden, have argued that these pieces might be 
the products of workshops operating on Cyprus or along 
the Syrian coast. Perhaps the most convincing is a group of 
core-formed pomegranate flasks found almost exclusively 
in graves on Cyprus (Fig. 32).33 Unlike Egyptian vessels of 
the same form, the Cypriot pieces are alleged by Harden to 


51A Canaanite provenance has has recently been suggested: Bass 1987, pp. 
693-733, esp. рр. 716-718. 


See discussion and examples іп Вагар 1970, pp. 185-187, and Harden 1981, 
рр. 31-32. See also an Egyptian lentoid flask found in Lebanon published 
in Frühe Phóniker im Libanon, 20 Jahre deutsche Ausgrabungen in Kamid el-Loz, 
Mainz, 1983, no. 70, pp. 146 and 169 and n. 56. 


Harden 1981, pp. 31, 37-38, where the opinions of several authorities, in- 
cluding Nolte, are discussed. Вагар (Апу 64, 1984, pp. 149-150) doubts the 
existence of Syro-Cypriot core-formed vessels, arguing that all examples 
were imported from Egypt. 


Fig. 34. Core-formed lentoid flask, opaque 
medium blue with opaque white, opaque yel- 
low, and opaque light blue decoration. Egyp- 
tian, Bighteenth Dynasty, probably thirteenth 
century RC. нул em. Coming, NY, The 
Corning Museum of Glass, 01.1.4. 
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their bodies. 


Another exception 15 acl 
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2 > Ww wo are in the British 
of which three е amples are known o ar } 


Museum; the third is at Toledo (Cat. No. 23). The two in 
London come from burials, one from Tomb 14 at Maroni 
(Zarukas) on Cyprus (Fig. 33). the other from Grave 35 at 
Ialysos on Rhodes.5* The jug at Toledo lacks a findspot but 
: acquired as part of the Curtis Collection, which, as 


ass of globular core-formed jugs, 


was 2 d > 
noted earlier, drew most of its glass from the Syro- 
Palestinian area. Toledo's piece preserves the entire body and 
most of the neck of the vessel. A surviving handle scar at 
the shoulder proves the existence of a single strap handle 
arched upward to a point high on the neck or rim. 


that once AAT 
The jug rests on a solid, trailed pad- or disk-base, which is 
Emooth but not completely flat on its underside. Like one 
of the jugs in the British Museum, Toledo’s example may 
once have had a pouring spout on the rim. 

According to Harden, it is the presence of pad-bases and 
pouring spouts—neither of which are known among New 
Kingdom Egyptian vessels—that sets this class apart from 
the New Kingdom production. Otherwise, the dimensions, 
decoration, and colors are reminiscent of a large class of late 
Eighteenth or Nineteenth Dynasty two-handled lentoid 
flasks (Fig. 34), which often are decorated in the manner of 
the Toledo piece. Nolte, in fact, originally catalogued Cat. 
No. 23 with such flasks, although her description failed to 
note the existence of only a single handle, and the accom- 
panying photograph did not illustrate the unique pad- 
base.55 In the absence of additional evidence, however, it is 
premature to assign this class of jugs to either a Cypriot or 
Syro-Cypriot provenance, especially since the full spectrum 
of Egyptian Bronze Age vessels has yet to be examined 
thoroughly. In view of the many variants evident among 
fragments from Egyptian sites, it is entirely possible that 
these jugs merely reflect the propensity of New Kingdom 
craftsmen to modify or alter otherwise canonical forms of 
vessels. On the other hand, the existence of three unusual 
pieces, all presumably found outside Egypt, provides an ar- 

Sument for one or more late Bronze 


Age glassworks on 
Cyprus or elsewhere in the Levant. 


MYCENAEAN GREEK С 


AST OBJECTS 
(Cat. Nos. 24-27) J 


е fourth region associated with the 

Of glass; iste А A 

fe i in s late Bronze Age is the Aegean and, in partic- 

р Б he усспаеап Greek communities of the Pel- 
ponnesos, Attica, central Greece, and Crete,56 Although 


use and manufacture 


For di: 1 

um Ше class and the two examples in the British Museum 
+ поз. 9-10, c H 

jugs on base-disks” 9-10, pp. 31, 34, and 35, his Class ID, “lip-spouted 


55) 
Nolte 1963, Р. 118, no. 36, pl. 19 
**On glassmakin 


РР. 31 and 39- 
Haevernick 1 


g among the Мус 
50, with extensive bibliography; 


960; T. E. Haevernick, “My, 
1963, pp. 190-193; Вагар 1970, p 55 


‘спасап Greeks, consult Harden 1981, 


also Fossing 1940, PP- 24-28; 
'cenacan ss," Archaeology 

a "m Xy 16, 
PP. 187-193; and Goldstein 1979, pp. ее 


56 


Greek. Probably thirteenth century B.C. Max г of each bea 
ME Ty К д 
Coming, N.Y., The Coming Museum of Glass, 66.1.196a-b. 


few Mycenaean sites have yielded glass vessels, two frag- 
ments of core-formed bottles were found at Mycenae, 


another came from Nauphlia, and a fourth, an intact 


krateriskos, was located in a Mycenaean burial on Cyprus 
Several others are known from Phaestos, Karteros (ancient 
Amnisos), and probably from the Zafer Papoura cemetery 
at Knossos—though these may come from purely Minoan 


3 [n all instances these bot- 


rather than Mycenaean context 
tles conform to the various classes of Egyptian New King- 
dom vessels and are considered to have been imports from 
Egypt. This is true even of the more unusual forms, such as 
large, footed lentoid flasks discovered on Crete.5? More 
difficult to assess is a fragmentary cast and polished lobed 
bowl in a translucent blue fabric found in Tholos B at 
Kakovatos.® It is not only without parallel anywhere in the 
Bronze Age world but belongs to Late Helladic I and Il, 
either the sixteenth or fifteenth century B.C., а century 
earlier than the rest of the glass vessels from Мусепасап 
contexts. 

Far more characteristic of Mycenaean glass are small cast 
objects, mostly relief beads or appliqués in bright translu- 
cent colors which now are often disguised by layers of W hite 
or tan weathering (Fig. 35).61 Although some examples are 


Idern 1974 


Summarixed in Harden 1981, рр: 31 and 39=40. See also уоп 
Р. 18, for the krateriskos from Cyprus. Other vessels from Cy 
are undoubtedly also from Mycenaean contexts 


pp. 1 and 
and Harden 1981, pp. 31 + 


priot sites 
р: 


**Fossing 1940, pp. 26-28; Weinberg 1903 
39-40 


„Weinberg 1963 
“See Harden 1981, pp. 31, 40, and n. $ 


А y; sec alse 
For a typological survey of these beads, see ibid., рр. 19-50: ge 4 
Goldstein 1979, рр. 90-98 


paque turquoise blue, or aquamarine, most are made 
from a deep translucent blue glass resembling lapis lazuli in 
color (Cat. Nos. 24-27). These beads were cast in open 
apstone or steatite molds (see Fig. 5) that were used by 
2o E to produce identical beads in gold and faience, as 
9355 as glass. b Examples of molds, usually cut on both 
faces, have been found at Mycenae, Chios, Knossos, and 
Palaikastro (Crete), proving that these ornaments were 
manufactured at several centers. 

The designs on the beads are varied, with over twenty 
motifs identified, and all reflect the traditional and often for- 
mulaic designs encountered in other categories of 
Mycenaean art. Perhaps the most common is the eight- 
petaled rosette (Cat. No. 25) or the spiral set in twos or 
threes on a rectangular panel (Cat. No. 24). The latter is 
thought by some authorities to represent highly stylized 
curls of hair. The ivy leaf (Cat. No. 27) is also well attested; 
but the motif of a raised disk surrounded by dots (Cat. No. 
26) is rare, and its significance is not readily apparent. Other 
more familiar designs include palmettes, curled leaves, scal- 
lop shells, curls of hair, shields, papyrus flowers, and juglets. 
There are also beads and plaques in the likeness of diminu- 
tive female figures, animals, bulls’ heads, and half-rosettes 
separated by triglyphs, hearts, murex shells, octopods, and 
argonauts.54 

There is little doubt that these objects served principally 
as personal ornaments, some being strung together to form 
necklaces, diadems, and hair ribbons, while others were 
sewn to cloth or leather as appliqués.55 Faience spacer beads 
were regularly strung between the glass beads, and in cer- 
tain cases the glass beads were sheathed in a thin layer of 
gold foil. Among larger objects of glass found on 
Mycenaean sites are cast gaming pieces, inlays, and frag- 
ments of ceremonial weapons, such as the hilt of a sword 
found in the Peloponnesos.55 The Linear B tablets from 
Pylos (as well as the later Homeric epic poems) speak of 


green. 0 


*! Vermeule 1967. 


ЗА suggestion made in N. Yalouris, “An Unreported Use for Some 
Mycenaean Glass Paste Beads: JGS 10, 1968, p. 12; see also Harden 1981, 
PP. 45-46. 


As enumerated by Harden 1981, p. 39. 
“Vermeule 1967. 


"*Haevernick 1960, р. 45, pl. 6.1. 


glass (kyanos, in Mycenaean Greek) as being used alongside 
gold and ivory as inlays for such weapons, as well as on 
palace furnishings. 

The source of the raw glass used by Mycenaenan artisans 
has customarily been sought in Mesopotamia, largely be- 
cause blue glasses of similar color and appearance were 
made theres Chemical analyses, however, have challenged 
this claim and show that the composition of Mycenaean 
glass is identical to that of the blue glasses of New Kingdom 
Egypt.5? This indicates that the Mycenaeans imported glass 
ingots either directly from Egypt or from some other 
source, possibly one in the Levant, also used by the 
Egyptians. 

On Mycenaean archacological sites these beads and other 
objects first occur in contexts of the fifteenth century B.C. 
(Late Helladic II period), but they do not become numer- 
ous until Late Helladic III, dated to the fourteenth and thir- 
teenth centuries. Thereafter, they ceased to be made. 


Between 1200 and поо в.с. the leading centers of the Bronze 
Age came under attack and collapsed owing to famine and 
war. The Mycenaean and Minoan communities of Greece, 
Crete, and Cyprus vanished altogether, as did the powerful 
Hittite kingdom in Anatolia. The coastal districts of Pales- 
tine were ravaged by invading Philistines, and Sea Peoples 
of uncertain nationalities massed in Libya and along the 
coast of Africa to attack Egypt, first in 1220, then again in 
1189 and 1186 B.c. The contemporary cultures of Mesopota- 
mia were also weakened and fell into a severe decline. Fol- 
lowing the eclipse of these states, a dark age spread across 
the eastern Mediterranean and western Asia. Accompany- 
ing it was a general devolution in the level of civilization 
which seriously disrupted commerce, and industries 
producing luxury goods for palace cultures were among the 
first to disappear. Few archaeological sites spanning the 
years from 1200 to 900 B.C. yield glass of any sort.7? 


67Vermeule 1967, p. 25. 

68Barag 1970, pp. 187-193; Harden 1981, p. 40. 

691 wish to thank Robert H. Brill of the Corning Museum of Glass for this 
information, which is also discussed in Bass 1986, p. 282, and in Bass 1987, 
рр. 716-718. 

79On the decline in glassmaking during this dark age, see Goldstein 1979, 
pp. 36-37; Вагар 1970, pp. 193-194; von Saldern 1970, pp. 209-210; and Ва- 
rag 1985, p. 39- 


CATALOGUE 


WESTERN ASIATIC CAST OBJE 


(Cat. Nos. 1-4) 


1 Figural Pendant 

Color, р. 39; drawings, р. 397 | 

Western Asiatic, possibly from North Syria | 

Late sixteenth to fifteenth century B.C., but possibly as late 

as the thirteenth century B.C. 

17.7 cm; max W 2.1 cm; max TH T.4 cm 
NE sos Figural pendant in the likeness of a nude female, 
possibly the Near Eastern goddess Ishtar. Dark blue. On the up- 
per surface, a three-quarter relief of a woman standing on а square 
plinth and holding her breasts. The woman's hair is pulled back 
from her forchead in vertical plaits and falls behind her ears to the 
level of her neck; a broad, curving necklace encircles her neck, and 
there are indications ofa horizontal headband on the forehead; her 
belly and hips are exaggerated. The underside is flat but somewhat 
uneven, and the backing spreads outward beyond the image of the 
woman. Ata point just below the level of the breasts, the pendant 
is pierced by a transverse threadhole, probably pushed (or drilled) 
through from both sides, as is suggested by a slight circular ridge 
at the midpoint of the threadhole. 
TECHNIQUE Cast in an open one-piece mold; raised moldmark to 
the right of the shoulder; probably fire-polished; stress marks on 
the underside. 
CONDITION Complete, except for tiny chips on the face and body; 
a single crack above the threadhole; some strain cracking; pitting 
but little iridescence; small patches of brown weathering; surface 
otherwise well preserved. 


"== 


1 (1:1) 


REMARKS Microscopic examination reveals а surface everywhere 
affected by tiny pits, cracks, and iridescence. Such a surface sup- 
ports the authenticity of the pendant, though it is remarkably bet- 
ter preserved than most published examples. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Riefstahl 1961, p. 28, ill.; Riefstahl 1967, p. 429, fig. 
3; Art in Glass 1969, p. 18, ill.; Вагар 1970, pp. 188-189 and 199; Grose 
1978, р. 71, fig. 3- 


2  Figural Pendant 

Color, p. 39; drawing, p. 397 

Western Asiatic, possibly from North Syria 

Late sixteenth to fifteenth century в.с., but possibly as late 

as the thirteenth century B.C. 

Preserved L 3.0 cm; W 2.4 cm; max TH 1.4 cm 

23.218 
DESCRIPTION Figural pendant in the likeness of a nude female, 
possibly the Near Eastern goddess Ishtar. Dark blue. On the up- 
per surface, a three-quarter relief of a woman holding her breasts. 
The woman's hair is pulled back from her forehead in vertical plaits 
and falls behind her ears to the level of her neck; a broad, curving 
necklace encircles her neck, and there appears to be a horizontal 
headband on her forehead. The underside is flat but slightly un- 
even, with a vertical groove (possibly a moldmark) near the left 
edge; the backing spreads outward beyond the image of the 
woman. Ata point just below the level of the breasts (that is, along 
the line at which the pendant broke in antiquity), the pendant is 
pierced by a transverse threadhole, either rod-formed or pushed 
through from one side. 
TECHNIQUE Cast in an open, one-piece mold; raised moldmark 
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2, front (1:1) 
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i the ; ly fire-polished; stress marks on the 
c t of the arm; probably ; 
to the righ k 


erside. А ; 
a rion Upper third of the amulet preserved; chips on the 
COND 


M in cracking on the body; considerable silvery 
right side; strain cra g у 
ing and slight pitting. 


weatheri Ы 
COLLECTION Thomas E. Н. Curtis 


BIBLIOGRAPHY Barag 1970, pp. 188-189 and 199. 


3  Figural Pendant А 

Color, р. 39; drawing, р. 397 

Western Asiatic, possibly from North Syria 

Late sixteenth to fifteenth century B.C., but possibly as late 

as the thirteenth century B.C. 

Preserved L 3.3 cm; W 2.2 cm; max TH I.5 cm 

23.214 
DESCRIPTION Figural pendant in the likeness of a nude female, 
possibly the Near Eastern goddess Ishtar. Semitranslucent dark 
blue. On the upper surface, a three-quarter relief of a woman hold- 
ing her breasts. The woman's hair is pulled back from her forehead 
in long, pronounced vertical plaits which appear to fall behind her 
ears to the level of her neck. A broad necklace covers her neck. The 
underside is smooth and slightly convex, causing the pendant to 
wobble; the backing does not spread beyond the image of the 
woman. At the level of her breasts, the pendant is pierced by a 
transverse threadhole, probably pushed (or drilled) through from 
both sides, as is suggested by a slight circular ridge at the midpoint 
of the threadhole. 
TECHNIQUE Cast in an open, one-piece mold; no stress marks are 
visible on the underside. 
CONDITION Upper third of the amulet preserved; chips on the 
face; numerous bubbles and other inclusions in the glass; some pit- 
ting and iridescence; surface otherwise well preserved. 
REMARKS Although this pendant may prove to be a modern copy 
of a genuine example, microscopic examination reveals a surface 
affected by tiny pits and iridescence. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Barag 1970, pp. 188-189 and 199. 


3, front (1:1) 


4 Disk Pendant 

Color, p. 39; drawing, p. 397 

Western Asiatic, probably from North Mesopotamia 

Second half of fifteenth to fourteenth century B.C, 

Max H 6.8 cm; D pendant 5.8 cm; TH 1.3 ст 

81.49, Gift of Kleia В. and Kurt T. Luckner, Toledo, Ohio 
DESCRIPTION Large disk pendant. Opaque light turquoise blue. 
Circular, with a rectangular tab at the top (the upper edge of the 
tab is slightly curved); flat on its upper- and undersides, with 
slightly convex sides. The tab is pierced by a transverse threadhole 
drilled through from both sides but at slightly different angles. 
TECHNIQUE Cast in an open, one-piece mold; polished on all 
surfaces. 
CONDITION Almost complete, except for a small loss on the up- 
per right edge; several cracks; silvery iridescence and pitting. 


EGYPTIAN CORE-FORMED 
AND ROD-FORMED BOTTLES 
(Cat. Nos. 5-20) 


5 Unguent Bottle (Amphoriskos) 

Color, p. 40; drawing, p. 397 

Egyptian 

New Kingdom, Eighteenth Dynasty, probably the reigns 

of Amenhotep III to Akhenaten, about 1400 to 1350 B.C. 

н 12.3 cm; D 4.0 cm; max р body 5.8 cm; р foot 4.0 cm 

51.405 
DESCRIPTION Footed amphoriskos. Medium blue ground with 
opaque white and opaque yellow decoration. Horizontal rim, slop- 
ing obliquely outward, with an almost pointed edge; funnel- 
shaped neck; obtuse-angled junction with rounded shoulder; in- 
verted piriform body; convex, almost pointed bottom; tall, out- 
splayed medium blue foot, concave on its underside, with a 
rounded edge. On opposite sides of the shoulder, two vertical dark 
blue loop handles. An unmarvered opaque white thread attached 
at the edge of the rim; another unmarvered opaque white thread 


3, back (1:1) 1010 
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wound spirally three times around the base of the neck; marvered 
threads of opaque yellow, opaque white, and opaque yellow be- 
gun on the shoulder and tooled into a deep, irregular festoon pat- 
tern to the middle of the body, where they are tooled into a shallow 
festoon pattern; an opaque yellow thread, marvered, wound 
horizontally just above the junction of the body and the foot; an 
opaque white thread, unmarvered, is wound twice around the up- 
perside of the edge of the foot. 
TECHNIQUE Core-formed; applied handles and foot; applied mar- 
vered and unmarvered threads. 
CONDITION Almost complete, except for a small loss on the foot 
restored in plaster; slight iridescence; surface otherwise well 
preserved, 
REMARKS Attributed by Nolte to her Werkkreis III, active during 
the reigns of Amenhotep III and Akhenaten (see below); Nolte 
Form IIId: Nolte 1968, p. 37. 
BIBLIOGRAPHY Riefstahl 1961, p. 27, ill.; Neuburg 1962, fig. 6; 
Ricfstahl 1967, p. 428, fig. 1; Nolte 1968, pp. 101-104, no. 6, pl. 12; 
Art in Glass 1969, р. 16, ill.; “Art in Glass” The Glass Industry 51, July 
ee p. 315, ill. Gunther 1972, p. 14; Grose 1978, pp. 70-71, fig. 2; 
stein in Egypt’s Golden Age 1982, p. 164, no. 177; Grose 1986a, 
Рр. 66-67, fig. т. 


6 Unguent Bottle (Base-Ring Jug) 
Color, р. 41; drawing, p. 397 
Egyptian 
New Kingdom, Eighteenth Dynast 
of Thutmosis IV to Akhenate 
Restored н 10,2 cm; restored 
cm; D foot 2.7 cm 
23.330 

DESCRIPTION Base 
Er ground (appear- 


Bee te). wit 1 | yellow, and opaque 
quoise-blue decoration, Vestiges of tall cylindrical deck wih 


у, probably the reigns 
п, about 1412 to 1350 В.С. 
D 2.8 ст; max р body 6.3 


‘om; short, outspla 
» With a rounded edge, 
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thread and others in opaque turquoise blue and opaque white, all 
marvered, begun on the shoulder and tooled into a widely spaced 
festoon pattern on the body, beginning in narrow loops set high 
on the shoulder; an opaque white thread, partly marvered, is at- 
tached at the edge of the foot. 

TECHNIQUE Core-formed; applied handle and foot; applied mar- 
vered and partly marvered threads. 

CONDITION Lower neck and body complete, but broken and 
repaired; slight iridescence and pitting; rim, upper portion of neck, 
and most of handle restored in plastic. 

REMARKS Attributed by Nolte to her Werkkreis I, active from the 
reigns of Thutmosis IV to Akhenaten (see below); Nolte Form Il. g: 
Nolte 1968, p. 37. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Richter 1914, p. 75; Nolte 1968, pp. 82-83 and 85, 
no. 13, pl. 4. 


7 Unguent Bottle (Krateriskos) 

Drawing, p. 397 

Egyptian 

New Kingdom, Eighteenth Dynasty, probably the reigns 

of Thutmosis IV to Akhenaten, about 1412 to 1350 B.C. 

H 10.2 cm; D 4.8 cm; max D body 6.5 cm; D foot 4.2 cm 

67.1 
DESCRIPTION Three-handled krateriskos. Dark blue ground with 
opaque white, opaque yellow (appearing orangish), and opaque 
turquoise-blue decoration. Short horizontal rim with rounded 
edge; tall cylindrical neck with slight downward taper; almost 
right-angled junction with rounded shoulder; squat, bulbous 
body; tall, outsplayed dark blue foot, concave on its underside, 
With a rounded edge. At equidistant intervals just below the shoul- 
der, three vertical dark blue loop handles. An opaque white thread 
and an opaque yellow thread, both marvered, attached at the edge 
of the rim and tooled into an uneven, shallow zigzag pattern over 
the entire neck; another opaque white thread and another opaque 
yellow thread, both marvered, begun on the shoulder and toolec 
into а close-set, shallow festoon pattern on the body; mingling 
with the white and yellow threads on the neck and body are 1 
casional threads of opaque turquoise blue, also marvered and 
tooled into a zigzag or festoon pattern; an opaque turquoise-blo: 
thread, unmarvered, is attached at the edge of the foot. Pronoun’ 
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vertical depressions on the body caused by the tooling of the 
festoons. 

TECHNIQUE Core-formed; applied handles and foot: applied mar- 
vered and unmarvered threads. 

CONDITION Almost complete, but broken and repaired; large 
losses on the rim and neck restored in plastic; loss on the body and 
on one handle, with a chip at the edge of the foot; iridescence and 
pitting. 

REMARKS Attributed by Nolte to her Werkkreis I, active from the 
reigns of Thutmosis IV to Akhenaten (see below); Nolte Form 
We; Nolte 1968, pp. 37-38. 

COLLECTIONS Robert de Rustafjaell, Rome (until 1913); Giorgio 
Sangiorgi, Rome (1913-1965); Sergio Sangiorgi, Rome (1965-1967) 
BIBLIOGRAPHY Catalogue of the Remaining Part of the Valuable Col- 
lection of | Egyptian Antiquities Formed by Robert de Rustafjaell, Sotheby's, 
London, January 20-24, 1913, lot 977, pl. 53; Sangiorgi 1914, no. 3, 
pls. 2 and 3; Nolte 1968, рр. 82-83 and 85-86, no. 17, pl. 4. 


8 Unguent Bottle (Krateriskos) 
Color, p. 41; drawing, p. 397 
Egyptian 
New Kingdom, Eighteenth Dynasty, probably the reigns 
of Amenhotep Ш to Akhenaten, about 1400 to 1350 В.С. 
Н 9.8 cm; D 4.4 ст; max p. body 6.2 cm; р foot 4.0 cm 
35-55 
DESCRIPTION Two-handled krateriskos. Dark blue ground with 
Opaque white, Opaque yellow (appearing orange), and opaque 
о-ы decoration. Short horizontal rim, uneven and slop- 
3d Slightly outward, with a rounded edge; tall cylindrical neck, 
pering downward; obtuse-angled junction with rounded shoul- 
P dust bulbous body; tall, outsplayed dark blue foot, concave 
Ms underside, with а rounded edge. On opposite sides of the 
2ulder, two vertical dark blue loop handles set at different 
ts on the body. An unmarvered coil composed of an opaque 
Ше thread wound spirally with a dark blue thread attached at 
8e of the rim; another opaque white thread and an opaque 
‘thread, both marvered, begun at the top of the neck and 
ато an uneven, shallow festoon pattern over the entire neck; 
B nu yellow thread and an opaque white thread, both 
Шол, begun on the shoulder and tooled into a carelessly 
Pattern on the body; at the middle of the neck and 
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on the shoulder, single marvered Opaque turquoise-blue threads 
applied and tooled, respectively, into a shallow festoon and a taller 
festoon pattern; an opaque yellow marvered thread is attached at 
the edge of the foot. 

TECHNIQUE Core-formed; applied handles and foot: applied mar- 
vered and unmarvered threads. 

CONDITION Almost complete, except for losses on the rim and the 
loss of one handle restored in plaster; slight iridescence, pitting, and 
dulling. 

REMARKS Attributed by Nolte to her Werkkreis Па, active during 
the reigns of Amenhotep III and Akhenaten (see below); Nolte 
Form IV,b: Nolte 1968, pp. 37-38. 

BIBLIOGRAPHY Labino 1968, pp. 12—13, fig. 1; Nolte 1968, РР. 89- 
90 and 94, no. 21, pl. 8; Gunther 1972, p. 14; “Art in Glass” The Glass 
Industry 51, July 1970, p. 315, ill.; D-L. Jones, “The Toledo Museum's 
New Glass Gallery,” The Glass Club 93/94, March-June 1970, p. 10, 
Ш.; ТМА 1976, p. 7, fig. 6; Grose 1978, pp. 68, 70—71, fig. 2; Grose 
19842, p. 15, ill.; Grose 1986a, pp. 66-67, fig. 1. 


9 Unguent Bottle (Krateriskos) 
Color, p. 41; drawing, p. 397 
Egyptian 
New Kingdom, Eighteenth Dynasty, probably the reigns 
of Amenhotep III to Akhenaten, about 1400 tO 1350 B.C. 

H 8.2 cm; D 5.1 cm; max D body 5.7 cm; p foot 3.6 cm 
48.16 

DESCRIPTION Two-handled krateriskos. Medium blue ground 

(appearing opaque), with opaque white, opaque yellow, and 

opaque turquoise-blue decoration. Short horizontal rim, sloping 

slightly outward, with a rounded edge; tall cylindrical neck, taper- 
ing downward; obtusc-angled junction with rounded shoulder; 
squat, bulbous body; moderately tall, outsplayed medium blue 
foot, concave on its underside, with a rounded edge. On opposite 
sides of the body, vestiges of two medium blue loop handles set 
diagonally. An unmarvered coil of twisted threads of opaque yel- 
low, opaque white, and medium blue attached at the edge of the 
rim; another opaque yellow and an opaque white threads, both 
marvered, begun on the neck and tooled first into an upright fes- 
toon pattern, then into a regular festoon pattern; at the middle of 
the body, a wide opaque turquoise-blue thread, marvered, tooled 
into a festoon pattern, flanked above and below by single opaque 
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white and opaque yellow threads; the upper white thread is tooled 
into an upright festoon pattern, the lower yellow thread into a 
regular festoon pattern; an opaque yellow thread, unmarvered, is 
attached to the edge of the foot. 

TECHNIQUE. Core-formed; applied handles and foot; applied mar- 
vered and unmarvered threads. 

CONDITION Almost complete, except for the loss of both handles 
and half of the edge of the foot, restored in plaster; chip at the rim; 
some pitting; surface otherwise well preserved. 

REMARKS Attributed by Nolte to her Werkkreis Ш, active during 
the reigns of Amenhotep III and Akhenaten (see below); Nolte 
Form IVb: Nolte 1968, pp. 37-38. 

COLLECTION J. Pierpont Morgan, Jr., New York (until 1944) 
BIBLIOGRAPHY Furniture and Objects of Art . . . Property of the Estate 
of the Late J.P. Morgan, Parke-Bernet Galleries, New York, March 
22-25, 1944, lot 30, p. 7, ill.; Neuburg 1962, fig. 5 top (incorrectly 
cited as being in the collection of the Victoria & Albert Museum, 
London); Nolte 1968, pp. 101-102 and 109, no. 34, pl. 15. 


10 Kohl Tube 
Color, p. 42; drawing, p. 397 
Egyptian, reported to have been acquired at Alexandria 
New Kingdom, late Eighteenth or Nineteenth Dynasty, 
probably from the reigns of Amenhotep III to Ramesses 
Il, about 1400 to 1225 B.C. 
H 11.2 cm; D 3.5 cm; D pad-base 2.7 cm 
66.14 
DESCRIPTION Kohl tube in the form of a palm column. Dark blue 
ground with opaque white and opaque yellow (appearing oran- 
gish) decoration. Broad horizontal rim-disk, sloping slightly out- 
Ward, with seven rounded projecting fronds; tall cylindrical body, 
Bp X5 lip extending above the rim-disk; rounded 
E lue circular pad-base, uneven on its underside, with 
D rounded edge. An unmarvered opaque white thread wound 
: partly marvered opaque yellow thread 
fronds of the rim-disk; another 


CONDITION Intact; slight iridescence and pitting, with small 

patches of cream-colored weathering; surface otherwise well 

preserved. 

REMARKS Attributed by Nolte to workshops operating from the 

reigns of Amenhotep III to Ramesses II: Nolte 1968, pp. 39 and 
140-141. 

BIBLIOGRAPHY 5000 Jahre 1961, p. 86, no. 281; "Recent Important 
Acquisitions" JGS 9, 1967, p. 133. no. 1; "Accessions of American 
and Canadian Museums,” ArtQ 30, 1967, p. 153; Nolte 1968, pp. 140- 
141, no. $, pl. 31; Art in Glass 1969, p. 16, ill.; "Art in Glass? The Glass 
Industry st, July 1970, p. 315, ill.; TMA 1976, p. 7, fig. 6; Grose 1978, 
рр. 70-71, fig. 1; Grose 1984a, p. 15, ill.; Grose 1986a, pp. 66-67, 
fig. 1. 


1! Kohl Tube 

Color, p. 42; drawing, p. 397 

Egyptian 

New Kingdom, late Eighteenth or Nineteenth Dynasty, 

probably the reigns of Amenhotep III to Ramesses II, 

about 1400 to 1225 В.С. 

H 9.8 cm; D 3.2 cm; max D body 2.0 cm 

67.2 
DESCRIPTION Kohl tube in the form of a palm column. Opaque 
medium blue ground, with opaque white, opaque yellow (appear- 
ing orangish), and opaque turquoise-blue decoration. Moderately 
broad rim-disk, tapering slightly inward, with eight rounded 
projecting fronds; tall cylindrical body, tapering slightly upward, 
its lip extending above the rim-disk; slightly rounded bottom. A 
partly marvered opaque yellow thread wound around the lip of the 
tube; another marvered opaque yellow thread attached to the outer 
edges of the fronds of the rim-disk; another partly marvered 
opaque yellow thread begun at the top of the body and wound 
spirally six times in horizontal lines; extending vertically from the 
uppermost of these threads to the outer tip of each frond are sin- 
gle unmarvered opaque white threads; below this, a marvered 
opaque white thread is begun and tooled into a feather pattern 
from the middle of the body to the bottom; mingling with it at the 
top, center, and bottom are a few marvered threads of opaque yel- 
low and opaque turquoise blue, also tooled into a feather pattern; 
an opaque white thread, unmarvered, is wound horizontally just 
above the junction of the side and bottom. 
TECHNIQUE Rod-formed; applied rim- disk: applied marvered and 
unmarvered threads. 
CONDITION Almost complete, except for the loss of two fronds 
on the rim-disk; iridescence and slight pitting, with patches of 
cream-colored weathering; surface otherwise well preserved. 
REMARKS Attributed by Nolte to workshops operating from the 
reign of Amenhotep Ш to Ramesses II: Nolte 1968, pp. 39 and 
140-141. 
COLLECTIONS Count Grégoire Stroganoff, Rome (until 1912); 
Giorgio Sangiorgi, Rome (1912-1965); Sergio Sangiorgi, Rome 
(1965-1967) 
BIBLIOGRAPHY Sangiorgi 1914, no. 4, pl. 3; Nolte 1968, pp. 141 and 
149, no. 50, pl. 34; Art in Glass 1969, p. 16, ill.; Gunther 1972, p- 14: 
ill; Grose 1978, рр. 70-71, fig. 2; Grose 1986a, рр. 66-67, fig: 1. 


12 Fragment of Unguent Bottle (Krateriskos) 
Color, p. 43 (ext.) 
Egyptian т 
New Kingdom, Eighteenth Dynasty, probably the reigns 
of о to A about 1400 to 1350 ВС. 


ration. Short horizontal rim with a rounded edge; vestiges of 
tall cylindrical neck. An opaque white thread and an opaque yel- 
low thread, both marvered, attached to the upperside of the rim 
tooled into a tall, highly uneven festoon pattern over the rim 
е neck. 
iini Core-formed; applied marvered threads. 
cowpirIoN Slight iridescence and pitting. 
COLLECTION Thomas Е. H. Curtis 


Fragment of Unguent Bottle (Krateriskos) 

Color, р. 43 (ext.) 

Egyptian, excavated at Tel el-Amarna 

New Kingdom, Eighteenth Dynasty, probably the reigns 

of Amenhotep III to Akhenaten, about 1400 to 1350 B.c. 

H 1.0 cm; original D about 4 cm; TH .15 cm 

25.1063, Gift of Egypt Exploration Society, London 
DESCRIPTION Fragment of rim and side of small krateriskos. Dark 
blue ground with opaque white decoration. Short horizontal rim 
with a rounded edge; vestiges of cylindrical neck. A marvered 
opaque white thread attached to the upperside of the rim and 
drawn down on the neck in an uncertain pattern. An unmarvered 
coil with twisted opaque white and medium blue threads attached 
at the edge of the rim. 
TECHNIQUE Core-formed; applied marvered and unmarvered 
threads. 
CONDITION Slight iridescence and pitting. 


14 Fragment of Vessel 

Color, p. 43 (ext.) 

Egyptian 

New Kingdom, Eighteenth Dynasty, probably the reigns 

of Amenhotep III to Akhenaten, about 1400 to 1350 В.С. 

H 5.0 cm; TH .35 cm 

38.76, Gift of Caroline Ransom Williams, New York 
DESCRIPTION Fragment of side of vessel. Opaque medium blue 
ground with opaque yellow and opaque white decoration. Con- 
vex curving side. On the body, opaque yellow marvered threads 
tooled into a festoon pattern; at the bottom of the fragment, a nar- 
Tow marvered opaque white thread, also in a festoon pattern. 
TECHNIQUE Core-formed; applied marvered threads. 
CONDITION Broken on all sides; slight iridescence and pitting. 


15 Fragment of Vessel 
Color, p. 43 (ext.) 
Egyptian, excavated at Tel el-Amarna 
New Kingdom, Eighteenth Dynasty, reigns of Amen- 
hotep Ш to Akhenaten, about 1400 to 1350 B.C. 
H 2.7 cm; TH .35 cm \ 
25.1060, Gift of Egypt Exploration Society, London 
DESCRIPTION Fragment of upper side of vessel. Dark blue ground 
opaque white, opaque yellow, and opaque turquoise-blue 
“<coration. Convex curving side. Applied marvered threads tooled 
into a festoon pattern. 
TECHNIQUE Core-formed; applied marvered threads. 
CONDITION Broken on all sides; slight iridescence. 


Зап, excavated at Tel el-Amarna 
Kin , Eighteenth Dynasty, reigns of Amen- 
кеп, about 1400 tO 1350 В.С. 


of Egypt Exploration Society, London 
nt of side of vessel. Opaque medium blue. 


corated. 


TECHNIQUE Core-formed. 
CONDITION Broken on all sides; slight iridescence and pitting. 


17 Fragment of Vessel 

Color, p. 43 (ext.) 

Egyptian, excavated at Tel el-Amarna 

New Kingdom, Eighteenth Dynasty, reigns of Amen- 

hotep III to Akhenaten, about 1400 to 1350 B.C. 

H 3.0 cm; TH .4 ст 

25.1061, Gift of Egypt Exploration Society, London 
DESCRIPTION Fragment of side of vessel. Dark blue ground with 
opaque white, opaque yellow, and opaque turquoise-blue decora- 
tion. Almost straight-sided body with slight convex curve. Ap- 
plied marvered threads tooled into a festoon pattern. 
TECHNIQUE Corc-formed; applied marvered threads. 
CONDITION Broken on all sides; slight iridescence and pitting. 


18 Fragment of Vessel 

Color, p. 43 (ext.) 

Egyptian, reported to have been found at Malkata 

(Thebes) 

New Kingdom, Eighteenth Dynasty, probably the reigns 

of Amenhotep III to Akhenaten, about 1400 to 1350 B.C. 

H 1.8 cm; TH .35 cm 

27.130, Gift of Caroline Ransom Williams, New York 
DESCRIPTION Fragment of side of vessel. Opaque turquoise-blue 
ground with opaque white, opaque yellow, and opaque dark blue 
decoration. Convex curving side. Applied marvered threads tooled 
into a festoon pattern. Short, vertical indentations on the body 
caused by the tooling of the festoons. 
TECHNIQUE Core-formed; applied marvered threads. 
CONDITION Broken on all sides; slight iridescence and pitting. 


19 Fragment of Vessel 

Color, p. 43 (ext.) 

Egyptian, excavated at Tel el-Amarna 

New Kingdom, Eighteenth Dynasty, reigns of Amen- 

hotep III to Akhenaten, about 1400 to 1350 B.c. 

н 2.2 cm; TH 35 cm 

25.1064, Gift of Egypt Exploration Society, London 
DESCRIPTION Fragment of side of vessel. Dark blue ground with 
opaque white and opaque yellow decoration. Convex curving side. 
Applied marvered threads tooled into a festoon pattern. 
TECHNIQUE Core-formed; applied marvered threads. 
CONDITION Broken on all sides; slight iridescence and pitting. 


20 Fragment of Vessel 

Color, p. 43 (ext.) 

Egyptian, excavated at Tel el-Amarna 

New Kingdom, Eighteenth Dynasty, reigns of Amen- 

hotep III to Akhenaten, about 1400 to 1350 B.C. 

H 2.3 cm; TH .4 cm 

25.1065, Gift of Egypt Exploration Society, London 
DESCRIPTION Fragment of side of vessel. Opaque blue ground 
with opaque white and opaque yellow decoration. Convex curving 
side. Applied marvered threads tooled into a festoon pattern. 
TECHNIQUE Core-formed; applied marvered threads. 
CONDITION Broken on all sides; iridescence, pitting, and dulling. 


EGYPTIAN ROD-FORMED AMULETS 
(Cat. Nos. 21-22) 


21 Heart Amulet 
Color, p. 41 
New Kingdom, Eighteenth Dynasty, probably the reigns 
of Amenhotep III to Akhenaten, about 1400 to 1350 B.C 
но ст; WI 7 ст; DE ети .7 ст 
80,652 

DESCRIPTION 


Heart amulet. Opaque medium blue ground with 


opaque white decoration Heart-shaped, with two nie 
slightly convex sides; two tiny upright lugs, one j^ T л mo 
the top, a medium blue circ ular collar. A longitudinal threac + 
pierces the amulet Several marvered opaque white threads toolec 
into a chevron pattern 

TECHNIQUE Rod-formed; applied collar, lugs, and marvered 


threads. 


CONDITION Intact; slight iridescence and pitting; surface other- 


wise well preserved 
сомастом Thomas Е. Н. Curtis 


22 Heart Amulet 
Color, p. 43 
Egyptian 
New Kingdom, Eighteenth Dynasty, probably the reigns 
of Amenhotep III to Akhenaten, about 1400 to 1350 B.C. 
H 1.7 cm; W 1.7 cm; DEPTH .7 cm 
80.651 
DESCRIPTION Heart amulet. Opaque medium blue ground with 
opaque yellow decoration. Heart-shaped, with two flattened but 
| slightly convex sides; two tiny upright lugs, one on either side; at 
the top, an opaque yellow collar. A longitudinal threadhole pierces 
: the amulet. Several marvered opaque yellow threads tooled into a 
| chevron pattern with rounded ends. 
TECHNIQUE Rod-formed; applied collar, lugs, and marvered 
threads. 
CONDITION Intact; slight iridescence and pitting; surface other- 
wise well preserved, 
COLLECTION Thomas Е. Н. Curtis 


SYRO-CYPRIOT CORE-FORMED BOTTLE 
(Cat. №. 23) 


23 Unguent Bottle (Jug) 
Color, p. 42; drawing, р: 397 
Syro-Cypriot or Egyptian 
a to late thirteenth century в.с. 
tored H 9.8 cm; restored р 2.2 cm; D neck 1.6 cm: 
D "d 6.7 cm; D pad-base 2.3 cm 8 
TM 


y once around the body; bel 
› UM pique yellow, opaque НА And 
reads attached and tooled into a widely spaced 


23, bottom 


feather pattern extending to the lower body, where there is another 
marvered opaque yellow(?) thread wound horizontally once 
around the body. A marvered opaque yellow or white thread 
wound twice around the underside of the pad-basc. 
TECHNIQUE Core-formed; applied handle and рад-Базе; applied 
marvered threads. 

CONDITION Lower neck and body complete; iridescence, much 
pitting, and some corrosion; entire surface covered with mottled 
cream-colored weathering; rim, upper part of neck, and handle re- 
stored in plastic. 

REMARKS Attributed by Nolte to her Werkkreis IV, active from the 
reigns of Tutankhamen to Pinodjem II (see below); Nolte Form 
Vle: Nolte 1968, р. 37. 

COLLECTION Thomas E. H. Curtis » 
BIBLIOGRAPHY Nolte 1968, pp. 1-112 and 118, no. 36, pl. 19 fin. 
correctly cited as TMA Acc. No. 23.611); Harden 1981, p. 34- 


MYCENAEAN GREEK CAST OBJECTS 
(Cat. Nos. 24-27) 


24  Appliqués or Beads 

Color, p. 44; drawing, p. 397 

Mycenaean Greek, probably from the Peloponnesos OF 

from Crete 

Probably Late Helladic III, about the fourteenth to 

twelfth century в.с. 

Average L 2.9 cm; average W 1.0 cm; max TH .5 em 

75.66а-у = 
DESCRIPTION Twenty-five rectangular beads. Dark blue. ЫР 
side uneven, with three raised clockwise spirals one above = 
other, cach making two complete turns, rising to a sharp pon! 


its center; 2 855 Е Д А 
uh narrow, segmented horizontal ridges separate the spirals, 
Each 9 15 segmented ridge at the top of each bead; underside flat. 
E has transverse threadholes at either end. 

IQUE Р Е 
ИЕ ARE Cast in open, one-piece molds; stress marks on the 
5 ersides of several beads. 

ONDIT. А 
тон ‘Twenty-one intact beads; four beads broken and 
SRM several with tiny chips; iridescence and pitting, with 
ie es of white weathering. 
ARK: z 

1 1 5 5 Closest to Harden Class С іу c: Harden 1981, p. 46. Ac- 

with Cat. Nos. 26 and 27. 


25 appliqués or Beads 
— p. 44; drawing, p. 397 
fom Cra Greek, probably from the Peloponnesos or 
d Late Helladic Ш, about the fourteenth to 
welfth century в.с. 
р 
рузе 2.1 cm (four examples) or 2.3 ст (four exam- 
16 aa TH .4 to .5 cm; L lozenge-shaped spacer beads 
5 Bs L barrel-shaped spacer beads 1.4 to 1.7 cm 
DESCRIPTION E; 
à 8 том Eight circular rosettes separated by seven pairs of 
Uneven, with beads, Rosettes are dark blue. Upperside convex but 
; eight petals, each formed by two raised concentric, 


24 (1:1) 


m 
* 


u-shaped ridges moving away from a raised domical center; un- 
derside flat or slightly uneven. Each rosette has two parallel trans- 
verse threadholes. The faience spacer beads are of two varieties: 
three pairs are opaque light blue and lozenge-shaped, almost flat 
on the upper- and undersides with two parallel central grooves and 
a diamond-shaped groove along the outside edge; the other four 
pairs are opaque turquoise blue and barrel-shaped (some four- 
sided), with several deep horizontal grooves. 

TECHNIQUE Cast in open, one-piece molds; spacer beads cast and 


cut. 
CONDITION Five intact rosettes; three with small losses; irides- 
cence and pitting, with considerable white weathering. 
REMARKS Closest to Harden Class A i b: Harden 1981, p. 41. 
BIBLIOGRAPHY Riefstahl 1961, р. 29; Riefstahl 1967, pp. 429-430, 
fig. 4; A Land Called Crete; Minoan and Mycenaean Art from Ameri- 
can and European Private and Public Collections, ex. cat., Smith Col- 
lege Museum of Art, Northampton, Mass., 1967, no. $$; Labino 
1968, рр. 17-18, fig. б; A, Engle, “Ancient Glass in Its Context,” 
Readings in Glass History, no. то, Jerusalem, 1978, p. 24. ill.; Grose 
1978, p. 71, fig. 47 T. Hackens and В. Winkes, eds., Gold Jewelry: 
Craft, Style, and А Teaning from Mycenae to Constantinopolis, сх. Cat., 
Museum of Art, Rhode Island School of Design, Providence, RE, 
February- April 1983, Louvain, 1983, p. 42, no. $ (W. E. Mierse): 


Grose 19844, р. п, ill. 


6s 


26  Appliqués or Beads 

Color, p. 44; drawing, p. 397 

Mycenaean Greek, probably from the Peloponnesos or 

from Crete 

Probably Late Helladic Ш, about the fourteenth to 

twelfth century B.C. 

Average 1. 2.6 cm; average W 1.2 cm; max TH .6 cm 

75.65а-Ё 
DESCRIPTION Six rectangular beads. Dark blue. Upperside un- 
even, with a central circular motif consisting of two raised concen- 
tric circular ridges, with raised dots between them, surrounding 
а domical center; at the upper and lower ends of each bead are pairs 
of parallel raised horizontal lines and large segmented horizontal 
ridges; underside flat. Each bead has transverse threadholes at 
either end. 
TECHNIQUE Cast in open, one-piece molds. 
CONDITION Each bead complete, except for a few tiny chips; 
iridescence and pitting, with considerable white weathering. 
REMARKS Acquired with Cat. Nos. 24 and 27. 


26 (1:1) 27 (1:1) 


27 Appliqué or Bead 
Color, p. 44; drawing, p. 397 
Mycenaean Greek, probably from the Peloponnesos or 
from Crete 
Probably Late Helladic III, about the fourteenth to 
twelfth century B.C. 
L 2.6 cm; W 1.2 cm; max TH .5 cm 
75.64 
DESCRIPTION Rectangular bead. Dark blue. Upperside uneven, 
with a raised, stylized ivy leaf at the center opening left and with 
two raised vertical lines on either side; at the upper and lower ends 
of the bead are large segmented horizontal ridges. The bead has 
transverse threadholes at either end. 
TECHNIQUE Cast in an open, one-piece mold. 
CONDITION Intact; iridescence and pitting, with a few patches of 
white weathering. 
REMARKS Harden Class C, but with minor differences in detail 
from his two variant types: Harden 1981, р. 43, nos. 42-44. Ac- 
quired with Cat. Nos. 24 and 26. 
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THE IRON АСЕ 
900 TO 400 B.C. 
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Mesopotamian and Eastern М fediterranean Core-Formed Bottles 


31 у 
Western Asiatic Rod-Formed Kohl Tubes 


69 


Achaemenid Persian Cast Bowl 


35, 36 


Italic and Etruscan Rod-Formed Objects 


5s 


49 
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Phoenician and Carthaginian Rod-Formed Head Pendants and Beads 


II 
Thelron Age 


900 tO 400 B.C. 


Between the ninth and seventh centuries B.C, western Asia 
and the eastern Mediterranean experienced a marked cul- 
tural revival, New peoples and states took the place of those 
that had perished at the end of the Bronze Age. In northern 
Mesopotamia a Neo-Assyrian kingdom with centers at 


Nimrud and Nineveh came to prominence under a series of 


his state maintained firm control over the 


forceful rulers. 
region until it fell in 612 to the combined forces of Babylo- 
nians, Medes, and Scythians. Its successor as a regional 
power was the Neo-Babylonian kingdom that flourished in 
southern Mesopotamia, with its capital at Babylon, until it 
too, weakened by internal strife, was decisively defeated in 
$30 by the Persian king Cyrus the Great, founder of the 
Achaemenid Dynasty. He and his successors of the fifth and 
carly fourth centuries forged an empire that eventually em- 
braced most of western Asia, as far west as the Nile Valley 
and the shores of the Aegean. 

Coincident with these events in Mesopotamia and Persia, 
the Phoenicians and other Semitic peoples occupied the 
Coastal strip of Syria and Palestine and established thriving 
Commercial centers at such cities as Tyre and Sidon. In cen- 
tral Anatolia, the Phrygians, followed by the Lydians, carved 
Out states of their own, while in Greece and along the lo- 
man Coast of the Aegean historic Greek society rose to 
Prominence, Through trade and colonization the Phoeni- 
Gans and the Greeks were also responsible for extending the 
Sor civilization of the East to Italy and the western 

Mediterranean, The Tyrian colony of Carthage, said by tra- 
E p been founded around 814 MC. became the fo- 
S rm of Punic culture in the West, while southern Italy 
eighth ee ly colonized by the Greeks from the 
hà Graecis т the sixth centuries, became known as je d 
tation ES ie Greece! To the north, БШШ civil » 

Боло T uring the late eighth and seventh бергич 

aly, under the influence of the Phoenicians, 
5, and other peoples of the eastern Mediterranean. 


Meanwhile, in Egypt the demise in 1085 of the Twentieth 
Dynasty brought the New Kingdom to an end, leading to 
centuries of comparative weakness and internal strife. This 
began with the Third Intermediate Period (1085-656), fol- 
lowed by the Late Dynastic era (656-332); in the latter period 
Egypt from time to time was a part of the Achaemenid Per- 
sian Empire. 

A revival of the arts and crafts throughout western Asia 
and the Mediterranean world accompanied the political 
renaissance of the early Iron Age. The art of glassmaking 
was part of this гепаіѕѕапсе,! The earliest evidence for its re- 
birth comes from Phoenicia and Syria, where carved ivory 
plaques and panels have been found inlaid with cast and cut 
glass in translucent and opaque colors, in both cloisonné 
and champlevé techniques (Fig. 36).? These plaques, along 
with separate inlays of glass (Fig. 40), were furniture orna- 
ments; large numbers have been found at Nimrud (Iraq), 
Arslan<Tash (Syria), and Samaria (Palestine), Although the 
chronology of the ivory plaques is still under discussion, 
most are assigned to the eighth century; it is probable that 
the earliest examples extend back into the ninth century. 
Less certain is whether the ivory carvers of Phoenicia and 
neighboring northern Syria manufactured the glass they 
used or imported it from one or more centers outside the re- 
gion. Chemical analyses suggest that the Phoenician inlays 
differ in composition from the glasses of New Kingdom 
Egypt, but a source in western Asia, possibly Assyria, 


‘For surveys of the glass of this period, see especially the essays Бу Ор- 
3 and von Saldern in Oppenheim et al. 1970; Harden 1981; 


penheim, Вагар, I - › 
: эп specific cultures and their glass industries, consult the 


and Barag 1985. € 
notes below. н 
Concerning Phoenician and Syrian ivories with glass inlays, see Вагар. 
Win 0 111795 1985, pp. 51752; R. р, Barnett, A Catalogue of the Nimnid 
Museum, London, 1957, rev. ed. 1975; and I. J. Winter, 
л Nimrud: A Coherent Subgroup of the North 


Syrian Style” ^ fetropolitan Museum Journal 11, 1976, рр. 25754: 


*Barag 1985, p. 52. 
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Fig. 37. Clay cuneiform tablet with 
text about glass. Assyrian, from the 
library of King Assurbanipal, 
Nineveh (Iraq). Seventh century 
В.С. London, The British Museum, 
К 2520. Photo: The Corning 
Museum of Glass. 


remains a possibility. Wherever they were made, the inlays 
show a sophisticated knowledge of color technology and 
Casting techniques, They also raise a broader, more perplex- 
Ing, question — that of the ambiguous role of the Phoeni- 
cians, and later the Carthaginians, in the production and 
distribution of raw glass and finished glass articles through- 
out the Mediterranean area during the first half of the first 
millennium EC. 


The manufacture of glass vessels also resumed during the 
eighth century, probably in its latt 

production techniques known inth 
vived. Initial activi 


discussed in ibid See also Bara 
р E 1970, pp. 195-196, esp, 
1970, рр. 211-212; and Merkoc A 15 ets wes 


Fig. 36. Cloisonné ivory plaque with 
colored glass inlays. Phoenician, found at 
Nimrud (Iraq). Eighth century B.C. W 15.9 
cm. London, The British Museum, 
118120. Photo: Trustees of the British 
Museum. 


Somewhat later are vessels from the principal cities of 
Babylonia of the eighth to sixth centuries, including Nip- 
pur, Ur, Kish, and Babylon (Merkes). 

Literary evidence for glassmaking also reappears at this 
time, anda dozen cuneiform procedural tablets have been 
found at archaeological sites in Assyria, Babylonia, and 
Anatolia, but chiefly at Nineveh, where several were discov- 
ered among the twenty thousand tablets preserved in the 
ruins of the palace library of the Assyrian king Assurbanipal 
(668-627 в.с.) (Fig. 37).5 These tablets belong to a genre of 
technical cuneiform texts that treats the preparation of var- 
ious man-made materials, giving instructions, both scien- 
tific and ritual, as well as recipes for the manufacture of the 
commodities discussed. The glass texts are of special impor- 
tance because they provide secure evidence that knowledge 
of glassmaking, first recorded in the late Bronze Age, was 
not entirely lost in the dark age but was transmitted to 
scribes of the eighth and seventh centuries. 

Toledo's collection from this period has a small but select 
group of vessels and objects that documents the manufac- 
ture of glass from the eighth through fourth centuries B.C. 
Included are Mesopotamian and eastern Mediterranean 
core-formed bottles, western Asiatic rod-formed kohl 
tubes, an Achaemenid Persian cast phiale, Italic and Etrus- 
can rod-formed beads and brooches, Egyptian cast E 
polished inlays, and a large assemblage of rod-formed hea 5 
pendants and cylindrical beads conventionally attributed 
the Phoenicians and Carthaginians. Where many of these 
vessels and objects can be ascribed with confidence to a Br 
ticular culture and time, others pose intriguing problems as 
to their true identity, place of origin, and exact chronology- 


WESTERN ASIATIC CAST 
MONOCHROME VESSELS 


К ced when 
One of the first classes of vessels to be e 
glassmaking was revived was that of cast Hus E 
Por i ical ın she 
drinking cups and bowls, mostly hemispherical 1 


Е Opper 
*These are published with extensive annotation and Ишак hee on 
heim et al. 1970, PP. 4-101, with a general introduction to 
РР. 4-7. 


). These were probably made in multipart molds by 


(Fig. 38 м А 
e method and afterward ground and polished by 


acire perdu 
hand, Most are natural pale green or colorless, but a few 
s were manufactured from deliberately colored trans- 


X- 


ample: 


lucent f SS к 
Decoration, when present, is limited to simple horizontal 


abrics of purple, blue, or blue-green (aquamarine). 


cut grooves and ridges, with the exception of a few exam- 
ples known to have been adorned with cut geometric de- 
signs or with secondary inlays of colored glass, not unlike 
found on Phoenician and Syrian cloisonné ivory 


7 [n the ruins of the palaces at Nimrud, 4 intact 


those 
plaques. : 
bowls and fragments of another 100 to 140 were found, but 
sin the Assyrian homeland such as Khorsabad and 


other site: 
Kuyunjik have also produced examples. Outside western 
Asia similar bowls are rare, but one was discovered in a 
chamber burial at Fortetsa near Knossos (Crete), and 
another came from the famous Tomba Bernardini at Pales- 
trina in central Italy. The latter tomb not only yielded an in- 
tact blue bowl but also fragments of at least two colorless 
bowls which have not been published. The examples from 
Nimrud date between 721/705 and the year of the city's de- 
struction in 612; the Fortetsa burial is placed between 730 
and 680; the Tomba Bernardini is thought to belong to the 


early seventh century. From an earlier context is a unique, 
nearly colorless, phiale mesomphalos recovered from Tumu- 
lus P at Gordion in Phrygia (Turkey). The phiale i 


on the inside with thirty-two cut petals, reminiscent of the 


adorned 


far later cast and cut phialai introduced by the Achaemenid 
Pers 
No. 34). It too is thought to come from As 


ans which are cut only on the exterior (for example Cat. 
1 


Cast closed receptacles in monochrome fabrics are less 
common, but several classes of alabastra, handled jars and 
jugs, and footed so-called incense burners have been discov- 
ered in Assyria, Cyprus, central Italy, and Spain in contexts 
of the late eighth through sixth centuries (Fig. 39).'? They 
Were cast as crude blanks in colorless, natural light green, or 
yellow-green fabrics, then manually cut, ground, drilled, 
and polished to achieve their final forms. The most 
celebrated of these are the Sargon Vase found in the North- 


“Рога catalogue and typological survey of these bowls, see von Saldern 
1970, pp. 210-211 and 218-223; von Saldern, "Appendix Ш, Glass,” in M 
E. L. Mallowan, Nimrud and Its Remains, London, 1966, pp. 623-634 and 
664; and Вагар 1985, pp. 52-54. 


Wer 
Von Saldern 1970, pp. 211 and 220-223; see also Barag 1985, рр. 65-66, nos. 
40-40A, 


"Von Saldern 1970, р. 211; Barag 1985, pp. 52-54. 
» 3 
Von Saldern 1970, рр. 211 and 225, no. 43, fig. 38; Вагар 1985, pp. 52734 


ис. D. Curtis, "The Bernardini Tomb? MAAR 3, 1919, no. бо, pl. 43.1; F. 
апаш and E-W. von Hase, La "Tomba Bernardini di Palestrina (Latium Vetus 
1I), Rome, 1979. Зее also von Saldern 1970, pp. 211 and 225, no. 42. While 
Examining the finds from the tomb, this author recognized that several 
small fragments of uncatalogued glass were from two or more cast color- 
less hemispherical bowls. I wish to thank Dr. Paola Pelagatti, Director, 


Museo di Villa Giulia, Rome, for permission to examine the objects from 
the tomb, 


i 
m Saldern 1970, pp. 210 and 217-218, no. 16, figs. 14-16; see also von 
Adern 1959, pp, 23-25, figs. 1-2. 


12 N 
examples in von Saldern 1970, pp. 212, 225-228; see also Вагар 1985, 
ESP. pp. 52-57. 


D r 
On the making of these containers, see esp. Goldstein 1980, pp. 47-49. 


Fig. 38. Cast hemispherical bowl, colorless with light green tinge. Phoeni- 
cian or Assyrian, found at Nimrud (Iraq). Late eighth or seventh century 
B.C. D 9.9-10.4 ст, London, The British Museum, отузт. Photo: 
"Trustees of the British Museum. 


Fig. зо. Cast and cut alabastron, 
natural light green, Phoenician or 
Assyrian, Late eighth to sixth 
century B.C. H 14.3 ст. Boston, 
Museum of Fine Arts, Gift of 

s. W. Whitman, 87.50. 


west Palace at Nimrud and a one-handled jug from La 
Aliseda in Spain, The vase carries an incised lion and a 
cuneiform inscription, "Palace of Sargon King of Assyria,” 
indicating that the alabastron was made during the reign of 
Sargon II (721-705 в.с.).!+ The jug bears a simulated, yet an- 
cient, inscription in Egyptian hieroglyphs.!* Conceptually, 


Вагар 198$, pp. $2753 and 60-61, по, 26; see also von Saldern 1970, р. 218, 
no. 17, fig. 17. 


von Saldern 1970, p. 225, no. 44, fig. 39. See also J, R. Melida, Torn di 
Aliseda, Madrid, 1921, рр. 30732, по, 24. 
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Fig. 40. Cast glass inlays mounted in bronze and used as furniture inlays, 
opaque red with opaque blue centers and opaque white flowers. Western 
Asiatic, Phoenician or Syrian, found at Arslan-Tash (Syria). Eighth to | 
seventh century в.с. Average w inlay 1.8 ст. New York, The Metropoli- 
tan Museum of Art, Fletcher Fund, $7.80.18a-i. 


this inscription is similar to other pseudo hieroglyphic in- 
scriptions found on various artifacts copying Egyptian art 
but actually produced in Phoenicia or elsewhere by Phoe- 
nician craftsmen.!6 

The source of these bowls and closed vessels cannot easily 
be decided because there are few surviving examples and 
they are widely distributed geographically. Nonetheless, a 
Phoenician or Assyrian provenance is usually given. Barag 
has convincingly argued that the cast alabastra and related 
containers are probably Phoenician and that the bowls were 
made either in Phoenicia or by Phoenicians working in the 
cities of Аѕѕугіа.17 Merkoe, in a study of Phoenician silver 
and bronze vessels, also emphasizes a Levantine origin, 
largely because several of the bowls were found in contexts 
containing metal, faience, and ivory objects which can be 
attributed on stylistic grounds to the Phoenicians.18 


WESTERN ASIATIC CAST MOSAIC 
VESSELS AND INLAYS 


made by as- 
ents of sheet 


“Barag 1985, р: 54; Merkoe 1985, Рр. 31 and 147-148. 
Fag 1955, pp. 53-54; sce also von Saldern 1970, pp. 211-212 
koe 1985, рр. 96-98. 
mosaic glass of the carly Iron Age, 


1985, pp. 56-37. see von Saldern 1970, esp. pp. 


glass, almost always in solid opaque colors, into geometrie 
or floral designs, then fusing them to create а finished ob. 
ject. True composite mosaic canes, each containing a mul. 
ticolored pattern set in a ground, were rarely, if ever, use 
(see Glossary: Classical Mosaic Glass). A possible exception 
is a class of bronze mounted furniture inlays found along- 
side ivory plaques at Nimrud, Megiddo, and Samaria, but 

chiefly at Arslan-Tash in North Syria (Fig. 40).29 These in- 

lays, which date to the eighth or seventh century, were made 

by cutting squares from flat slabs of opaque red glass, then 

fitting a smaller square of opaque blue glass into a central 

hole. The blue squares each contain a six-petaled opaque 
white flower, which was added in one of two ways. In some 
cases, the petals seem to have been secondary inlays fitted от 
glued into small hollows gouged from the surface. In other 
instances, the petals penetrate the thickness of the inlay and 
appear to have been fused within the blue ground in 4 
preliminary manufacturing stage.?! If this latter technique 
can be verified, then these inlays are precursors of the true 
composite mosaic canes that characterize the production of 
mosaic vessels and objects of the Hellenistic and Roman eras 
(see Chapters IV, V, and VI). 

Otherwise, examples of mosaic glass from the early Iron 
Age are most conspicuous by their absence. Mosaic vessels 
are almost nonexistent, and only one example is attributed 
to this period. This is a small, shallow bowl formed from 
lozenge-shaped cane sections fused into a two-color star 
pattern.?? It was recovered from Tomb зи at Assur, a buri- 
al considered by its excavators to be post-Assyrian and dated 
to the seventh to fifth century B.c. Von Saldern, however, 
suggests that stylistically the bow] falls into the tradition of 
late Bronze Age mosaic glass and may in fact be far earlier. 
Without additional evidence, it would appear that mosaic 
vessels in the early Iron Age were exceedingly scarce and 
that the mosaic technique, when used at all, was reserved for 
the manufacture of pieced mosaic plaques, furniture or аг- 
chitectural ornament, or, more rarely, separate inlays on 
composite statues.?* 
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MESOPOTAMIAN CORE-FORMED BOTTLES 
(Cat. No. 28) 


5 ain 
The core-formed vessels that reappeared in Mesopotamia 


the second half of the eighth century differ considerably 
from their predecessors of the late Bronze Age. They = 
to be less diverse in form, simpler in their use of color, ux 
less creative in ornament. 2s The dominant shape is à 55 
wide: bodied alabastron with a simple coil at the rim, broad 


224; Ba- 


2°On these and similar inlays, see von Saldern 1970, pp. 209 and vise E 


rag 1985, рр. 71-72, nos. 53-54; Landesmuseum Karlsruhe, РАЗН! 
Senbeine, Karlsruhe, 1973, рр. xiv-xviii. 


?! Barag 1985, p. $1 and n. 100. 

Von Saldern 1970, рр. 211 and 226, no. 47. 

lbid., р, 211. 

On statues decorated with glass inlays, sce Barag 1985. РР SS 


For a catalogue and typological survey of these bottles, see Вагай e" 
PP. 154-180; Harden 1981, — $1757; and Вага 1985. РР. $4755 


neck, and cylindrical body flaring slightly outward to a 
rounded, well-defined bottom (Figs. 41 and 42). In addition, 
there are one-handled juglets and small wide-mouthed jars 
(Fig. 43). In southwest Iran a Neo-Elamite workshop, prob- 
ably inspired by the Mesopotamian output, manufactured 
bottles with elongated ovoid bodies and pointed bottoms. 26 
In most cases these vessels were provided with pairs of ap- 
plied and tooled ring handles or ring handles with vertical 
tailpieces, not unlike the popular duck-head handles found 
on Greek silver of the sixth century в.с. (see Chapter Ш, 
Fig. 58). Decoration took the form of fine opaque white 
and/or opaque yellow threads tooled into close-set wavy 
lines, festoons, or zigzags over a translucent or semitrans- 
lucent green, brown, or blue body. Because the bottles were 
not remarvered after the threads had been dragged, numer- 
ous vertical indentations or furrows occur on the bodies. 
Moreover, the surfaces of surviving pieces have usually 
weathered to a uniform tan or cream color (for example, 
Cat. No. 28). 

In distribution, these bottles and related vessels are con- 
centrated on sites in Mesopotamia, either Assyria or 
Babylonia, where it is presumed that they were made. 
Others have been found farther afield in Urartu (Anatolia), 
Syria, Palestine, and the Aegean, and as far west as Carthage 
(Fig. 41).27 Five wide-bodied alabastra were recovered from 
burials on Rhodes (Fig. 42), and these led Barag and Harden 
to suggest that they might have been made on the island by 
itinerant Mesopotamian glassworkers.?? Both Barag and 
Harden share the opinion that the great East Greek core- 
forming industry of the sixth to fourth century в.с. (see 
Chapter III, Mediterranean Group I) was launched by 
migrants from Mesopotamia. 

At Toledo a small core-formed alabastron in a bright blue 
ground, now entirely weathered, can be attributed to the 
Mesopotamian industry (Cat. No. 28). Although consider- 
ably smaller than most examples, it shares with them a 
broad neck, angular shoulder, rounded bottom, and 
proportionately wide cylindrical body. Its close-set festoons 
in opaque white or yellow extend from the shoulder to the 
bottom, and numerous vertical furrows decorate the sides. 
Although it lacks a provenance, it came to Toledo as part of 
the Curtis Collection, which, as mentioned earlier, was 

largely assembled from glass discovered in the Levant. 


EASTERN MEDITERRANEAN CORE-FORMED 
BOTTLES (Cat. Nos. 29-30) 


In the century following the reintroduction of core-formed 
vessels in Mesopotamia, other core-forming industries 
EE in other parts of western Asia and the eastern 
Mediterranean, One center produced a class of tall, narrow 
alabastra that possibly were used as kohl tubes. They occur 
in a dark yellowish-green ground (appearing black) with 


"Ваар 1985, рр. 34-85. 
"p. 
ATAG 1970, pp. 175-180. 


For di 
or discussion and references, see Chapter Ш, pp. по and note 7. 


Fig. 41. Core-formed alabastron, 
dark ground with opaque white 
and opaque yellow decoration. 
Mesopotamian, found near Car- 
thage. Seventh century B.C. H 15.5 
ст. Tunis, Bardo Museum. 


Fig. 42. Core-formed alabastron, 
dark ground appearing black with 
opaque white decoration. Mesopota- 
mian, found at Camiros (Rhodes). 
Seventh century B.C. H 15.0 ст. 
London, The British Museum, 
61.10-24.18. Photo: Trustees of the 
British Museum. 


Fig. 43. Small core-formed jar, dark 
ground with opaque white or yellow 
decoration, Mesopotamian, report- 
edly found at Samaria (Palestine). 
Seventh century B.C. H 4.5 ст 
London, Victoria & Albert 
Museum, с=6-1912 


Fig. 44 (left). Core-formed alabastron, dark green with opaque yellow 
decoration. Italic or eastern № fediterranean, found at Amathus (Cyprus). 
Second to third quarter of sixth century B.C. н 10.5 «m. London, The Brit- 
ish Museum, 1894.11—1.507. Photo: Trustees of the British Museum. 

Fig. 4$ (night). Core-formed alabastron, opaque turquoise blue with sec- 
tions of mosaic glass. Eastern Mediterranean, reported to have been exca- 
vated at Idalion (Cyprus). Probably sixth century B.C. H 8.8 cm. Berlin 
(West), Antikenmuseum, Staatliche Museen Preussischer Kulturbesitz, 
8526.100. Photo: Ingrid Geske. 


opaque yellow zigzags and a jagged lip rising above an un- 
marvered yellow thread used as a vestigial rim (Fig. 44 and 
Cat. No. 29).?? These alabastra share close affinities with a 
more numerous class that also displays long tapering bod- 
ies, convex pointed bottoms, applied unmarvered threads as 
rims, and pairs of simple coil handles placed high on their 
sides. 30 These classes differ from one another principally in 
decoration. The first has wavy marvered lines and zigzags, 
the latter inverted festoons. Although Harden attributed the 
first of these classes to the sixth century B.c., he suggested 
that the second belonged to the fourth-century alabastra of 
Mediterranean Group Il. On stylistic grounds alone, this 
attribution seems doubtful. Both classes appear to have been 
the Products ofa common source and should be placed to- 
gether in the sixth century. 

The distribution of these alabastra is extensive, making it 


difficult to determine their region of manufacture. Toledo's 
alabastron is said to have come from Cyprus, where it pur- 
portedly was found w 


ith an identical alabastron and with 
glass and bronze fibulae of a Prevailing Etruscan type (for 


+ DOS. 287-288, where these alabast 
date in the fourth century B.C, D 


PAS stated inthe TMA documentary file, 


B 


with pottery dated to the second or third quarte 
sixth century.?? Alabastra of the second class are knows, 
from Egypt, Carthage, Tharros (Sardinia), and Poggio m 
and Camarina in Etruria. A pair in the collection of the 
Museo Civico Archeologico in Bologna must Я 
соте from ар Italian site, as is undoubtedly true о 
pair in the collections of the Vatican Museum.3+ 
Given the concentration of examples in Italy, it is tempt. 
ing to attribute both classes to a hitherto undetected Etrys. 
can or Italic core-forming industry of the early Iron Age 
Such an attribution, however, must first take into consid, 


r of the 


also have 
fa Second 


ation the Etruscan penchant for importing large numbers of 
eastern luxury goods into Italy. Also, the presence 
alabastra of this class in North Africa, Cyprus, and Egypt 
proves a widespread commerce in these bottles and sugge y 


of Other 


that a provenance in the eastern Mediterranean is as likely 
if not more likely, than one in Etruria. 

More perplexing at Toledo is Cat. No. 30, a rather 
clumsy, undecorated blue alabastron with a thick bros. 
rim-disk, an almost flat bottom, and applied lug-like han- 
dles that seem to mimic the standard ring handles with tail- 
pieces so common on Mesopotamian and early 
Mediterranean core-formed bottles of Groups I and II (sec 
Chapter III). Harden, in fact, consigned the only other 
known example of this class (reportedly found in Egypt) t 
his second Mediterranean Group, dated to the fourth cen- 
tury B.C.35 As he warned, however, alabastra of this class lit- 
tle resemble the highly decorated and refined bottles that 
typify Mediterranean Group II, nor do they share similar- 
ities of form or handle type. Only their broad applied rim- 
disks suggest that they should be classified with core- 
formed bottles of the fourth century. To this author it seems 
more likely that these alabastra are earlier and belong either 
to a separate core-forming industry contemporary with 
Mediterranean Group I (late sixth to early fourth century 
B.C.) or to a transitional class bridging the decades between 
the demise of the Mesopotamian core-forming workshops 
and those manufacturing bottles of Group I. } 

This chronology receives some support from two ue 
tra from Anatolia and Cyprus, which appear to be Eu 
tional pieces and which share certain features with Toledo's 
bottle. The first is an unpublished alabastron from а dis- 
turbed level at Gordion (Anatolia), which, according 5 
McClellan, is attributable on contextual and ш 

А 36 [ts genera 
grounds to the late seventh or sixth century в.с.2* Its g a 
shape is comparable to that of Toledo's piece, but it E 
true rim rather than an applied rim-disk, and its ы 
decoration conforms to that found on Mesopotamian с E 
formed bottles. McClellan regards it as an eastern uw 
гапсап copy of a Mesopotamian wide-bodied Mur ги 
The second example is said to have been excavated 


“Harden 1981, Р. 52. 


11979. 
For these examples, see Harden 1981, pp. 52, 108-110; нова 
Bp. 28-29, hos. 15-16; and Fremersdorf 1975, p. 28, nos, 10-11: For аб 
alabastra lacking findspots, sce 3000 Jahre 1981, pp. 5-51, nos. 


Harden's Form 15; see Harden 1981, рр. тоз and по, по. 293: 
McClellan 1984, pp. 25 and 171. 


rus in 1894 (Fig. 45).37 Although smaller than Toledo's 
bottle, it has the same general form and crude lug-like han- 
dies. It also has a true rim-disk, albeit one that is fairly nar- 
row and beveled inward. More extraordinary is the fact that 
it is decorated with what appear to be circular or oval 
mosaic sections impressed into a turquoise-blue ground. 
Although easily dismissed as a hoax, this bottle was report- 
edly found in Grave 35 at Idalion and assigned to the sixth 
or fifth century B.C. 

Although neither alabastron furnishes a convincing 
parallel to Toledo's example, both testify to the existence of 
two or three core-forming industries that appear to have 
been active in the late seventh or sixth century. More im- 
portant, it also seems that one of these transitional classes 
introduced the concept of the added rim-disk, a trait which, 
more than any other, sets the standard Mediterranean core- 
formed production (see Chapter Ш) apart from the core- 
made bottles of the late Bronze and the early Iron Ages, 


WESTERN ASIATIC ROD-FORMED 
KOHL TUBES (Cat. Nos. 31-33) 


The early Iron Age also witnessed the resumption of rod- 
forming, a technique that differed little from core-forming, 
yet one that was preferred for the manufacture of long, nar- 
row containers such as КОМ tubes and for many varieties of 
beads, pendants, bracelets, and brooch runners (see below). 
Kohl tubes were especially popular, and at least six distinct 
classes can be assigned to the sixth through fourth centu- 
ties. The first is characterized by straight-sided cylindrical 
bodies capped with removable stoppers, ring handles with 
knobbed tailpieces, and decorative patterns of feathering or 
inverted 50015.38 Some are fairly tall (Fig. 46), others 
shorter (Fig. 47), but the recorded findspots of all of them 
are associated with the eastern Mediterranean, where it is 
Supposed that they were made. A second class is known 
solely from archaeological sites in Iraq. They too are 
cylindrical, but they are decorated with superimposed eyes 
framed in a marvered lattice of bichrome twisted coils. They 
ate considered of Mesopotamian manufacture. A third is 
represented by only two examples found in a tomb at Adria 
in northeast Italy.*? They too are cylindrical but sit on ap- 
pe pad-bases reminiscent of those attached to core- 

E ене of Mediterranean Group II (sce Chapter IID. 

E ‘4 ¢ other contents of the tomb suggest a date in the 
955 1 5 even third century, these kohl tubes may in fact 

п made Бу that industry. 


37) 

atz Horster 1976, p. 12, no. 6. However, McClellan, who has checked 

ast ished accounts of the excavation at Idalion, found no record of this 
Ton or of Grave 35. The publications, however, deal with graves 

"e in the 1880s, not the 18905. 

his SER (1981, pp. 75-77, no. 158) classifies this class of kohl tubes with 

г, їеггапеап Group I core-formed bottles. In the opinion of this 

Thur doc do not belong to the standard classes of Mediterranean Group 

ng ment a separate tradition of the sixth century в.с. Sce also Ba- 
1975, p. 29, figs, 2553 


Е 1970, p. 170, nos, 88-90; Вагар 1975, рр. 28-29. 
+ Scarf, “Adria (Rovigo); Bulletin de AA 9, 1984. рр. 74-75. fig. 1. 


Fig. 46 (left). Rod-formed kohl tube with stopper, cobalt blue with opaque 
yellow and opaque light blue decoration, Eastern Mediterranean, Probably 
sixth century B.C. н body 11.5 cm, н stopper 4.0 ст. London, The British 
Museum, 1869.6-2485. Photo: Trustees of the British Museum. 

Fig. 47 (right). Rod-formed kohl tube, opaque medium blue with opaque 
yellow decoration. Eastern Mediterranean. Probably sixth century B.C. н 
8.6 cm. Vienna, Kunsthistorisches Museum, x1 884. 


Considerably more common are three additional classes 
known primarily from northwest Iran, specifically the 
province of Azerbaijan and the neighboring regions of 
northwest Turkey or Georgia in the Soviet Union. These 
have been classified by Barag into three divisions (Groups 
I-III), with several subclasses based on nuance of shape or 
decoration.*! Toledo's three examples belong to two of Ba- 
rag’s groups. Cat. Nos. 31 and 32 correspond to his Group 
I, a novel class of colorful containers that have square bodies 
with four flat sides tapering downward to a flat bottom. 
Equally distinctive are shoulder knobs that rise from the 
four corners, not unlike the projections found on horned al- 
tars in the ancient Near East. Ground colors and thread 
decoration occur in an exceptionally wide array of translu- 
cent and opaque colors, including translucent dark green, 
yellowish-green, dark blue, turquoise-blue, light blue, and 
purple, in addition to opaque yellow, white, orange, red, 
brown, and “black.” Thread decoration is usually marvered 


See also Вага 1985, р. 58; Goldstein 1980, pp. 51-52 Gold- 
5 в P. У 

Ў : 
he technique so close to core-forming that he actually refers 


ooo Jahre 1981, рр. 


*!Barag 197: 


stein finds t s 0 
to these kohl tubes as being core-formed. For exam, 


1975, see Goldstein 1979, рр. 105-107, nos, 207-21; 
42-43, NOS. 42-45: and Oliver 1980, p. 34, NOS. 273. 


to 2 g- 


» (actually paddled) flush with the walls and tooled in 
zags, chevrons, or festoons. Bichrome or trichrome twisted 
coils are regularly added at the rim, around the neck 10 
along the outermost edges of the sides. 4 

Based on their distribution, Barag assigns the 
tubes to a western Asiatic industry, one probably Operating 
within the confines of the Achaemenid Persian Empire. Не 
dates them to the fifth or early fourth century c. Unc, 
tunately, the absence of sufficient examples from controlled 
excavations makes the determination of their chronology 
difficult. 27 

Toledo's third kohl tube (Cat. No. 33) belongs to Вагар; 
Group ПА, a homogeneous class of cylindrical bottles in 
monochrome translucent fabrics that are wound from the 
rim to the bottom by an unmarvered, continuous Spiraling 
thread.*? On the majority of published examples, the thread 
is the same color as the vessel; in other instances, а contrast- 
ing color is used. Like the square kohl tubes, this class is also 
dated by Barag to the fifth or fourth century and is thought 
to have been produced in western Asia, probably within the 
Persian Empire. 


Se koh] 


ACHAEMENID PERSIAN CAST MONOCHROME 
VESSELS (Cat. No. 34) 


Following the destruction of the Assyrian kingdom in 61 
B.C. and the devastation of the Phoenician coast at about the 
same time, the production of cast mosaic inlays ceased al- 
together, while the manufacture of cast monochrome bowls 
and closed receptacles dramatically declined. Unlike core- 
formed vessels, which were produced in limited quantitie 
in the late seventh and sixth centuries, as noted above, cast- 
ing all but disappeared. It was not revived until the fifth 
century, when a new industry using a cire perdue technique 
commenced production within the borders of the Persian 
Fig. 48. Common forms of Achaemenid Persian cast and cut colorless Empire.“ This industry specialized in finely wrought lux- 
tablewares of the fifth and fourth centuries p.c. ury tablewares (Fig. 48) whose shapes and cut decoration 
skillfully mimicked the crisp metallic profiles and embossed 
decoration of Achaemenid silver and bronze (compare Figs. 
49 and So). Deep bowls with flaring rims, broad shallow 
phialai, phialai mesomphaloi, and lobed bowls were the 
*? Barag 1975, pp. 24-25. 

“Вагар 1975, рр. 27-28 and 35-36. See also 3000 Jahre 1981, р. 43, nos. 46-45 


**On the Achaemenid Persian casting industry, see P. Fossing, "Drinking 
Bowls of Glass and Metal from the Achaemenian Time,” Berytts 4, 1937: 
PP. 121-129; Fossing 1940, рр. 83-84; уоп Saldern 1959; A. vor de д 
“Achaemenid and Sassanian Cut Glass,” Ars Orientalis s, 1963, РР. 7-14: / : 
von Saldern, “Recent Excavations at Nimrud, Iraq, and Their . 
for the History of Glass of the First Millennium В.С." Proceedings Y 9 
VIIth International. Congress on Glass, Brussels, 1965, рр. 1-5: А. von Salden, 
“Appendix Ш, Glass” (sce note 6); D. Barag, “An Unpublished Achaeme a 

Cut Glass Bowl from Nippur” JGS to, 1968, pp. 17-20; Oliver n 
Vickers 1972; von Saldern 1975, рр. 37-39; Fukai 1977, pp. 18-26: Gold 70 

1980, рр. 47-52. Also important are the entries in Goldstein 1979 PF 
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Fig. 49 (left). Cast and cut 


"yton, colorl. , 5 - 16-47. For a list 

bl myton, colorless. Achaemenid Pers) 3 118—121, nos, 248-252; Barag 1985, pp. $7 and 68-69, nos. 46-47 x 

еа » До 207 B.C. H 18.3 cm. Corning, NY, Thee Ga ес examples of Achaemenid Persian glass, consult O N E. 
» 66.1.16. Y y Carella, "Unexcavated Objects and Ancient Near Eastern Art,” in Mos 

Fig. so (right). Silver rhyton, Acha 7 7 and Lowlands: Essays in ihe Archaeology of Greater Mesopotamia, edited by L 

MY B.C. H 10,7 cm, New York, Te Persian, Attributed to sixth D. Levine and T. Cuyler Young, Jr, Bibliotheca Mesopotamia, по. 


Malibu, Calif, 1977, рр. 153-207; » Ancient Persia 

f n * РР. 153-207; О, W. Muscarella, т. du. DB 
25 ofan Empire, edited by D. Schmandt-Besserat, Malibu, Calif, 198° P! 
23-42. 
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most common shapes, but rhyta, lobed beakers, and other 
metal forms were also reproduced, Most were fabricated 
from fine colorless glass in conscious imitation of the clar- 
ity and transparency of rock crystal, When polished to a 
high gloss, the glass examples must have been virtually in- 
distinguishable from those in stone. 

The earliest securely dated example of an Achaemenid 
glass vessel is a deep bowl discovered in a burial at Aslaia in 
Cyrenaica (Libya), then part of the Persian Empire, It was 
found with a Panathenaic amphora by the Kleophrades 
Painter and other Attic black glaze pottery produced a bit 
later, around 430-425 B.C. These dates coincide with a pas- 
sage from the Acharnians by Aristophanes, first performed 
in 425, which mentions the use of gold and glass drinking 
vessels in the court of the Persian king. All other dated ex- 
amples of Achaemenid glass are from contexts of the mid- 
dle to late fourth century B.C., just before the collapse of the 
Persian Empire. This is true of a bowl discovered at Ephesos 
(Ionia) and of a beaker found at Derveni (Macedonia),? It 
is also true of the largest known assemblage of Pers 
glassware, recovered from the palace treasury at Persepolis, 
the royal residence of the Achaemenids destroyed in 331 B.C. 
during the eastern campaign of Alexander the Great.‘# 
Fragments of twenty-four vessels were found. According to 
the excavators, they included parts of a dish, beaker, 
jar, and lid. Also represented was a phiale with projecting 
lobes interspersed with cut floral decoration, Outside the 
palace complex an extraordinary pale green rhyton was lo- 
cated, Although the upper portion is lost, the vessel rests on 
а cast and cut base of a lion attacking a recumbent bull. The 
eyes of both animals originally contained secondary inlays 
of colored glass or some other material. 

In addition to these vessels, other bowls, phialai, and 
beakers have been discovered at Derveni (Macedonia), Nip- 
pur (Iraq), Vani (Rhodes), and, supposedly, Cumae in Cam- 
pania.*? The distribution suggests that Persian glasses were 
highly prized and widely dispersed throughout western 

Asia and the Mediterranean. Yet, within the Mediterranean, 
their distribution coincides with the Macedonian and Greck 
commercial spheres, which makes it difficult to determine 
whether these tablewares were made in the Persian heart- 
land or in one of the western Persian satrapies, or even in a 
Greek community outside the empire. Complicating this 
matter further is the fact that Achaemenid styles in silver 
and bronze outlived the destruction of the Persian Empire 
in 330 B.C. and continued to be made in Greece, Egypt, and 

Western Asia during the period of Macedonian supremacy 

and the early decades of the Hellenistic era. This is espe- 

“Vickers 1972, 

“Aristophanes, Acharnians 74. 

= chronological discussion in Oliver 1970. 

described in Fukai 1977, p. 19, fig. 5. 


“See references cited in note 44 above. Information on three unpublished 
G bowls from Vani and elsewhere on Rhodes was furnished by 
ladys D, Weinberg. 


“Information on the persistence of Achaemenid styles in metal was fur- 


244 Michael Pfrommer, Deutsches Archiologisches Institut, 


an 


water 


Fig. 51, Rod-formed bracelet, dark yellow-green with opaque yellow fes- 
toons, Italic, probably Etruscan, Seventh century B,C, D about 9.0 ст. 
Corning, N.Y., The Corning Museum of Glass, 76.1.33. 


cially true of silver phialai with numerous narrow petals, 
each with central veins and rounded ends, Since Toledo's 
perfectly preserved glass phiale (Cat. Мо. 34) has such a 
form and decoration, it may be the product of an carly 
Hellenistic glass industry operating in the castern Mediter- 
ranean rather than a true Achaemenid vessel manufactured 
in Persia. 


ITALIC AND ETRUSCAN CORE-FORMED 
AND ROD-FORMED VESSELS AND OBJECTS 
(Cat. Nos. 35-36) 


By the beginning of the eighth century, knowledge of 
glassmaking and glass articles began to reach the Balkans 
and northern Italy.5! Among the first objects found (and 
possibly produced) in these regions were long, cylindrical, 
rod-formed beads,5? of which Cat. No. 35 is typical. These 
are made from dark translucent green, brown, or blue glass, 
often appearing black, with marvered trails of opaque yel- 
low or white tooled into festoon patterns. One end is 
usually flat, as if it had been cut crosswise; the other is 
beveled and rounded. Examples have been discovered in 
Greece, in the Alpine area above the Veneto, and in Italy. 
Somewhat later are related classes of spherical beads 
mounted on long bronze pins, bracelets (Fig. 50, and leech- 
shaped brooch runners threaded on bronze bow fibulae 
(Cat. No. 36).53 The runners occur in the same colors as the 
beads and, like them, are formed around bronze rods using 
a granular separating agent. When found in excavated соп- 
texts, they come almost exclusively from Etruscan or Italic 
burials of the eighth and seventh centuries s.c. This suggests 


„On the manufacture of glass in the Balkans, northern Italy, and the 
Alpine-Adriatic region, see especially Harden 1968b, pp. $8-60; Harden 
1981, рр. $2, 138-141 Barag 1970, pp. 1947197; and Вагар 1985, p. $5- 
On these beads, see Harden 1981, рр. $2 and 138. Additional examples are 
briefly discussed and illustrated in T. E. Haevernick, "Die Glasperlen der 
Byci Skala-Hóhle; Mitteilungen der anthropologischen Gesellschaft in Wien 109, 
1979, рр. 113-119, esp. p. 118, pl. 1.38, repr. in Haevernick 1981, pp. 41-416. 
*»Harden 1981, p. 138; see also Goldstein 1979, pp. 122-123; and G. INotari- 
anni, "Bologna," Bulletin de l'AIHV 9, 1984, рр. u, fig. 1, 
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Fig. 52. Core-formed oinochoe with scale decoration, cobalt blue. 
Etruscan. Probably late seventh or sixth century B.C. H 7.0 ст. { 
London, The British Museum, 1848.8-3.69. Photo: Trustees of the 
British Museum. 


that glassmaking was first introduced into central Italy dur- 
ing the formative years of Etruscan development. Within 
half a century, glass vessels were also being made in the 
Etruscan zone of Italy. While never numerous, they included 
a distinctive class of blue, turquoise-blue, or golden-brown 
core-formed oinochoai (Fig. 52) or, more rarely, lagynoi, 
with rows of pincered or applied blobs or scales.54 They 
may also have included diminutive amphoriskoi with 
button-bases,55 tiny aryballoi reminiscent of Corinthian 
pottery examples,55 or even the class of tall alabastra dis- 
cussed above. To the north, in the Alpine-Adriatic region, 
а separate Celtic Hallstatt industry produced core-formed 
cups with marvered thread decoration, as well as a lesser 
number of cast monochrome cups of similar shape with cut 
fluting.57 
The source of these western industries is much debated, 
but two theories are dominant. The 
Italic, Etruscan, and Alpine worksh 
migrants from Mesopotamia; the 
oped independently but under ¢ 
Phoenician or possibly Mesopotar 
products. ss In either case, 
Italian and eastern production 


first suggests that the 
Ops were founded by 
second, that they devel- 
he indirect influence of 
mian glassmaking or glass 
stylistic differences between 
n show that the latter played no 
54 
un ыы and Goldstein 1979, p. 122, no. 253, both with 
* 
товар. 8905 ees smiley example lacking a findspot is in 
| Harden 1981, p. 138. 
Ee . Ruaro Loser, Alete шс HE 
a summary of these у 
>, 138-141. See also Ме 


“Hallstatt-Tassen? JRGZM 
р PP. 41-50; Hard, , ; 
Bulletin de VATHV 9, това, ad uo 


iews, consult Вага 1985, p. $5; 
тКое 1985, pp. 98987 n 


continuing role in the region. Similarly, the Italic and Etras. 
can industries of the early Iron Age failed to exert any dis. 
cernible influence on the subsequent development of 
glass making in Italy and the West. 


PHOENICIAN AND CARTHAGINIAN 
ROD-FORMED HEAD PENDANTS AND BEADS 
(Cat. Nos. 37-62) 


Nowhere is debate over the role of Phoenicians in the 
manufacture and commerce of glass better illustrated than 
by a broad category of rod-formed head pendants (Fig. s3; 
Cat. Nos. 37-47 and 50-62), cylindrical face beads (Cat. 
Nos. 48-49), and zoomorphic amulets (Fig. 54).59 Most 
prior studies have attributed these objects to a Phoenician 
industry resident in the Levant, at the Punic colony of Car- 
thage, or in both locales. These attributions are based on the 
large numbers of examples found in the Syro-Palestinian 
area and on Cyprus and on an even greater number discov- 
ered at Carthage and its dependencies in Sardinia, Sicily, 
Ibiza, and Spain. The earliest examples are attributed to con- 
texts dated to the end of the seventh century в.с.; the latest 
continue until the third or early second century. 

For purposes of classification these objects can be divided 
into two broad chronological divisions based on stylistic 
and technical similarities. The first includes all of the fairly 
large head pendants (Fig. 53; Cat. Nos. 37-47) and face beads 
(Cat. Nos. 48-49) that were made in the likenesses of 
demonic masks, bearded male heads, or the heads of rams. 
These pendants and beads resemble one another in that they 
were formed by winding hot glass over the pointed tips of 
metal rods coated with a gray or reddish-gray separating 
agent. Individual features were added separately, using 
blobs and threads of colored glass, sometimes marvered 
flush to the surface, at other times left in relief. A suspen- 
sion ring was attached at the top so that the pendants could 
be strung together as necklaces or used singly. 

Despite the existence of at least ten different classes, each 
portraying a different type of head, oo these objects are suf- 
ficiently uniform to argue that they belong to a common 
tradition. The location of the industry responsible for them, 
however, is a matter of conjecture. For decades they were 
ascribed either to Phoenicia or to Egypt, but an exhaustive 
study by Seefried of all known examples from archaeolog- 
ical sites and museum collections emphasizes the role of 
Carthage, as well as the eastern Mediterranean, in their 
manufacture. oi Tatton-Brown, reassessing 165 examples A 
the British Museum, argues for a Phoenician provenance 
The principal studies of these pendants and beads are М. сыг dle 
dena ms B conne noyau du Musée c * Titon- 
155 о T E A Glass Pendants in the 


You 
Haaretz Museum Collection? Israel— People and Land (Haaretz А end P 
book) 2-3, 1985-1986, pp. 37-46 (in Hebrew); and Phoenicians 


8 
474-191. The first extensive study was made by T. E. Haevernic pen 
perlen: Madrider Mitteilungen 18, 1977, pp. 152-231, repr. in Flache 


РР. 304-356. Eun 
See the classification systems in Tatton-Brown 1981 and Seefrice 
"'Sceftied 1982, pp. 36-40. 
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Fig. 53 (left). Large rod-formed head pendant, dark blue with opaque 
white, yellowish-green, and blue decoration. Probably Carthaginian, 
found in South Russia. Probably late fifth to fourth century B.C. н 6.2 cm. 
London, The British Museum, 1906.6-27.33. Photo: Trustees of the 
British Museum. 

Fig. 54 (right). Small rod-formed bird pendant, blue with opaque yellow 
features. Probably Eastern Mediterranean, found at Morgantina (Sicily). 
Third century B.C. L т.т cm. Aidone, Sicily, Museo Archeologico, 58-396. 
Photo: Dr. Malcolm Bell. 


finding that a Carthaginian origin is far from conclusive.52 
Barag, on the other hand, suggests that these pendants were 
made in the same factories as those producing the core- 
formed bottles of Mediterranean Group I (see Chapter III 
below ). os He bases this hypothesis on similarities of tech- 
nique, color, and date. The hypothesis would be attractive 
were it not for the fact that the earliest classes of pendants 
are accorded a date in the late seventh or early sixth century 
B.C., whereas the first classes of Group I bottles only begin 
in the second half or last quarter of the sixth century.5* 
While no solution to this question seems to be forthcoming, 
the geographic diffusion of the pendants points to a close 
connection with both the Phoenicians and the Carthagin- 
ians; and the large number of examples from Punic sites in 
the western Mediterranean outside North Africa 
strengthens the argument for a Carthaginian origin for 
many of the classes. 

The second and later division differs considerably from 
the first. Only two classes of pendants occur (Cat. Nos. 
50-54 and 55-62, respectively), and both are relatively small 
objects with Opaque yellow (more rarely, opaque blue or 
Opaque red) heads, possibly representations of women. 

hese pendants are formed on the ends of tiny cylindrical 
tods and require a blob of blue glass as a backing. Facial fea- 
tures are tooled (Cat. Nos. 50-54) or possibly pressed into 

© glass using an open figural mold (Cat. Nos. 55-62). Eyes 
are actually minuscule circular beads added while the glass 
is hot, and other features such as curls or headbands are left 
aimarvered. Examples of these two classes occur primar- 
ily in contexts of the third or second century B.C. and are 
“Tatton-Brown 1 
. p. Barag, 
"See the chro; 


981, p. 143. 
"Review of Harden 1981," Ant] 64, 1984, рр. 150-151. 
nological discussion in Seefried 1982, pp. 25-34. 


considerably later than the classes discussed аБоуе.65 In all 
likelihood, they represent an entirely different tradition and 
manufacturing source. Roughly contemporary are addi- 
tional classes of rod-formed pendants in the likenesses of. 
diminutive birds (Fig. 54), grape clusters, phalli, and other 
objects, both ornamental and apotropaic, that also were 


manufactured on the ends of tiny cylindrical rods (see 
Chapter VI). 


EGYPTIAN CAST INLAYS (Cat. No. 63) 


Following the fall of the New Kingdom in 1085 в.с., Egypt 
entered a period of internal division, weak monarchs, and 
foreign domination. The luxury industries that depended 
on the stability and wealth of central authority experienced 
severe difficulties. The manufacture of core-formed and cast 
vessels ceased entirely; the last documented examples are a 
group of twelve almost identical beakers (possibly kohl 
pots) from the tomb of Neskhons, wife of the priest-king 
Pinudjem II (Twenty-First Dynasty, around 1000-970 B.C.) 
at Deir el Bahari.66 

Only opaque colored inlays seem to have persisted 
through the dark age, and these, as in the previous epoch 
(see Chapter I), were used to decorate wooden shrines, 


55Ibid., p. зо. 


Little is known or written about the Egyptian industry of the early first. 
millennium B.C., but Bianchi (1983a and 1983b) discusses glass inlays 
ascribed to this period. On the vessels from the tomb of Neshkons, see 
Nolte 1968, pp. 76-77, 121-122, and 127-128. 


Fig. 55. Panel from wooden shrine with opaque colored glass inlays, ine 
cluding cartouche of the Persian king Darius I (521-486 B.C). Egyptian. 
Persian period, late sixth to early fifth century в.с. London, The British 
Museum, 37496. Photo; Trustees of the British Museum, 
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household furnishings. One of the earliest dated 
a panel from a shrine inscribed for King Ата- 
y-Sixth Dynasty (Saite Dynasty).5? A sec- 
also bearing the name of Amasis, has inlays set 
п frame overlaid with gold leaf. From the Per- 
d (Twenty-Seventh Dynasty) comes another 

el bearing pieced figures of glass and the car- 
| of Darius I (21-486 B.C.) (Fig. 55).5* These examples 
‘show that production of opaque glasses for inlay work (but 
not for vessel manufacture) had been revived at least as early 
as the Saite period (mid-seventh to sixth century B.C.) and 
continued under the Persians until the conquest of Egypt by 
Alexander the Great (see Chapter VI). At Toledo, Egyptian 
inlays of the first millennium B.C. are represented by an un- 
usually large scarab with separate legs cast from opaque 
blue glass (Cat. No. 63). It probably once adorned a pectoral 
or coffin. An almost identical example is found in the Cairo 


Museum. ss 


Bianchi 1983a, pp. 30-31. 

5*Ibid., pp. 31-32. 

**Cairo Museum 10062, a large blue scarab with detachable legs set i 
gilded gesso backing, possibly part of a pectoral. i 


The achievement of glassmakers in 

two-fold. First, Is а in E $ Age w. 
become moribund after the collapse of ee. М that had 
Bronze Age civilizations at the end of the aa 
nium B.C. Second, they not only reestablished yi in e- 
industries in Mesopotamia, Phoenicia, and E able glass 
tended the art of glassmaking westward to os Pra 
Etruria, and Carthage. These industries conti e 
Bronze Age traditions of manufacturing fine ICE 5 
containers and a host of glass objects using the tech a Eu 
of core-forming, rod-forming, and monochrome Án 
open and closed molds. Although the many dos ^ 
which glassmaking passed during this period and Rr 
tory of specific industries cannot now be | ae с 
апу precision, the overall vitality and resilience of E 
ing in the Iron Age is impressive. By the close of the <; 1 
century the core-forming tradition of Mesopotamia 
the founding of the first of three major Mediterranean E 3 
forming industries (see Chapter III), and the nes id 
Persian casting industry of the fifth and fourth mm 
fostered the development of the first Hellenistic castin 15 
dustry of the third century (see Chapter IV). E 


САТАГОСОЕ 


MESOPOTAMIAN CORE-FORMED BOTTLE 


(Cat. No. 28) 


5 Unguent Bottle (Alabastron) 
Color. p. 69; drawing, р. 39$ 

Western Asiatic, probably from Mesopotamia 

Late eighth or seventh century BC. 

н $6 cm; D 1.4 cm; max D body 2.8 cm 

61.39 
DESCRIPTION Small alabastron. Blue ground, probably with 
opaque white and possibly opaque yellow decoration. Short, un- 
even, asymmetrical outsplayed rim; uneven cylindrical neck, taper- 
ing upward; obtuse-angled junction with rounded shoulder; 
uneven cylindrical body with slight upward taper; convex bottom. 
Partly marvered threads of uncertain color, but probably opaque 
white and/or opaque yellow, begun on the shoulder and wound 
spirally, at first in a single horizontal line, then tooled into a shal- 
low, close-set festoon pattern extending to the basal angle. Dis- 
tinct, closely spaced vertical depressions on the body caused by the 
tooling of the festoons. 
TECHNIQUE Core-formed; applied, partly marvered threads. 
CONDITION Complete, except for small chips on the rim and 
body; iridescence and pitting; cream-colored weathering obscures 
the original colors except in tiny areas. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Art in Glass 1969, р. 15, ill.; Grose 1978, р. 72, fig. 5. 


EASTERN MEDITERRANEAN CORE-FORMED 
BOTTLES (Cat. Nos. 29-30) 


29 Unguent Bottle (Alabastron) 
Color, p. 69; drawing, p. 398 
Eastern Mediterranean or Italic, reported to have been 
found on Cyprus 
Probably sixth century в.с. 
H 12.6 cm; D 1.2 cm; max D body 2.7 cm 
80.1001 
DESCRIPTION Alabastron. Dark yellowish-green ground (appear- 
mg black) with Opaque yellow decoration. Tall, straight-sided 
cylindrical body, with distinct upward taper; vertical jagged lip at 
the upper end of the body; convex pointed bottom. Two vertical 
yellowish-green coil handles on the upper part of the body, each 
m à depression facing outward but in opposite directions. Just 
Eme lip, a wide unmarvered opaque yellow coil wound 
У once around the vessel, as if to serve as a rim; below, 
md ad yellow thread, partly marvered, begun and wound 
xx p rst in almost horizontal lines, then tooled into a shal- 
uh E lana zigzag pattern to the bottom, where icis wound 
Mon 1 center of the bottom. Shallow, vertical depres- 
Ec y caused by the tooling of the zigzags. 
ore-formed; applied handles; applied partly mar- 
Eres unmarvered threads, 
the ja Complete, except for a chip on the lip and another on 
Imi strain cracking; slight iridescence and pitting; surface 
Viss well preserved, 


LIT = с 
MOGRAPHY “Recent Important Acquisitions; JGS 23, 1981, р. 


91, fig, 3. 
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30  Unguent Bottle (Alabastron) 

Drawing, p. 398 

Eastern Mediterranean 

Probably sixth century B.C., possibly later 

H 11.6 cm; D 4.3 cm; max D body 3.7 cm 

23.104 
DESCRIPTION Alabastron. Blue ground. Thick, broad horizontal 
rim-disk, sloping slightly outward, with a rounded edge; very 
short cylindrical neck with a tooled bulge at its center; rounded 
shoulder; straight-sided body with pronounced upward taper; 
shallow, slightly convex bottom. On the upper body, two verti- 
cal blue lugs, unpierced, but one with а depression on its side, the 
other more closely resembling two contiguous blobs of glass. 
Undecorated. 
TECHNIQUE Core-formed; applied rim-disk and handles; tooling 
marks on the upper- and undersides of the rim-disk. 
CONDITION Complete, but broken in half and repaired; consider- 
able iridescence, pitting, and corrosion; some cream-colored 
weathering. 


2 
31 32 


REMARKS Alabastron Form 15: Harden 1981, pp. 100-101, 8815 
preserving a complete profile which indicates that the eh m у 
is shorter than that suggested оп Harden's Form Table, which is 
based on an incomplete example in the British Museum: ыс 
1981, р. 110, по. 293. For reasons cited in the text, this piece has been 
catalogued separately from the standard classes of Mediterranean 
core-formed bottles. 

COLLECTION Thomas E. H. Curtis 


WESTERN ASIATIC ROD-FORMED KOHL TUBES 
(Cat. Nos. 31-33) 


31 Kohl Tube 

Color, p. 69; drawing, p. 398 

Western Asiatic, probably from northwestern Iran 

Fifth to fourth century B.c., possibly later 

H 8.8 cm; D 1.0 cm; max w side 2.0 cm 

81.60 
DESCRIPTION Kohl tube. Dark green ground (appearing black) 
with opaque white, opaque orange, dark green, and yellowish- 
green decoration. Upright lip encircled by a coil that acts as a 
rounded rim; short cylindrical neck; almost right-angled junction 
with vestigial shoulder; elongated body, square in horizontal sec- 
tion, with four flat sides; body tapers downward to an almost flat 
bottom. The inside of the tube is cylindrical and extends to the 
bottom; halfway down it is blocked by kohl or some other sub- 
stance. An unmarvered twisted coil of opaque white, opaque 
orange, and dark green threads is attached at the edge of the lip; 
à marvered opaque orange thread wound horizontally around the 
junction of the shoulder and Side; a single marvered opaque white 


and an opaque orange thread just below the shoulder; a marvered 
opaque white thread attached to t 


the middle of the vessel, and th 
pattern; below are three horizo 
Orange, opaque white, 

wound horizontally arou 


across the middle of the body; strain 


cracking; slight iridescence and pitting; surface otherwise well 


Preserved, 
REMARKS Barag Group IB: Bara: 
AT | h 8 1975, pp. 26-27. 
BIBLIOGRAPHY Recent Important Es 24 
, 


E 


1982, p. 
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32 Kohl Tube 

Color, p. 69; drawing, p. 398 

Western Asiatic, probably from northwestern Iran 

Fifth to fourth century в.с., possibly later 

H 8.0 cm; D 1.7 cm; max w side 1.6 cm 

80.1002, Gift of Duane Wilder, New York 
DESCRIPTION Kohl tube. Dark ground (appearing black) with 
opaque white, opaque brick red, and yellowish-green decoration. 
Slightly outsplayed lip encircled by a coil that acts as a rim; short 
cylindrical neck; no shoulder; elongated body, square in horizontal 
section, with four flat sides; body tapers slightly downward to a 
flat bottom. The inside of the tube is cylindrical and extends to the 
bottom. An unmarvered twisted coil of opaque white and “black” 
threads is attached at the edge of the lip; a marvered opaque brick- 
red thread and a partly marvered yellowish-green thread wound 
horizontally around the neck; a twisted coil, marvered, of black 
and opaque white wound horizontally around the uppermost part 
of the body; just below, marvered opaque brick-red and yellowish- 
green threads attached and tooled into an irregular zigzag pattern 
extending to the basal angle. Marvered coils of twisted black and 
opaque white threads rise vertically along the four corners of the 
body. 
TECHNIQUE Rod-formed; applied marvered, partly marvered, and 
unmarvered threads. ь 
CONDITION Complete, except for tiny losses on the body owing 
to weathering; iridescence, much pitting, and dulling. 
REMARKS Barag Group IA: Barag 1975, pp. 26-27. 
BIBLIOGRAPHY "Recent Important Acquisitions,’ JGS 23, 1981, р. 
91, fig. 3. 


33 Kohl Tube 

Drawing, p. 398 

Western Asiatic, probably from northwestern Iran 

Fifth to fourth century в.с., possibly later 

Restored н 6.5 cm; original p about 2.2 cm; max D body 

2.1 cm y 

80.1342, Gift of Mr. and Mrs. Donald A. Kress, Toledo, 

Ohio А 
DESCRIPTION Kohl tube. Natural bluish-green. Restored ша : 
moderately broad horizontal rim with rounded edge; no shoulder; 
elongated cylindrical body, tapering upward; flat, uneven ше 
The inside of the tube is cylindrical and extends to the 5 4 
unmarvered bluish-green thread is begun on the uppermost P я 
of the body and wound spirally in almost horizontal lines to 
bottom. 
TECHNIQUE Rod-formed; applied unmarvered thread. E. 
CONDITION Body mostly complete; iridescence and рїнїп П 
and uppermost part of the body restored in plastic. f 
REMARKS Attributed by Вагар to his Group ПА (sce below). 


BIBLIOGRAPHY Barag 1975, р. 35, no. 2, fig. 28, pl. 27 (rim and up- 
st part of the body incorrectly restored in the accompany- 


ing illustration). 


ACHAEMENID PERSIAN CAST 
MONOCHROME BOWL (Cat. No. 34) 


34 Bowl (Phialc) 

Color, p. 70; drawing, p. 398 

Western Asiatic, probably from Persia or Ionia 

Late fourth century в.с. 

H 4.1 Cm; D 17.3 cm; TH .3 cm 

79-74 
DESCRIPTION Broad, shallow phiale. Colorless with slight yel- 
lowish tinge. Outsplayed rim with a rounded edge; short out- 
splayed side; distinct carination separates the side from a shallow 
convex bottom. On the underside at the center of the bottom, a 
raised circular cut disk, polished flat; radiating out from the disk, 
a cut pattern of thirty-two elongated petals with rounded ends, 
each extending upward to a pronounced horizontal groove im- 
mediately below the junction of the side and bottom. Running the 
length of each petal, a shallow, cut median groove. 
TECHNIQUE Cast in a multipart mold, possibly by a cire perdue 
technique; rotary-polished on both surfaces; cut on the exterior. 
CONDITION Intact; slight iridescence and pitting; some strain 
cracking; a few brown stains; surface otherwise well preserved. 
BIBLIOGRAPHY 1979 Annual Report, TMA Museum News 21, 1979, 
p. 78, Ш.; “Recent Important Acquisitions” JGS 22, 1980, p. 88, fig. 
1; “Current Exhibitions, Midwest,” Archaeology 33, July-August 
1980, p. 3, Ш.; Grose 1984a, p. 18, Ш.; Grose 1986a, р. 67, fig. 2. 


ITALIC AND ETRUSCAN ROD-FORMED 
OBJECTS (Cat. Nos. 35-36) 


35 Bead 

Color, p. 70 

Italic or Etruscan 

Probably eighth century в.с. 

L 6.0 cm; р bead 1.2 cm; p aperture .4 cm 

83.18, Gift of Duane Wilder, New York 
DESCRIPTION Cylindrical bead, with one slightly convex and one 
flat end (possibly cut). Dark blue ground (appearing black) with 
Opaque yellow decoration. An opaque yellow marvered thread is 
attached at one end and tooled into a festoon pattern. Over the 
length of the bead, cight Pronounced vertical indentations caused 
by the tooling of the festoons. A longitudinal threadhole at the 
Center, its inner surface coated with a fine brown Separating agent. 
TECHNIQUE Rod-formed; applied marvered threads. 
CONDITION Intact; iridescence and pitting. 


36 Brooch (Fibula) 

Color, p. 7o 

Etruscan 

Seventh century в.с. 

Max i brooch 8.8 cm; max 1. runner 5.0 cm; max W 

runner 2.4 cm 

86.82, Gift of Robert F. Reichert, Toledo, Ohio 
DESCRIPTION Bronze, glass, and bone fibula with bronze triple- 
Spring, pointed pin, concave catch-plate, and arching bow. 
Bow with a rod-formed, leech-shaped glass runner in 
2 dark brown ground (appearing black), with six longitudinal 
Panels of marvered opaque yellow festoons. A longitudinal thread- 
holeat the center, its inner surface coated with a fine gray separat- 


35 


ing agent. A carved conical section of bone is attached atthe end 


of the runner above the catch-plate. 
TECHNIQUE Rod-formed runner; applied marvered threads. 


CONDITION Almost complete, except for the loss of a bone tip at 


the far end of the runner; pitting on the runner; slight corrosion 


on the bronze. 
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34a 


34b 


AN AND CARTHAGINIAN 


CI 

one p HEAD PENDANTS AND BEADS 

(Cat. Nos. 37-62) 
Head Pendant 

2d Color, р. 75 drawings. P- 398 
Eastern Mediterranean, probably from 
Phoenicia, or Carthaginian | 
Late seventh through fifth centuries В.С- 
1 2.6 cm; W 2.2 cm; DEPTH 1.1 cm 
23.3548 : 

DESCRIPTION Head pendant in the likeness of a demonic mask. 


ring black) with a vertical blue suspension ring 
low eyebrows and beard, blue nose, and 
h opaque blue centers. Roughly tri- 


Dark ground (арра! 

and cars, opaque yell " 
white circular cyes wit 

angular shape- 

TECHNIQUE Rod-form: 

sion ring. 

. Complete, except for a small loss on the left ear. 

REMARKS Seefried Type А: Seefried 1979, pp. 18-19; Tatton-Brown 

Туре A I а: Tatton-Brown 1981, рр. 144-146; Seefried Туре A: 

Seefried 1982, pp. 16-17 and 25-26. 

COLLECTION Thomas E. H. Curtis : 

BIBLIOGRAPHY Grose 1978, р. 72, fig. 6; Seefried 1982, рр. 77. no. 


A27. 


ed; tooled and applied features and suspen- 


38 Head Pendant 
Color, p. 71; drawings, p. 398 
Eastern Mediterranean, probably from 
Phoenicia, or Carthaginian 
Late seventh through fifth centuries B.C. 
L 1.8 cm; W 1.0 cm; DEPTH .9 cm 
23354b 
DESCRIPTION Small head pendant in the likeness of a demonic 
mask. Probably in a blue ground with features in other colors that 
are obscured by weathering. Roughly triangular shape. 
TECHNIQUE Rod-formed; tooled and applied features and suspen- 
sion ring. 
CONDITION Complete, except for the loss of both ears; iridescence 
and pitting; cream-colored weathering. 
REMARKS Seefried Type A: Seefried 1979, pp. 18-19; Tatton-Brown 
‘Type A I a: Tatton-Brown 1981, pp. 144-146; Seefried Type A: 
Seefried 1982, pp. 16-17 and 25-26. 
COLLECTION Thomas Е. Н. Curtis 
BIBLIOGRAPHY Seefried 1982, p. 77, no. A 28. 


39 Head Pendant 


$ 


Color, p. 71; drawings, p. 398 

Eastern Mediterranean, probably from 

Phoenicia, or Carthaginian 

Late seventh through fifth centuries B.C. 

1.2.0 cm; W 1.6 cm; DEPTH 1.4 cm 

DESCRIPTION Small 1 the likeness of a male № 

‘Dark ground (appearing black) with a black face tosc and we. 
nng; opaque yellow lips and horizontal headband; 


white circul; à 
ee and opaque white eyes with black 


QUE Rod-formed; tooled and applied features and suspen- 
= slight iridescence and pitting. 
ре ae Seefried 1979, Pp. 18-19; Tatton- 
Tatton-Brown 1981, p. 147; Scefried Type B I: 


BIBLIOGRAPHY Grose 1978, р. 72, fig. 6; Seefried 1982, р. 87, по 
B16. T 


40 Head Pendant 

Color, p. 71; drawings, p. 398 

Eastern Mediterranean, probably from 

Phoenicia, or Carthaginian 

Late seventh through fifth centuries вс. 

L 3.0 cm; W 2.0 cm; DEPTH 1.7 cm 

76:57 
DESCRIPTION Pendant in the likeness of a bearded male head. 
Dark ground (appearing black) with an opaque white face; black 
pointed beard, eyebrows, and hair; vestiges of a black vertical sus- 
pension ring; opaque white ears with opaque yellow rings in the 
earlobes; opaque yellow lips; opaque white eyes outlined in black 
with black centers. Cylindrical shape. 
TECHNIQUE Rod-formed; tooled and applied features and suspen- 
sion ring. 
CONDITION Complete, except for the loss of the suspension ring; 
slight iridescence and pitting. B 
REMARKS Seefried Type B2: Seefried 1979, pp. 18-19; Tatton- 
Brown Type A II a: Tatton-Brown 1981, pp. 147-148; Seefried Type 
B II: Seefried 1982, pp. 17 and 27. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Grose 1978, p. 72, fig. 6; Seefried 1982, p. 91, по. 
B II u, figs. бапа 47.2. 


41 Head Pendant 

Color, p. 71; drawings, p. 399 

Eastern Mediterranean, probably from 

Phoenicia, or Carthaginian 

Sixth through fifth centuries B.C. 

L 3.2 cm; W 1.4 Cm; DEPTH 1.4 cm 

76.58 
DESCRIPTION Pendant in the likeness of a bearded male head. 
Dark blue ground with an opaque white irregular face; dark blue 
hair, rounded beard, and vertical suspension ring; opaque white 
lips, nose, and possibly ears (mostly lost); opaque white eyes out- 
lined in dark blue with dark blue centers. Cylindrical shape. 
TECHNIQUE Rod-formed; tooled and applied features and suspen- 
sion ring. 
CONDITION Complete, except for losses on the ears; much pitting. 
REMARKS Closest to Tatton-Brown Type A II a: Tatton-Brown 
1979, р. 147. This pendant with its distorted features has the appear- 
ance of a modern copy and may be one, as has been suggested by 
Seefried (see below), but the deep conical inner cavity left by the 
rod, the brownish separating agent in the cavity, and the pitted sur- 
face are similar to those seen on authentic pendants. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Seefried 1982, p. 183, fig. 6. 


42 Head Pendant 
Color, р. 71; drawings, р. 399 м 
Eastern Mediterranean, probably trom 
Phoenicia, or Carthaginian 
Sixth through fifth centuries ВС. 
L 2.5 ст; W 1.4 CM; DEPTH em 


rounded beard and vertical suspension ring; diagonally — 

dark blue and opaque white headband; ears with upper 500000 м 

opaque yellow, lower sections іп opaque white; opaque White * 

opaque white eyes with dark blue centers. Cylindrical shape 

TERRE Rod-formed; tooled and applied features and susp" 
on ring. 


; ll preserved. 
ONDITION Intact; surface well р с 
2 Scefricd Type B3: Seefried 1979, pp. 18-19; Tatton- 
Brown Type A II c: Tatton-Brown 1981, p. 147; Seefried Туре B Ш: 
Scefried 1982, рр. 17 and 27. | 
COLLECTION Thomas Е. H. Curtis і 
BIBLIOGRAPHY Art in Glass 1969, p. 23, ill.; Seefried 1982, р. 95, no. 


B Ш S. figs. 6 and 47.3. 


43 Head Pendant 

Color, p. 71; drawings, p. 399 

Eastern Mediterranean, probably from 

Phoenicia, or Carthaginian 

Sixth through fifth centuries r.c. 

L 2.5 ст; W 1.3 cm; DEPTH 1.3 cm 

23.354€ 
DESCRIPTION Small pendant in the likeness of a bearded male 
head. Dark blue ground with a dark blue face, rounded beard, cars, 
and vertical suspension ring; opaque white lips and small protru- 
sion at the center of the forehead; opaque white eyes with dark 
blue centers; dark blue headband streaked horizontally with 
opaque white. Cylindrical shape. 
TECHNIQUE Rod-formed; tooled and applied features and suspen- 
sion ring. 
CONDITION Intact; iridescence and pitting. 
REMARKS Seefried Туре B3: Seefried 1979, pp. 18-19; Tatton- 
Brown Type A II c: Tatton-Brown 1981, p. 147; Seefried Type B Ш: 
Seefried 1982, pp. 17 and 27. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Seefried 1982, p. 96, no. B III 9, fig. 6. 


44 Head Pendant 
Color, p. 71; drawings, p. 399 
Eastern Mediterranean, probably from 
Phoenicia, or Carthaginian 
Fifth through fourth centuries В.С. 
1.2.9 cm; W 2.3 cm; DEPTH 2.1 cm 
76.56 
DESCRIPTION Pendant of a bearded male head. Dark blue ground 
with an opaque yellow face; dark blue spiraling ringlets applied 
separately across the forehead and vestiges of longer spiraling ring- 
lets applied as a beard; dark blue vertical suspension ring; opaque 
yellow cars with opaque white earrings attached at the top and 
bottom of each ear; opaque white mouth; opaque white eyes out- 
lined in dark blue with dark blue centers; a small opaque white 
Protrusion at the center of the forehead. Cylindrical shape. 
TECHNIQUE Rod-formed; tooled and applied features and ѕиѕреп- 
sion ring. 
CONDITION Upper two-thirds of pendant complete; loss of lower 
face and most of the beard; iridescence and pitting. 
REMARKS Seefried Type C2: Seefried 1979, pp. 18-19; Tatton- 
Brown Type A И g: Tatton-Brown 1981, pp. 147-148; Seefried Type 
C II: Seefried 1982, Рр. 18 and 29. The pendant preserves on the in- 
Side a considerable thickness of reddish granular separating agent. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Seefried 1982, р. 103, no. C II 3. 


45 Head Pendant 

Color, p. 71; drawings, p. 399 

Eastern Mediterranean, probably from 
Phoenicia, or Carthaginian 

Sixth through fifth centuries в.с. 

12.7 cm; W 1.8 cm; DEPTH em 

23.354е 

DESCRIPTION Small pendant in the likeness of a ram's head. Dark 
brown ground with a face striped in opaque white, with a few 


opaque yellow streaks; short opaque white ears; opaque yellow 
nostrils and mouth; opaque yellow eyes with dark brown centers; 
dark brown vertical suspension ring; medium brown curving 
horns wound with two or three parallel opaque white threads. 
Roughly pyramidal shape. 

TECHNIQUE Rod-formed; tooled and applied features and suspen- 
sion ring. 

CONDITION Intact; slight iridescence; surface well preserved. 
REMARKS Secfried Type E2: Seefried 1979, pp. 18-19; Tatton- 
Brown Type IV b: Tatton-Brown 1981, pp. 152-153; Seefried Туре 
E Ic: Seefried 1982, pp. 19 and 30-31. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Riefstahl 1961, p. 36, ill.; Art in Glass 1969, p. 23, ill.; 
Seefried 1982, p. 134, no. E Ic 2, figs. 6 and 47.9. 


46 Head Pendant 

Color, p. 71 

Eastern Mediterranean, probably from 

Phoenicia, or Carthaginian 

Sixth through fifth centuries B. C. 

L 2.5 cm; W 1.5 cm; DEPTH 1.6 cm 

76.60 
DESCRIPTION Small pendant in the likeness of a ram's head. Dark 
brown ground with a face striped in opaque white, with a few 
opaque yellow streaks on the forehead; opaque yellow nostrils and 
mouth; opaque yellow eyes with dark brown centers; short opaque 
white ears; vestiges of a pale blue vertical suspension ring; dark 
brown curving horns, flattened, with several opaque white streaks. 
Elongated pyramidal shape. 
TECHNIQUE Rod-formed; tooled and applied features and suspen- 
sion ring. 
CONDITION Complete, except for the loss of the suspension ring; 
slight iridescence and pitting; surface otherwise well preserved. 
REMARKS Scefried Туре E2: Seefried 1979, pp. 18-19; Tatton- 
Brown Type IV b: Tatton-Brown 1981, Рр. 152—153; Seefried Type 
E Ic: Seefried 1982, p. 134. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Seefried 1982, p. 134, no. E Ic 3, fig. 6. 


47 Head Pendant 

Color, p. 71 

Eastern Mediterranean, probably from 

Phoenicia, or Carthaginian 

Sixth through fifth centuries B.C. 

L 2.1 cm; W 1.4 cm; DEPTH 1.4 cm 

23.354Ё 
DESCRIPTION Small pendant in the likeness of a rams head, Dark 
colored ground with a face streaked with opaque white and pos- 
sibly opaque yellow. Dark eyes; small vertical suspension ring of 
uncertain color; curving horns in a dark ground with opaque 
white streaks or threads. Elongated pyramidal shape. 
TECHNIQUE Rod-formed; tooled and applied features and suspen- 
sion ring. 
CONDITION Intact; considerable iridescence and pitting. 
REMARKS Seefried Туре E2: Seefried 1979, pp. 18-19; Tatton- 
Brown Type IV b: Tatton-Brown 1981, Рр. 152-153; Seefried Type 
E Ic: Seefried 1982, p. 134. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Seefried 1982, p. 134, no. E Ic 1, fig. 6. 


Face Bead р 

Color, p. 71: drawings. p. 399 
Eastern Mediterrancan, probably 
from Phoenicia, or Carthaginian 
Sixth through fifth centuries В.С. 
н 2.7 cm; D 3.0 cm; D aperture 
1.4 cm; TH .$ cm 


bod ont the likenesses of threc human faces. 
h one face cach in opaque white, opaque yel- 
h nosc is in the color 5 а m: pe = 
ly opaque white outlined in dark blue with dar 

EE Lots are uniformly opaque white. Opaque ытын 
eyebrows appear оп the blue face. Above, below, and gre 
faces are randomly applied spherical blobs of opaque w ite = 
opaque yellow glass. Cylindrical with a wide longitudinal 
o Rod-formed; tooled and applied features and blobs. 
cob io Complete, except for small chips on two of the faces, 
with the loss of several applied blobs; iridescence and pitting; sur- 
face otherwise well preserved. 


DESCRIPTION Large 


Dark blue ground wit 
low, and dark blue; cac 


—— Hs 


| REMARKS Seefried Type Fl: Seefried 1979, pp. 18-19; Tatton-Brows 
| Type С I: Tatton-Brown 1981, pp. 154-155; Seefried Туре F I: 
| Seefried 1982, pp. 20 and 32. 
| COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Secfried 1982, p. 146, по. F I 9. 
49 Face Bead 
Color, p. 71 
Eastern Mediterranean, probably 
from Phoenicia, or Carthaginian 
Sixth through fifth centuries B.C. 


Preserved H 1.5 cm; D 2.2 cm; 

D aperture 1.6 cm; TH .4 cm 

76.55 
DESCRIPTION Large bead with the likenesses of three human faces. 
Opaque turquoise-blue ground with one face each in opaque 
white, opaque yellow, and dark blue; each nose is in the color of 
the face; eyes on all faces are uniformly opaque white outlined in 
dark blue with dark blue centers; mouths are opaque white (but 
Opaque yellow on the white face); ears also appear in the same 
color as the face and have opaque yellow or opaque white earrings. 
The opaque yellow face has well-defined dark blue eyebrows. 
I BE йн the faces are randomly applied spher- 
Ee 3 м opaque yellow. Cylindrical with a 
TECHNIQUE Rod-formed; tooled and applied features and blobs. 
CONDITION Middle portion of bead complete, with losses at the 
5 bottom; loss of most of the applied blobs; iridescence and 
B рур Fi: Seefried 1979, рр. 18-19; Tatton-Brown 
EE. n-Brown 1981, pp. 154-155; Seefried Type Е 1: 

i 1982, pp. 20 and 32. The features of this bead, despite d 

E Precise and detailed than those of Cat. No. 48. 
CTION Thomas Е. Н. Curtis Pop 
LIOGRAPHY Seefried 1982, p. 146, 


по. F I 10. 


Head Pendant 


dark blue circular eyes, vertical suspension ring, and large curls 
over each ear. Diagonally twisted dark blue and opaque yellow 
headband. Blob of dark blue applied as a backing. Roughly con- 
ical shape. { 

TECHNIQUE Rod-formed; tooled and applied features, suspension 
ring, and backing. E 

CONDITION Intact; slight iridescence and pitting. 

REMARKS Tatton-Brown Type А II h: Tatton-Brown 1981, pp. 148 
and 151; Seefried Type D И: Seefried 1982, pp. 19 and 30. 
COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Seefried 1982, р. 124, no. D 11 34 (incorrectly cited 


as 23.3540). 


51 Head Pendant 

Color, p. 72 

Probably Eastern Mediterranean 

4 Third century B.C. 

L 1.9 ст; W 1.1 ст; DEPTH 1.3 cm 

23.3541 
DESCRIPTION Small pendant in the likeness of a head, probably 
female. Opaque yellow ground with opaque yellow face and cars; 
dark blue circular eyes, vertical suspension ring, and large curls 
over each саг. Diagonally twisted dark blue and opaque yellow 
headband. Blob of dark blue applied as a backing. Roughly con- 
ical shape. 
TECHNIQUE Rod-formed; tooled and applied features, suspension 
ring, and backing. 
CONDITION Intact; slight iridescence and pitting. 
REMARKS Tatton-Brown Type A ПВ: Tatton-Brown 1981, р. 148; 
Seefried Type D II: Seefried 1982, pp. 19 and 30. 
COLLECTION Thomas Е. H. Curtis 
BIBLIOGRAPHY Riefstahl 1961, р. 36, Ш.; Art in Glass 1969, р. 23, ill.; 
Seefried 1982, p. 123, no. D II 28. 


52 Head Pendant 

Color, p. 72 

Probably Eastern Mediterranean 

Third century B.c. 

L 1.9 ст; W 1.0 cm; DEPTH .9 cm 

23.354k 
DESCRIPTION Small pendant in the likeness of a head, probably 
female. Opaque yellow ground with an opaque yellow face; dark 
blue vertical suspension ring and large curls over the left ear only. 
Diagonally twisted opaque turquoise-blue and dark blue head- 
11 5 Blob of dark blue applied as a backing. Roughly conical 
shape. 
TECHNIQUE Rod-formed; tooled and applied features, suspension 
ring, and backing. 
CONDITION Complete, except for the loss of both eyes; iridescence 
and much pitting. 
REMARKS Tatton-Brown Type A ПВ: Tatton-Brown 1981, р. 148; 
Scefried Type D II: Seefried 1982, pp. 19 and 30. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Seefried 1982, pp. 123-124, no. D II 30. 


53 Head Pendant 

Color, p. 72 

Probably Eastern Mediterranean 

Third century в.с. 

L 1.8 cm; W 1.0 cm; DEPTH 1.1 cm 

23.3546 

оон Small pendant in the likeness of a beu ger 
е. че yellow ground with opaque yellow face an d 

dark he end аА Dd and large curls 


= «ч — 


shape. 

Rod-formed; tooled and applied features, suspension 

and backing. 
Covomos Intact; slight iridescence and pitting; surface other- 
E "atton-Brown Type A ИВ: Tatton-Brown 1941, p. 148; 
Seefried Type D И: Seefried 1982, pp. 19 and 30, 
сомястон Thomas E. H. Curtis 
BIBLIOGRAPHY Seefried 1982, p. 123, no. D П 27, fig. 47.7. 


54 Head Pendant 

Color, p. 72 

Probably Eastern Mediterranean 

b Third century вс. 

L 1.8 cm; W LO cm; DEPTH .9 cm 

21354 j 
pxschiPTION Small pendant in the likeness of a head, probably 
female. Opaque yellow ground with opaque yellow face and ears; 
dark blue eyes, vertical suspension ring, and large curls above each 
car. Diagonally twisted opaque yellow and dark blue headband. 
Blob of dark blue applied as a backing. Roughly conical shape. 
TECHNIQUE Rod-formed; tooled and applied features, suspension 
ring, and backing. 
CONDITION Intact; much iridescence and pitting. 
REMARKS Tatton-Brown Type A II h: Tatton-Brown 1981, p. 148; 
Seefried Type D II: Seefried 1982, pp. 19 and 30. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Secfried 1982, p. 123, no. D II 29. 


55 Head Pendant 

Color, p. 72 

Probably Eastern Mediterranean 

Third century в.с. 

L 2.3 cm; W 1.4 cm; DEPTH LO cm 

23.354r 
DESCRIPTION Small pendant in the likeness of a head, probably 
female. Opaque yellow ground with opaque yellow face and ears; 
dark blue circular eyes, vertical suspension ring, and curls over each 
«ar. Diagonally twisted dark blue and opaque white horizontal 
headband. Blob of dark blue applied as a backing. Fairly flat cylin- 
drical shape. 
TECHNIQUE Rod-formed; tooled and applied features, suspension 
fing, and backing. 
CONDITION Complete, except for the loss of both ears and one 
ye; iridescence and pitting. 
MEMARKS Seefried Type Dz: Seefried 1979, pp. 18-19; Tatton- 
Brown Type Ш: Tatton-Brown 1981, р. 152; Seefried Type D Ш: 
Seefried 1982, pp. 19 and 30. 
COLLECTION Thomas Е, Н. Curtis 
PIBLIOGRAPHY Seefried 1982, р. 124, no. D И 37. 

56 ша 


Head Pendant 
Color, p. 72 
Probably Eastern Mediterranean 


Third century вх. 
L 2.3 cm; W 1.1 cm; DEPTH 1.0 cm 
n 23.3545 
пом Small pendant in the likeness of a head, probably 
yellow ground with an opaque yellow face; dark 
еланы ыы Sein 


| А 
CONDITION Complete, except for the loss of the ears, eyes, and 
curl over the left ear; iridescence and pitting, : 
Hu Seefried Type Dz: Seefried 1979, pp. 15-19; Tatton- 
Brown Type Ш: Tatton-Brown 1981, p. 152; Seefried Type D И; 
Seefried 1982, pp. 19 and 30. 
correctos Thomas Е. Н. Curtis 
BIBLIOGRAPHY Seefried 1982, p. 124, no. D И 38. 
57 Head Pendant 

Color, p. 72 

Probably Eastern Mediterranean 

^ Third century BC, 

L 2.2 cm; W 1.6 cm; DEPTH 1.2 cm 

23354р 
DESCRIPTION Small pendant in the likeness of a head, probably 
female. Opaque yellow ground with opaque yellow face and ears; 
dark blue circular eyes, vertical suspension ring, and curls over each 
ear. Diagonally twisted dark blue and opaque yellow headband. 
Blob of dark blue applied as a backing. Fairly flat cylindrical shape. 
TECHNIQUE Rod-formed; tooled and applied features, suspension 
ring, and backing. 
CONDITION Intact; iridescence and pitting. 
REMARKS Seefried Type Dz: Seefried 1979, pp. 18-19; Tatton- 
Brown Type Ш: Tatton-Brown 1981, р. 152; Seefried Type D И: 
Seefried 1982, рр. 19 and 30. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Seefried 1982, р. 124, no. D И 35. 


58 Head Pendant 

Color, p. 72 

Probably Eastern Mediterranean 

Third century вх. 

1. 2.3 ст; W 1.3 cm; DEPTH 1.3 ст 

23.3549 
DESCRIPTION Small pendant in the likeness of a head, probably 
female. Opaque yellow ground with opaque yellow face and ears; 
dark blue circular eyes, suspension ring, and curl over the right car. 
Diagonally twisted dark blue, opaque yellow, and opaque red 
headband. Blob of dark blue glass applied as a backing. Fairly flat 
cylindrical shape. 
TECHNIQUE Rod-formed; tooled and applied features, suspension 
ring, and backing. 
CONDITION Complete, except for the loss of the left ear and curl 
above it; iridescence and pitting. 
REMARKS Seefried Type Dz: Seefried 1979, pp. 18-19; Tatton- 
Brown Type Ш: Tatton-Brown 1981, p. 152; Seefried Type D И: 
Scefried 1982, pp. 19 and 30. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Secfried, p. 124, no. D II 36. 


59 Head Pendant 
Color, p. 72 
Probably Eastern Mediterranean 
Third century в.с. 

L2.2 cm; W 1.6 cm; DEPTH em 
233540 


$ 


ied 1979, pp. 18-19; Tatton- 


1 : Seefri 
REMARKS Seefried Type D2 1, p. 152; Seefried Type D II: 


Brown Type Ш: Tatton-Brown 198 
Seefried 1982, рр: 19 and 30. | 

COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Seefried 1982, p. 124, 


ó 


DESCRIPTION Sm 
male. Opaque brownish 


no. D II 34. 


Head Pendant 

Color, p. 72; drawings, p. 399 

Probably Eastern Mediterranean 

Third century B.C. 

12.2 ст; W 1.5 cm; DEPTH I.I cm 

23.3541 
all pendant in the likeness of a head, probably 
-red ground with an opaque brownish-red 
face; dark blue circular eyes, vertical suspension ring, and curls over 
each ear. Diagonally twisted opaque red, opaque yellow, and 
opaque turquoise-blue headband. Blob of dark blue applied as a 
backing. Fairly flat cylindrical shape. К l 
TECHNIQUE Rod-formed; tooled and applied features, suspension 
ring, and backing. Dos 
CONDITION Intact; slight iridescence and pitting; surface other- 


60 


wise well preserved. 

REMARKS Secfried Type D2: Seefried 1979, pp. 18-19; Tatton- 
Brown Туре Ш: Tatton-Brown 1981, р. 152; Seefried Туре D II: 
Seefried 1982, pp. 19 and 30. Although otherwise identical to Cat. 
Nos. 55-59, this example and the two that follow are in opaque 
brownish-red or dark blue grounds, colors customarily associated 
with the representation of men, not women, in antiquity. 
COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Riefstahl 1961, p. 36; Art in Glass 1969, p. 23, ill.; 
Seefried 1982, p. 124, no. D II 32, figs. 6 and 47.8. 


pplied features, suspension 


no. D II 33, fig. 6. 


Head Pendant 
Color, р: 72 


Probably Eastern Mediterranean 
Third century в.с. 


12.3 cm; w 1.§ CM; DEPTH -9 cm 


61 Head Pendant 
Color, p. 72 
Probably Eastern Mediterranean 
Third century B.C. 
1.2.2 cm; W 1.5 cm; DEPTH ІЛ cm 
23.354n 
DESCRIPTION Small pendant in the likeness of a head, probably 
male, Opaque brownish-red ground with an opaque brownish-red 
де and ears; dark blue circular eyes, vertical suspension ring, and 
т p F Е dark blue and opaque red 
| ark blue а backi i in- 
1 71 885 pplied as a backing. Fairly flat cylin: 
TECHNIQUE Rod-formed; tooled and а 
ting, and backing. 
CONDITION Intact; iridescence, pitti i 
; , pitting, and dulling. 
REMARKS Seefried Type D2: Seeftied 1 he: ; 
| Brown Type Ш: Tatton-Brown 1981 ы: 175 9 
4 ‚р. 152; : 
er. w and ЕЕ р. 152; Seefried Type D II: 
COLLECTION Thomas Е. Н. Curtis 
BIBLIOGRAPHY Seefried 1982, p. 124 
62 
23.354] 
‘SCRIPTION Small pendant i i 
НИМ P end HR he likeness of a head, probably 
ET V ark blue face, right ear, and ver- 
олау Bd End ША yellow curls over each ear. Di. 
rk blue, Я qued 
] Blob of dark bine арын апа opaque 
pplied as backing and pressed 


J 


almost completely flat against the back of the head. Fairly flat 
cylindrical shape. 

TECHNIQUE Rod-formed; tooled and applied features, suspension 
ring, and backing. 

CONDITION Complete, except for the loss of the right ear; con- 
siderable iridescence, pitting, and corrosion. 

REMARKS Seefried Type D2: Seefried 1979, pp. 18-19; Tatton- 
Brown Type III: Tatton-Brown 1981, p. 152; Seefried Type D II: 
Seefried 1982, pp. 19 and 30. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Seefried 1982, р. 124, no. D II 31. 


63 


EGYPTIAN CAST INLAY (Cat. No. 63) 


63 Scarab Inlay 

Color, p. 72 

Egyptian 

Probably Twenty-Sixth Dynasty through Ptolemaic 

Period, seventh through first centuries В.С. 

Max г body 7.6 cm; max w body 4.6 cm; TH body .5 ст; 

max L front legs 4.2 cm; тах L hind legs 4.0 cm 

70.3 
DESCRIPTION Inlay in the likeness of a large scarab. Opaque 
medium blue ground. Upperside of scarab convex, with a well- 
defined head and body, carefully cut to depict mandibles and pro- 
truding eyes, a broad double-lobed thorax, and a rounded abdo- 
men covered by two parallel sheath wings. Each wing is defined 
by straight parallel cut lines with curving lines cut along the outer 
edges of each wing. The end of each leg is cut in the shape of the 
insects chela. The underside of the body is concave with a uniform 
thickness throughout; the undersides of the legs are flat and 
roughly polished. 
TECHNIQUE Body and legs cast separately in open, one 
molds; cut and polished on all upper surfaces; also cut along all 
edges to create smooth surfaces that are beveled inward: underside 
of body left unfinished with visible stress marks and creases. 
CONDITION Almost complete, except for the loss of the middle 
pair of legs and the loss of half of the right hindleg: right foreleg 
broken in two places and repaired; some pitting and iridescent“ 
surface otherwise well preserved. 
COLLECTION Omar Pasha, Cairo (by 1929) : 
BIBLIOGRAPHY Collection de feu Omar Pasha Sultan, le Caire. Paris, 
1929, no. 604, pl. 71; К. Luckner, “The Art of Egypt? ТМА Museum 
News 14, 1971, pp. 71 and 73, fig. 13. 
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Mediterranean Core-Formed Bottles: € ;roup I 
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Mediterranean Core-Formed Bottles: Group I 
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Mediterranean С Zore-Formed Bottle: € 
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Mediterranean Core-Formed Bottles: Group II 
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Mediterranean Core-Formed Bottles: Group II 
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Mediterranean Core-Formed Bottles: € юир II 
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Mediterranean Core-F ‘ormed Bottles: € оир Ш 
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Mediterranean Core-Formed Bottles 
550 B.C. to A.D. ТО 


The largest numbers of glass vessels produced in the 
Mediterranean area between the sixth and first centuries B.c. 
were core-formed bottles intended to hold scented oils, un- 
guents, perfumes, and cosmetics. The practice of using 
glass containers for such valuable commodities had begun 
in the late Bronze Age in western Asia and Egypt (see 
Chapter I) and was revived in Mesopotamia in the early 
Iron Age (see Chapter II). 

In the second half of the first millennium core-formed 
vessels achieved their greatest popularity, as three successive 
industries manufactured large quantities which were circu- 
lated widely in the lands bordering the Mediterranean, from 
the Acgean, Black Sea, and Levant in the east to Cyrenaica, 
North Africa, Italy, and Spain in the west. They and their 
precious contents were employed in the home for cosmetic 
purposes, offered as votives in sanctuaries, and used to 
anoint the dead, after which the empty bottles were dis- 
carded in the grave.? 

_ Although the dates of these wares overlap the chronolog- 
ical periods of Chapters II and IV, the bottles of these five 


"The foremost study of Mediterranean core-formed vessels of this period 
is D.B. Harden's 198ı volume which classifies and discusses 294 examples 
5 British Museum. It replaces Р. Fossing’s 1940 study. Also of special 
SUUM is the doctoral dissertation of Murray C. McClellan, “Core- 
5 ae Glass From Dated Contexts,” (McClellan 1984), kindly lent me 
€ author. McClellan catalogues sos bottles from known and often 
contexts, chiefly in the eastern Mediterranean but including exam- 
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И are classified according to a morphological system that 
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mary in McClellan 1985, pp. 37-40. 
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1974, pp. 54-81; Hayes 1975, рр. 5-15; Auth 1976; Platz- 
тп 1977, рр. 11-25; Schnitzer et al. 1978, pp. 19-21 
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centuries have generally been considered together, first, be- 
cause they share a common function and technology and, 
second, because most of their forms were derived from the 
shapes of Greek ceramics and metalware of the Archaic, 
Classical, and Hellenistic periods. More than any other fac- 
tor, it is this conscious imitation of Greek pottery that lends 
stylistic cohesion to an otherwise varied group of core- 
formed vessels. 

The glass bottles of this five-hundred-year period can be 
assigned to one of three major chronological divisions, 
termed Mediterranean Groups I, II, and Ш, dated, respec- 
tively, to the late sixth to early fourth century B.C., the mid- 
fourth to late third century B.C., and the mid-second century 
B.C. to the first decade of the first century A.D. (see the Ap- 
pendix to this chapter for the Synoptic Form Table of these 
groups). In each period a new repertory of forms, decora- 
tive motifs, handle types, and color combinations replaced 
those typical of the previous period. New factory locations 
are also presumed to have been established in each phase, as 
is suggested by different patterns of distribution. 

The inclusive dates assigned each period are based upon 
current archaeological knowledge, but the evidence is far 
from complete, and future research will undoubtedly alter 
the present chronologies. Especially difficult to determine 
are the dates for the founding of the first factories produc- 
ing bottles of Mediterranean Group I; the chronological 
relationship between the standard classes of Mediterranean 
Group II (Classes IEA to ILF) and several later classes 
ascribed to the third or сапу second century; and, finally, 
the dates for the cessation of core-forming toward the end 
of the first century B.C. or à little later. 

Similar uncertainties surround the alleged locations of the 
factories producing the bottles of each group. Although 
Harden, McClellan, and others have tentatively identified 
Rhodes, southern Italy, and the Syro-Palestinian (ог Syro- 
Cypriot) region as the lands responsible for Mediterranean 


respectively (see below), factory sites 
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determination is impossible. acm : 3 
Toledo's collection is exceptionally rich in Mediterranea! 


core-formed glass, second in size only to that 2 P sa 
ish Museum. Here we publish 120 examples: 5 

à Group II,4 and 21 from 
Mediterranean Group I, 41 from oup eds 
Group III. All but 8 came to Toledo in 1919 as р 15 E 
Curtis Collection. Most were probably acquire » 
Azeez Khayat, whose sources, as noted earlier, were mostly 
in Palestine, Lebanon and Syria. 

Within the catalogue proper, the bottles are arranged by 
form within each major group regardless of class or work- 
shop attribution, beginning with the most commonly 
found forms and ending with those less frequently encoun- 
tered. Such a classification was first put forth by Fossing in 
his pioneering study of 1940; it was greatly refined and ex- 
panded in 1981 by Harden when cataloguing the core- 
formed bottles in the Department of Greek and Roman An- 
tiquities at the British Museum. Within the essay, however, 
the bottles are assigned to their class, here defined as a 
specific or general workshop group. This has been done in 
an attempt to identify all the products of a particular work- 
shop or cluster of workshops and to suggest, if in a tenta- 
tive way, the evolution of each group. Subclasses are also 
identified. These are based on nuance of shape, color, and 
unique patterns of decorative thread. 

The Appendix and accompanying Form Table at the end 
of this essay describe and illustrate the principal forms as- 
sociated with each of the three major groups. The table is 
derived from the classification scheme created by Harden 
for the glass at the British Museum but uses a new method 
of enumerating the forms and adds many new forms and 
significant variants, increasing the total from 49 to 70. These 
document all but the rarest forms produced. 


MEDITERRANEAN CORE-FORMED BOTTLES: 
GROUP I (Cat. Nos. 64-121) 


The circumstances surrounding the origin of the factories 
responsible for the bottles of Mediterranean Group 1,6 the 
largest and most homogeneous of the three groups, have yet 
to be determined. Harden, following Barag, has persua- 
sively argued that the group initially evolved under the in- 
fluence of the Mesopotamian core-forming industry of the 
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early Iron Age (sce Chapter II). Specifically, Harden main- 
tains that Mesopotamian craftsmen moved westward in the 
seventh century, settling on the island of Rhodes, where 4 
vigorous core-forming industry arose in response to the 
commercial opportunities of the times.* Since the Rhodians 
of this period are thought to have been involved in the 
manufacture and sale of scented oils, unguents, and per- 
fumes, the need for such containers would be ample reason 
for establishing a local glassworks. 

The attribution of Group I to Rhodes, however, rests 
solely on the disproportionate share of bottles of the group 
discovered in cemeteries on the island. This phenomenon 
could be nothing more than an accident of archaeological 
recovery or the inadvertent result of commerce in these 
wares during the Archaic Period. On the other hand, the 
pronounced concentration of these vessels in the Aegean 
generally, as well as in other areas of the Mediterranean and 
Black Sea touched by Greek commercial activity, supports 
the conclusion that the earliest center of production was in- 
deed located at one of the East Greek communities in the 
Aegean or along the coast of Ionia.? The thoroughly 
Hellenic character of the earliest forms bears out this con- 
tention and should dispel once and for all the notion that 
these vessels were made in either Egypt or Phoenicia. Such 
provenances were once universally accepted, but they no 
longer are in accord with the archaeological record. i0 

The precise dates for the introduction of the first classes 
of Group I also remain a matter of contention.'! If the 
Mesopotamian glasshouses producing core-formed vessels 
disappeared in the late eighth or seventh century (see Chap- 
ter II), but the bottles of Mediterranean Group I only begin 
in the middle to late sixth century, there is an inexplicable 
gap of fifty to a hundred years separating the two traditions. 
Nor has it been possible to identify convincing transitional 
classes linking the production of the two industries, 
although some candidates exist (see Chapter II). 

Barag has addressed this issue by arguing that the earli- 
est examples of Group I date to the late seventh or first half 
of the sixth century.!? He bases his argument on the ar- 
chaeological contexts of Group I bottles found at Syro- 
Palestinian sites. Harden and McClellan, however, continue 
to attribute the earliest classes to the second half of the sixth 
century, and definitely not earlier than the middle of the 
8 pee РР. 52-53 and бо; Вагар 1970, pp. 195-196. 
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century.!? In one sense, however, this disagreement is aca- 
demic, if only because all authorities agree that the standard 
classes and forms of Group I occur in quantity only in the 
last third of the sixth and early decades of the fifth centu- 
ries B.C. 

Among forms produced in this period are the alabastron, 
amphoriskos, oinochoe, and aryballos, in no fewer than 
twenty variations (see the Appendix and Form Table), of 
which seventeen are represented at Toledo. These can be 
tentatively assigned to at least eight different classes or 
workshop assemblages (Classes I:A to I:H). In some in- 
stances these classes may represent successive periods of 
production, possibly over several generations, at the same 
manufacturing center. In other cases they probably 
represent the output of independent factories that operated 
in a number of locales for brief periods. 

Group I bottles tend to be of medium size, neither overly 
large nor miniatures. Rim-disks are present from the out- 
set and, with the exception of the trefoil rims on oinochoai, 
probably served as applicators. Handles on all alabastra and 
most aryballoi take the distinctive form of applied rings 
with well-made tailpieces. This feature, more than any 
other, ties the Mediterranean core-forming tradition to the 
earlier bottles made in Mesopotamia (see Figs. 41 and 42). 
Comparable handles are also seen on contemporary gyp- 
sum and faience alabastra made in Egypt, Phoenicia, or else- 
where in the eastern Mediterranean (Figs. 56 and 57). They 
also occur on fine Greek silver, where they are transformed 
into the heads of ducks (Fig. 58). The rings are functional 
and allow the bottles to be strung on chains or thongs and 
carried, as illustrated by a glass alabastron of Class I:A 
depicted on an Attic red-figure kylix of the early fifth cen- 
tury (Fig. 59).14 At times, small cylindrical stands of em- 
bossed gold, glass, or pottery were used to support these 
round-bottomed vessels (Fig. 62).15 

Classes I:A (Cat. Nos. 65-68, 94-95, and 110-113) and I:B 
(Cat. Nos. 69-76, 96-103, 105, 114-117, and 119-121). The 
Majority of Group I vessels belong to one of two prolific 
classes (I:A and I:B), each of which makes use of identical 

or almost identical forms (compare colorplates p. 96). This 
Suggests that both are roughly contemporary and were 
Made either at the same manufacturing center or at several 
centers in close proximity to one another. Class I:A includes 
all alabastra, amphoriskoi, and oinochoai with opaque 
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an unpublished analysis of the core-formed glass from Tel El-Hesi (Is- 
acl) also supports a late sixth-century date for the founding of the factories 
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white bodies and purple thread decoration (Fig. 60; Cat. 
Nos. 65-68, 94-95, and 110-13). Although aryballoi in white 
grounds exist, they are quite rare and may be a Separate ог 
later development.!6 An allied subclass is made up of ves- 


Neuburg (1962, pl. V, no. c) illustrates an example. 


Fig. 56 (left). Faience alabastron. Phoenician or Egyptian. Sixth to fifth 
century B.C. H 10.3 cm. Baltimore, The Walters Art Gallery, 48.4984. 


Fig. 57 (right). Gypsum alabastron. Eastern Mediterranean, found at 
Bufolareccia, Tomb 170, Cerveteri (Italy). First half of the sixth century 
B.C. H 14.5 ст. From Civiltà degli Etrusci, 1985, p. 195. 
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Fig. 58 (left). Silver alabastron with handles in the shape of the heads 
of ducks. Greek, Sixth century B.C. н (without stopper) 15.2 ст. New 
York, The Metropolitan Museum of Art, Classical Pure "und, 
1980.11.15. 


Fig. 59 (right). Detail of an Attic red-figure kylix by the Painter of Brygos 
XIV, illustrating the ransom of Hector; the woman ix carrying a glass 
alabastron of Class ГА. About 490-480 B.C. New York, Collection of 
Shelby and Leon Levy. 
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Fig. бо (left). Core-formed alabastron, Form 1:2, opaque white with 
spiraling purple decoration. Class IA. H 9.5 cm. Düsseldorf, Kunst- 
museum, 1971-63. Photo: Walter Klein. 


Fig. 61 (middle). Core-formed oinochoe, Form I:2, opaque white with 
greenish-blue decoration. Class I:A. н 11.0 ст. Boston, Museum of Fine 
Arts, H. L. Pierce Fund, 99.445. 


Fig. 62 (right). Core-formed aryballos with embossed gold stand, Form 
1:2, dark blue with opaque light blue and opaque yellow decoration, Class 
I:B. н aryballos, 7.0 cm; stand, 2.2 ст, London, The British Museum, 
1868.51.10 (aryballos), 1868.5-1.10A (stand). Photo: Trustees of the 
British Museum. 
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sels with opaque white bodies but with threading in a trans- 
lucent greenish-blue color (Fig. 61).17 

Bottles of Class EB аге even more соттоп.18 They are 
found in the same three basic shapes, but are medium or 
dark translucent blue with threads of opaque turquoise blue 
and opaque yellow (often appearing orangish) (Cat. Nos. 
69-76, 96-103, and 14-117). Again, aryballoi are less numer- 
ous and may be a later development. While some examples 
of aryballoi (Fig. 62; Cat. Nos. 119-120) seem related to the 
standard production of Class I:B, others, such as Cat. No 
121 at Toledo, stand outside this class. Its thick walls, 
pronounced vertical indentations, simple ring handles, and 
opaque white threading on a blue ground suggest a differ- 
ent time or place of manufacture. In form (Form [:3A) it is 
related to another aryballos (Fig. 63), which is an unusual 
variant with an applied pad-base but otherwise similar in 
shape (Form I:3B).!? McClellan suggests that such arybal- 
loi are late and ought to be dated to the second half of the 
fifth or early fourth century. 20 

A subclass associated with Class ЕВ has blue bodies 
decorated cither with opaque white and yellow threads or 
solely with opaque white threads. At Toledo this subclass is 


illustrated by an amphoriskos (Cat. No. 105). Others are 0 
known (Fig. 64).21 
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Fig. бу. Core-formed alabas- 
tron, Form Га, dark green. 
Class I:C. Found at Capua 
(Italy). н 13.5 cm. London, The 
British Museum, 1873.8— 
20.408. Photo: Trustees of the 
British Museum. 


In both of these early classes the normal pattern of thread 
decoration consists of a single unmarvered or partly mar- 
vered thread attached at the edge of the rim-disk (and the 
base or foot, if present), with additional marvered threads 
wound spirally in horizontal lines around the neck. These 
are followed immediately on the shoulder and upper body 
by a few rows of tooled zigzags (occasionally inverted fes- 
toons) and, finally, by two to four horizontal lines circling 
the middle to lower body (for an exception, see Fig. 60). 
Separate threads are affixed to each part of the vessel (in 
contrast to the continuous threading from top to bottom 
found on most bottles of Groups II and III). Most of the 
thread decoration is skillfully marvered into the vessel wall 
unless it was added after the attachment of the rim-disk (see 
Cat. Nos. по and 114-115). 

Among exceptionally well-preserved examples of these 
classes at Toledo are Cat. Nos. 68, 73, 76, 99, 112, and 116. In 
each case the original clarity and translucent quality of the 
glass remain in evidence. Even the fine vertical scratches 
caused by dragging of the zigzags can be detected near the 
bottom of a blue alabastron (Cat. No. 73) and on either side 
of the handle of a blue oinochoe (Cat. No. 116). Cat. No. 71, 
an alabastron of Class I:B, still has a jagged inner lip, 
thereby minimizing the effectiveness of the rim-disk as an 

applicator. Also noteworthy are two blue oinochoai of 

Form I:2A (Cat. Nos. 114 and 115) that have opaque yellow 

Or turquoise-blue dots attached at the bottoms of their han- 

les. a feature considered a trademark of a particular Rho- 

Bian Workshop.?? Considerably more unusual are the 

“nique handles found on a diminutive white alabastron 

(Cat. No, 68), which otherwise is typical of Class СА. In- 

Stead of the customary white rings with tailpieces, the glass- 


чет, "Kleine Beobachtungen technischer Art," Beiträge zur 
. p. 53. 


antiken Glases, vol. 3, Mainz, 1960, рр. 57-58; see also Harden 


maker applied two contiguous opaque yellow beads 
wrapped in blue-green threads and drew out Opaque white 
tailpieces from the wall of the vessel. This confirms that the 
workshop making the white bottles of Class I:A also had 
access to the colors used in the manufacture of bottles of 
Class I:B. 

Bottles of these two classes constitute half or more of all 
the vessels ascribed to Mediterranean Group I. They are 
widely scattered throughout the Mediterranean Basin, from 
the shores of the Black Sea to the Iberian Peninsula, but are 
especially prevalent in the Aegean area and in Italy. The 
earliest specimens, in particular those of Class I:A, were in- 
troduced by the final quarter of the sixth century and con- 
tinued to be made well into the first decades of the fifth 
century. The bottles of Class I:B also begin late in the sixth 
century but are most prevalent in the first three-quarters of 
the fifth century.?* 

Class ГС (Cat. No. 64). Possibly somewhat earlier is a 
relatively rare class of tall, bag-shaped alabastra with broad, 
uneven rim-disks (Form I:1). The translucent monochrome 
green, greenish-blue, or blue-green grounds of these ves- 
sels are left undecorated (Fig. 65; Cat. No. 64).25 Although 
the shape is reminiscent of gypsum, faience, and silver 
alabastra in vogue during the early to mid-sixth century 
(Figs. 56-58), the single dated example in glass (from Ialysos, 
Rhodes) is said to belong to the last quarter of the sixth cen- 
tury and is therefore contemporary with the earliest vessel 
of Classes I:A and Г:В.26 Whatever their exact date, these 
plain alabastra fall early in the sequence of Group I wares 
and must embody the output of a single short-lived work- 
shop. In addition to the example at Toledo (Cat. No. 64), at 
least eight other specimens are known. Half were discov- 
ered in Magna Graecia, the rest on Rhodes or in the Aegean 


т 


region.?7 

Classes ID (Cat. No. 92) and ГЕ (Cat. No. 93). As unusual 
as the alabastra of Class I:C (and doubtless the output of 
different workshops) are two additional classes of alabastra, 
I: D and СЕ. Both combine highly distinctive forms with 
special color combinations and decorative thread patterns. 
The first consists of elegantly executed, if mannered, cobalt- 
blue alabastra of Form 1:4 (Fig. 66; Cat. No. 92). This form 
has a narrow, inward-sloping rim-disk, short cylindrical 
neck, narrow shoulder, and delicate ring handles with thin 
tailpieces. 28 The white threading is especially fine and on 
most surviving pieces has largely disappeared, leaving only 


On the distribution of Classes [А and I:B, see Harden 1981, рр. $2=53 
and бо; McClellan 1985, рр. 37-40. Unusual concentrations, however, have 
been found at unexpected locales; the Sanctuary of Demeter at Cyrene has 
yielded over soo fragmentary core-formed bottles of these classes. 
bid. 

Concerning Class I:C, consult Harden 1981, рр. 60-62, nos. 83 and 84; 
McClellan 1984, р. 189. 

26 А. Maiuri, “Jalisos-Scavi della missione archeologica Italiana a Rhodi" 
ASAtene 6-7, 1923-1924, рр. 321-322 (from Tomb 08). 

Italian findspots include Capua (Harden 1981, p. 62, по, 83) and Locri (E. 
Lissi, "La collezione Scaglione a Locri” AtiMGrevia 4, 1001, no. 237, pl. OP) 
as well as three others thought to have come from southern Italy (Harden 
1981, р. 61; cf. Fossing 1940, р. 59). McClellan reports the discovery of two 
examples in excavations at Assos and Athens (McClellan 1084, р. 189). 


Fig. 66 (left). Core-formed alabastron, Form 1:4, cobalt blue with opaque 
white decoration. Class I:D. Found at Ruvo (Italy). н 13.3 cm. London, 
The British Museum, 1856.12-26.1141. Photo: Trustees of the British 
Museum. 

Fig. 67 (middle). Core-formed aryballos, Form I:1A, dark blue with 
opaque yellow and opaque light blue decoration. Class I:F. Found on 
Melos (Greece). н 6.4 cm. London, The British Museum, 1842.7- 
28.581. Photo: Trustees of the British Museum. 


Fig. 68 (right). Core-formed alabastron, Form I:s, dark blue with opaque 
yellow and opaque turquoise-blue decoration. Class I:G. H 11.2 cm. Los 
Angeles, Los Angeles County Museum of Art, Promised Gift of Hans 
Cohn, L.83.9.15. 


the channels which the marvered threads once filled. This 
class probably belongs to the fifth century. 

By contrast, Class Е consists ofa group of much smaller 
alabastra in one of two interchangeable forms, either Form 
1:6 or I:7, here illustrated by Cat. No. 93. These alabastra are 
usually adorned with rows of Opaque white inverted fes- 
toons on bright blue bodies and single opaque yellow (or 
white) threads attached at the edge of the rim-disks.29 
Alabastra of this class can be closely dated by excavated 
finds to the late sixth or first years of the fifth century. 


2n i - 77, 80-91, 104, and 109). Dating to the 
М century is a numerically larger class of alabastra with 
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the same factory center are smaller numbers of amphoriskoi 


(Cat. Nos. 104 and 109) and aryballoi (Fig. 67).3° These seem 
to have been produced either by rival contemporary facto- 
ries or, more likely, by somewhat later factories than those 
which made the opaque white and blue vessels of Classes 
I:A and EB. There is little doubt that their forms were der- 
ived from those of the earliest classes of Group I (compare 
Cat. Nos. 80-91 with Cat. Nos. 65-76), but certain modi- 
fications are immediately apparent. Alabastra of Class ЕЕ 
are generally taller, and have longer necks, flatter bottoms, 
and disproportionately larger ring handles with long tail- 
pieces (Cat. Nos. 80-81, 85-87, and 89-91, all of Form I:3B). 
More important, entirely new ground colors, color combi- 
nations, and thread configurations appear. Rather than rely- 
ing on opaque white or translucent blue, these bodies are 
translucent golden-brown (Cat. No. 80), dark green (Cat. 
Nos. 82 and 83), opaque red or reddish-brown, often 
streaked with green (Cat. Nos. 81, 85, and 86), opaque dark 

brown streaked with opaque red (Cat. Nos. 87, 88, and 104), 

and opaque dark brown alone (Cat. No. 90). Since the deco- 

ration typically alternates threads of opaque yellow and 

turquoise-blue, the effect is particularly striking (see color- 

plates pp. 97-99). 

Decorative patterns appear in one of two principal styles, 
either a continuous spiral from the neck to the bottom (Cat. 
Nos. 89-91) ога spiral around the neck and shoulder, with 
close-set zigzags from the handle zone down to the bottom, 
where there are additional spirals (Cat. Nos. 80-88). The 
same thread patterns occur on amphoriskoi and aryballoi of 
this class, as can be seen on Cat. Nos. 104 and 109. 

A subclass presumably related to Class I:F has from two 
to five discrete horizontal threads, placed singly or in pairs 
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on a dark, almost black ground (Cat. №. 77).?! Most pub- 
lished examples of this subclass are alabastra of Forms [:2 or 
I3A-3B. When recovered in dated contexts, they too belong 
to the fifth century B. c., though it is possible that such 
alabastra may have been made as early as the late sixth 
century: 

Classes I:G (Cat. Nos. 78-79 and 106) and I:H (Cat. Nos. 
107-108 and 118). Other workshops active between the end 
of the sixth and the early fourth centuries produced addi- 
tional classes of core-formed vessels. Although it is difficult 
to determine their relationship, if any, to the more prolific 
classes of Group I, they are easily identified by their distinc- 
tive forms, colors, and special ornament. 

Class I:G is represented at Toledo by two almost identi- 
cal alabastra (Cat. Nos. 78 and 79) and a tall amphoriskos 
(Cat. No. 106; colorplate p. 97). All three have translucent 
blue bodies and opaque white and yellow decoration (Fig. 
68).32 The alabastra are restricted to Form 1:5 and have 
inward-sloping rim-disks, necks of varying height, slightly 
rounded or oblique shoulders, and asymmetrical oval or 
bag-shaped bodies with irregular walls. These bottles give 
the impression of hasty or careless craftsmanship; some 
have unpierced ring handles and handles that are half blue 
and half white (Cat. No. 78). The lopsided rim-disk of the 
accompanying amphoriskos (Form Гл) supports this judg- 
ment. Decoration is also haphazard, with opaque white 
threads carelessly wound over and under the rim-disk, 
neck, and shoulder. Others are tooled into uneven bands of 
zigzags around the body, ending with a few wavy horizon- 
tal lines below. Common to all vessels of this class are the 
two or three wide threads of opaque yellow, mingling on 
the body with the far narrower trails of opaque white. Like 
the rest of the early classes of Group I, examples of Class 
ЕС have been found on Mediterranean sites extending from 
the Black Sea and the Aegean in the east to Magna Graecia 
and Spain in the west. Although dated examples are few, 
manufacture of Class I:G bottles was probably initiated as 
early as the last quarter of the sixth century, with continued 
production into the next century. s 

Class EH is represented at Toledo by three vessels of two 
different shapes: a pair of cobalt-blue amphoriskoi of Form 

Із (Cat. Nos. 107 and 108) and an oinochoe of Form 1:3 
(colorplate p. 99; Cat. No. 118). All three have neatly crafted, 
top-shaped bodies with crisp profiles, precisely formed 
base-knobs, and smooth thin walls, in contrast to the less 
precise workmanship of most other classes of Group I. Each 
example is decorated with fine opaque yellow threads, 

Wound at the top in horizontal lines, in zigzags at midbody, 

with a single horizontal trail at the bottom. Interspersed on 

the body are three wider turquoise-blue threads, also tooled 

On this subclass, see ibid., pp. 66-67, no. из. Some examples, such 25 


in the British Museum, use threads of opaque yellow and/or light blue. 
rather than opaque white. Ier : 


E 

ae comparable alabastron of Class I:G, sce ibid., p. 68, no. 122, found 
Iam up on Cyprus. From Tomis on the Black Sca comes an alabas- 
SES identical form but with a somewhat different pattern of threads: 
^ . Bucovala, Vase antice de Sticla la Tomis, Constance, n.d., p. 80, no. 128. 
Sec Harden 1981, р. 66. 


into zigzags. Another trait of this class is a broad band of 
opaque yellow encircling the upper neck (Cat. Nos. 108 and 
118). Vessels of Class I:H appear to be rare, with no exam- 
ples reported from other collections or excavations; their 
profiles differ sufficiently from standard amphoriskoi and 
oinochoai of Group I to warrant designating them by forms 
of their own. 


MEDITERRANEAN CORE-FORMED BOTTLES: 
GROUP II (Cat. Nos. 122-161) 


The manufacture of Mediterranean Group I containers 
came to an abrupt end around the close of the fifth century. 
The reason for the cessation of glass production is not 
known, but the tumultuous events surrounding the defeat 
of Athens in the Peloponnesian War may have been a factor, 
or the consolidation of the three main Rhodian towns into 
asingle metropolis after 408, or even some chance event in 
the continuing struggle between the Greeks and the Persian 
Empire. At any rate, the factories responsible for Group I 
were abandoned, and at least two generations passed before 
a new core-forming industry, Mediterranean Group Il, 
arose at some time after the middle of the fourth century.?* 

The new industry abandoned the styles associated with 
the earlier period and developed a new repertory of forms, 
decorative patterns, and handle types (see Form Table). The 
only evidence for a continuous tradition is the persistence 
of the core technique itself, along with a preference for cer- 
tain colors and the intermittent use, on alabastra of Forms 
II: to II 3, of ring handles with tailpieces. These connections 
suggest that the expertise of the sixth and fifth centuries was 
handed down in some way to glassmakers of the new age. 

Although Harden dates the founding of this industry to 
the early fourth century,3> McClellan has stated that virtu- 
ally no core-formed bottles of any sort have been discov- 
ered in archaeological contexts dated between 400 and 350 
and that the standard classes and forms of Group II do not 
appear until late in the fourth century. e If McClellan's con- 
clusions are sustained, the founding of the new industry 
coincides with the conquest of the Persian Empire by Alex- 
ander the Great and the period of Macedonian supremacy 
that followed. This would mean that the core-formed ves- 
sels of Group II represent the first flowering of glassmak- 
ing in the Hellenistic era. 

Once established, the factories producing the standard 
classes of Group II dominated the market for a generation 
or two, until the first or second quarter of the third century. 
Thereafter, the development of core-forming in the early 
Hellenistic period becomes increasingly ambiguous; it is es- 
pecially difficult to distinguish between classes that can be 
assigned to Group II and those which can be attributed to 


On the classes and forms assigned to Mediterranean Group II, sce ibid., 
рр. 53-54 and 100-121; McClellan 1984; also Fossing 1940, pp. 86-103: 
McClellan 1985, p. 37. For additions and deletions to Harden's form table 
for Group II, see the Appendix to this chapter. On the revision of Harden's 
dating, see McClellan 1984, pp. 77-79. 123-126; McClellan 1985, рр. 37. 41- 
Harden 1981, рр. 53 and 102-103. 


‘McClellan 1984, pp. 77-79; McClellan 1985, p. 37- 


faience bowls of a type prevalent 
denos ok mosaic bowl of the late 
glass (see Chapter IV. pp- 190-191). 


to Mediterranean Group Ш (his Form 
i in this catalogue to Form T and 
: ird century or later. Either the oinochoe was 
Eoo E amphoriskos should be reattributed to 
í i been here. 
үг к. om surrounds the evolution of unguen- 
taria (Harden uses the term “unguent bottles") of Group Ш. 
McClellan has observed that they too should be reassigned 
to Group II because the earliest examples begin in the late 
fourth century (Form Пл), with subsequent forms persist- 
ing well into the third or early second century. In sum, it 
seems necessary to revise downward Harden's proposed 
dates for Mediterranean Group II from the early fourth 
through early third centuries to a date in the mid-fourth to 
the close of the third century. Such a chronology not only 
better suits the available archaeological evidence for all 
classes and forms of Group II but also dovetails with the re- 
vised chronology suggested below for the beginning of 
Mediterranean Group Ш, which now is placed in the mid- 
second century (see below).59 
An alternative approach would divide Group II into two 
separate phases. The first and earliest phase would include 
the standard classes and forms (Classes П:А to IED) at- 
tributable to the late fourth to early third century. The 
second phase would contain those classes and forms that 
continue in production throughout the rest of the third 
and carly second centuries, chiefly unguentaria and am- 
phoriskoi of Class II: G. as well as some of the earliest forms 
mimm, to Mediterranean Group Ш (Classes HIA 


The ic distribution of Group II vessels di 
‘markedly from those d ugs 


classes of Group II.“ In particular, he argues that vessels 
with white speckling on the surface (the result of scum in 
the batch) should be ascribed to an Italian production center 
from localities in Thessaly, Macedonia, Bulgaria. and the 
Soviet Union had yet to be published, and these have caused 
McClellan to maintain that some classes may have been 
produced in Macedonia, in addition to Italy.*! Given the 
diversity of Group II, more than one center is possible. 

In contrast to Group I, the artisans responsible for Group 
II produced far fewer vessels. At Toledo there are only 41 ex- 
amples of Group П, as compared with 58 of Group I, а r2- 
tio consistent with the holdings of the British Museum, 
which has 61 bottles of Group П but 182 of Group 1.2 
McClellan's survey of excavated specimens reached the same 
conclusions; he catalogued four times as many vessels of 
Group I as of Group II.“ Nevertheless, the number of 
forms and classes does not decrease but in fact expands ap- 
preciably. Instead of four basic shapes, there are now seven 
(alabastron, amphoriskos, oinochoe, aryballos, stamnos, 
hydriske, and unguentarium), divided among thirty-six 
different forms or important variants (see Appendix, Form 
Table) and representing half a dozen classes or workshop 
groups. 

In this period the alabastron predominates, with the 
oinochoe a distant second. Amphoriskoi all but disappear, 
and aryballoi now have a lentoid shape, used for vessels 
varying greatly in size, and displaying added ring handles, 
rolled feet, and twisted coils. Stamnoi (what Harden terms 
Jars”), hydriskai, and unguentaria (what Harden terms un- 
guent bottles”) are introduced for the first time. 

Many of these forms are more massive than their 
predecessors of Group I; this is particularly true of alabas- 
tra and oinochoai. Curiously enough, other forms reveal 2 
tendency toward miniaturization (see alabastra of Form IES, 
amphoriskoi of Form 1:5, aryballoi of Forms II: and И: 
and oinochoai of Forms П:7—10). Rim-disks are compara- 
tively wider and thinner (see alabastra of Forms Ип and 
IL2), and several forms of amphoriskoi, oinochoai, stamnoi, 
and hydriskai have broad pad-bases. Handles also undergo 
fundamental 


earliest alabastra of Forms II: to II:3 used ring handles with 
tails (throwbacks to Group 1), as well as rings alone (Figs 


69-71; Cat. Nos. 122-125). 
GENE ает ion can be seen in decora- 
таа 


‚РР. 


Fig. бо (left). Core-formed alabastron, Form Из, dark blue with opaque 
white, opaque light blue, and opaque yellow decoration, including opaque 
yellow appliqués impressed with the face of a woman. Class П:А. н 22.3 
em. Photo: Sotheby's, London. 


Fig. 70 (middle). Core-formed alabastron, Form IIR, dark blue with 
opaque white and opaque yellow decoration. Class ILA. н 6.9 cm. 
Toronto, Royal Ontario Museum, 951x8.16. 

Fig. 71 (right). Core-formed alabastron, Form II:3, dark blue with opaque 
white and opaque yellow decoration. Class II:A. н 8.9 cm. Los Angeles, 
Los Angeles County Museum of Art, Promised Gift of Hans Cohn, 
L.83.9.6. 


above and below by spiraling threads, the glassmakers of 
this period prefer a far richer feather or festoon motif with 
fine alternating threads of two or three colors delicately 
dragged into vertical panels from the shoulder to the bot- 
tom and ending in loops. Although the zigzags of Group I 
do not vanish, they are deployed differently, often in com- 
bination with spiraling or wavy lines, inverted festoons, or 


Fig 72 (left). Core-formed oinochoe, Form II:4, dark blue with opaque 
рне yellow, and opaque light blue decoration. Class IA. H 12.1 
el, Staatliche Kunstsammlungen, G.125. 


Fig. 73 (right). Core-formed oinochoe, Form II:4, dark blue with opaque 
tia & and opaque yellow decoration. Class П:А. н 8.5 ст. London, Victo- 
Albert Museum, r009-1868. 


regular festoons (see Cat. Nos. 143, 15Т, 152, 155, and 156). 

Class II:A (Cat. Nos. 122-128, 141, 146-150, 153-154, and 

155-157). These changes are found in vessels which appear 
to constitute the earliest and by far the most prevalent class 
of Group П containers.55 These are illustrated at Toledo by 
a series of bold alabastra of Forms Пл and II:2 (Fig. 69; Cat. 
Nos. 122-128), a rare amphoriskos of Form Пл (Cat. No. 
141), a group of striking oinochoai of Forms Пл to II:3 (Cat. 
Nos. 146-150), and two lentoid aryballoi of Forms Пл and 
II:2 (Cat. Nos. 153 and 154). Presumably from the same fac- 
tory center are short, squat alabastra of Form II:3 (Figs. 70 
and 71), oddly shaped oinochoai of Forms II:4 (Figs. 72 and 
73) and П:5,46 and a distinctive group of stamnoi and 
hydriskai (Cat. Nos. 155-157) which, in fact, may constitute 
a subclass of their own. Many translucent ground colors are 
used in these vessels, from dark to cobalt blue, dark green 
(appearing black), gray-green, and golden-yellow to 
golden-brown. Thread decoration occurs in three (occa- 
sionally two) colors, usually opaque white, yellow, and 
medium blue to turquoise blue. On most examples of Class 
II: A, the decoration has been dragged with a hooked tool 
in alternating upward and downward strokes, forming a 
feather design arranged in panels and ending on the shoul- 
der and bottom in well-defined loops. 

Probably the finest example of Class II: A at Toledo is a 
golden-brown alabastron of Form Ил (Cat. No. 122), found 
in Italy and once part of the Sangiorgi Collection. It is ex- 
ceptional among similar alabastra for its height, surface clar- 
ity, and excellent state of preservation. It is rivaled at Toledo 
On this class, see the many examples in ibid., pp. 100-121, where they 
are discussed according to their form. A unique alabastron of Class ША 
illustrated in Fig. 69 carries figural appliqués; Sotheby's, Antiquities, Lon- 


don, December 13-14, 1982, рр- 18-19, lot 106. 

46For alabastra of Form II:3, see Harden 1981, р. 105, no. 271; Hayes 1975. 
p. 12, no. 23; von Saldern 1980, p. 29, no. 6; and Platz-Horster 1976, р. 14. 
no. 13. When compared to each other, these alabastra reveal considerable 
variation in precise profile and handle treatment, The same holds true for 
the unusual oinochoai of Form 11:4; see Spartz 1967, no. $ Fossing 1940, 
р. 126. On oinochoai of Form 11:5, see Auth 1976, p. 42. 
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Fig. 74 (left). Core-formed oinochoe, Form Пл, 
dark blue with opaque white and opaque yellow 
decoration. Class ILA. н 13.1 cm. Toronto, Royal 
Ontario Museum, 950.157.15. 


Fig. 75 (right). Core-formed lentoid aryballos, 
Form II:2, dark blue with opaque white and 
opaque yellow decoration. Class П:А. Found at 
Carthage (Tunisia). н 8.0 cm. Carthage, Car- 
thage Museum. 


Fig. 76 (left). Core-formed hydriske, Form 
П:2В, dark blue with opaque white and opaque 
yellow decoration, Probably Class П:А. Found 
near Perugia (Italy). н 10.2 cm. Toronto, Royal 
Ontario Museum, 918.5.2. 


Fig. 77 (right). Core-formed oinochoe, Form 
II:3, cobalt blue with opaque white and opaque 
yellow decoration. Class ILA. н ту. cm. Photo: 
Sotheby's, London. 


Fig. 78 (left). Core-formed stamnos, Form II:1, 
cobalt blue with opaque white and opaque yellou 
decoration, Probably Class ILA. Found at Tar- | 
quinia (Italy). Preserved н 7.6 cm. London, The 
British Museum, Photo: "Trustees of the British 
Museum, 1873.8-20.413. 


Fig. 79 (right). Core-formed stamnos, Form Il. 1, 
cobalt blue with opaque white and opaque yellow 
decoration. Probably Class IZA. н 10.0 ст. Tè 
Aviv, Museum Haaretz. 


only by two other alabastra, a striking cobalt-blue example 
of similar form (Cat. No. 125) and an almost black vessel of 
Form Па, bearing the second most popular decorative pat- 
tern, a widely spaced tricolor festoon (Cat. No. 124). Atyp- 
ical in the group is Cat. No. 123, whose body is natural 
bluish-green, a unique ground color in this period. 

The oinochoai of Class П:А are equally large and attrac- 
tive. Two of the best preserved at Toledo have cobalt-blue 
bodies (Cat. Nos. 147 and 149); a third and smaller example 
is golden-brown (Cat. No. 150). A common subclass of 
oinochoai is decorated with upright festoons (Fig. 74) rather 
than feathering. Related to them is a massive amphoriskos 
(Cat. No. 141), which is assigned to this class because of its 
funnel-shaped neck, pad-base, and overall dimensions even 
though it represents a form (Form II:) which is otherwise 
unrecorded among Group II amphoriskoi. Although most 
alabastra and oinochoai of Class II:A are exceptionally large, 
medium-sized examples (Cat. No. 127) and even miniatures 
(Cat. No. 128) exist as well. 

Also belonging to Class II:A are certain lentoid arybal- 
loi, such as Cat. Nos. 153 and 154.47 Cat. No. 153 is а com- 
mon yet attractive example of Form II:2, with simple tooled 
feet, ring handles, and a feather design. Far more unusual is 
the oversize aryballos of Form II:1 (Cat. No. 154), a golden- 
brown vessel distinguished by its bulk and rich assortment 
of applied ornament. In addition to the customary spiraling 
coil at the neck and the alternating opaque white and yel- 
low feathering on the body, the vessel features two golden- 
brown suspension rings on the shoulder and bichrome 
twists linking four cylindrical stand-rolls, each with opaque 
white plugs. Other large lentoid aryballoi are known from 
Pompeii, Macedonia, and Thrace.*$ However, the only close 
parallel to this piece is a smaller example with a blue ground 
found at Carthage (Fig. 75).*? 

Tentatively assigned to Class II:A is a novel series of 
stamnoi (Cat. Nos. 155 and 156) and allied hydriskai (Fig. 76; 
Cat. No. 157), the latter essentially a stamnos with an added 
handle.5° Despite the unusual character of these forms, the 
stamnoi and hydriskai can be tied to the main production of 
Class Ш:А through their inward-sloping rim-disks, pro- 
nounced necks wound with unmarvered threads, broad 

pad-bases, and bichrome twisted loop handles, all features 
present on oinochoai and lentoid aryballoi of Class II:A. 
The relationship is also apparent when the forms of a stan- 
dard oinochoe of Form II:3 (Fig. 77) are compared with a 
variant hydriske (Form П:2В) now in the Royal Ontario 


“While never common in this period, lentoid aryballoi nonetheless ex- 

doit an unexpected diversity of form and decoration, Four forms are 

ibed in the Appendix, but additional variants are known; see, for ex- 
ample, Fossing 1940, р. 93, fig. 62. 


Information furnished by Murray C. McClellan. 
“Leclant 1968/1969, p. 106, pl, KL. 


For additional stamnoi and hydriskai, see Fossing 1940, pp. 96-97, fig. 
72, a hydriske from South Russia; Harden 1981, pp. 113-114, no. 299, a 
ae at Tarquinia; E. Gabrici, “Cumae” MonAnt 23, 1913, col. 715, 
| Glas ^4; Hayes 1975, р. 21, no. 21, a hydriske from Perugia; Yael Israeli, The 

of the Museum Haaretz, Tel Aviv, nd., p. 3, a stamnos lack- 


етене and Phoenicians 1988, pp. 477 and 745, а stamnos from 


Fig. 80. Core-formed alabastron, 
Form 1:5, light green with 
opaque white and probably 
opaque green decoration. Class 
II:B. н 12.5 ст. Los Angeles, Los 
Angeles County Museum of Art, 
Promised Gift of Hans Cohn, 
L.83.9.16. 


Museum (Fig. 76). Not only do these bottles have almost 
identical shapes but their thread decoration is also similar 
except for the band of regular and inverted festoons on the 
shoulder of the hydriske. That particular design is a 
hallmark of the stamnoi and connects this hydriske to them 
(see Cat. Nos. 155 and 156). Although the normal decoration 
on these vessels makes use of a complicated combination of 
marvered and unmarvered spiraling threads, rows of zig- 
zags, and regular and inverted festoons, at least one stamnos 
is adorned solely with inverted festoons (Fig. 78) and 
another has a feather pattern extending from the shoulder 
to the base (Fig. 79). Nine examples of stamnoi and 
hydriskai are recorded. All are thought to date to the late 
fourth or early third century.>! 

Class П:В (Cat. Nos. 129-138). A group of alabastra com- 
prises the second standard class of Group II vessels.5? At 
Toledo this class is represented by no fewer than nine exam- 
ples (Cat. Nos. 130-138) that occur in one of three related 
forms (Forms II:4 to П:6).53 All have moderately broad rim- 
disks, tall cylindrical necks, narrow bodies, and tiny lugs 
often placed low on their sides (Fig. 80). Ground colors vary 
considerably, and decoration ranges from feathering and 
festoons to close-set rows of zigzags, sometimes applied 
with precision (Cat. Nos. 132, 133, and 136) but more often 
carelessly attached and tooled (Cat. Nos. 130-131, 134, and 
138). Although subtle differences suggest several workshops, 
the many similarities suggest a single production center. 
When found in dated contexts, they belong to the late 
fourth or early third century and are contemporary with the 
bottles of Class Il: A. А bespeckled blue alabastron at Toledo 
(Cat. No. 129) may also belong to this class, but its girth, 


On their date, see Harden 1981, рр. 96-97. In addition to Toledo's three 
examples, six others are recorded in the references cited in note $o above. 


On this class, see ibid., pp. 105-107, esp. nos. 277-278 and 282. 


For an alabastron of Form 11:5, a form not represented in the British 
Museum, see Cat. Nos. 136-137; von Saldern 1980, р 30, no. 16. 


Fig. 81, Core-formed miniature 
alabastron, Form 1:8, dark brow 
with opaque white decoration. 
Class Il: D Reportedly found in 
Etruria. н 6.1 cm. Boston, 
Museum of Fine Arts, 93.4404. 


Fig. 84. Left: core- formed 

and opaque yellow пц 
London, The British Museum 
hydriske, Form Ил, cobalt-blu, 
open Class ILE. Found 
ou Museum, 1894.11 


decoration, 


Fig. & Core-formed miniature 

wn lentoid aryballos, Form Ilg, dark 
blue with opaque yellow decora- 
tion, Class ILD. н 4.5 ст 
Washington, D.C., Smithsonian 
Institution, Freer Gallery of Art, 
09.426. 


Fig. 83. Core-formed am- 
phoriskos, Form IAA, dark blue 
with opaque white and opaque 
yellow decoration. Class INE. н 
& cm. Cambridge, Fitzwilliam 
Museum, GR.12.107 


iske, Form Из, brown u 
Class П. 
s 1903.4 —. 
e with 


r "ith opaque white 
Acquired in Коте, н 6.7 ст. 
8.2. Right: Core-formed 
opaque white and opaque yellow 

at Amathus (Cyprus). н б.б ab pe 
71318. Photo: Trustees of the British у 


thread decoration, and drawn lugs make it an anomaly or 
hybrid vessel.** 

Classes П:С (Cat. №. 139) and ID (Cat. No. 140). Two 
additional classes of Group П are also composed primarily 
of alabastra. This is true of a relatively common class of 
small bottles of Form 11:7 (Cat. No. 139) and another class 
of miniatures of Form II:8 (Cat. No. 140). The first (Class 
II:C) is characterized by alabastra in golden-brown grounds 
with vestigial necks, almost flat bottoms, and densely 


packed rows of opaque white or yellow zigzags.5* The sec- 
ond (Class II: D) is made up of true miniatures, again mostly 
alabastra in golden-brown fabrics with opaque white or 


81). Their conspicuous ring handles, 


vellow decoration (F 
pointed bottoms, and wide-set festoons typify the output 
of a single workshop.5* Probably from the same source are 
tiny lentoid aryballoi of Form II:4 (Fig. 82)57 and miniature 
oinochoai of Form Il An alabastron of Class Il: D. now 
in the Museum of Fine Arts, Boston, was found in Etruria, 
supposedly in a cista burial dated to the fourth or third cen- 
tury (Fig. 81).5? 

Classes H:E (Cat. No. 142) and Il: (Cat. Nos, 151-152). In 
addition to the standard and relatively prolific classes of 


Group Il, there are several that represent the output of lesser 
factories also active from the late fourth to the end of the 
third century, Each of these classes is comprised of vessels 
of one or two forms that seem to have copied the shapes of 
contemporary Greek ceramics and metalware. Included is a 
class of small cobalt-blue amphoriskoi of Forms П:4А-4В, 
either with well-made stemmed feet (Fig. 83) or with tooled 
snobs (Cat. No, 142). On all examples decoration 
consists of zigzags, usually opaque white, with one or two 
rows of horizontal lines at the shoulder and above the foot. 
By varying the number and placement of the handles, the 
same workshop could also produce hydriskai of Form Пл 
(Fig. 84). In shape, these amphoriskoi and hydriskai cor- 
respond most closely to bronze hydriai and pottery Hadra 


bas 


ware hydriai of the fourth and third centuries. Based on the 
discovery of a single bottle of Class Ш:Е in the Sciatbi 
cemetery in Alexandria and on the assumption that Hadra 
pottery was made in Egypt, this class has been assigned an 
Alexandrian provenance.*! The widespread distribution of 


зар, > ^ ; i ler 
„For a similar alabastron, see Christie's, Ancient Glass, Formerly the Kofler 
Hunger Collection, London, March 5-6, 1985, lot 307. 

On alabastra of this class, s 


Harden 1981, pp. 105-106, esp. по. 284 
5e ч 
On alabastra of this class, see von Saldern et al. 1974, р. 75, no. 100; VOR 


Saldern 1980, p. 37, nos, 25a-c, where 2sc has a feather rather than а tes- 
toon pattern. 


VEttinghausen 1962, p. 16, fig. 26. 
Von Saldern 1980, pp. 36-37, по. gat. 
SLE " dc " E 
L. Eldrige, "A Third Century Etruscan Tomb; 


AJA 22, 1018, р. 293 
On this class, see Harden 1981, pp. 114-15, nos. 300-301; Harden 1984b. 
SSP. рр. 4027403. See also the example in Fremersdorf 1975, nO. 12 
“Harden 1984b, pp. 402-403; sce also Fossing 1940, рр. 100-101. lt has been 
recently proposed that Hadra ware was made on Crete for the Alexandria 
X : Cook, "Some Groups of Hadra Vases; in Alessandria e if nene 
VEINHTICONTQUNEHO, Studi in onore di Achille Adriani, ed. N. Bonacasa and ^ pi 
Vita, Rome, 1083-84, vol. 3, pp. 795-803, citing work by P. J. Callaghan, 
including most recently P. J. Callaghan and В. E. Jones, “Hadra Hydriai 
and Central Greece: a fabric analy BSA 80, 1985, pp. 1717 


spirals) at mid-bc 


agonal or horizonta 


indentations adorn the 
bodies on most specimens. Identical decorative patterns and 
color combinations are found on amphoriskoi of this class 
Саг. Nos. 143—145), which identify them as products of the 
same workshop. 


Examples of Class Il: G have been found from the eastern 
Mediterranean to Italy. When dated, they belong to the 


One of Tol 
tury: see Sam 


їз examples appeared on the a 


market 


ly in this cı 


оп 1906, pp. 486—487, pl. 70.10. 


“Information furnish 


d by Murray C. McClellan. 

“On unguentaria of Group И generally, see Harden 1981, рр. 135-137. 

Harden's discussion does not assign а 7 ick-walled un- 

guentaria discussed here (Form II:2). See also Fossing 1940, pp- 115-120. 
here unguentaria of all classes and forms are called “lacrimatoria”; Hayes 

1975. p. 14, по. 32; and McClellan 1985, pp. 40-41, nos. 10-11, where un- 


5 of Class П:2 are called “fusiform unguentaria" (see note 66 
low) 


orm to 


45 z 
On amphoriskoi of thìs class, see the examples in Harden 1981. рр. 
128-130, nos. 344-349. where they, like unguentaria, are classified as part 


a Group Ш. See another example in Hayes 1975. р. 14. no. 


“Such flasks in pottery studies are always called “fusiform alabastra” Un- 
happily, glass specialists have long used the same term to designate the 
standard form of late Hellenistic core-formed alabastra, here called Form 
11:5 (Cat. Nos. 166-167). For the sake of consistency with past research on 
glass, the term fusiform alabastron in this publication is reserved for the 


жа of Form Ш:5. The spindle-shaped unguentaria of Form II:2 are 


© called thick-walled unguentaria. 


Fig. 86. Core-formed unguentar- 
ium, Form Ил, cobalt blue with 
opaque white and opaque yellow 
decoration. н 13.5 cm. London, 
The British Museum, 1870.6- 
6.1. Photo: Trustees of the British 
Museum. 


with thin-walled 


becwcen 


Аязды, Loc 


nos. 374-376 


е yellow 
decoration. Class II:G. H 14.0 cm. 
Art market, formerly Ray 

Winfield Smith Ci м 


Fig. 87. Core-formed unguentar- 
ium, Form ИЗ, dark blue with 
opaque white and opaque yellow 
decoration and handles of translu- 
cent bluish-green glass. H 8.9 cm. 
Toronto, Royal Ontario Museum, 
951х8.15. 
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known examples, however, lessens the likelihood that this 
^ 3 


-lass can be assigned a provenance in Ptolemaic Egypt. 
class ca E 


More difficult to classify are a matched pair of elegant 


oinochoai of Form II:6 (Cat. Nos. 151-152), here tentatively 


thought to constitute Class II:F. Their shapes and handles 
are reminiscent of pottery oinochoai of the early Hellenis- 
tic period, but they lack close parallels in any media and are 
otherwise unattested among surviving examples of core- 


formed gla 
and decorative patterns place them in Group 11, but their 


62 Their overall dimensions, broad pad-bases, 


andard classes of this period remains 


relationship to the st 
uncertain. McClellan has conjectured that they are upside- 
down amphoriskoi of Class II: E, to which long necks and 
trefoil spouts have been added.*? If so, their bodies are con- 
siderably larger than the normal bodies of Class Ш: 

Class IG (Cat. Nos. 143-145 and 158-161). The final class 
of Group II found at Toledo consists of a plentiful series of 
small, thick-walled unguentaria of Form Ila (Cat. Nos. 


vessels. 


knobs of Forms ПЗА and II:3B (Cat. Nos. 143-145).5* 
The form of the unguentaria was adapted from the ubiqui- 
tous spindle-shaped (or fusiform) pottery flasks of the early 
Hellenistic period. os This form is characterized by a narrow 
rim-disk, long neck, ovoid body fabricated over a rudimen- 
tary core, and solid stemmed base flaring outward at the 
bottom. Although a few unguentaria lack handles (Cat. No. 
158), the majority have upright disk handles (Cat. No. 159) 
or disk handles bent upward in half (Cat. Nos. 160-161). 
One example was transformed into an ungainly oinochoe 
by the addition of a trefoil rim-disk and a strap handle (Fig. 
85). All examples are cobalt-blue with opaque white or yel- 
low threads combed into two or three zigzags (more rarely 
spirals) at mid-body, and ending on the neck and foot in di- 
agonal or horizontal lines. Vertical indentations adorn the 
bodies on most specimens. Identical decorative patterns and 
color combinations are found on amphoriskoi of this class 
(Cat. Nos. 143-1 
same workshop. 

Examples of Class Il: & have been found from the eastern 
Mediterranean to Italy. When dated, they belong to the 


‚ which identify them as products of the 


Onc of k 7 
One of Toledo's examples appeared on the art market carly in this cen- 
tury: sce Sambon 1906, pp. 486-487, pl. 70.10. 


“Information furnished by Murray C. McClellan. 


“On unguentaria of Group И generally, see Harden 1981, pp. 135-137 
Harden's discussion does not assign a distinct form to the thick-walled un- 
guentaria discussed here (Form 11:2). See also Fossing 1940, pp. 115-120, 
where unguentaria of all classes and forms are called "lacrimatoria"; Hayes 
1975, р. 14, no. 32; and McClellan 1985, pp. 40-41, nos. 10-11, where un- 


зен of Class П:2 are called “fusiform unguentaria" (see note 66 
ow). 


20а amphoriskoi of this class, see the examples in Harden 1981, рр. 
128-130, nos. 344-349, where they, like unguentaria, are classified as part 


a Mediterranean Group Ш. Sce another example in Hayes 1975, p. 14, по. 


a flasks in pottery studies are always called “fusiform alabastra” Un- 
E pas specialists have long used the same term to designate the 
"m ard form of late Hellenistic core-formed alabastra, here called Form 

:5 (Cat. Nos, 166-167). For the sake of consistency with past research on 
Blass, the term fusiform alabastron in this publication is reserved for the 


alabastra of Form Ill: 3 
:5- The spindle-shaped unguentaria of Form Ila are 
here called thick-walled 1 Е E 


third century; this is true, for example, of an amphoriskos 
from a grave near Perugia which contained pottery and 
other artifacts assigned to the latter half of the third or early 
second century,” 

This class may have evolved from unguentaria of Porm 
Пл, a larger, wide-bodied unguentarium with a solid foot 
and small loop handles (Fig. 86).** These in turn seem 
related to unguentaria of Form II, а class with thin-walled 
conical bodies, loop or coil handles, and precisely applied 
decoration (Fig. 87).** Harden has attributed both forms to 
the early third through early second centuries and has clas- 


On the date of Class IG, see Harden 1981, esp. рр. 5-116, and McClel 

lan 1985, p. 41, where a date from 250 to 10 B.C. is proposed, Por the am- 
phoriskos found near Perugia, see Civilità degli Etrusci, Milan, 1985, р. 338. 
On unguentaria of Form Илл, see Harden 1981, рр. 135-137, поз, 372-371 

For a transitional unguentarium suggesting a connection between the опе 
guentaria of Form Ил and 1:3, see Sotheby's, Catalogue of Antiquities, Lon- 
don, July 11-12, 1983, р. 65, lot 20$. 


On unguentaria of Form 11:3, see Harden 1981, рр. 136-137, nos. 3747376 


Fig. 85. Core-formed unguentar- 
ium, Form II:2, cobalt blue with 
opaque white and opaque yellow 
decoration. Class П:С. H 14.0 cm. 
Art market, formerly Ray 
Winfield Smith Collection 


Fig. 86. Core-formed unguentar- 
ium, Form Пл, cobalt blue with 
opaque white and opaque yellow 
decoration. H 13.$ «m. London, 
The British Museum, 1870.6- 
6.1. Photo: Trustees of the British 
Museum. 


Fig. 87. Core-formed unguentar- 
ium, Form П:3, dark blue with 
opaque white and opaque yellow 
decoration and handles of translu- 
cent bluish-green glass. н 8.9 (m, 
Toronto, Royal Ontario Museum, 
991х8.15. 
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t of his Mediterranean Group III because, 
re-forming in the Hellenistic 


-going enterprise. McClel- 
ded the different classes of 
d III depending on their 
of both Groups II and 
hat all unguentaria fall 


sified them as раг 
like Fossing, he believes that co 


Age should be treated as an on- 
Jan, on the other hand, has divi 
unguentaria between Groups Пап 
date.7° Here, the chronological limits 
Ш have been revised downward, sot 


into Group II. 


MEDITERRANEAN CORE-FORMED BOTTLES: 
GROUP III (Cat. Nos. 162-182) 


The last great revival of core-forming in the first millen- 
nium occurred in the second and first centuries and resulted 
in the vessels of Mediterranean Group III (see Appendix, 
Form Table)?! Although Fossing and Harden argue that the 
factories responsible for this group commenced production 
in the third century, soon after the demise of Group II, the 
archaeological evidence suggests a different interpretation 
of events. Though the standard classes of Group II disap- 
peared carly in the third century, the later classes and forms 
continued to be made throughout that century, and perhaps 
even later on. On the other hand, the principal classes and 
forms of Group III, thought by Fossing and Harden to be- 
gin in the third century, do not in fact appear in apprecia- 
ble numbers until the mid- to late second century. 72 These 
include three forms of alabastra (Forms III:3 to Ш:5) and the 
broad-bodied amphoriskoi of Forms III:2 to Ш:5. Together, 
they constitute Classes III: C to ПЕЕ. 

If this revised chronology is sustained by future research, 
it follows that Mediterranean Group III must be regarded 
as a late Hellenistic phenomenon that began a century or 
more after the standard classes of Group II had died out. 
The only evidence for continuity between these two core- 
forming industries is the limited production of am- 
phoriskoi, unguentaria, and possibly other forms that per- 
sisted throughout the third and the early second centuries. 

In terms of distribution, vessels of Group III are widely 

yro-Palestinian region and the Le- 
vant generally. This has led Harden to conjecture that the 
aa ome E wes n that region either on 
lan concurs, but е 1 = навъу саас КИЧӘНЕ 
center of ES usur Dues CIE alone as the main 
ee n.)“ The importance of the Syro- 
Palestinian arca, however, should not be discounted. Fro 
Ше mid-second century onward, it was the TSE a - 
vigorous casting industry which fabricated large bowls 


7M, 
C OR 1984, p. toma see also the references cited in note 67 above. 
1 He classes and forms assigned i 
ssion of the chronology ofthe Pins eee 
122-137; McClellan 1984; also Fossi 
РР. 40-41. For additions and del 
consult the Appendix and For, 


The author and McClellan i; 
out the beginning dates of 


Pid reached the same conclusion 


эп 1985, p. 37. 


made from colorless or lightly colored translucent fabrics 
(see Chapter IV below). Similar fabrics appear in the stan- 
dard class of Group III for handles and bases. Although 
seemingly a minor matter, this is the first time in the history 
of core-forming that colorless or pale translucent glasses 
have been used in this manner. 

The vessels of Group III introduced as considerable а 
change in forms, handles, and decorative patterns as those 
that had ushered in Mediterranean Groups I and II. The 
glassmakers of the new age abandoned the refined forms 
and decoration of the previous periods in favor of ones that 
reflected contemporary trends in late Hellenistic utilitarian 
pottery and amphora production. This change was so rad- 
ical that five of the seven basic shapes of Group П— 
oinochoe, aryballos, stamnos, hydriske, and unguentarium 
— ceased to be made. Even the two remaining forms were 
reduced in size and provided with longer necks, smaller 
rim-disks, and diminutive pad-bases. Squarish lugs or 
coiled knob handles replaced the ring handles, rings with 
vestigial tailpieces, and tiny lugs present on alabastra of 
Group П, and amphoriskoi of Group III were provided 
with commodious strap or oversize s-handles. Bodies were 
still manufactured from semitranslucent medium blue, 
cobalt-blue, dark green, and golden-brown fabrics, and 
decorative threads were usually some combination of 
opaque white, yellow, or turquoise-blue. Handles and bases 
used colorless glass or translucent pale green, light blue, 
golden-yellow, or golden-brown fabrics. 

Although many Group III bottles are attractive, many 
others are poorly crafted. Bodies are often lopsided, with 
carelessly fashioned rim-disks, handles, and bases and 
coarsely applied decorative trails. This results in a puzzling 
host of slightly divergent forms. Such differences, however, 
seem to reflect the vagaries of manufacturing and not the 
typology or chronology of the group. 

Among the 21 bottles at Toledo, there are 6 alabastra of 
Forms Ши to IIEs, representing as many as 5 different 
classes or workshops, and 14 amphoriskoi of Forms Ш:2 to 
Ш:4, of which all belong to Class Ш:Е. While the earliest 
classes probably date to the first half of the second century, 
the rest can be attributed to the mid-second and first cen- 
turies, with the possibility that production continued into 
the first decade of the Christian era. 

Classes Ш:А (Cat. No. 162) and Ш:В (Cat. No. 163). 
Among the earliest classes ascribed to Group III are alabas- 
tra of Form Шт. They are characterized by long necks, nar- 
row cylindrical bodies, and coiled knob-handles placed low 
on their sides (Cat. No. 162).75 Few dated examples are 
recorded, but the class is thought to belong to the late third 
or second century. It either represents à transitional class 
bridging Mediterranean Groups II and III or stands outside 
the mainstream of Group III containers. The same can also 
be said of the alabastra of Class Ш:В (Cat. No. 163). These 
crude little vessels are devoid of handles but have necks 
almost as tall as their bodies, Although additional examples 
are rare, they differ sufficiently from all other alabastra ot 
On this class, see Harden 1981, рр. 124-126, nos. 124-325. 


this age to be assigned a class and form (Form Ш:2) all 
their own. : 

Class Ш:С (Cat. No. 164). Another class restricted to 
alabastra is far more numerous and, in fact, constitutes one 
of the most prevalent classes of core-formed vessels in late 
Hellenistic times (Class III: C).“ They all belong to Form 
III:3 but vary among themselves as to their precise profile. 
All have long necks, modest rim-disks, convex sides, and 
pronounced lugs at the shoulder, but some have broad, oval 
bodies (Cat. No. 164), while others are longer and narrower 
(Fig. 88). Decoration consists of spiraling opaque white or 
yellow threads that begin on the neck and continue in a 
wide, irregular feather pattern on the body. The threads 
often take on an orange or even green hue against the blue 
color of the ground. Several dated examples of the second 
century are recorded, with the latest specimen coming from 
a burial on Samothrace attributed to the Augustan Age.77 

Class Ш:Р (Cat. No. 165). Possibly related to Class III: C 
arc alabastra of Form Ш:4, here documented by Cat. No. 
165. These alabastra correspond in size to those of Form Ш:3 
and also have moderately broad rim-disks, long necks, and 
lug handles. Unlike them, however, they have elongated, 
oval bodies, deep, rounded bottoms, and widely spaced 
feathering. While it is possible that they are merely varia- 
tions of Form III:3 (or even a variation of the popular fusi- 
form alabastron of Form Ш:5), the existence of several 
almost identical examples suggests a separate identity for 
these alabastra. 7s Although none is known from a dated 
context, the basic form places the class in the second or first 
century. 

Class Ш:Е (Cat. Nos. 166-182). The most prolific class of 
the late Hellenistic period is a notable group of alabastra 
with fusiform bodies (Form 11:5) and a related group of 
large, broad-bodied amphoriskoi that belong to one of four 
related forms (Forms Ш:2 to III: S).? Together, these alabas- 
tra and amphoriskoi make up 90 percent of all bottles as- 
signed to Mediterranean Group III. They first appear in the 
mid-second century and continue to be found in archaeo- 
logical contexts until the close of the first century or a lit- 
tle later. Both Harden and McClellan attribute them to 
workshops operating in the Levant, either along the Syro- 
Palestinian coast or on the island of Сургиѕ.#0 Their over- 
all homogeneity supports the idea of a single production 
center. 

The fusiform alabastra of this class introduce a new shape 

Which may have derived from the coarseware pottery of this 


On this class, see ibid., рр. 124-125, nos. 326-330. 


А 1967, pp. 37-38, no. 3, fig. 4, ап alabastron from a tile tomb 


at also produced a cast gold-band alabastron, see Chapter IV. Such 

tombs are not precisely dated and may be earlier than the Augustan period. 

For other dated examples, see Harden 1981, pp. 124-125. 

For additional examples, see Harden 1981, p. 126, no. 331; Christie's, An- 

еи Glass, Formerly the Kofler-Truniger Collection, London, March 5-6, 1985, 

Р. 153, lot 296. 

On the fusiform alabastra and amphoriskoi of Class Ш:Е, see the many 

examples discussed according to their form in Harden 1981, pp. 122-135. 
so Fossing 1940, рр. 111-115 and 118-123; Stern 1977, pp. 22-25, no. 3; 

and McClellan 1985, p. 41. 


м 
Harden 1981, рр. s3 and 130; McClellan 1985, p. 37. 


Fig. 88 (left). Core-formed alabastron, Form III:3, dark blue with opaque 
white and opaque yellow decoration. Class Ш:С. н 12.9 cm. Washington, 
D.C., Smithsonian Institution, Freer Gallery of Art, 09.435. 


Fig. 89 (right). Core-formed fusiform alabastron, Form III:s, dark blue 
with opaque white and opaque yellow decoration, with opaque yellow lugs. 
Class III: E. н 10.5 cm. South Hadley, Mass., Mount Holyoke College 
Art Museum, Nancy Everett Dwight Fund, C.K.2.1927. 


period (Fig. 89; Cat. Nos. 166-167). According to Harden, 
the form in glass was inspired by a rare class of Group II 
oinochoai (Form П:5), but this ancestry is by no means as- 
sured.8! The form has an inward-sloping rim-disk, short 
neck, pronounced lug handles, and a straight-sided piriform 
body which turns abruptly inward and downward to a con- 
vex pointed bottom. Although some examples are quite 
dumpy in appearance, s2 most, like Toledo's, are better 
proportioned and notably consistent in shape and size. 
Decoration, either in opaque white or yellow (sometimes in 
both colors; Fig. 89), employs a feather (Cat. №. 166) or fes- 
toon motif (Cat. Мо. 167), with a continuous spiral around 
the neck and lower body. A subclass has decorative threads 
in opaque red as well as white and уеПоуу.85 

The other dominant forms associated with this class are 
broad-bodied amphoriskoi of Forms III:2 to Ш:5 (Fig. 90; 
Cat. Nos. 168-182).84 Although more heterogeneous than 
the alabastra, they share many stylistic links to the alabas- 
tra and to one another. This connection is graphically illus- 
trated by a comparison of typical fusiform alabastra (Cat. 
Harden 1981, p. 125. For a list of oinochoai of Form 11:5, see Auth 1976, 
p. 42, no. 32. 
*2For example, Harden 1981, p. 128, no. 340. 


„Neuburg 1962, p. 33, pl. Шс. In addition, there are two alabastra from 
Sicily which, based on their descriptions or on black-and-white photo- 
graphs, seem to have tricolor decoration: Spanò 1974, pp. 30-31, no. S. fig. 
2 (cf. NSc, 1969, Suppl. 2, p. 47, fig. 576); Gabrici, "Cumae col. 714, pl. 117. 
no. 3 (see note $0). 


For additional amphoriskoi, see the references cited in note 79 above. 
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Nos. 166 and 167) with an unusual amphoriskos with a large 
fusiform body and s-shaped handles (Cat. No. 182: Form 
1:5). Its form, decoration, and handle treatment, in turn, tie 
it to the fusiform amphoriskoi with pad-bases of Form Ш:4 
(Fig. 90; Cat. Nos. 180 and 181), which themselves are linked 
to the production of Form Ill. amphoriskoi (Cat. Nos. 
177-179) and probably to Form Ш:2 (Cat. Nos. 168-176). 
All of these amphoriskoi imitate, if in 
functional Hellenistic transport 
attributed to Rhodes and the isl 
possess large bodies with t 


a loose way, the 
amphorae conventionally 
ands of the Aegean.55 All 
all necks, inward-sloping rim- 
disks, pronounced strap or s-shaped handles, and applied 
base-knobs or pad-bases, Depending on the presence and 
combination of these elements, four different forms within 
4 common tradition can be isolated (Forms III:2 to Ш:5). 
Whether these connote the output of 
temporary workshops or 
forms at the 
mined. 
Onall amphoriskoi, deco; 
(Fig. 90) or feathering 
White, yellow. c 


different but con- 
à chronological sequence of 
same production center cannot as yet be deter- 
ration takes the fo; 
(Cat. Nos. 168 a 


» Or medium blue to turquoise blue. The 


shoulder to the base, 
the neck and lower 
Semitranslucent blue, bur 
golden-brown occur. The 
hey appear to be black (for 
contrast, handles and bases 


rm of festoons 


Ow-green, Sreenish-gray. and 
colors at times are so dense that t 
example, Cat. Nos. 177-178). By 


Y amphorae from Rhodes and th 
ciem a = € Aegean, sec V, 
aA ка 55 Athenian Agora Picture Book, no. 6, 


Fig. 90 (left). Core-form 
Fon 


natural pale green har 


ILE Found at Rome. H 10.0 cm 


are made of colorless or pale translucent fabrics. Especi 
common are light shades of blue, green, or golden-brown, 
all reminiscent of the translucent colors used by the Syro- 
Palestinian casting industry manufacturing grooved 
ribbed bowls during the last two centuries of the Hell 
era (sce Chapter IV below). 


When preserved in dated contexts, the amphoriskoi of 


Class Ш:Е all fall in the mid- to late second and бг 
turies.55 The latest excavated pieces come from graves on 
Samothrace that are assigned to the Augustan or early 
perial epochs.5? An amphoriskos from a Palestinian bur al 
attributed to the second half of the first century A.D. must 
be considered an heirloom.ss Corroborating this chron 
ogy 15 the close relationship between amphoriskoi ot Fo ; 
Ш:2 to Ш:5 and the aforementioned class of fusiform 
alabastra. The alabastra also belong to the mid-second and 
first centuries B.c.8° One of the earliest was discovered in 
foundation trench of the forum basilica erected at C 
(Etruria) between 150 and 140 RC. Among the latest spe = 
mens is one found in an incineration burial at я 
(Spain), a burial thought to belong to the Claudian period. 


rms 


**Harden 1981, pp. 129-130. 


*"Dusenbery 1967, p. 37, nos. 4 
The date of the burial 
Israeli, Curator of Anti 


**Harden TOSI, p. 125; 


figs. 5-8. 


E Yael 
containing the amphoriskos was verified by 
quities, Israel Museum, Jerusalem. е 
also Fossing 1940, рр. 112-114. M E 
41) dates the fusiform alabastra between 100 and So &c., but this х Grose 
ogy is somewhat later than the carliest known examples (sec 
1973/1974. pp. 176-177, fig. 1). 

Grose 1973/1974, рр. 176-177. fig. 1. 

"M. Almagro, Las necropoleis 
no. 15. 


de Ampurias II, Barcelona, 1965, Inc. Notte 


[һе final class of Group Ш may eventually 
‘subclass of the amphoriskoi of Class Ш:Е. But 


3 centuries, the replicas in glass are Hellenistic in date and 
ү have been made in the same Syro-Palestinian ог 
` Cypriot factories as the amphoriskoi of Class Ш:Е. Stylisti- 

` cally, they are linked by similar patterns of thread decora- 
gon and by comparable color combinations. Above all, both 
casses have decolorized or lightly colored translucent 
fabrics for handles and bases. This latter feature cannot have 
been accidental. Although Harden suggests that these am- 
iskoi have the “look” of the third century, it is more 
likely that they are contemporary with the amphoriskoi 


Harden 1981, pp. 128-130, with discussion of Punic ceramic amphorae on 
p. 129 and references in n. 104. 


of Class ШЕЕ and belong to the mid-second an st 
turies. Such a chronology is supported by the discovery 
IIE2B in а tomb on Cyprus.?? 


The disappearance of core-formed vessels early in the first 
century A.D. signified more than a change in fashion or so- 
cial custom. It portended the discontinuance of the vener- 
able core technique. Although glassmakers for over fifteen 
hundred years had relied upon core-forming for the 
manufacture of almost all glass containers, the rise to promi- 
nence of various casting methods in the second and first 
centuries B.C., combined with the widespread introduction 
of glassblowing during the Augustan Age, led to the demise 
of this cumbersome and inefficient forming method. Once 
the factories making the alabastra and amphoriskoi of Med- 
iterranean Group Ш ceased to exist, the core-forming tech- 
nique also came to an end. 

Harden 1981. p. 129, nos. 351 and 357. both from Tomb S at Amathus; 


Harden here states that the amphoriskos Ш:2В (his Form 7B) is unhkely 
to be earlier than the second century. xc. 


APPENDIX 


Form Table for Mediterrane 


The Synoptic Form Table shown and described in this Ap- 


pendix covers all major and most minor forms or variants 


of core-formed vessels attributed to И үш 
I, II, and Ш. It is based оп examples in the d d n 
as classified and discussed in Harden 1981, combine 
additional forms known from vessels at the Toledo Меп 
of Art, other museum collections, and archacological sites. 
The descriptions which follow are derived (with some 
modifications) from those formulated by Harden. For forms 
not represented in the British Museum, new descriptions 
have been devised using Harden's terminology and arrange- 
ment of descriptive elements wherever possible. 

Within each of the three principal groups, individual 
forms of a particular shape are arranged on the basis of rela- 
tive quantities of surviving examples, beginning with the 
most numerous (alabastra, amphoriskoi, and oinochoai) and 
proceeding to the more unusual (aryballoi, stamnoi, 
hydriskai, and unguentaria). Rather than a mixture of clas- 
sical and English terms, only the conventional Greek or 
Latin names for forms have been used. Within each group, 
forms of a particular shape (alabastra, amphoriskoi, 
oinochoai) are numbered consecutively in arabic numbers 
prefaced by a roman numeral (I, II, or III) indicating its 
group. 

Harden's original numbering has been abandoned be- 
cause it did not permit the addition of new forms without 
recourse to cumbersome subscripts or added letters; in this 
chart such letters are retained only for minor variations 
within a specific form (for example, alabastra, Forms ІЗА 
and I3B). Although the combination of roman and arabic 
Небе shapes add a 

changes—which Шо 5 ee 12 5 mee 
ns to be added with ease— 
ез. For all forms cited in Harden's 
jumbers appear in parentheses after 


his alabastra of Forms ү attributed to М, 
F en's amphorisko; Ded 15 (sec pp. 77-79). S 


an Core-Formed Bottles: Groups I, II, and III 


Morphological classification may also obscure the chrono- 
logical relationships among related forms and allied work- 
shop groups. However, until there is a better understandin 
of the products of individual workshops, shape still remains 
the most convenient method of cataloguing Mediterranean 
core-formed vessels. Such a system allows the reader to find 
a particular bottle quickly, based on its gross shape, and 
then to proceed to a discussion of its date, provenance, and 
proposed workshop group or class in the text. 


MEDITERRANEAN GROUP I 
(Late sixth to early fourth century в.с.) 


Alabastra 


Form I:1 (1) Broad, horizontal rim-disk with tooling marks on 
upper- and undersides; cylindrical neck; a round angled shoulder; 
elongated oval body with maximum diameter below middle; con- 


vex bottom; two vertical ring handles with knobbed tails below 
shoulder. 


Form 1:2 (2) Like I:1, but with straight-sided body with upward 


taper; neck often shorter; two carefully made vertical ring handles 
with knobbed tails. 


Form I:3A (3) Like I:1 and 1:2, but with straight-sided cylindri- 
cal body. 


Form I:3B (3) Almost identical to I:3A, but with slightly longer 
neck, taller body, smoother vertical walls, flatter bottom, and dis- 
proportionately longer ring handles with knobbed tails often 


placed at different heights on body. Vessels of I:3B may be later 
versions of E:3A. 


Form 1:4 (5) Moderately broad, inward-sloping rim-disk, often 
with tooling marks on upper- and undersides; distinct cylindrical 
neck; narrow, almost right-angled shoulder; elongated oval body 
with convex sides; convex bottom; markedly narrow ring handles 
with knobbed tails on most pieces. 


Form 1:5 Similar to 1:4, but with uneven rim-disk; short to 
medium height cylindrical neck; vestigial curved shoulder, merg- 
ing obliquely with elongated oval but uneven body; carelessly 
made ring handles, often unpierced, with knobbed tails. 


Form 1:6 (4) Moderately broad, inward-sloping rim-disk; rather 
tall neck, cylindrical within, with downward taper; curving shoul- 


der; elongated oval body with distinct upward taper; convex bot- 
tom; handles like 1:2. 


Form 1:7 (6) Like 1:6, and probably a variation of it; rim-disk nar- 
Tower; no recognizable neck. 


Amphoriskoi 


Form 1:1 (1) Broad, inward-sloping rim-disk with tooling marks 
Оп upper- and undersides; rather tall, cylindrical neck with slight 
Upward taper; obtuse-angled junction with shoulder; tall, ovoid 
body; low base-knob with convex edge, flat on underside; WO 


= 


vertical strap handles rising from shoulder to junction of rim-disk 


and neck. 

1:2 (2) Broad, inward-sloping rim-disk; fairly short, cylin- 

drical neck; obtuse to almost right-angled junction with shoulder; 
id to top-shaped body. tapering diagonally downward to 

End bottom; small, conical base-knob, flat on underside; two 

Siem strap handles rising from shoulder to middle of neck. 


Form L3 Like L2, but with narrower, cylindrical neck; 
ronounced, almost right-angled junction with shoulder; straight- 
sided top-shaped body, tapering diagonally downward to precisely 
formed conical base-knob; two vertical strap handles rising from 
shoulder to junction of rim-disk and neck. 


Form 


Oinochoai 


Form 1:1 (1) Broad, trefoil rim-disk with tooling marks on upper- 
and undersides; cylindrical neck, expanding slightly downward to 
obtuse-angled junction with sloping shoulder; ovoid body; low, 
outsplayed pad-base, concave on underside; strap handle, oval in 
section, rising from shoulder to above rim-disk, then curving 
downward to back of rim-disk. 


Form 1:2 (2) Like I:1, but with neck joining shoulder in almost 
right-angled curve; usually with small depression at center of pad- 
base; strap handle rising only slightly above rim-disk. 


Form I:2A (2A) Like 1:2, but without depression on underside of 
pad-base; strap handle as in 1:1, but with marvered circular dot at 
lower attachment of handle. 


Form I:3 Like 1:1, but with broader rim-disk, narrower neck, rela- 
tively thin walls throughout, and straighter sides. 


Aryballoi 


Form I:1 (1) Rather broad, inward-sloping rim-disk with tooling 
marks on upper- and undersides; cylindrical neck, joining shoulder 
in gentle curve; spherical body with slight but perceptible ex- 
pansion at bottom; two vertical ring handles with knobbed 
tails, drawn along the shoulder and curled upward to middle of 
neck, 


Form I:1A (1A) Like 1:1, but with spherical body; ring handles 
rising from shoulder to top of neck. 


Form 1:2 (2) Like 1:1, but with sharp junction between neck and 
shoulder; globular body with round-pointed drop at bottom. 


Form E3A Rather broad, inward-sloping rim-disk; short neck, 
cylindrical within, with downward taper; globular to spherical 
body, thick-walled, with pronounced vertical indentations around 


sides; two short vertical strap handles rising from shoulder to be- 
low rim-disk. 


Form E3B Like I:3A, but with broad pad-base with convex sides, 
flat on underside. 


MEDITERRANEAN GROUP II 
(Mid-fourth to late third century B.C.) 


Alabastra 


orm па (7) Broad, horizontal rim-disk, sloping slightly out- 
ard, with tooling marks on upper- and undersides; rather tall, 
Sylindrical neck with downward taper; pronounced angular shoul- 
tall, straight-sided cylindrical body, tapering upward; convex 


anom iu vertical ring handles; or two ring handles with ves- 
tigial tails, Я : Е 


Form 1:2 (9) Like 11:1, but with upward-tapering neck; more 
cylindrical body. 


Form П:3 (8) Rim-disk, neck, and shoulder like II:1, but with 
short, squat, straight-sided body (bell-shaped on some examples, 
more cylindrical on others), expanding outward above a rounded 
ог convex pointed bottom; handle variations include vertical rings, 
rings with vestigial tails, and lug handles. 


Form II:4 (10) Moderately broad rim-disk, often quite thin; cylin- 
drical neck with upward taper; short, almost right-angled shoul- 
der; tall, cylindrical body narrowing above convex bottom; two 
small coiled knob handles, each with outward-facing depression. 


Form П:5 Like 11:4, but with wider, cylindrical neck joined to ves- 
tigial shoulder by tooled depression; cylindrical body without 
downward taper. 


Form П:6 (12) Like 11:4 and 11:5, but with rounded shoulder; 
cylindrical body with slight upward taper; no handles. 


Form П:7 (11) Broad, horizontal rim-disk; vestigial neck and 
shoulder; convex sides expand outward to form short, cylindrical 
body with distinct upward taper; shallow, convex bottom; two 
vertical ring handles or coiled knob handles on upper body, each 
with outward-facing depression. 


Form П:8 Moderately broad rim-disk; uneven cylindrical neck 
with downward taper; almost right-angled shoulder; short, cylin- 
drical body with slight upward taper; convex pointed bottom; two 
vertical ring handles. 


Amphoriskoi 


Form II: Broad, horizontal rim-disk, sloping inward, with tool- 
ing marks on upper- and undersides; rather tall, cylindrical neck 
with downward taper; obtuse-angled junction with rounded 
shoulder; tall, thick-walled ovoid body with distinct downward 
taper; convex bottom; broad pad-base with convex sides; two ver- 
tical strap handles rising from shoulder to middle of neck. 


Form II:2 (3) Like П:1, but with more slender and smaller ovoid 
body; tall, almost cylindrical base-knob. 


Form П:ЗА (5A) Fairly narrow, horizontal rim-disk with tooling 
marks on upper- and undersides; rather tall, cylindrical neck with 
upward taper; obtuse-angled shoulder; ovoid body; elongated 
base-knob, roughly spherical in shape; two vertical strap handles 
rising from shoulder to underside of rim-disk. 


Form II:3B (5B) Like II:3A, but with taller neck and narrower 
body; long, cylindrical base-knob. 


Form II:4A Moderately broad, horizontal rim-disk with tooling 
marks on upper- and undersides; rather tall, cylindrical neck; 
right-angled junction with almost horizontal shoulder; broad, 
ovoid body with convex sides; convex pointed bottom; short, out- 
splayed pad-base connected to body by low, cylindrical stem; two 
vertical strap handles rising from shoulder to just below rim-disk. 


Form II:4B Like П:4А, but with rounded base-knob, flat on two 
sides. 

Form П:5 (4) Broad rim-disk, sloping obliquely inward; cylindri- 
cal neck; obtuse-angled shoulder; small, ovoid body; coiled pad- 


base with depression on underside; two vertical strap handles ris- 
ing from shoulder to top of neck. 


Oinochoai 


Form П:1 (7) Broad, trefoil rim-disk; rather tall, cylindrical neck 
with downward taper; almost right-angled junction with rounded 
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И Hydriskai 
Я indrical body with distinct 1 MM 
shoulder; straight-sided, copa ee underside; vertical porm I1:1 (1) Moderately broad, horizontal rim-disk with tool- 


: 2 i and undersides; rather tall, cvlindr; 

Sep onde in roma 8 ing marks on upper- and un Pe ‚ Cylindrical neck: 

strap handle rising from shoulder to rim slender neck with BEHERE junction with almost horizontal shoulder; Ul | 
Form П:2 (8) Like II:1, but with taller and more gud: edge) of ovoid body with convex sides; rounded bottom; outsplaye ан. 

ittl no taper; handle rising from middle (по ids uu уре ETIN cniin tom ou lad 8 
bed у handles on either side of body; vertical strap handle rising Bom 

|! i i Н ith ovoid body, houlder to below rim-disk. 

Form II:3 (3) Rim-disk and neck like II:. but wi ой | 


lindrical stem above pad-base. Form П:2А Like the stamnoi of II:1, but with two upright loop 
cylindrical neck; vestigial handles (formed from bichrome twists) on shoulder; Vertical strap | 
abruptly inward to handle rising from shoulder to below rim-disk. 


curving inward to low су 


il rim-disk; short, 

Form 11:4 Broad, trefoil rim-dis ; р 

shoulder; straight-sided conical body, turning vies : | 

shallow, convex bottom; broad pad-base, concave on 175 Fi E che E 
vertical strap handle rising from middle of side to top of rim- disk. body like oinochoai of II:3; all handles formed from bichrome 

| 

| 

| 


-sloping trefoil rim-disk; short, cylindri- twists. 


d , inward: : 
Е shoulder; tall, cylindrical body (often шшш | 
in shape), turning abruptly inward to shallow, convex . Unguentaria 
broad pad-base, concave on underside; vertical strap handle rising ae 
from upper body to top of rim disk. eck um 
Form П:6 Broad, trefoil rim- disk with horizontal spout; tll downward taper; almost right-angled junction with horizontal 
cylindrical neck with upward taper; vestigial shoulder; straight- shoulder; large, ovoid body with convex pointed bottom; tall. | 
sided piriform body; broad pad-base, flat on underside; vertical solid, outsplayed foot with cylindrical stem; two upright fogli | 
strap handle rising from middle of body to underside of rim-disk. des on either side o£ shoulder 


Form II:7 (4) Rim-disk and neck like II:3, but with well-defined Form II:2 Narrow, horizontal rim-disk; tall cylindrical neck: 
shoulder; small, ovoid body; handle triangular in cross-section. almost right-angled junction with rounded shoulder; small, ovoid 
body with pointed bottom; tall, solid, outsplayed foot with cylin- 
drical stem; two circular disk handles (or disk handles bent upward 
in half) on either side of body; some examples lack handles. 


Form П:8 (5) Rim-disk and handle like II:3, but with short neck; 
small, ovoid body like II:7. 


Form 1:9 (6) Like П:8, but with neck expanding downward to 


join markedly sloping shoulder in obruse-angled curve: Form II:3 (2) Narrow, horizontal rim-disk; tall, cylindrical neck | 


with slight downward taper; obtuse-angled junction with fairly 
Form 1:10 Rim-disk, handle, and pad-base like II:9, but with straight shoulder; inverted, conical body with pointed bottom; | 


shorter neck and slender, cylindrical body expanding at middle. small. circular disk-base, flat on underside: two upright loop han- | 
И Е dles or coiled knob handles at junction of shoulder and body; some f 
Lentoid Aryballoi examples lack handles. } 
Y 


Form П:1 Broad, inward-sloping rim-disk; cylindrical neck with 
upward taper; sharp, obtuse-angled junction with rounded shoul- 
der; flattened, globular body; shallow, convex bottom; two 
horizontal rolled feet with plugs, cach joined by bichrome twist to 


two similar rolls on either side of shoulder; two vertical ring han- Alabastra 
dles attached to shoulder. 


MEDITERRANEAN GROUP III 
(Mid-second century B.C. to first decade of first century A.D.) 


Form Ш:1 (16) Moderately broad, horizontal rim-disk with tool- 


Form II:2 (1) Broad, horizontal rim-disk with tooling marks on ing marks on upper- and undersides; rather tall, cylindrical neck; 


I ems Ну оч neck; almost right-angled sloping shoulder; long cylindrical body; convex bottom; two ү 
bottom with two 11 A es Ea flattened, globular body; convex coiled knob handles with depressions facing outward, placed low j 


ither side; two vertical strap han- on body. 
per part of neck. 


Form II:3 (2) Rim-disk and neck like II:1, but wi 


dies rising from shoulder to ч 
р 
Form Ш:2 Narrow, horizontal rim-disk; tall, uneven cylindrical 
th small, circu- Peck; vestigial shoulder; slender but long cylindrical body with 


lar body, flattened b rE 0 
ring handles on дй о two vertical Slightly convex sides; shallow convex bottom; no handles. р 
А : т, linked und, 
bichrome twist. under body by Ге Ш:3 (17) Moderately broad rim-disk, sometimes inward i 
Form 1:4 Moderately b, i MAE $ oping, sometimes horizontal; tall, uneven cylindrical neck wit 
drical neck with ы rim-disk; tall, cylin- Slight downward taper; abrupt junction with short, angular shoul- 
sides, with rounded bottom; four БЛ 925, flattened on both con cylindrical to oval body with markedly convex, uneven sides: 
lower body and two on either side of аш handles, two on Convex bottom; two horizontal lugs set below shoulder. 
Stamnoi й Кош -— Moderately broad, inward-sloping rim-disk; cylindri- 
neck with slight downward taper; el ted oval body; соп- 
Form Mod : per; elongated o 
Eae ‘ely broad, inward-sloping rim и vex pointed bottom; two horizontal lugs set high on body 
ї upward taper; с ; cylin- Я И 
; bulbous — ; obtuse-angled junction with i: E а (18) Moderately broad, inward-sloping rim-disk 


le; two upright, го pad-base, 


neck, expanding outward to form 
eee loop ban: | 


— outed 


above 


1:1 (6) Narrow, thick, horizontal rim-disk with tooling 
1 9 and undersides; vestigial cylindrical neck; broad, 
ovoid body with markedly convex sides, turning abruptly inward 
to form shallow, convex bottom with rounded, cylindrical base- 
“knob; two small, circular handles rise from upper body to just be~ 
low rimedisk. 
Form А (7A) Moderately broad, inward-sloping rim-disk 
в on upper- and undersides; tall, cylindrical neck 
joining shoulder in gentle curve; elongated, ovoid body tapering 
ft almost pointed bottom; cylindrical base-knob with rounded 
end; two vertical strap handles rising from shoulder to upper part 
of neck, 


Form Ш:2В (7B) Like III: 2A, but with narrower rim-disk, taller 
‘neck, obtuse-angled shoulder, and more spherical base-knob; two 
vertical, straight strap handles rising from shoulder to above rim- 
disk, then curving inward to join neck below rim-disk. 


Form Ш:2С (7C) Like 111:2B, but with body that tapers directly ly 
from the shoulder and ends in small pad babe, 


Form 11:2 (7D) Like II:2C, but with convex, pointed bottom, 


Form 11:3 (8) Moderately broad, inward-sloping rim=disk; tall, 
cylindrical neck; obtusc-angled junction with rounded shoulder; 
broad, ovoid body; convex bottom; broad pad-base with convex 
edges, flat on underside; two vertical, s-shaped handles rising from. 
lower shoulder to near bottom of neck and again below rim-disk, 


Form Ш:4 Moderately broad, inward-sloping rim-disk; short, 
cylindrical neck, expanding outward to form straight-sided fusi- 
form body with rounded carination two-thirds down, turning in- 
ward to convex, pointed bottom; broad pad-base with convex 
edges, flat on underside; two vertical, s-shaped handles rising from 
upper side, to meet near bottom of neck and again below rim-disk, 


Form 11:5 Like 11:4, but with taller, uneven neck; larger body; 
no pad-base. 


М CORE-FORMED BOTTLES: GROUP I (Late Sixth to Early Fourth Century в.с.) 
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ROUP II (Mid-Fourth to Late Third Century в.с.) 
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Form Table} Я 
ablefor Mediterranean Core-Formed Bottles: Groups I, H, and Ш , 


CORE-FORM TEG Aa 
MEDITERRANEAN CORE-FORMED BOTT LES: GROUP Ш (Mid-Second Century в.с. to First Decade of First Century A.D.) 


Alabastra 


1$ cm 


10 cm 


> 8 9, 
ma (16) 111-2 11:3 (17) 1:4 I:S (18) 


Scale: 28 ст = 1 ст 


Amphoriskoi 


Ш:1 (6) Ш:2А (7A) 


Ш:2В (7B) Ш:2С (7С) ш:2р (7D) 111:3 (8) ш:4 Ins 


1:7 (4) 11:8 (5) 1:9 (6) 
Hydriskai 


Unguentaria 


CATALOGUE 


MEDITERRANEAN CORE-FORMED 
BOTTLES: GROUPI 


Alabastra (Cat. Nos. 64-93) 


64 Unguent Bottle (Alabastron) 

Color, р. 95 drawing, p. 400 

Eastern Mediterranean, possibly from Rhodes 

Last quarter of sixth to early fifth century B.c. 

H 14.2 cm; D 3.5-3.7 cm; тах D body 4.5 cm 

23.342 
DESCRIPTION Alabastron. Dark green-blue ground. Broad 
horizontal rim-disk, asymmetrical and uneven on its upper- and 
undersides, with a rounded edge; short cylindrical neck; rounded 
shoulder; elongated ovoid body, tapering upward, with the max- 
imum diameter below the middle; convex bottom with a slight in- 
dentation at its center. Below the shoulder, two vertical ring 
handles with knobbed tails. Undecorated. 
TECHNIQUE Core-formed; applied rim-disk and handles; tooling 
marks on the upperside of the rim-disk and at the junction of the 
neck and shoulder. 
CONDITION Intact; slight iridescence and pitting; surface other- 
wise well preserved. 
REMARKS Grose Class I:C; Alabastron Form I:1. Harden Form 1: 
Harden 1981, pp. 58-59- 
COLLECTION Thomas E. H. Curtis 
65 Unguent Bottle (Alabastron) 

Drawing, p. 400 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.C. 

H 12.9 cm; D 3.6 cm; max D body 3.3 cm 

23.155 
DESCRIPTION Alabastron. Opaque white ground with purple 
decoration. Broad horizontal rim-disk, slightly asymmetrical and 


uneven on its upperside; short cylindrical neck; rounded vestigial 
shoulder; almost cylindrical, straight-sided body with upward 
taper; convex bottom. Below the shoulder, two opaque white ver- 
tical ring handles with knobbed tails. An uneven, unmarvered pur- 
ple thread attached at the edge of the rim-disk; a second thread, 
marvered, begun on the neck and wound spirally, at first in almost 
horizontal lines, then tooled into an uneven zigzag pattern to be- 
low the middle of the body; below this, a third thread, partly mar- 
vered, is wound horizontally six times around the body; at the 
center of the bottom, a rough, partly marvered opaque white dot. 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered, partly marvered, and unmarvered threads; tooling 
marks on the underside of the rim. Vertical indentations on the 
body caused by the tooling of the zigzags. 

CONDITION Intact; crack on lower body; slight iridescence, pit- 
ting, and dulling. 

REMARKS Grose Class I:A; Alabastron Form 1:2. Harden Form 2: 
Harden 1981, pp. 58-59. 

COLLECTION Thomas E. H. Curtis 


66 Unguent Bottle (Alabastron) 

Color, p. 96; drawing, p. 400 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.C. 

н II.9 cm; D 3.2 cm; max р body 2.9 cm 

23.166 
DESCRIPTION Alabastron. Opaque white ground with purple 
decoration. Broad horizontal rim-disk, slightly asymmetrical and 
uneven on its upperside; vestigial cylindrical neck; rounded shoul- 
der; almost cylindrical, straight-sided body with upward taper; 
shallow convex bottom, somewhat rough at the center. Below the 
shoulder, two opaque white vertical ring handles with knobbed 
tails set slightly askew. An unmarvered purple thread attached at 
the edge of the rim-disk; a second thread, marvered, begun on the 
neck and wound spirally, at first in almost horizontal lines, then 
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tooled into а zigzag pattern to below the middle of the body: be- 
low this, а third thread, partly marvered, is wound horizontally 
twice around the body 

TECHNIQUE Core-formed: applied rim-disk and handles; applied 
marvered and unmarvered threads; tooling marks on the upper- 
and undersides of the rim-disk. Vertical indentations on the body 
caused by the tooling of the zigzags. 

CONDITION Almost complete, but broken at the shoulder and 
repaired: two small losses on the neck and shoulder: slight irides- 
cence and pitting. 

REMARKS Grose Class ГА; Alabastron Form I. Harden Form 2 
Handen s981, рр. 58-5. 

couecnox Thoma: E. Н. Curtis 

BIBLIOGRAPHY Labino 1968, pp. 14-15, fig. 3. 

EXHIBITION Glas Theoughos History 1953. 


57 Unguent Bottle (Alabastron) 
Eastern Mediterranean, possibly from Rhodes 
Late sixth through fifth centuries вх. 
E ug om: D 3.2 om; max p body 2.9 cm 
23-79 


а. fat on one side. Below the shoulder, two 

em opaque white 

— dnd a d tails. A partly preserved un- 

E attached at the edge of the rim-disk; a sec- 
marvered, begun on the neck and wound spirally, at first in 


$7 o 


68 Unguent Bottle (Alabastron) 

Color, p. 96; drawing, p. 400 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through SAh centuries ac 

нод cr; D 1.2 em; max D body 2.7 em 

25486 
DESCRIPTION Small alabastron. Opaque white ground wath pur- 
ple decoration. Broad horizontal rim-dük, asymmetrical and 
uneven on its upper- and undersides; short cylindrical neck; pro- 
nounced round-angled shoulder; uneven cylindrical body; conver 
bottom, flat on one side. Below the shoulder, two дизай handles 
both comprised of two applied, contiguous spherical blobs of 
opaque yellow glass, each wound with a thin translucent blue (or 
blue-green) thread, with an opaque white tail drawn out and up- 
ward from the body. An unmarvered purple thread attached at cu 
edge of the rim-disk; a wide second thread, marvered, begun or 
the neck (almost covering the entire neck and shoulder) and wound 
spirally, at first án almost horizontal lines, then tooled into a closc- 
set zigzag pattern to below the middle of the body; below chis. ә 
third thread, unmarvered, is wound almost horizontally chee 
times around the body 
TECHNIQUE Core-formed: applied rim-disk: applied and toled 
handles: applied marvered and unmarvered threads 
CONDITION Almost complete, but broken and repaired: two smal 
losses on the upper body restored in plaster; loss of tailpiece of on 
handle: strain cracking and slight pitting: surface otherwise wel 
preserved. 
REMARKS Grose Class EA: Alabastron Form 13А: Hanten Fort 
к Handen зо, pp. 58-59. 
COLLECTION Thomas E. Н. Curtis 
MBLIOCRAPEY Hayes 1975, p. ii 
$9 Unguent Bottle (Alabastron) 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries nc. 

Mona cm; D 3.6 cm; max D body 32 om 


angled shoulder, the other side a gently curving shoulder, abi? 
cylindrical, straight-nided body with an upward taper, conves Pi 
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tom. Below the shoulder, two blue vertical ring handles with 
knobbed tails set slightly askew. An unmarvered opaque yellow 
thread attached at the edge of the rim-dis 
low thread, marvered, begun on the neck and wound spirally, at 
first in almost horizontal lines, then tooled into a close-set zigzag 
pattern to the middle of the body, where an opaque turquoise-blue 
thread is added, mingling with the yellow; below this, a third 
opaque yellow thread, marvered, is wound horizontally twice 
around the body. 

TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 

CONDITION Intact; iridescence, pitting, and dulling. 

REMARKS Grose Class 1:В; Alabastron Form I:2. Harden Form 2: 
Harden 1981, pp. 58-59. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Hayes 1975, p. 9. 


; a second opaque yel- 


70 Unguent Bottle (Alabastron) 
Color, p. 96; drawing, p. 400 
Eastern Mediterranean, possibly from Rhodes 
Late sixth through fifth centuries B.C. 
H 10.9 cm; D 3.5 cm; max D body 3.2 cm 
23.339 
DESCRIPTION Alabastron. Dark blue ground with opaque yellow 
(appearing orangish) and opaque turquoise-blue decoration. Broad 
horizontal rim-disk, unusually symmetrical and even, the jagged 
edge of the lip rising above the level of the rim-disk; short cylin- 
drical neck; rounded shoulder; almost cylindrical, straight-sided 
body with an upward taper; convex bottom. Below the shoulder, 
‘Wo opaque turquoise-blue vertical ring handles with knobbed 
tails. An unmarvered Opaque turquoise-blue thread attached at the 
edge of the rim-disk; an opaque yellow thread, marvered, begun 
on the shoulder and wound spirally, at first in almost horizontal 
GOES tooled into a carelessly formed zigzag pattern to below 
added 55 ш body, where an opaque turquoise-blue thread is 
b. Pos ing with the yellow; below this, an opaque yellow 
Boon ch is wound horizontally twice around the body. 
ах ore-formed; applied rim-disk and handles; applied 
A unmarvered threads. 
CONDITION Intact; iridescence, pitting, and dulling. 


та Grose Class I:B; Alabastron Form 1:2. Harden Form 2: 
arden 1981, pp. 58-50. 


COLLE А Р 
SLLECTION Thomas E. Н. Curtis 


71  Unguent Bottle (Alabastron) 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B,C. 

H 9.7 cm; D 3.3 cm; max D body 3.4 cm 

23.336 
DESCRIPTION Alabastron. Blue ground with opaque yellow (ap- 
pearing orangish) and opaque turquoise-blue decoration, Broad 
horizontal rim-disk, asymmetrical, with the jagged edge of the lip 
rising above the level of the rim-disk; vestigial cylindrical neck; 
rounded shoulder; almost cylindrical, straight-sided body with 
upward taper; uneven, shallow convex bottom. Below the shoul- 
der, two blue vertical ring handles with knobbed tails, An unmar- 
vered opaque turquoise- blue thread attached at the edge of the 
rim-disk; an opaque yellow thread, marvered, begun on the un- 
derside of the rim and wound spirally, at first in almost horizon- 
tal lines, then tooled into a close-set, shallow zigzag pattern to 
below the middle of the body, where an opaque turquoise-blue 
thread is added, mingling with the yellow; below this, a second 
opaque yellow thread, partly marvered, is wound horizontally 
twice around the body. 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. Vertical indentations on the 
body caused by the tooling of the zigzags. 
CONDITION Complete, except for a tiny loss along a crack at the 
bottom; additional cracks on the body; iridescence, pitting, and 
dulling. 
REMARKS Grose Class I:B; Alabastron Form 1:2. Harden Form 2: 
Harden 1981, pp. 58-59. 
COLLECTION Thomas Е. H. Curtis 


72  Unguent Bottle (Alabastron) 

Drawing, p. 400 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.C. 

H 10.0 cm; D 3.3 cm; max р body 2.6 cm 

23:127 
DESCRIPTION Alabastron. Dark blue ground with opaque yellow 
(appearing orangish) and opaque turquoise-blue decoration. Broad 
horizontal rim-disk, uneven on its upper- and undersides; short 
cylindrical neck; round-angled shoulder; uneven cylindrical body; 
almost pointed convex bottom, flat on one side. Below the shoul- 
der, two dark blue vertical ring handles with knobbed tails. An un- 
marvered opaque yellow thread attached at the edge of the 
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73 74 
rim-disk: a second opaque yellow thread, marvered, begun on the 
neck and wound spirally, at first in almost horizontal lines, then 
tooled into a few zigzags to the middle of the body, where a wide 
opaque turquoise-blue thread is added, mingling with it, below 
this, a third opaque yellow thread, unmarvered, is wound horizon- 
tally three times around the body. 

TECHNIQUE Corc-formed: applied rim-disk and handles; applied 
marvered and unmarvered threads. 

conpition Almost complete, except for a small loss on the rim- 
disk and others on the handles; upper portion of one handle re- 
stored in plaster; iridescence and pitting. 

REMARKS Grose Class I: B: Alabastron Form 1:2. Harden Form 2: 
Harden 1981, рр. 58-59- 

COLLECTION Thomas Е. H. Curtis 


73 Unguent Bottle (Alabastron) 
Drawing, p. 400 
Eastern Mediterranean, possibly from Rhodes 
Late sixth through fifth centuries B.C. 
H 9.5 cm; D 2.9 cm; max D body 2.7 cm 
23.141 
DESCRIPTION Small alabastron. Dark blue ground with opaque 
yellow (appearing orangish) and opaque turquoise-blue decora- 
tion. Broad horizontal rim-disk, unusually symmetrical and even 
on its upper- and undersides; short cylindrical neck; round-angled 
shoulder; cylindrical body with upward taper; convex bottom, flat 
on one side. Below the shoulder, two dark blue vertical ring han- 
dles with knobbed tails. A marvered opaque yellow thread attached 
at the edge of the rim-disk; a second opaque yellow thread, mar- 
vered, begun on the underside of the rim and wound spirally, at 
first in horizontal lines, then tooled into a zigzag pattern to the 
middle of the body, where an opaque turquoise-blue thread is add- 
¢d, mingling with the yellow; below this, a second opaque 
turquoise-blue thread, marvered, is wound horizontally twice 
around the body. 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered threads; vertical scratches on the lower body caused by 
the tooling of the zigzags. 
CONDITION Complete, t for a chip on the rim; slight pitting: 
Б excep! р ight pitting: 
REMARKS Grose Class 1:В; Alabastron Form 1:2. Harden Form 2: 
Harden 1981, pp. 58-59. 
‘COLLECTION Thomas Е. Н. Curtis 
BIBLIOGRAPHY Hayes 1975, p. 9. 
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74 Unguent Bottle (Alabastron) 
Eastern Mediterranean, possibly from Rhodes 
Late sixth through fifth centuries &c. 
н 9.3 cm; D 3.3 cm; max D body 3.2 cm 


DESCRIPTION Small alabastron. Blue ground with opaque yellow 
and opaque turquoise-blue decoration. Broad horizontal rim-disk, 
unusually thin and uneven on its upper- and undersides; short 
cylindrical neck; rounded shoulder; fairly broad, straight-sided 
body with upward taper; convex bottom. Below the shoulder, two 
blue vertical ring handles with knobbed tails. An unmarvered 
opaque turquoise-blue thread attached at the edge of the rim-disk; 
an opaque yellow thread, marvered, begun on the neck and wound 
spirally, at first in almost horizontal lines, then tooled into a zig- 
zag pattern to the middle of the body, where a second opaque 
turquoise-blue thread is added, mingling with the yellow; below 
this, a second narrow opaque yellow thread, marvered, is wound 
horizontally twice around the body and ending in a loop. 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 

CONDITION Complete, except for a small loss on the rim-disk: 
strain cracking; slight iridescence and pitting; surface otherwise 
well preserved. 

REMARKS Grose Class I:B; closest to Alabastron Form 1:2, but 
with a broader body not unlike Form Іл. Closest to Harden Form 
2: Harden 1981, рр. 58-59. 

COLLECTION Thomas E. H. Curtis 


75 Unguent Bottle (Alabastron) 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.C. 

н 9.1 cm; D 2.9 cm; max D body 2.5 ст 

23.190 
DESCRIPTION Small alabastron. Blue ground with opaque yellow 
and opaque turquoise-blue decoration. Broad horizontal rim-disk, 
uneven on its upper- and undersides; short cylindrical neck: 
round-angled shoulder; straight-sided cylindrical body; convex 
bottom flat on one side. Below the shoulder, Es Se 
handles with knobbed tails. An opaque уе 
turquoise-blue thread, both unmarvered, attached at the edge of 
the rim-disk; a second opaque jue thread, 
begun on the neck and wound spirally once around the shoulder 
where an opaque yellow thread is added and wound spirally. 
first in uneven нди e eere into a zigzag patter? 
to the middle of the ere а d 
thread, marvered, is added, — — thin 
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a fourth opaque turquoise-blue thread, marvered, is wound 
horizontally twice around the body. 

TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 

CONDITION Intact; iridescence and pitting. 

REMARKS Grose Class I:B; Alabastron Form 1:3A. Harden Form 
3: Harden 1981, рр. 58-59. 

COLLECTION Thomas Е. H. Curtis 


76 Unguent Bottle (Alabastron) 
Color, p. 96; drawing, p. 400 
Eastern Mediterranean, possibly from Rhodes 
Late sixth through fifth centuries B.c. 
H 9.1 cm; D 2.8 cm; max D body 2.6 cm 
23.105 
DESCRIPTION Small alabastron. Blue ground with opaque yellow 
(appearing orangish) and opaque turquoise-blue decoration. Broad 
horizontal rim-disk, unusually symmetrical and even on its upper- 
and undersides; short cylindrical neck; round-angled shoulder; 
almost cylindrical body with slight upward taper; convex bottom 
flat on one side. Below the shoulder, two blue vertical ring han- 
dles with knobbed tails. An unmarvered opaque yellow thread at- 
tached at the edge of the rim-disk; a second opaque yellow thread, 
matvered, begun on the neck and wound spirally, at first in almost 
horizontal lines, then tooled into a zigzag pattern to just above the 
middle of the body, where an opaque turquoise-blue thread is add- 
ed, mingling with the yellow; below this, a third opaque yellow 
thread, unmarvered, is wound horizontally twice around the body. 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads; tooling marks on the upper- 
Side of the rim-disk. Vertical indentations on the body caused by 
85 tooling of the zigzags. 

ONDITION ; sli itting: ise - 
SAM Intact; slight pitting; surface otherwise well pre 
REMARKS Grose Class ЕВ; Alabastron Form 1:2. Harden Form 2: 
Harden 1981, pp. 58-59. 

COLLECTION Thomas E. Н. Curtis 


77 Unguent Bottle (Alabastron) 
Color, P. 97; drawing, p. 400 
Eastern Mediterranean, possibly from Rhodes 
Fifth century вс. 
E D 3.0 cm; max р body 2.4 cm 
| DESCRIP TION Small alabastron. Dark ground, possibly dark green 
ring black), with opaque white decoration. Broad horizontal 
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rim-disk, unusually symmetrical and even on its upper- and un- 
dersides; vestigial cylindrical neck; rounded shoulder; straight- 
sided cylindrical body with slight upward taper; shallow convex 
bottom. Below the shoulder, two vertical dark green ring handles 
with knobbed tails. An unmarvered opaque white thread attached 
at the lower edge of the rim-disk; a second thread, unmarvered, 
is wound horizontally at the level of the ring handles; a third 
thread, marvered, is wound spirally in three horizontal rows 
around the middle of the body; below this, a fourth opaque white 
thread is wound horizontally once around the lower body. 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 

CONDITION Complete, except for a large chip on the underside of 
the rim-disk; slight iridescence and pitting. 

REMARKS Grose Class EF; Alabastron Form 1:3 А. Harden Form 
3: Harden 1981, pp. 58-59- 

COLLECTION Thomas E. H. Curtis 


78  Unguent Bottle (Alabastron) 

Drawing, p. 400 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.C. 

H II.5 cm; D 2.6 cm; max D body 3.2 cm 

23.340 
DESCRIPTION Alabastron. Cobalt-blue ground with opaque 
white and opaque yellow decoration. Outsplayed rim-disk with 
a rounded edge, sloping obliquely inward; rather tall cylindrical 
neck, bulging slightly at its middle; obtuse-angled shoulder; elon- 
gated oval body with upward taper; convex bottom. Below the 
shoulder, two vertical ring handles, one cobalt blue, the other 
divided vertically into opaque white and cobalt-blue halves, each 
with a knobbed tail. A carelessly marvered opaque white thread 
attached at the edge and on the upperside of the rim-disk; a sec- 
ond opaque white thread, marvered, begun on the neck and 
wound spirally in wavy lines to the middle of the handle zone, 
where a wide marvered opaque yellow thread is added, mingling 
with the white; at the middle of the body, four narrow opaque 
white threads, flanked at the top and bottom by wide opaque yel- 
low threads, begun and tooled into a zigzag pattern; below this, a 
wide marvered opaque yellow thread is wound horizontally once 
around the body, and below this, a carelessly formed opaque white 
thread, marvered, is wound almost horizontally in wavy lines to 
the center of the bottom. 
TECHNIQUE Corc-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads; distinct horizontal tooling 
mark at the junction of the neck and shoulder. Pronounced ver- 
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tical indentations on the body caused by the tooling of the ue 

сомогпох Complete, but broken on the rim-disk and repaired; 
escence pitting 

5 Che 1:G; Alabastron Form Ls. Harden 1981, p. 

68, assigns alabastra of this shape to his Form 1, This alabastron and 

Cat. No. 79 appear to be from the same workshop as the am- 

phoriskos Cat. No. 106. 

COLLECTION Thomas E. H. Curtis 

BiBLIOGRAPHY Hayes 1975, р. 9. 


79  Unguent Bottle (Alabastron) 
Color, p. 97; drawing, p. 400 
Eastern Mediterranean, possibly from Rhodes 
Late sixth through fifth centuries B.C. 
H 10.9 ст; D 2.6 cm; max р body 3.4 cm 
23.165 
DESCRIPTION Alabastron. Cobalt-blue ground with opaque 
white and opaque yellow decoration. Moderately broad, almost 
horizontal rim-disk, sloping obliquely inward; rim-disk uneven on 
its upper- and undersides; short cylindrical nec 
obliquely downward; elongated oval bod 
convex bottom, Below the shoulder, two v 
handles with unopened apertures and knobbed tails. A partly mar- 
vered opaque white thread attached at the edge of the rim-disk 
with occasional streaks of o e whi he eri ene 
ER e © гыш hite on the upperside of the 
SORTE Ses paque w ute thread, partly marvered, begun 
€ neck and wound spirally in uneven, almost horizontal li 
the middle of the hı : is 8 
to the middle of the handle zone; below this, a third 
аа ird narrow opaque 
е tread, marvered, flanked at the top, the center, and the bot- 
tom by wide opaque yellow threads, all Wound spirally 
into a zigzag pattern to below the mid ытыы 
he middle of the body; below this, 


a wide Opaque white thread nd in wavy hori 
tal lines almost to the bottom. Мы 


; shoulder extends 
y with upward taper; 
ertical cobalt-blue ring 


CONDITION Complete, b 
slight iridescence and pitting, wi 
REMARKS Grose Class lG; 

No. 78. 


COLLECTION Thomas Е. H. Curtis 


the rim-disk and repaired; 
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80 Unguent Bottle (Alabastron) 

Drawing, p. 400 

Eastern Mediterranean, possibly from Rhodes 

Fifth century B.C. 

H 14.0 cm; D 3.5 cm; max D body 3.1 cm 

23.188 
DESCRIPTION Alabastron. Golden-brown ground with opaque 
white decoration. Broad horizontal rim-disk, uneven on its upper- 
side; cylindrical neck; pronounced round-angled shoulder; 
straight-sided cylindrical body with slight upward taper; convex 
bottom. Below the shoulder, two long golden-brown vertical ring 
handles with knobbed tails set at different heights on the body. An 
unmarvered opaque white thread attached at the edge of the rim- 
disk; a second opaque white thread, marvered, begun on the un- 
derside of the rim-disk and wound spirally, at first in close-set 
horizontal lines, then tooled into a carefully formed, close-set zig- 
zag pattern from the middle of the body to the bottom, where the 
thread is again wound in a few horizontal lines. 1 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 
CONDITION Almost complete, but broken and repaired; small 
losses on the rim-disk and side restored in plaster; iridescence and 
piting, with considerable white weathering on the thread 
decoration. 
REMARKS Grose Class EF; Alabastron Form IB. Harden Form 
3: Harden 1981, Pp. 58-39. 
COLLECTION Thomas Е. H. Curtis 
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1 Unguent Bottle (Alabastron) 

Eastern Mediterranean, probably from Rhodes 

Fifth century в.с. 

H 13.4 cm} D 3.4 cm; max D body 2.5 em 

23.351 
DESCRIPTION Alabastron, Opaque red-brown ground W e 
Opaque turquoise-blue decoration. Broad horizontal rim- disk. 
sloping slightly outward; cylindrical neck; pronounced round 
angled shoulder; Straight-sided cylindrical body; convex bottom 
Below the shoulder, two. long opaque red-brown vertical ring han 
dles with knobbed tails. An unmarvered opaque turquoise bl 
thread attached at the edge of the rimedisk; a second opi 


turquoise-blue thread, marvered, begun on the shoulder = 
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wound spirally, at first in close-set horizontal lines, then tooled into 
an inverted festoon pattern in the handle zone and finally into a 
close-set zigzag pattern from above the middle of the body to the 
basal angle, where the thread is wound horizontally to the center 
of the bottom. 

TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 

CONDITION Almost complete, but broken and repaired; six small 
losses on the body; iridescence and much pitting. 

REMARKS Grose C 1:6; Alabastron Form [:3B. Harden Form 
3: Harden 1981, pp. 58-59. 

COLLECTION Thomas Е. Н. Curtis 


82 Unguent Bottle (Alabastron) 
Color, p. 97; drawing, p. 400 
Eastern Mediterranean, possibly from Rhodes 
Fifth century B.C. 
H 13.0 cm; D 3.6 cm; max D body 3.2 cm 
23.179 
DESCRIPTION Alabastron. Dark ground, possibly dark green (ap- 
pearing black), with opaque yellow and opaque turquoise-blue 
decoration. Broad horizontal rim-disk; short cylindrical neck; 
rounded shoulder; straight-sided cylindrical body with upward 
taper; Convex bottom. Below the shoulder, two “black” vertical 
ring handles with knobbed tails. An unmarvered opaque 
turquoise-blue thread attached at the edge of the rim-disk; a sec- 
ond opaque turquoise-blue thread and one in opaque yellow, both 
marvered, begun on the neck and wound spirally, at first in almost 
orizontal lines, then tooled into an uneven, close-set zigzag pat- 
tern from the middle of the body to above the bottom, where the 
p again wound horizontally ina few lines. 
сл Core-formed; applied rim-disk and handles; applied 
nd unmarvered threads. 
BERI PON Complete, except fora chip on the thread at the edge 
7disk; slight iridescence, pitting, and dulling. 


Яа Grose Class EF; Alabastron Form 112. Harden Form 2 
arden 1981, рр. 58-59. 


COLLECTION Thomas E. H, Curtis 
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83 Unguent Bottle (Alabastron) 
Eastern Mediterranean, possibly from Rhodes 
Fifth century B.C. 


H 12.7 cm; D 3.0 cm; max р body 2.6 ст 

23.173 
DESCRIPTION Alabastron. Dark ground, possibly dark green (ap- 
pearing black), with opaque yellow and opaque turquoise-blue 
decoration. Broad horizontal rim-disk, sloping obliquely outward; 
cylindrical neck; pronounced rounded shoulder; straight-sided 
cylindrical body; uneven, almost flat, shallow convex bottom. On 
the shoulder, two long “black” vertical ring handles with knobbed 
tails. An unmarvered opaque yellow thread attached at the edge of 
the rim-disk; a second opaque yellow thread and an opaque 
turquoise-blue thread, both marvered, begun on the neck and 
wound spirally, at first in horizontal lines, then tooled into an even, 
close-set zigzag, pattern from below the handle zone to the bottom 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 
CONDITION Intact; strain cracking; iridescence, pitting, and 
dulling. 
REMARKS Grose Class EF; Alabastron Form I:3B. Harden Form 
3: Harden 1981, pp. 58-59, A short vertical section at the middle of 
the body was gouged out after the decoration had been applied but 
before the vessel had been annealed. 
COLLECTION Thomas E. H. Curtis 


84 Unguent Bottle (Alabastron) 

Eastern Mediterranean, possibly from Rhodes 

Fifth century B.C. 

H 11.9 cm; D 3.5 cm; max р body 2.0 cm 

23.167 
DESCRIPTION Alabastron, Dark ground, possibly dark green (аря 
pearing black), with opaque yellow and opaque turquoise-blue 
decoration, Broad horizontal rimedisk; short cylindrical neck; 
rounded shoulder; straight-sided cylindrical body; almost flat bot 
tom, Below the shoulder, two long "black" vertical ring handles 
with knobbed tails set at different heights on the body, An unmar- 
vered opaque yellow thread attached at the edge of the rimedisk: 
а second opaque yellow thread and an opaque tunquobse-blue 
thread, both marvered, begun on the neck and wound spirally, a 
first in almost horizontal lines, then tooled into an even, closest 


no 


ss Ss 


the middie of the handle zone to the bottom, 
3 im almost horizontal lines to the 


+k and handles: applied 


NEQUE Cor-formed applied 
id ds. 


maneni amd unmurverd 
N Complete, except for a ch 
less of the e of ome bandi 
à cram-~colomd weathering on 


ip on the rim-disk and the 
indescence and pitting, 
the opaque turquoise-blue 


rose Class EF; Alsbastron Form LR Harden Form 
pe. 33-39. Daning cture a "black" thread was 
accidentally dropped on the neck just below the rim-disk and left 


N Thomais E. Н. Curtis 


7 
an 


Unguent Bottle (Alabastron) 


Color, p. 97; draw 


Mediterrane 


DESCRIPTION Albastron. Opaque red-brown ground with 
opaque yellow amd opaque turquoise-blue decoration. Broad 

nm-disk; cylindrical neck, tapering upward; 
d mended Shoulder, straight-sided cylindrical body: 
e E TENE к 12 
convex bottom. Below the shoulder, ско exeeptionally large, 


Opaque red-brown vertical ring handles with Knobbed tails set at 


t bcighrs on the bod Ап unmarvered opaque yellow 
ie ee = edge of the rim-disk: a second opaque yel- 
lo ad im Opaque turquoise-blu ered 
ыс т e = зе-Ыше thread, both mary з 


wound $ Ч E 
horizontal lines then ка со spirally. at first in almost 


almost to the bottom, where 
a few lines. 


REMARKS Grose Class 1: + Alabastron Form 
3: Harden 1981, РР. 58-59. 5 Fom 


COLLECTION Thomas E. H Curtis 
BIBLIOGRAPHY Hayes 1975. рр. 9-10 
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Sö Unguent Bottle (Alabastron) 
Drawing, p. 400 
Eastern Mediterranean, possibly from Rhodes 
Fifth century KC. 
н 9.9 Cm; da cm; max о body 2.4 cm 
23344 
DESCRIPTION Alabastron. Opaque red-brown ground with 
opaque yellow and opaque turquoise-blue decoration. Broad 
even horizontal rim-disk; cylindrical neck; rounded sh 
straight-sided cylindrical body; convex bottom. Below 
der, two exceptionally large, opaque red-brown ring h: 


the edge of the rim-disk; а second opaque yellow th 
opaque turquoise-blue thread, both marvered, begun 
on the neck and wound spirally, at first in almost horizo 
then tooled into an uneven, close-set zigzag pattern to the 
where the threads are again wound in single horizon 
TECHNIQUE Core-formed; applied rim-disk and hand 
marvered and unmarvered threads. 

CONDITION Intact; slight iridescence and pitting, with patches of 
brown weathering. 

REMARKS Grose Class EF; Alabastron Form IB. Harden Form 
3: Harden 1981. рр. 58-39. 

COLLECTION Thomas Е. Н. Curtis 


87 Unguent Bottle (Alabastron) 

Eastern Mediterranean, possibly from Rhodes 

Fifth century ac. 

H 9.8 cm; D 2.9 cm; max р body 2.4 cm 

23.142 ^ 
DESCRIPTION Alabastron. Opaque dark brown ground streaks 
with Opaque red, with opaque yellow and opaque turquoise! 
decoration. Broad horizontal rim-disk; rather tall cylindrica 
uneven rounded shoulder; straight-sided cylindrical body: co 
bottom. Below the shoulder, two exceptionally large opaque AT 
brown vertical ring handles with knobbed tails. An unmarvere 
Opaque yellow thread attached at the edge of the rim-diss: ? 
‘urquoise-blue thread and an opaque yellow thread, boch ma! 
vered, begun on the neck and wound spirally, at first in 
horizontal lines (covering the ground color), then tooled " 
closc-set zigzag pattern to the bottom. "Ww 
TECHNIQUE. Core-formed; applied rim-disk and handles: РР 
marvered and unmarvered threads. 

CONDITION Intact; iridescence and pitting, with patches of bro" 
wea 


REMARKS Grose Class БЕ; Alabastron Form 138. Harden ГУ! 


| 
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3: Нагдеп 1981, рр. 58-59. 
COLLECTION Thomas Е. Н. Curtis 


88 Unguent Bottle (Alabastron) 
Drawing, p. 401 
Eastern Mediterranean, possibly from Rhodes 
Fifth century B.C. 
H 9.4 cm; D 2.8 cm; max D body 2.6 cm 
23.177 
DESCRIPTION Small alabastron. Opaque dark brown ground 
streaked with opaque red, with opaque yellow and opaque 
turquoise-blue decoration. Broad horizontal rim-disk; cylindrical 
neck; rounded shoulder; cylindrical body with slight upward taper; 
almost flat bottom with a slight convex curve. Below the shoul- 
der, two opaque dark brown vertical ring handles with knobbed 
tails set at different heights on the body. An unmarvered opaque 
yellow thread attached at the edge of the rim-disk; a second 
opaque yellow thread and an opaque turquoise-blue thread, both 
marvered, begun on the underside of the rim and wound spirally, 
at first in narrow, almost horizontal lines, then tooled into an even, 
close-set zigzag pattern to just above the bottom, where the 
Opaque yellow thread is again wound in horizontal lines to the 
center of the bottom. 
TECHNIQUE Core-formed: applied rim-disk and handles; applied 
marvered and unmarvered threads. 
CONDITION Almost complete, but broken and repaired; small loss 
Оп the rim-disk and loss of the tailpiece of one handle; iridescence 
With cream-colored weathering on the turquoise-blue threads. 
REMARKS Grose Class EF; Alabastron Form ІЗА, but with a body 
With a slight upward taper. Harden Form 3: Harden 1981, pp. 58-59. 
COLLECTION Thomas Е. Н. Curtis 


m Unguent Bottle (Alabastron) 

Color, p. 98 

Eastern Mediterranean, possibly from Rhodes 

Fifth century в.с. 

H 10.5 cm; D 3.0 cm; max р body 2.7 cm 

23.143 
PESCRIPTION Alabastron. Opaque dark brown ground with 
prague yellow and Opaque turquoise-blue decoration. Broad 
horizontal rim-disk; cylindrical neck; pronounced rounded shoul- 
Ж right-sided cylindrical body with an uneven surface; almost 
5 - Below the shoulder, two opaque dark brown vertical 
ong handles, Originally with knobbed tails. An unmarvered 
SPaque yellow thread attached at the edge of the rim-disk; а sec- 
oc opaque yellow thread and an opaque turquoise-blue thread, 


di. 
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both marvered, begun оп the shoulder and wound spirally in 
wavy, almost horizontal lines to just above the bottom. 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 

CONDITION Almost complete, except for the loss of part of the 
rim-disk and both tailpieces of the handles; iridescence and pitting, 
with patches of brown weathering. 

REMARKS Grose Class I-F; Alabastron Form I-3B. Harden Form 
3: Harden 1981, pp. 58-59. During manufacture a dark brown blob 
was accidentally dropped on the lower body and partly marvered. 
COLLECTION Thomas Е. Н. Curtis 


90 Unguent Bottle (Alabastron) 

Drawing, p. 401 

Eastern Mediterranean, possibly from Rhodes 

Fifth century B.C. 

H IO.5 cm; D 2.9 cm; max D body 2.8 cm 

23.92 
DESCRIPTION Alabastron. Opaque dark brown ground with 
opaque yellow and opaque turquoise-blue decoration. Broad 
horizontal rim-disk, unusually symmetrical and even on its upper- 
and undersides; short cylindrical neck; pronounced rounded 
shoulder; straight-sided cylindrical body; convex bottom, almost 
flat at its center. Below the shoulder, two long opaque dark brown 
vertical ring handles with knobbed tails. An unmarvered opaque 
yellow thread attached at the edge of the rim-disk; a second 
opaque yellow thread and an opaque turquoise-blue thread, both 
marvered, begun on the neck and wound spirally in almost 
horizontal lines to just above the bottom. 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 
CONDITION Almost complete, except for a small loss on the rim- 
disk restored in plaster; iridescence and pitting, with patches of 
cream-colored weathering. 
REMARKS Grose Class EF; Alabastron Form [:3B. Harden Form 
3: Harden 1981, рр. 58-59. 
COLLECTION Thomas E. H. Curtis 


91  Unguent Bottle (Alabastron) 

Drawing, p. 401 

Eastern Mediterranean, possibly from Rhodes 

Fifth century B.c. 

H 9.4 cm; D 2.7 cm; max D body 2.6 cm 

23.145 
DESCRIPTION Alabastron. Opaque dark brown ground streaked 
with opaque red, with opaque yellow and opaque turquoise- blue 


зї 


92 
decoration. Broad horizontal rim-disk; cylindrical neck; 
pronounced rounded shoulder; cylindrical straight-sided body; 
uneven, flat bottom. Below the shoulder, two long opaque dark 
brown vertical ring handles with knobbed tails set at different 
heights on the body. An unmarvered opaque yellow thread at- 
tached at the edge of the rim-disk; a second opaque yellow thread 
and an opaque turquoise-blue thread, both marvered, begun on the 
neck and wound spirally in close-set, almost horizontal lines to the 
center of the bottom. 

TECHNIQUE. Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 

CONDITION Almost complete, but broken and repaired; losses on 
the rim-disk and the upper body restored in plaster; much pitting, 
with patches of cream-colored weathering, 
REMARKS Grose Class EF; Alabastron Form I3B. H 
3: Harden 1981, pp. 58-59. 

COLLECTION Thomas 


arden Form 


H. Curtis 
92 Unguent Bottle (Alabastron) 
Drawing, р. 401 
Eastern Mediterranean, possibly from Rhodes 
Late sixth through fifth centuries B.C, 
Restored H 15.1 cm; D 3.0 cm; max р bo 
23.331 
DESCRIPTION Alabastron, Cobalt-blue 
white decoration, Outsplayed rim-disk 
with a rounded edge; funnel | 
d neck, cylindrical withi 

d: in; 
pronounced, sharply angled shoulder; elongated oval body wi h 
upward taper and convex sides, The restored convex b d 591 
probably correct. On the two sho 8 
blue vertical ring ha о озсо сора 


dy 3.8 cm 


ground with opaque 


sloping obliquely inward, 
"shaped 


! л st, begun on s 
wound spirally in horizontal lines to the Н [ОШ 


low this, in the handle zone, two horizontal b 
marvered opaque white threads; at the middl У ен 
row marvered opaque white thread tooled ir B 
formed, close-set Zigzag pattern; below а, 
ed, wound horizontally 8 


zone; be- 
ach of two 
of the body, a nar- 
à shallow, carefully 
ingle opaque white 
ound the body, and 
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another opaque white thread, marvered, begun near the bottom 
and wound horizontally several times. 

TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered threads. 

CONDITION Almost complete, but broken and repaired; loss on 
onc handle, a large loss at the bottom restored in plaster, and many 
losses on the thread decoration; strain cracking; much iridescence 
and considerable pitting, with considerable whitish speckling. 
REMARKS Grose Class I:D; Alabastron Form I:4. Harden Form 5: 
Harden 1981, pp. 58-59. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Hayes 1975, p. 9. 


93  Unguent Bottle (Alabastron) 

Color, p. 98; drawing, p. 401 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through early fifth centuries B.C. 

H 8.8 cm; D 2.5 cm; max D body 2.6 cm 

23341 
DESCRIPTION Small alabastron. Blue ground with opaque white 
and opaque yellow decoration. Outsplayed rim-disk, tapering 2. 
agonally inward; funnel-shaped neck, cylindrical within; rounded 
shoulder; elongated oval body with upward taper and fairly 
straight sides; convex bottom. Below the shoulder, two blue xu 
tical ring handles with knobbed tails. A partly marvered opaque 
yellow thread attached at the edge of the rim-disk; below, ап 
opaque white thread, marvered, begun on the neck and tooled “а 
an inverted festoon pattern from the top of the shoulder to J 
above the bottom. d 
TECHNIQUE Core-formed: applied rim-disk and handles; apple x 
marvered and unmarvered threads; distinct tooling marks at ° 
Junction of the rim and neck, 


P. я shes of 
CONDITION Intact; slight iridescence and pitting, with patches 


cream-colored Weathering; surface otherwise well preserved: 
REMARKS Grose Class I:E; Alabastron Form 1:6. Harden Form 4 
Harden 1981, pp. 58-50, 

COLLECTION Thomas Е. H. Curtis 

BIBLIOGRAPHY Hayes 1975, р. 9. 


Amphoriskoi (Cat. Nos. 94-109) 


94 Unguent Bottle (Amphoriskos) " 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.c. 

H 11.8 cm; D 3.1 cm; тах D body 5.7 cm 

23.151 
DESCRIPTION Amphoriskos. Opaque white ground with purple 
decoration. Broad, inward-sloping rim-disk; rather tall cylindri- 
cal neck, tapering upward; obtuse-angled shoulder; tall conical 
body; circular opaque white base-knob with a rounded edge. Two 
opaque white vertical strap handles extend from the shoulder to 
the top of the neck. An unmarvered purple thread attached at the 
edge of the rim-disk; a second purple thread, marvered, begun on 
the shoulder and wound spirally, at first in close-set horizontal 
lines, then tooled into an irregular zigzag pattern from the greatest 
diameter of the body to the base-knob. 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads; tooling marks 
on the underside of the rim-disk. Pronounced vertical indentations 
on the body caused by the tooling of the zigzags. 
CONDITION Almost complete, but broken and repaired; small 
losses on the rim-disk, neck, handles, and body; strain cracking; 
slight iridescence, pitting, and dulling. 
REMARKS Grose Class I:A; Amphoriskos Form I:1. Harden Form 
1: Harden 1981, рр. 58-59. 
COLLECTION Thomas E. H. Curtis 


95 Unguent Bottle (Amphoriskos) 

Color, p. 96; drawing, p. 401 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.c. 

H II.4 cm; D 2.9 cm; max D body 5.8 cm 

23.153 
DESCRIPTION Amphoriskos. Opaque white ground with purple 
decoration. Broad, inward-sloping rim-disk; rather tall cylindri- 
cal neck; obtuse-angled shoulder; tall conical body; circular opaque 
white base-knob with a rounded edge. Two opaque white verti- 
cal strap handles extend from the shoulder to the top of the neck. 
An unmarvered purple thread attached at the edge of the rim-disk; 
а second purple thread, marvered, begun on the shoulder and 


wound spirally, at first in uneven horizontal lines, then tooled into 
an irregular zigzag pattern from the greatest diameter of the body 
to just above the base-knob. 

TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads; tooling marks 
on the upperside of the rim-disk and on the neck. Pronounced 
vertical indentations on the body caused by the tooling of the zig- 
zag patterns. 

CONDITION Almost complete, except for a tiny loss below the 
shoulder; slight iridescence and pitting. 

REMARKS Grose Class I:A; Amphoriskos Form I:1. Harden Form 
1: Harden 1981, pp. 58-59. 

COLLECTION Thomas E. H. Curtis 


96 Unguent Bottle (Amphoriskos) 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.c. 

H 9.4 ст; D 2.7 cm; max р body 5.1 cm 

23.139 
DESCRIPTION Amphoriskos. Dark blue ground with opaque yel- 
low and opaque turquoise-blue decoration. Broad, inward-sloping 
rim-disk; cylindrical neck; obtuse-angled shoulder; top-shaped 
body; circular blue base-knob with a convex edge and a small hole 
on its underside at the center. Two blue vertical strap handles ex- 
tend from the shoulder to the top of the neck. An unmarvered 
opaque turquoise-blue thread attached at the edge of the rim-disk; 
an opaque yellow thread, marvered, begun on the neck and wound 
spirally in uneven horizontal lines on the neck and shoulder; be- 
low this, three wide opaque turquoise-blue threads and several 
narrow opaque yellow threads, all marvered, tooled into a close- 
set zigzag pattern around the middle of the body; below this, an 
irregular opaque yellow thread is wound horizontally around the 
lower part of the body; opaque yellow streaks on the base-knob. 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads. Vertical inden- 
tations on the body caused by the tooling of the zigzags. 
CONDITION Intact; iridescence and pitting, with patches of brown 
weathering. 
REMARKS Grose Class I:B; Amphoriskos Form I:1. Harden Form 
1: Harden 1981, pp. 58-59. 
COLLECTION Thomas E. H. Curtis 
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97 


97 Unguent Bottle (Amphoriskos) 


Drawing, р. 401 ч ч 
Eastern Mediterranean, possibly from Rhodes; reportedly 


found in the Fayum (Egypt) 

Late sixth through fifth centuries n.c. 

н 8.9 cm; D 2.9 cm; max р body 5.5 ст 

16.53, Purchased from Azeez Khayat, New York 
DESCRIPTION Amphoriskos. Blue ground with opaque yellow 
and opaque turquoise-blue decoration. Broad, uneven, inward- 
sloping rim-disk; cylindrical neck; almost right-angled shoulder; 
top-shaped body; circular blue base-knob with a rounded edge. 
Two blue vertical strap handles extend from the shoulder to the 
middle of the neck, An unmarvered opaque yellow thread attached 
at the edge of the rim-disk; a second opaque yellow thread, mar- 
vered, begun on the shoulder and wound spirally in horizontal 
lines, then tooled into a zigzag pattern on the shoulder, at which 
point a wide marvered opaque turquoise-blue thread is added; be- 
low this, an opaque yellow and an opaque turquoise-blue thread, 
both marvered, are cach wound horizontally once around the mid- 
dle of the body. 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads. 
CONDITION Almost complete, but broken on the rim-disk, neck, 
and handles and repaired, with small losses in these arcas; slight 
iridescence and pitting. 
REMARKS Grose Class I:B; Ampho' 
2: Harden 1981, pp. 58-59 


BIBLIOGRAPHY "Early Egyptian Glass? TMA Museum News 29, 
1917, p. 352. 


skos Form I:2. Harden Form 


98  Unguent Bottle (Amphoriskos) 


astern Mediterranean, possibly from Rhodes 
Late sixth through fifth centuries BC, 
H 8.2 cm; р 2.6 cm; max p body 4.6 cm 
23.184 
DESCRIPTI iskos 
b 92 Amphoriskos, Blue ground with Opaque yellow 
i aner ue blue decoration. Broad, inward-sloping 
ri Er s: a cylindrical neck; almost right-angled shoul- 
ES рва ч И blue bas knob, flat on its under- 
» a ed edge. Two blue vertie 
t Ue vertical strap handles exte 
n the shoulder to above the middle of the ne x 1 
Bpaque yellow tha E ¢ neck. An unmarvered 
E ni ^ attached at the edge of the rim-disk 1 sec. 
а с t. SI ETT 
55 ay OE ered, begun on the shoulder and 
a zontal lines over the 5 : 
"n i 5 over the shoulder а "r pî 
ке body; below this, c en du 1 95 an 
one or morc res E р 
yellow threads, all marvered 


tooled into a 
close 
ES bal this, around the middle of the 
od ow turquoise-blue 


thread, both Marvered, с. 
nee around the 


144 


99 


body; another opaque yellow thread, marvered, is wound around 
the edge and underside of the base-knob, 

TECHNIQUE Core-formed; applied rim-disk, handles, and basc- 
knob; applied marvered and unmarvered threads, Vertical inden- 
tations on the body caused by the tooling of the zigzags, 
CONDITION Intact; iridescence, pitting, and dulling. 

REMARKS Grose Class EB; Amphoriskos Form 1:2. Harden Form 
2: Harden 1981, pp. 58-59. 

COLLECTION Thoma H. Curtis 

EXHIBITION Glass Throughout History 1953. 


99 Unguent Bottle (Amphoriskos) 

Color, p. 96; drawing, р. 401 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.C, 

н 7.9 cm; D 2.8 cm; max р body 4.5 cm 

23.162 
DESCRIPTION. Amphoriskos, Cobalt-blue ground with opaque 
yellow and opaque turquoise-blue decoration. Broad, inward- 
sloping rim-disk; rather tall cylindrical neck; one side of the shoul- 
der is almost right-angled, the other obtuse-angled; uneven conical 
body; circular cobalt-blue base-knob with an uneven, rounded 
edge. Two cobalt-blue vertical strap handles extend, respectively, 
from the shoulder to the top of the neck and from the shoulder to 
the upper part of the neck. A tly marvered opaque yellow 
thread attached at the edge of the rim-disk; a second wide opaque 
yellow thread and one in opaque turquoise-blue, both marvered, 
begun on the shoulder and wound spirally, at first in horizontal 
lines, then tooled into a carelessly formed, close-set zigzag pattern 
to the lower body, where the threads are again wound spirally in 
à few horizontal lines. 


TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads. Short vertical in- 
dentations caused by the tooling of the zigzags. 

CONDITION Complete, but broken on the rim-disk and repaired: 
very slight iridescence and pitting; surface otherwise well 
preserved, 

REMARKS Grose Class I:B; closest to Amphoriskos Form Iii, but 
with somewhat shorter handles and a base-knob that is more con- 
ical than normal, not unlike amphoriskoi of Form 1:2, Closest to 
Harden Form 2: Harden 1981, pp. 58-59. 

COLLECTION Thomas E, Н, Curt 
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100. Unguent Bottle (Amphoriskos) 

Eastern Mediterrancan, possibly from Rhodes 

Late sixth through fifth centuries в.с 

H 7.8 ст; D2 8 ст; тах р Боду 4.7 ст 

23.146 
DESCRIPTION Amphoriskos. Cobalt-blue ground with opaque 
yellow and opaque turquoise-blue decoration. Broad, inward- 
sloping rim-disk; cylindrical neck; obtuse-angled shoulder; top- 
shaped body; circular cobalt- blue base-knob with a rounded edge, 
almost entirely covered by a marvered opaque yellow thread. Two 
largely restored, cobalt-blue vertical strap handles extend from the 
shoulder to the upper part of the neck. An unmarvered орадие yel- 
low thread attached at the edge of the rim-disk; a second opaque 
yellow thread and an opaque turquoise-blue thread, both mar- 
vered, begun on the shoulder and tooled into a close-set zigzag 
pattern to the middle of the body; below, an opaque turquoise-blue 
thread and a thin opaque yellow thread, both marvered, are wound 
horizontally around the lower part of the body. 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads. Short vertical in- 
dentations on the body caused by the tooling of the zigzags. 
CONDITION Almost complete, but broken and repaired; losses on 
the neck and handles restored in plaster; much pitting. 
REMARKS Grose Class EB; closest to Amphoriskos Form 1:2. 
Closest to Harden Form 2: Harden 1981, рр. 58-59. 
COLLECTION Thomas Е. Н. Curtis 


101 Unguent Bottle (Amphoriskos) 
Eastern Mediterranean, possibly from Rhodes 
Late sixth through fifth centuries B.c. 
Н 7.8 cm; D 3.0 cm; max р body 5.2 cm 
23.147 
PESCRIPTION Amphoriskos. Blue ground with opaque yellow 
and Opaque turquoise-blue decoration. Broad, inward-sloping 
rim-disk; cylindrical neck; almost right-angled shoulder; top- 
shaped body; circular blue base-knob with an uneven rounded 
edge. Two blue vertical strap handles extend from the shoulder to 
the upper part of the neck. A partly marvered opaque turquoise- 
m thread streaked with opaque yellow attached at the edge of 
15 rim-disk; an opaque yellow thread, marvered, begun on the 
oulder and wound spirally, at first in two horizontal lines, then 
tooled into a zigzag pattern to the middle of the body, at which 
Point a wide Opaque turquoise-blue marvered thread is added, 
Mingling with the yellow thread; below this, an opaque yellow 
8 a marvered, is wound horizontally twice around the body; 
27 rVered opaque turquoise-blue thread is wound around the 
£c of the base-knob, 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
i applied marvered and unmarvered threads. Short vertical in- 
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dentations on the body caused by the tooling of the zigzags. 
CONDITION Intact; iridescence and pitting. 

REMARKS Grose Class I:B; Amphoriskos Form I:2. Harden Form 
2: Harden 1981, рр. 58-59. 

COLLECTION Thomas E. H. Curtis 


102 Unguent Bottle (Amphoriskos) 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.C. 

H 6.6 cm; D 2.4 cm; max D body 4.0 cm 

23.183 
DESCRIPTION Small amphoriskos. Blue ground with opaque yel- 
low and opaque turquoise-blue decoration. Broad, inward-sloping 
rim-disk; cylindrical neck; obtuse- to almost right-angled shoul- 
der; top-shaped body; circular blue base-knob with a rounded 
edge. Two blue vertical strap handles extend from the shoulder to 
the middle of the neck. A marvered opaque yellow thread attached 
at the edge of the rim-disk; a second opaque yellow thread, mar- 
vered, begun on the shoulder and wound spirally, at first in 
horizontal lines, then tooled into a close-set zigzag pattern to the 
middle of the body, where an opaque turquoise-blue thread, also 
marvered, is added, mingling with the yellow thread; below this, 
a marvered opaque turquoise-blue thread is wound spirally in 
horizontal lines, joining a third marvered opaque yellow thread 
which encircles the lower body; a fourth marvered opaque yellow 
thread is wound around the edge and underside of the base-knob. 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered threads; distinct horizontal tooling mark 
across the shoulder. Faint vertical indentations on the body caused 
by the tooling of the zigzags. 
CONDITION Intact; iridescence and pitting, with patches of brown 
weathering. 
REMARKS Grose Class EB; Amphoriskos Form I:2. Harden Form 
2: Harden 1981, pp. 58-59. 
COLLECTION Thomas E. H. Curtis 


103 Unguent Bottle (Amphoriskos) 

Drawing, p. 401 

Eastern Mediterranean, possibly from Rhodes; reportedly 

found in the Fayum (Egypt) 

Late sixth through fifth centuries в.с. 

н 6.3 cm; D 2.3 cm; max D body 3.9 cm 

16.52, Purchased from Azeez Khayat, New York 
DESCRIPTION Small amphoriskos. Cobalt-blue ground with 
opaque yellow and opaque turquoise-blue decoration. Broad, 
inward-sloping rim-disk; cylindrical neck, tapering upward; 
obtuse-angled shoulder; top-shaped body; circular cobalt-blue 
base-knob with a rounded edge and a small hole on its underside 
at the center. Two cobalt-blue vertical strap handles extend from 


145 


104 105 


the shoulder to the top of the neck. An unmarvered opaque yel- 
low thread attached at the edge of the rim-disk; a second opaque 
yellow thread, marvered, begun on the shoulder and wound 
spirally, at first in a few wavy horizontal lines, then tooled into a 
close-set zigzag pattern to the junction of the shoulder and body, 
where an opaque turquoise-blue thread, also marvered, is added, 
mingling with the yellow thread; below this, a third opaque yel- 
low and a second opaque turquoise-blue thread, both marvered, 
are wound horizontally around the body; a fourth marvered 
opaque yellow thread is wound around the edge and underside of 
the base-knob. 

TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads. Short vertical in- 
dentations on the body caused by the tooling of the zigzags. 
CONDITION Intact; iridescence and pitting. 

REMARKS Grose Class В; closest to Amphoriskos Form I:2, but 
with the handles rising to the top of the neck like amphoriskoi of 
Form Гл. Closest to Harden Form 2: Harden 1981, рр. 58-59. 
BIBLIOGRAPHY “Early Egyptian Glass,” TMA Museum News 29, 
1917, p. 352. 


104 Unguent Bottle (Amphoriskos) 
Color, p. 98; drawing, р. 401 
Eastern Mediterranean, possibly from Rhodes 
Fifth century в.с. 


H 6.3 cm; D 2.0 cm; max D body 3.9 cm 
23.161 


DESCRIPTION Small am 
brown ground streaked with opaque 


all hole at its center. Two opaque brown 
ith opaque red extend from the 
neck. An unmarvered opaque yel- 


oled into an irregular zigzag over the 
n opaque turquoise-blue thread is added, min- 
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REMARKS Grose Class I:F; Amphoriskos Form I:2. Harden Form 
2: Harden 1981, pp. 58-59. 
COLLECTION Thomas E. H. Curtis 


105 Unguent Bottle (Amphoriskos) 

Color, p. 98; drawing, p. 401 

Eastern Mediterranean, possibly from Rhodes 

Fifth through early fourth centuries в.с. 

н 8.9 cm; D 2.8 cm; max р body 5.1 cm 

23.168 
DESCRIPTION Amphoriskos. Blue ground with Opaque white 
decoration. Broad, inward-sloping rim-disk; rather tall cylindri- 
cal neck; obtuse-angled shoulder; conical body; circular blue base- 
knob with a rounded edge. Two blue vertical strap handles extend 
from the shoulder to the top of the neck. A partly marvered 
opaque white thread attached at the edge of the rim-disk; a sec- 
ond opaque white thread, marvered, begun on the neck and 
wound spirally to the junction of the shoulder and the body, be- 
low which it is tooled into a close-set zigzag pattern; below this, 
the same thread is again wound spirally in almost horizontal lines 
to just above the base-knob. 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads; tooling mark on 
the base-knob. Vertical indentations on the body caused by the 
tooling of the zigzags. 
CONDITION Almost complete, but broken and repaired; small 
losses on the body restored in plaster; iridescence and pitting; sur- 
face otherwise well preserved, 
REMARKS Grose Class I:B; Amphoriskos Form Іл. Harden Form 
1: Harden 1981, рр. 58-59. 
COLLECTION Thomas Е. Н. Curtis 
BIBLIOGRAPHY К. Luckner, “Greek Gold Jewelry,” TMA Museum 
News 17, 1974, PP. 4-5, Ш.; Grose 1978, р. 67 and cover; Grose 19842, 
р: 17, Ш. 
EXHIBITION Miniatures 1983, р. 91, Ш. 


106 Unguent Bottle (Amphoriskos) 

Color, p. 97; drawing, р. 401 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries n.c. 

H 10,8 cm; D 3.1 cm; max p body 5.4 ст 

23.140 
DESCRIPTION Amphoriskos, Cobalt-blue ground with opaque 
white and opaque yellow decoration. Broad, lopsided rimedisk; 
rather tall cylindrical neck; obtuse-angled shoulder; tall conical 
body; circular cobalt-blue base-knob with a rounded edge, uneven 
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on its underside. Two cobalt-blue vertical strap handles extend 
from the shoulder to just below the top of the neck. An opaque 
white unmarvered thread attached at the edge of the rim-disk; a 
second opaque white thread, marvered, begun on the neck and 
wound spirally three times in wavy lines around the neck; a third 
opaque white thread, marvered, begun on the shoulder and wound 
horizontally once before being tooled into an uneven zigzag pat- 
tern to the middle of the body, where an opaque yellow thread, 
also marvered, is added, mingling with the white thread; below 
this, the opaque white thread continues to spiral in uneven 
horizontal lines to the base-knob; a single wide opaque yellow 
thread, marvered, is wound horizontally once around the lower 
body; the base-knob is streaked with opaque yellow. 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads; tooling marks 
on the upperside of the rim-disk and on the neck. Short vertical 
indentations on the body caused by the tooling of the zigzags. 
CONDITION Intact; slight iridescence and pitting; surface other- 
wise well preserved. 
REMARKS Grose Class I:G; Amphoriskos Form I:1. Harden Form 
1: Harden 1981, рр. 58-59. The colors and thread decoration closely 
gebe two alabastra from the same workshop, Cat. Nos. 78 
and 79. 


COLLECTION Thomas E. H. Curtis 


107 Unguent Bottle (Amphoriskos) 
Eastern Mediterranean, possibly from Rhodes 
Probably first half of fifth century B.C. 
H 9.5 cm; D 2.1 cm; max D body 5.4 cm 
23.87 
DESCRIPTION Amphoriskos. Cobalt-blue ground with opaque 
Yellow and opaque turquoise-blue decoration. Broad, inward- 
sloping rim-disk; rather tall cylindrical neck; obtuse-angled shoul- 
©; straight-sided, top-shaped body; conical cobalt-blue Базе- 
nob, flat on its underside with a small hole at the center. Two 
cobalt- blue Vertical strap handles extend from the shoulder to the 
Ер of the neck. An unmarvered opaque yellow thread attached at 
Se к of the rim-disk; а second opaque yellow thread, mar- 
"n *d, begun on the shoulder and wound horizontally twice 
Ound the body; below this, three wide opaque turquoise-blue 
Е with several narrow opaque yellow threads, all marvered, 
Sled into a zigzag pattern around the middle of the body; below 
ап opaque yellow and an opaque turquoise-blue thread, both 
Baie? are each wound horizontally once around the lower part 
Ody; another Opaque yellow marvered thread is wound 
the edge of the base-knob. 


TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads. Vertical inden- 
tations on the body caused by the tooling of the zigzags. 
CONDITION Almost complete, but broken and repaired; losses on 
the rim-disk and body restored in plaster; segments of thread 
decoration cracked and corroded; iridescence and pitting. 
REMARKS Grose Class EH; Amphoriskos Form 1:3. Not included 
among Harden Forms. This amphoriskos is identical in form to 
Cat. No. 108 and from the same workshop as the one in which the 
oinochoe Cat. No. 118 was made. 

COLLECTION Thomas E. H. Curtis 


108 Unguent Bottle (Amphoriskos) 

Color, р. 99; drawing, p. 401 

Eastern Mediterranean, possibly from Rhodes 

Probably first half of fifth century в.с. 

H 8.4 cm; D 2.4 cm; max D body 5.5 cm 

23.132 
DESCRIPTION Amphoriskos. Cobalt-blue ground with opaque 
yellow and opaque turquoise-blue decoration. Broad, inward- 
sloping rim-disk; rather tall cylindrical neck; obtuse-angled shoul- 
der, straight-sided, top-shaped body; conical cobalt-blue base- 
knob, flat on its underside with a small hole at the center. Two 
cobalt-blue vertical handles extend from the shoulder to the top 
ofthe neck. An unmarvered opaque turquoise-blue thread attached 
at the edge of the rim-disk; an opaque yellow thread, marvered, 
begun on the neck and wound spirally in horizontal lines around 
the neck and shoulder; below this, three wide opaque turquoise- 
blue threads, with several narrow opaque yellow threads, all mar- 
vered, tooled into a zigzag pattern around the middle of the body; 
below this, an opaque yellow and an opaque turquoise-blue thread, 
both marvered, are each wound horizontally опсе around the 
lower part of the body; a marvered opaque yellow thread is wound 
around the edge of the base-knob. 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads. Vertical inden- 
tations on the body caused by the tooling of the zigzags. 
CONDITION Intact; segments of thread decoration cracked and 
corroded; strain cracking; iridescence and pitting. 
REMARKS Grose Class I:H; Amphoriskos Form [:3. Not included 
among Harden Forms. This amphoriskos was made in the same 
workshop as Cat. Nos. 107 and 118. See remarks, Cat. No. 107. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Hayes 1975, p. 9. 


109 Unguent Bottle (Amphoriskos) 

Color, p. 99; drawing, p. 401 

Eastern Mediterranean, possibly from Rhodes 

Fifth century B.C. 

H 7.0 cm; D 2.3 cm; max D body 4.3 cm 

23.148 
DESCRIPTION Small amphoriskos. Light blue ground with opaque 
yellow and opaque turquoise-blue decoration, Short, inward- 
sloping rim-disk; cylindrical neck; obtuse-angled shoulder; top- 
shaped body; circular but uneven light blue base-knob with small 
hole on its underside at the center. Two light blue vertical strap 
handles extend from the shoulder to the middle of the neck. A 
partly marvered opaque yellow thread attached at the edge of the 
rim-disk; a second opaque yellow thread and an opaque turquoise- 
blue thread, both marvered, begun at the junction of the neck and 
shoulder and wound spirally in almost horizontal lines to the base- 
knob; a partly marvered opaque yellow thread is wound around. 
the edge and underside of the base-knob. 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads. 
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<cept for a small loss on the base-knob; 


CONDITION Complete, ` d 
slight iridescence and pitting; surface well preserved. 

REMARKS Grose Class I:F; Amphoriskos Form 1:2. Harden Form 
2: Harden 1981, рр. 58-59. М 

COLLECTION Thomas Е. Н. Curtis 


Oinochoai (Cat. Nos. 10-118) 


110 Unguent Bottle (Oinochoe) 
Drawing, p. 402 
Eastern Mediterranean, possibly from Rhodes 
Late sixth through fifth centuries B.c. 
Н 12.2 cm; W across opposite lobes of rim-disk 4.0 cm; 
max р body 6.5 cm; foot 3.2 ст 
23.158 
DESCRIPTION Oinochoe. Opaque white ground with purple 
decoration. Broad trefoil rim-disk; rather tall cyindrical neck; 
obtuse-angled shoulder; top-shaped body; 
splayed Opaque white foot, concave on its 
white strap handle extends from the shoulder to the rim-disk; the 
handle arches well above the rim-disk. An unmarvered purple 
thread attached at the edge of the rim-disk; a second purple thread, 
o begun at the middle of the neck and wound spirally 
Our umes in overlapping horizontal lines; a third purple thread 
marvered, begun on the sh m 
ав begun on the shoulder and wound spirally, at first in 
rizontal lines, then tooled into a Zigza; i 
Hc m | Sag pattern around the mid- 
е body; below this, a fourth 1 
E à | purple thread, marvered, 
uo ly 5 Seal lines just below the middle of the 
Ee E Purple thread, unmarvered, is Wound around the edge 
TECHNIQUE Core- 


convex bottom; out- 
underside. An opaque 


formed; applied rim 


-disk, handle, and foot; ap- 
; tooling marks on the rim- 
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111 Unguent Bottle (Oinochoe) 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.C. 

н 11.2 cm; W across opposite lobes of rim-disk 3.8 cm; 

max D body 6.2 cm; D foot 3.1 cm 

23.88 
DESCRIPTION Oinochoe. Opaque white ground with purple 
decoration. Broad trefoil rim-disk; short cylindrical neck; almost 
right-angled shoulder; globular body; convex bottom; outsplayed 
opaque white foot, concave on its underside. An opaque white 
strap handle extends from the shoulder to the rim-disk; the han- 
dle arches well above the rim-disk. An unmarvered purple thread 
attached at the edge of the rim-disk; a second purple thread, mar- 
vered, begun on the shoulder and wound spirally, at first in 
horizontal lines, then tooled into a close-set zigzag pattern to the 
middle of the body; below this, a third, thin purple thread, mar- 
vered, wound horizontally three times around the body; a fourth 
purple thread, unmarvered, is wound around the edge of the foot. 
TECHNIQUE Core-formed; applied rim-disk, handle, and foot; ap- 
plied marvered and unmarvered threads. 
CONDITION Intact; a crack on the upper handle attachment; 
iridescence and pitting; calcium deposits on the body. 
REMARKS Grose Class I:A; Oinochoe Form [:2. Harden Form 2: 
Harden 1981, pp. 58-60. During manufacture several stray trails of 


opaque white and purple glass were dropped on the shoulder and 
left unmarvered. 


COLLECTION Thomas E. H. Curtis 


112 Unguent Bottle (Oinochoe) 

Color, р: 96; drawing, р: 402 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.C. 

Н 10.8 cm; w across opposite lobes of rim-disk 4.0 cm; 

max D body 6.1 cm; p foot 2.9 cm 

23.159 
DESCRIPTION Oinochoe. Opaque white ground with purple 
decoration. Broad trefoil rim-disk; short cylindrical neck: right- 
angled shoulder; ovoid body; convex bottom; short, outsplayed 
foot, uneven, but mostly flat on its underside with a small depres- 
sion at the center, An opaque white strap handle extends from the 
shoulder to the rim-disk; the handle arches well above the rim- 
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disk. An unmarvered purple thread attached at the edge of the rim- 
disk; a second purple thread, marvered, begun vertically on the 
neck, then wound spirally, at first in horizontal lines on the shoul- 
der, then tooled into an uneven zigzag pattern around the middle 
of the body; below this, a third purple thread, marvered, wound 
horizontally three times around the body; a fourth purple thread, 
unmarvered, is wound around the edge of the foot. 

TECHNIQUE Core-formed; applied rim-disk, handle, and foot; ap- 
plied marvered and unmarvered threads; tooling marks on the rim- 
disk and on the upperside of the foot. 

CONDITION Intact; slight iridescence and pitting; surface other- 
Wise well preserved. 

REMARKS Grose Class I:A; Oinochoe Form 1:2. Harden Form 2: 
Harden 1981, рр: 58-60. 

COLLECTION Thomas Е. H. Curtis 

BIBLIOGRAPHY Riefstahl 1967, р. 430, fig. 5; Art in Glass 1969, р. 
19, ill; Katz 1969, p. 92, ill.; Hayes 1975, р. п; TMA 1976, р.7, fig. б. 


113 Unguent Bottle (Oinochoe) 
Eastern Mediterranean, possibly from Rhodes 
Late sixth through fifth centuries B.C. 
H 8.0 cm; w across opposite lobes of rim-disk 3.3 cm; max 
D body 4-5 cm; D foot 2.2 cm 
23.160 
oer Small oinochoe. Opaque white ground with purple 
pus Broad trefoil rim-disk; cylindrical neck; obtuse-angled 
E ulder; almost spherical body; convex bottom; outsplayed 
FEN white foot, off-center and concave on its underside. An 
ве strap handle extends from the shoulder to the rim- 
5 a ade arches well above the rim-disk. An unmarvered 
9 prad attached at the edge of the rim-disk; a second pur- 
Es ж К marvered, begun on the shoulder and wound spirally, 
ae ae lines, then tooled into zigzags around the mid- 
See ha А оду; below this, a third purple thread, marvered, 
ESL оешу twice around the body; a fourth purple thread, 
Wenne is wound around the the edge of the foot. ә 
118 po Core-formed; applied rim-disk, handle, and foot; ap- 
nn ered and unmarvered threads. Р 
TION Almost complete, but broken and repaired; small 


and Tm neck, body, and handle restored in plaster; iridescence 


114а 114b 


REMARKS Grose Class I:A; closest to Oinochoe Form I:2, but with 
an almost spherical body. Closest to Harden Form 2: Harden 1981, 
pp. 58-60. 

COLLECTION Thomas E. H. Curtis 


114 Unguent Bottle (Oinochoe) 

Color, p. 96; drawing, p. 402 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.c. 

н 12.2 cm; W across opposite lobes of rim-disk 4.0 cm; 

max D body 7.0 cm; D foot 3.8 cm 

23.150 
DESCRIPTION Oinochoe. Dark blue ground with opaque yellow 
and opaque turquoise-blue decoration. Broad trefoil rim-disk; 
cylindrical neck with the lip of vessel visible within; obtuse-angled 
junction with a rounded shoulder; ovoid body; convex bottom; 
short, outsplayed dark blue foot, concave on its underside. A dark 
blue strap handle extends from the shoulder to the rim-disk; the 
handle arches well above the rim-disk. An unmarvered opaque 
turquoise-blue thread streaked with opaque red attached at the 
edge of the rim-disk; another unmarvered opaque turquoise-blue 
thread wound horizontally once around the middle of the neck; an 
opaque yellow thread, marvered, begun on the shoulder and 
wound spirally, at first in horizontal lines, then tooled into a close- 
set zigzag pattern around the middle of the body, where an opaque 
turquoise-blue thread, also marvered, is added, mingling with the 
yellow thread; below this, two opaque yellow threads, with an 
opaque turquoise-blue thread between them, all marvered, are each 
wound horizontally once around the body; an opaque turquoise- 
blue thread, unmarvered, is wound around the the edge of the foot. 
An oval, opaque yellow dot is partly marvered into the lower han- 
dle attachment. 
TECHNIQUE Core-formed; applied rim-disk, handle, and foot; ap- 
plied marvered and unmarvered threads; tooling marks on the up- 
perside of the foot. Slight vertical indentations on the body caused 
by the tooling of the zigzags. 
CONDITION Intact; superficial cracks on shoulder; iridescence and 
pitting. 
REMARKS Grose Class В; Oinochoe Form [:2А, Harden Form 
2A: Harden 1981, pp. 59-60. 
COLLECTION Thomas E. H. Curtis 
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15 Unguent Bottle (Oinochoc) 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.C 

H 10.5 cm; W across opposite lobes of rim-disk 3.8 cm; 

max D body 5.8 cm; D foot 3.0 cm 

23.181 
DESCRIPTION Oinochoe. Light blue ground with opaque yellow 
and opaque turquoise-blue decoration. Broad trefoil rim-disk; 
short cylindrical neck; almost right-angled shoulder; ovoid body; 
convex bottom; short outsplayed foot, concave on its underside. 
An opaque light blue strap handle extends from the shoulder to the 
rim-disk; the handle arches well above the rim-disk. An unmar- 
vered opaque yellow (appearing orangish) thread attached at the 
edge of the rim-disk; another unmarvered, narrow opaque yellow 
thread wound horizontally once around the middle of the neck: 
below this, a broad opaque yellow thread, marvered, begun on the 
neck and wound spirally, at first in horizontal lines over the shoul- 
der, then tooled into a close-set, carele: 


ly formed zigzag pattern 
to the middle of the body; below this, two opaque yellow threads, 
with an opaque turquoise-blue thread between them, all marvered, 
are each wound horizontally once around the body; an opaque yel- 
low thread, unmarvered, is wound around the the edge of the foot. 
А circular opaque yellow dot, now mostly lost, is partly marvered 
into the lower handle attachment. 
TECHNIQUE Core-formed; applied rim-disk, handle, and foot; ap- 
plied marvered and unmarvered threads. Short vertical indenta- 
tions on the body caused by the tooling of the 
CONDITION Complete, but broken and repaire: 
decoration around the neck; iridescence, pittin 


REMARKS Grose Class I:B; Oinochoe Form 1:2А. Harden Form 
2A: Harden 1981, РР: 59-60. 


COLLECTION Thomas E. H. Curtis 


zigzags. 
d; losses of thread 
Е, and dulling. 


116 Unguent Bottle (Oinochoe) 
Drawing, P- 402 


Eastern Mediterranean, Possibly from Rhodes 
Late sixth through fifth centuries p.c. 


H 10.9 cm; w across Opposite lobes of rim-disk 3. 


max D body 6.4 €m; D foot 3.5 cm ber 
23.89 

DESCRIPTION Oinochoe. Ligh; 

Im уйлан ight blue ground with opaque yellow 
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opaque light blue strap handle extends from the shoulder to the 
rim-disk; the handle arches well above the rim-disk. A narrow un- 
marvered opaque yellow thread, with an opaque turquoise-blue 
thread above it, attached at the edge of the rim-disk; another 
opaque yellow thread, marvered, begun on the shoulder and 
wound spirally, at first in four horizontal lines, then tooled into a 
zigzag pattern over the middle of the body; below this, an opaque 
turquoise-blue thread, marvered, is wound spirally twice around 
the body; the edge of the foot is streaked with opaque yellow and 
opaque turquoise blue. 

TECHNIQUE Core-formed; applied rim-disk, handle, and foot: ap- 
plied marvered and unmarvered threads. Vertical indentations and 
scratches on the body caused by the tooling of the zigzags. 
CONDITION Complete, except for a small chip on the rim-disk; 
strain cracking; slight iridescence; surface exceptionally well 
preserved. 

REMARKS Grose Class I:B; Oinochoe Form I:2. Harden Form 2: 
Harden 1981, pp. 59-60. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Grose 1978, p. 67 and cover; Grose 19842, p. 17, Ш. 


117 Unguent Bottle (Oinochoe) 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.C. 

н 7.8 cm; W across opposite lobes of rim-disk 2.6 cm; 

max D body 4.6 cm; р foot 2.1 cm 

23.180 
DESCRIPTION Small oinochoe. Blue ground with opaque yellow 
(appearing orangish) and opaque turquoise-blue decoration. Broad 
trefoil rim-disk; cylindrical neck; almost right-angled shoulder; 
ovoid body; uneven, outsplayed foot, very slightly concave on its 
underside with a small hole at the center. An opaque blue strap 
handle extends from the shoulder to the rim-disk; the handle 
arches well above the rim-disk. An unmarvered opaque yellow 
thread attached at the edge of the rim-disk; a second opaque yel- 
low thread, marvered, begun on the shoulder and wound spirally, 
at first in horizontal lines, then tooled into a close-set zigzag pat- 
tern to the middle of the body, where an opaque turquoise-blue 
thread, marvered, is added, mingling with the yellow thread; be- 
low this, an opaque yellow thread, marvered, wound spirally twice 
around the body; an opaque yellow thread, unmarvered, is wound 
around the the edge and underside of the foot. 
TECHNIQUE Core-formed; applied rim-disk, handle, and foot; ap- 


plied marvered and unmarvered threads; tooling marks on the up- 
Perside of the foot. 


то right 


ast 


DITION Intact; iridescence and pitting. 
axs Grose Class ЕВ; Oir Form I:2. Harden Form 2: 
рр. 59—60. In the tooling of the zigzags on the body, 


zi 
hreads at three adjacent points were acciden- 


down than the rest. 


Thomas E. H. Curtis 


118 Unguent Bottle (Oinochoe 

Color, p. 99; drawing, p. 402 
Mediterranean, possibly from Rhodes 
Probably first half of fifth century B.C. 
H 9.4 am; W across opposite lobes of rim-disk 2.5 cm; 
-$ am; D foot 2.6 cm 


low and opaque turquoise-blue decoration. Broad but thin trefoil 
nm-disk: narrow cylindrical neck; obtuse-angled junction with 
тари shoulder; ovoid body; convex bottom; outsplayed cobalt- 
bine foot, unusually even and symmetrical, concave on its under- 
Side. A cobalt-blue strap handle extends from the shoulder to the 
mim-disk: the handle arches well above the rim- disk. А partly mar- 
wered, narrow opaque yellow thread attached at the edge of the 
nm-disk: a second broad opaque yellow thread, marvered, wound 
horizontally around the top of the neck; a third opaque yellow 
thread, maryered, begun on the neck and wound spirally in almost 
borizontal lines around the neck and shoulder (only the impres- 
Sons of the threads now remain), then tooled into a zigzag pattern 
ru is largely covered by a wide, marvered opaque turquoise- blue 
taread, also in a Zigzag pattern, that is added around the middle of 
x body; below this, an opaque yellow and an opaque turquoisc- 
blue thread, both marvered, are each wound horizontally once 
around the body; а marvered opaque yellow thread is wound 
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around the the edge of the foot. 

TECHNIQUE Core-formed; applied rim-disk, handle, and foot; ap- 
plied marvered and unmarvered threads. Vertical indentations on 
the body caused by the tooling of the zigzags. 

CONDITION Complete, except for losses of the thread decoration 
on the neck and shoulder; iridescence and much pitting. 
REMARKS Grose Class EH; Oinochoe Form 1:3. Not included 
among Harden Forms. Colors and thread decoration are nearly 


identical to those of two amphoriskoi from the same workshop, 
Cat. Nos. 107 and 108. 


COLLECTION Thomas E. H. Curtis 


Aryballoi (Cat. Nos. 119-121) 


119 Unguent Bottle (Aryballos) 
Color, p. 99; drawing, p. 402 
Eastern Mediterranean, possibly from Rhodes 
Late sixth through fifth centuries B.C. 
н 5.6 cm; D 2.5 cm; max D body 4.4 cm 
98 


DESCRIPTION Aryballos. Opaque dark gray-green ground streaked 
with opaque red, with opaque yellow and opaque turquoise-blue 
decoration. Broad inward-sloping rim-disk; cylindrical neck; 
obtuse-angled shoulder; almost spherical body; convex, somewhat 
pointed bottom. Two opaque gray-green vertical ring handles with 
knobbed tails extend from the shoulder to the underside of the 
rim-disk. An opaque yellow thread, with an opaque turquoise- 
blue thread, both unmarvered, attached at the edge of the rim-disk; 
another wide opaque yellow thread, marvered, begun on the 
shoulder and wound spirally, at first in a few horizontal lines, then 
tooled into a close-set zigzag pattern to the middle of the body, 
where an opaque turquoise-blue thread is added, mingling with 
the yellow thread; below this, an opaque yellow thread, marvered, 
is wound horizontally twice around the body. 

TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 

CONDITION Complete, except for the loss of the tailpiece on one 
handle; slight pitting; surface otherwise well preserved. 
REMARKS Grose Class [В; Aryballos Form I:1A. Harden Form 
тА: Harden 1981, рр. 58-59. 

COLLECTION Thomas Е. Н. Curtis 


120 Unguent Bottle (Aryballos) 

Drawing, p. 402 

Eastern Mediterranean, possibly from Rhodes 

Late sixth through fifth centuries B.C. 

H 5.7 cm; D 2.5 cm; max D body 4.7 cm 

23.97 
DESCRIPTION Aryballos. Blue ground with opaque yellow and 
opaque turquoise-blue decoration. Broad inward-sloping rim- 
disk; cylindrical neck; obtuse- to right-angled shoulder; ovoid 


ША 


body; convex pointed bottom. Two blue vertical ring handles with 
knobbed tails, carelessly formed, extend from the shoulder to the 
underside of the rim-disk. An unmarvered opaque yellow thread 
attached at the edge of the rim-disk; a second opaque ycllow 
thread, marvered, begun at the top of the neck and wound spirally, 
at first in a few horizontal lines, then tooled into a close: set zig- 
zag pattern to the middle of the body, where а marvered opaque 
turquoise-bluc thread is added, mingling with the yellow thread; 
below this, opaque yellow and opaque turquoise-blue threads, also 
marvered, are wound in a few wavy, almost horizontal lines. 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. Short vertical indentations on 
the body caused by the tooling of the zigzags. 
CONDITION Complete, except for the loss of the tailpiece on one 
handle; iridescence and pitting. 

REMARKS Grose Class ЕВ; Aryballos Form 1:2. Harden Form 2: 
Harden 1981, pp. 58-59. 

COLLECTION Thomas E. H. Curtis 


121 Unguent Bottle (Aryballos) 
Drawing, p. 402 
Eastern Mediterranean, possibly from Rhodes 
Second half of fifth through early fourth centuries B.c. 
н 6.4 cm; D 2.8 cm; тах D body 5.4 cm 
23.81 
DESCRIPTION Aryballos. Вше ground with opaque white deco- 
ration. Broad inward-sloping rim-disk; cylindrical neck; obtusc- 
angled shoulder; thick-walled, almost spherical body; convex bot- 
tom. Two blue vertical strap handles extend from the shoulder to 
the top of the neck. An unmarvered opaque white thread attached 
at the edge and upperside of the rim-disk; a second opaque white 
thread, marvered, begun on the shoulder and wound spirally, at 
first in horizontal lines, then tooled into a broad inverted festoon 
pattern from the shoulder to the middle of the body, below which 
the thread is tooled into a festoon pattern to just above the bottom. 
TECHNIQUE Corc-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. Pronounced vertical indenta- 
tions on the body caused by the tooling of the festoons. 
CONDITION Almost complete, except for the loss of half of the 
rim-disk, restored in plaster; much iridescence and pitting, with 
some corrosion. 
REMARKS Grose Class EB; Aryballos Form 1:3А. Not included 
among Harden Forms. 
COLLECTION Thomas Е. Н. Curtis 


MEDITERRANEAN CORE-FORMED 
BOTTLES: GROUP II 


Alabastra (Cat. Nos. 122-140) 


122 Unguent Bottle (Alabastron) 

Color, р. 100; drawing, р. 403 

ag Mediterranean or Italian, reportedly found in 

Mid-fourth through early third centuries в.с. 

B 

Denen Tall alabastron. Golden-brown ground with 
and opaque pale blue (appearing opaque white in 


1 


attached at the edge of the rim-disk; а second о 

thread, marvered, begun on the shoulder and adept 
first in a single wavy horizontal line, then tooled into a mA » 
spaced, carefully formed feather pattern arranged in seven сеј 
cal panels, extending from the shoulder to the basal angle; at is 
handle zone a marvered opaque pale blue thread is added, e ding 
with the yellow thread in alternating bands to the basal angle; 155 
seven vertical panels end in loops. ý 
TECHNIQUE Core-formed, applied rim-disk and handles; applied 
marvered and unmarvered threads. 

CONDITION Complete, except for small chips under the rim-disk 
and on the body; losses of thread decoration on the rim-disk; strain 
cracking; slight iridescence and pitting; surface otherwise wel] 
preserved. 

REMARKS Grose Class II-A: Alabastron Form Ил. Harden Form 
7: Harden 1981, pp. 100-101. 

COLLECTIONS Giorgio Sangiorgi, Rome (until 1965); Sergio San- 
giorgi, Rome (1965-1967) 

BIBLIOGRAPHY Art in Glass 1969, p. 18, ill.: “Treasures for Toledo” 
TMA Museum News 12, 1969, p. 92, ill.; Hayes 1975, p. 13; Grose 
1978, p. 68 and cover; Grose 19842, р. 17, ill. 


123 Unguent Bottle (Alabastron) 

Color, p. 101; drawing, p. 403 

Eastern Mediterranean or Italian 

Mid- fourth through early third centuries вс. 

Н 18.2 cm; D 5.0 cm; max р body 4.4 cm 

23.338 
DESCRIPTION Tall alabastron. Natural light green ground with a 
bluish tinge, with opaque white and opaque yellow (7) decoration. 
Broad horizontal rim-disk with rounded edge; cylindrical neck, 
tapering downward; distinct right-angled shoulder; straight-sided 
cylindrical body with slight upward taper; convex bottom. Below 
the shoulder, two vertical pale green ring handles, both unpierced. 
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An unmarvered opaque yellow (possibly opaque white) thread 
attached at the edge of the rim-disk; a second opaque yellow(?) 
thread and an opaque white thread, both marvered, begun on the 


shoulder and wound twice around it in wavy, almost horizontal 
lines, then tooled into a widely spaced feather pattern arranged in 
cight vertical panels, extending from the shoulder to the basal angle 
and ending in irregularly shaped loops. 

TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 

CONDITION Almost complete, except for the loss of part of the 
rim-disk; strain cracking; iridescence, pitting, and some corrosion, 
with considerable cream-colored weathering on the thread 
decoration. 

REMARKS Grose Class П:А; Alabastron Form Пл. Harden Form 
7 Harden 1981, pp. 100-101. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Hayes 1975, p. 13. 


124 Unguent Bottle (Alabastron) 
Color, p. 101; drawing, p. 403 
Eastern Mediterranean or Italian 
Mid-fourth through early third centuries B.C. 
H 17.6 cm; р 4.7 cm; max р body 4.2 cm 
23.178 
DESCRIPTION Tall alabastron. Dark blue ground with white speck- 
dum opaque white, opaque yellow, and opaque turquoise-blue 
pon Broad horizontal rim-disk, uneven on the upperside 
SR loping to the outside; cylindrical neck with distinct down- 
ДЕ: Kaper; Pronounced but uneven, almost right-angled shoul- 
а cylindrical body with upward taper; convex 
И m. Below the shoulder, two large vertical blue ring handles. 
үз с opaque yellow thread attached at the edge of the 
lie. a second opaque yellow thread, marvered, begun on the 
tooled j and wound spirally, at first in a single horizontal line, then 
Я into a widely spaced festoon pattern extending to the lower 
Y: ап opaque white and an opaque turquoise-blue thread, both 
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marvered and tooled into festoons, mingle with it in alternating 
bands to the lower body; below this, the same opaque white thread 
and a third opaque yellow thread, marvered, are wound spirally in 
horizontal lines around the lowest part of the body; a marvered 
opaque yellow dot is applied to the center of the bottom. 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 

CONDITION Almost complete, but broken and repaired; small 
losses on the body and a large loss on the bottom restored in plas- 
ter; small losses of the unmarvered thread on the rim-disk; some 
iridescence and pitting; surface otherwise well preserved. 
REMARKS Grose Class II: A; Alabastron Form Пл. Harden Form 
7: Harden 1981, pp. 100-101. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY TMA 1966, p. 2, ill.; Riefstahl 1967, p. 430, fig. 5; 
Art in Glass 1969, р. 19, Ш.; Katz 1969, р. 92, ill.; Hayes 1975, р. 13. 


125 Unguent Bottle (Alabastron) 

Color, p. 101; drawing, p. 403 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries B.C. 

H 16.7 cm; D 5.6 cm; max D body 4.2 cm 

23.15 
DESCRIPTION Tall alabastron. Cobalt-blue ground with opaque 
white, opaque yellow, and opaque medium blue decoration. Broad 
horizontal rim-disk, sloping slightly to the outside; cylindrical 
neck, tapering upward; round-angled shoulder; straight-sided 
cylindrical body with slight upward taper; convex bottom. Below 
the shoulder, two cobalt-blue vertical ring handles, unpierced, 
with straight vertical tails. An unmarvered opaque yellow thread 
(appearing orangish) attached at the edge of the rim-disk; below 
this, alternating bands of opaque yellow, opaque white, and opaque 
medium blue threads, all marvered, tooled from the shoulder to the 
basal angle into a close-set feather pattern arranged in nine verti- 
cal panels, cach ending just above the bottom in a well-defined 
loop. 


125 


reconnue Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 

coNDITTON. Intcr: shght iridescence and pitting; calcium deposits 
on one side; surface otherwise well preserved 

remarks Grose Class I-A; closest ro Alabastron Form П:2, but 
with an angular shoulder like Form Пл 

coumectron Thomas E. H. Curtis 

BIBLIOGRAPHY Hayes тоту, p. 5 


126. Unguent Bottle | Alabastron! 

Eastern Mediterranean or Italian 

Mid<fourth through carly third centuries xc 

u тбл em; p neck a cm; max D body 4.4 cm 

23.04 
DESCRIPTION Tall alabastron. Opaque gray ground with opaque 
white and opaque vellow decoration, Vestiges of a cylindrical neck; 
distinct right-angled shoulder. straight-sided cylindrical body 
with upward taper; convex bottom, almost flat at its center. Below 
the shoulder, two opaque gray vertical ring handles, one pierced, 
the other unpierced. A marvered opaque yellow thread begun on 
the shoulder and wound twice around it in wavy horizontal lines: 
below this, а marvered opaque white thread is added, and both are 


TECHNIQUE Core-tormed: applied handles: apphed à 
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127 Unguent Bottle (Alabastron) 

Drawing, р. 403 

Eastern Mediterranean or Italian 

Mid-fourth through carly third centuries B.C 

n 12.5 cm; D 310 em: max D body 42 cm 
DESCRIPTION Alabastron. Cobalt-blue ground with opaque 
white, opaque yellow, and medium blue decoration. Broad 
horizontal rim-disk, sloping slightly to the outside: cylindrical 
neck, tapering upward; distinct, round-angled shoulde 
sided but uneven body, tapering upward with the greatest di 
just above the basal angle; uneven, shallow convex bottom. Below 
the shoulder, two cobalt-blue ring handles, unpierced. witi 
straight vestigial tails. An unmarvered opaque yellow thread at 
tached at the edge of the rim-disk; extending from the shoulder t 
the basal angle, alternating bands of marvered medium blue 
opaque white, and opaque vellow threads, tooled into a close-set 
feather pattern arranged in six vertical panels, cach ending at the 
bottom im а well-defined loop. В 
TECHNIQUE Cor~formed: applied rim-disk and handles; apples 
marvered and unmarvered threads. 
CONDITION Almost complete, except for the loss of part of the 
REMARKS ‘Grose Class THA: Alabastron Form II. Harden Form 
7. but with straight tails below the ting handles: Harden тоб. РР 
100-101. 
COiiECTION Thomas Е. H. Curtis 
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im- disks short, uneven cylindrical neck, tapering upward; vestigial 
shoulder; cylindrical body with slight upward taper; shallow con- 
vex bottom. Below the shoulder, two vertical dark green ring han- 
dles, unpierced, with short vestigial tails, each with a depression 
оп one side, but facing opposite directions. Extending from the 
shoulder to the basal angle, alternating bands of marvered opaque 
yellow, opaque white, and opaque turquoise-blue threads tooled 
into a feather pattern arranged in seven vertical panels, each end- 
ing in an irregularly shaped loop. 

TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered threads. 

CONDITION Intact; iridescence, pitting, and dulling. 

REMARKS Grose Class II:A; Alabastron Form II:2. Harden Form 
9: Harden 1981, pp. 100-101. 

COLLECTION Thomas Е. Н. Curtis 

EXHIBITION Ancient Egypt 1960. 


129 Unguent Bottle (Alabastron) 
Eastern Mediterranean or Italian 
Mid-fourth through early third centuries p.c. 
H 14.1 cm; p. 4.0 cm; max D body 42cm 
23.93 
НЫ Alabastron. Dark blue ground with numerous 
e with Opaque white, opaque yellow, and opaque 
Й 175 decoration. Thick, broad horizontal rim- disk with 
супа TE short cylindrical neck; round-angled shoulder; wide 
а Боду, Straight-sided, but with a slight upward taper; 
with a s Below the shoulder, two tiny dark blue lugs, cach 
thread s t depression on one side. A marvered opaque yellow 
5 оп the shoulder and wound spirally three times in 
loulder. Ines, then tooled into a feather pattern to below the 
down by Where it is joined by an opaque white thread and farther 
three 155 орадие medium blue thread, both marvered, and all 
twelve verti in alternating bands into a feather pattern arranged in 
eur Panels, some ending in irregularly shaped loops. 
' E Core-formed; applied marvered threads; tooling 
9n the underside of the rim-disk. 


130 


CONDITION Almost complete, but broken and repaired on the 
rim-disk; small losses on the upperside of the rim-disk; iridescence 
with much fine pitting. 

REMARKS Possibly Grose Class II: B: Alabastron Form 11:4. 
Closest to Harden Form 10, but with a broader neck and less taper 
in the body and lacking the characteristic handles: Harden 1981, pp. 
100-101. 

COLLECTION Thomas Е. Н. Curtis 


130 Unguent Bottle (Alabastron) 

Drawing, p. 403 
tern Mediterranean or Italian 

Mid-fourth through early third centuries B.C. 

H 16.0 cm; D 2.9 cm; max D body 3.8 cm 

23.189 
DESCRIPTION Alabastron. Opaque medium blue ground with a 
few opaque red streaks and numerous white speckles, with opaque 
white and opaque yellow decoration. Moderately broad, uneven 
rim-disk, sloping inward; uneven cylindrical neck with upward 
taper; distinct obtuse-angled shoulder; uneven cylindrical body, 
tapering inward near the basal angle; uneven convex bottom. Be- 
low the shoulder, two small blue lugs, each with a depression on 
its upper surface. A marvered opaque yellow thread is begun on 
the neck and wound spirally in a single horizontal line to the 
shoulder, where it is joined by an opaque white thread, also mar- 
vered, and both are tooled into a carelessly executed zigzag pattern 
extending to the basal angle. 
TECHNIQUE Core-formed; applied rim-disk and lugs; applied 
marvered threads. Shallow vertical indentations on the body 
caused by the tooling of the zigzags. 
CONDITION Intact; iridescence, much pitting, and dulling. 
REMARKS Grose Class П:В; Alabastron Form II:4. Harden Form 
10: Harden 1981, pp. 100-101. 
COLLECTION Thomas E. H. Curtis 
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131 Unguent Bottle (Alabastron) 


Color, p. 102 | 
Eastern Mediterranean ог Italian | | 
Mid-fourth through early third centuries B.C. 
H 15.5 cm; D 3.0 cm; max D body 3.5 cm 


PE Alabastron. Dark blue ground we 9 1 
white speckles, with opaque white and opaque yellow | кепш 
Moderately broad, horizontal but uneven rim-disk wit aa TOU c i 
edge; cylindrical neck with upward taper; round-angled vegen 
shoulder; uneven cylindrical body, expanding at the middle; con- 
vex bottom, flat on one side. Above the middle of the body, two 
small dark blue lugs, both drawn out from the side, one with a 
depression on its upper surface, the other irregularly shaped. A 
marvered opaque yellow thread attached vertically at the top of the 
neck, where it is joined by à marvered opaque white thread min- 
gling with it in alternating bands, at first in horizontal lines around 
the shoulder and upper body, then tooled into a highly irregular, 
shallow zigzag pattern, extending to the basal angle; below this, 
the opaque yellow thread continues in a wavy line. 

TECHNIQUE Core-formed; applied rim-disk; applied marvered 
threads. 

CONDITION Intact; strain cracking; iridescence, pitting, and 
dulling. 

REMARKS Grose Class II: B; Alabastron Form II:4. Harden Form 
то: Harden 1981, pp. 100-101. During manufacture two stray dark 
blue dots and a dot and streak of gray-green were accidentally 
dropped on the body in the handle zone and marvered. 
COLLECTION Thomas E. H. Curtis 


132 Unguent Bottle (Alabastron) 

Color, p. 102; drawing, p. 403 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries B.C. 

H 14.9 cm; D 3.0 cm; max D body 3.1 cm 

23.163 
DESCRIPTION Alabastron. Cobalt-blue ground with opaque 
white (appearing pale bluc) and opaque yellow decoration. Thick 
moderately broad horizontal rim-disk with a rounded edge; hse 


drical neck; pronounced, nearly right-angled shoulder; almost 

straight-sided cylindrical body, tapering inward near the basal an- 

gle; convex bottom, flat on one side. Below the shoulder, two small 

cobalt-blue lugs, each with a depression facing upward. A mar- 
vered opaque white thread attached at the edge of the rim-disk and 
trailed diagonally across the neck to the shoulder, where it is 
wound horizontally once around the body, then tooled into 4 
feather pattern to the lower body, where it is again wound 
horizontally twice around the lowest part of the body; an Opaque 
yellow thread, marvered, is begun at the level of the lugs and min- 
gles with the white thread in alternating bands extending to the 
basal angle. 

TECHNIQUE Core-formed; applied rim-disk and lugs; applied 
marvered threads. 

CONDITION Intact; slight iridescence and pitting; surface other- 
wise well preserved. 

REMARKS Grose Class II: B; Alabastron Form П:4. Harden Form 
10: Harden 1981, pp. 100-101. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Grose 1978, p. 67 and cover; Grose 1984, p. 17, ill. 


133 Unguent Bottle (Alabastron) 

Color, p. 102; drawing, p. 403 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries B.C. 

H 14.5 cm; D 3.3 cm; max D body 3.0 cm 

23.131 
DESCRIPTION Alabastron. Blue ground with opaque white and 
opaque yellow decoration. Thin, broad horizontal rim-disk, slop- 
ing slightly outward; rather tall cylindrical neck; obtuse-angled 
shoulder; almost straight-sided cylindrical body, tapering inward 
near the basal angle; shallow convex bottom. Below the shoulder, 
two small blue lugs, each with a depression on its upper surface, 
set at differing heights on the body. An unmarvered opaque yel- 
low thread attached at the edge of the rim-disk; an opaque white 
thread, marvered, begun diagonally on the neck, then wound 
spirally and tooled, at first into four rows of upright festoons, then 
into a close-set zigzag pattern, extending to the lower part of the 
body, where the thread is wound in horizontal lines to the bottom; 
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134 


paque yellow thread, marvered, is begun just above the han- 
dies and mingles with the white thread in alternating bands to the 
Jowest part of the body 

TECHNIQUE Core-formed; applied rim-disk and lugs; applied 
marvered and unmarvered threads. Long vertical indentations 
the body caused by the tooling of the zigzags, 

couprrioN Complete, except for losses of the thread decoration 
on the rimedisk; iridescence, pitting, and dulling; surface otherwise 


well preserved. 
yumanks Grose Class ПВ; Alabastron Form 11:4, but with an un- 


usually broad rim-disk, Harden Form 10: Harden 1981, pp. 100-101. 
coLLEcTION Thomas E. H. Curtis 


134 Unguent Bottle (Alabastron) 

Drawing, p. 404 

Eastern Mediterranean or Italian 

Mid-fourth through carly third centuries в.с, 

H 13.7 cm; D 4.1 ст; max D body 3.5 cm 

23.90 
DESCRIPTION Alabastron. Blue ground with Opaque yellow and 
possibly opaque white decoration (obscured by weathering). 
Broad horizontal rim-disk sloping slightly inward; tall cylindri- 
cal neck with upward taper; distinct round-angled shoulder; cylin- 
drical body with almost straight sides that bulge slightly outward 
at the middle; shallow convex bottom. Below the shoulder, two 
small blue lugs, each with a depression on its upper surface. An un- 
marvered opaque yellow thread attached at the edge of the rim- 
disk; a second opaque yellow thread (and possibly one in opaque 
white), marvered, begun immediately below the shoulder and 
wound spirally, at first in an irregular festoon pattern, then tooled 
into a feather pattern to the basal angle, where there are additional 
rows of carelessly formed opaque yellow (or yellow and white) fes- 
toons and wavy horizontal lines. The pattern is organized in several 
vertical panels, some of which end in poorly defined loops. 
TECHNIQUE Core-formed; applied rim-disk and lugs; applied 
marvered and unmarvered threads. 
CONDITION Complete, except for a small loss of thread decora- 
tion on the rim-disk; considerable iridescence and pitting, with 
large patches of cream-colored weathering. 


136 


REMARKS Grose Class IT:B; closest to Alabastron Form 11:4, but 
with a broader rim-disk, taller neck, and flatter bottom. Glover 
to Harden Form 10: Harden 1981, pp. 100-101. 

COLLECTION Thomas E. Н, Curtis 


135 Unguent Bottle (Alabastron) 

Drawing, р. 404 

Eastern Mediterranean or Italian 

Mid-fourth through carly third centuries p.c. 

H 13.5 ст; D 4.0 cm; max D body 3.6 cm 

23.96 
DESCRIPTION Alabastron. Dark blue ground with white speckles, 
with opaque white and opaque yellow decoration. Distinct, almost 
right-angled shoulder; almost straight-sided cylindrical body, 
tapering slightly inward near the basal angle; shallow convex bot- 
tom. On the upper body, two cobalt-blue lugs, each with a slight 
depression on its upper surface. An opaque white thread, mar- 
vered, begun on the shoulder and wound spirally once in a 
horizontal line, then tooled into a carclessly formed zigzag pattern 
to the basal angle, where it is again wound in a horizontal line 
around the bottom; an opaque yellow thread, marvered, is begun 
below the shoulder and mingles with the white thread to the basal 
angle. 
TECHNIQUE Core-formed; applied lugs; applied marvered and 
unmarvered threads. Long vertical indentations on the body 
caused by the tooling of the zigzags. 
CONDITION Body complete; rim and neck missing and restored 
in plaster; iridescence and pitting; surface otherwise well preserved. 
REMARKS Grose Class П:В; Alabastron Form II:4. Closest to 
Harden Form 10: Harden 1981, pp. 100-101. 
COLLECTION Thomas E. H. Curtis 


136 Unguent Bottle (Alabastron) 

Drawing, p. 404 

Eastern Mediterranean or Italian 

Mid-fourth through carly third centuries B.C. 

H 13.0 cm; D 3.1 cm; max D body 2.8 cm 

23.133 
DESCRIPTION Alabastron. Cobalt-blue ground with opaque yel- 
low and opaque light blue decoration. Moderately broad horizon- 
tal rim-disk, uneven and sloping slightly to the outside; wide, 
rather tall cylindrical neck; short, pronounced right-angled shoul- 
der with a tooled constriction at the neck; narrow, straight-sided 
cylindrical body with slight upward taper; convex bottom. On the 
upper body, two cobalt-blue circular lugs, each with a deep 
depression, facing opposite ways. An unmarvered opaque yellow 
thread attached at the edge of the rim-disk; an opaque yellow and 
an opaque light blue thread, both marvered, begun on the shoul- 
der and wound spirally in a wavy line, then tooled in alternating 
bands into a widely spaced feather pattern extending to the basal 


angle. 

EM Core-formed; applied rim-disk and lugs; applied 
marvered and unmarvered threads. 

CONDITION Complete, but broken and repaired; loss of most of 
the thread decoration on the rim-disk; strain cracking; iridescence, 


itting, and dulling. | 
НЕ Grose Class II:B; Alabastron Form 11:5. Not included 


among Harden Forms. 
COLLECTION Thomas Е. Н. Curtis 
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137 Unguent Bottle (Alabastron) 

Drawing, р. 404 

Eastern Mediterranean or Italian; reportedly found on 

Cyprus 

Mid-fourth through early third centuries B.c. 

H 13.0 cm; D 3.0 cm; max р body 2.4 cm 

16.56, Purchased from Azeez Khayat, New York 
DESCRIPTION Alabastron. Cobalt-blue ground with opaque yel- 
low and opaque turquoise-blue decoration. Moderately broad 
horizontal rim-disk, uneven and sloping slightly to the outside on 
one side; wide, rather tall cylindrical neck with slight bulge at its 
middle; short, pronounced right-angled shoulder with a tooled 
constriction on the neck; straight-sided cylindrical body with 
slight upward taper; convex bottom. On the upper body, two 
small cobalt-blue lugs, each with a depression on its upper surface. 
An opaque turquoise-blue thread and an opaque yellow thread, 
both marvered, begun at the shoulder and wound spirally in a 
wavy line, then tooled in alternating bands into a widely spaced 
feather pattern extending to the basal angle. 


TECHNIQUE Core-formed; applied rim-disk and lugs; applied 
marvered threads, 


CONDITION Complete, but broken and repaired; iridescence and 
pitting; considerable cre 
decoration. 

REMARKS Grose Class II:B; Alabastron Е 
among Harden Forms. 

BIBLIOGRAPHY “Е 
1917, p. 352. 


am-colored weathering on the thread 


Form 11:5. Not included 


arly Egyptian Glass" TMA Museum News 19, 


| 138 Unguent Bottle (Alabastron) 
Eastern Mediterranea 
Cyprus 


Mid-fourth through early third centurie: 
H 12.4 cm; D neck 1, 


n or Italian; reportedly found on 


S B.C, 


‘om Azeez Khayat, New York 
1 UON Alabastron, Dark blue ground with opaque white 
И | кле yellow decoration Moderately broad, horizontal rim- 
0? E 8 ier 1 pido neck; distinct, almost right-angled 
With a tooled constrictior i i 
Е ulde ? on the neck; straight- 
(4 cylindrical body; convex Ь ieee ea 
Pria m vex bottom, Below the 


shoulder, two small 


horizontal lines, then 
а 8zag pattern to the basal angle, where 


139 14 


both are again wound in horizontal lines to the bottom. 
TECHNIQUE Core-formed; applied lugs; applied marvered 
threads. 

CONDITION Complete, but broken and repaired; iridescence and 
much pitting, with large patches of brown weathering. 
REMARKS Grose Class П:В; Alabastron Form II:6. Closest to 
Harden Form 12, but with lug handles: Harden 1981, pp. 100-101. 
BIBLIOGRAPHY Hayes 1975, p. 12. 


139 Unguent Bottle (Alabastron) 

Drawing, p. 404 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries B.C. 

H 8.7 cm; D 3.2 cm; max D body 2.9 cm 

23.174 
DESCRIPTION Small alabastron. Blue ground with opaque yellow 
decoration. Broad horizontal rim-disk; short cylindrical neck; nar- 
row, obtuse-angled shoulder; straight-sided cylindrical body, 
tapering upward; shallow, slightly convex bottom. Just below the 
shoulder, two blue vertical ring handles, both unpierced. An un- 
marvered opaque yellow thread attached at the edge of the rim- 
disk; a second opaque yellow thread, marvered, begun on the neck 
and tooled into a shallow, close-set zigzag pattern to the basal 
angle. l 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads. 
CONDITION Almost complete, but broken on the rim-disk, neck, 
and shoulder and repaired, with small losses on the shoulder; two” 
thirds of the rim-disk restored in plaster; considerable iridescence 
and pitting, with cream-colored weathering. 
REMARKS Grose Class II:C; Alabastron Form П:7. Harden Form 
11: Harden 1981, pp. 100-101. 
COLLECTION Thomas Е. Н. Curtis 


140 Unguent Bottle (Alabastron) 

Color, p. 102; drawing, p. 404 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries B.C. 

н 6.6 cm; D 2.2 cm; max р body 1.9 cm 

23.108 ith 
DESCRIPTION Miniature alabastron. Golden-brown ground es 
opaque white decoration. Moderately broad horizontal rim-dis 4 
cylindrical neck tapering downward; short but distinct right 


Jed shoulder, with a constriction at the neck; cylindrical body 
x ward taper; convex, almost pointed bottom. Below the 
Bo dies tivo vertical golden-brown ring handles. An unmarvered 
Eu white thread attached at the edge of the rim-disk; a sec- 
ond opaque white thread, partly marvered, begun on the shoul- 
der and wound in a single horizontal wavy line, then tooled into 
a festoon pattern to the lower part of the body, where it is again 
wound in horizontal lines to the basal angle. 

TECHNIQUE Core-formed; applied rim-disk and handles; applied 
unmarvered and partly marvered threads. | 

CONDITION Complete, except for the loss of thread decoration on 
the edge of the rim-disk; strain cracking; slight iridescence and pit- 
ting; surface otherwise well preserved. 
REMARKS Grose Class II: D; Alabastron Form 11:8. Not included 
among Harden Forms. 

COLLECTION Thomas Е. Н. Curtis 


Amphoriskoi (Cat. Nos. 141-145) 


141 Unguent bottle (Amphoriskos) 

Color, p. 103; drawing, p. 404 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries B.c. 

H 13.8 cm; D 4.3 cm; max D body 6.7 cm; D pad-base 2.7 

cm 

23.185 
DESCRIPTION Large amphoriskos. Cobalt-blue ground with 
white speckles, with opaque white and opaque yellow decoration. 
Broad, inward sloping rim-disk, uneven on its upperside; cylin- 
drical neck with downward taper; obtuse-angled junction with 
rounded shoulder; tall, ovoid body; convex bottom; moderately 
broad, circular cobalt-blue pad-base with a rounded edge and a 
small depression on the underside at the center. Two vertical 
cobalt-blue strap handles extend from the shoulder to the middle 
of the neck. An unmarvered opaque yellow thread attached at the 
edge of the rim-disk; a second unmarvered opaque yellow thread 
begun at the middle of the neck and wound spirally three times in 
horizontal lines; an opaque white thread, marvered, begun on the 
shoulder and wound spirally, at first in wavy horizontal lines, then 


tooled into a feather pattern arranged in ten vertical panels, extend- 
ing to below the basal angle, where they end in loops; an unmar- 
vered opaque yellow thread is wound around the the edge of the 
pad-base. 

TECHNIQUE Core-formed; applied rim-disk, handles, and pad- 
Базе; applied marvered and unmarvered threads. 

CONDITION Complete, except for a chip on the rim-disk; irides- 
cence and much pitting. 

REMARKS Grose Class II:A; Amphoriskos Form II:1. Not included 
among Harden Forms. During manufacture an opaque yellow dot 
was dropped, perhaps accidentally, on one side of the shoulder and 
marvered. 

COLLECTION Thomas E. H. Curtis 


142 Unguent Bottle (Amphoriskos) 

Drawing, p. 404 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries B.C. 

H 7.0 cm; D 2.0 cm; max D body 4.6 cm 

23.182 
DESCRIPTION Small amphoriskos. Cobalt-blue ground with 
opaque white decoration. Moderately broad horizontal rim-disk 
with a rounded edge; cylindrical neck with a slight bulge at its 
middle; distinct right-angled junction with rounded shoulder; top- 
shaped body; pointed convex bottom; cobalt-blue base-knob, with 
an uneven rounded edge. Two vertical cobalt-blue strap handles 
extend from the shoulder to just below the rim-disk. A marvered 
opaque white thread begun on the shoulder and wound spirally, 
at first in a few horizontal lines, then tooled into a close-set zig- 
zag pattern around the middle of the body, and finally wound 
again in wavy horizontal lines to the bottom. 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and unmarvered threads; tooling marks 
on the base-knob. 
CONDITION Almost complete, but broken and repaired; large loss 
on the shoulder restored in plaster; iridescence and pitting. 
REMARKS Grose Class II:E; Amphoriskos Form II:4B. Not in- 
cluded among Harden Forms. This form closely resembles 
hydriskai of Form Ил. 
COLLECTION Thomas E. H. Curtis 
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143 Unguent Bottle (Amphoriskos) 

Eastern Mediterranean or Italian 

Third century B.C. 

H 12.1 cm; D 2.7 cm; max р body 4.5 ст 

23.80 : 
DESCRIPTION Amphoriskos. Cobalt-blue ground with white 
speckles, with opaque yellow (appearing orangish) and opaque 
white decoration. Narrow horizontal rim-disk; tall cylindrical 
neck; distinct, almost right-angled shoulder; inverted piriform 
body with convex pointed bottom; long, twisted blue base-knob 
with an uneven end. Vestiges of two vertical cobalt-blue strap han- 
dles that originally extended from the shoulder to just below the 
rim-disk. А partly marvered opaque yellow thread attached at the 
edge of the rim-disk and wound spirally twice around it before be- 
ing wound spirally around the neck and shoulder, at first in over- 
lapping horizontal lines, then in a single marvered zigzag on the 
shoulder, and continuing in horizontal lines around the middle and 
lower body; an opaque white thread, partly marvered, is added on 
the neck and wound spirally in horizontal lines over the shoulder 
and around the body, mingling with the yellow thread. 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied partly marvered and marvered threads. Short but 
pronounced vertical indentations on the shoulder caused by the 
tooling of the zigzags. 
CONDITION Almost complete, except for the loss of both handles 
and part of the shoulder; chip on the rim-disk; slight iridescence 
and pitting; surface otherwise well preserved. 
REMARKS Grose Class II:G; Amphoriskos Form II:3B. Harden 


Form 5B: Harden 1981 
pp. 122-123. From th 
unguentaria of Form 11:2. ; 5 


COLLECTION Thomas Е. H. Curtis 


, 144 Unguent Bottle (Amphoriskos) 
Color, p. 103; drawing, p. 404 

Eastern Mediterranean or Italian 

Third century в.с. 

" H 11.8 cm; D 2.6 cm; 
23.86 

i DESCRIPTION Amphoriskos, Cobalt- 

yellow and Opaque white decoration. 
sloping slightly outward; 


max D body 4.2 cm 


blue ground with opaque 
1 Martos horizontal rim-disk, 
s cylindrical neck with upward taper. 
азиа shoulder clongated ovoid body; poete 
dolle E А Че twisted base-knob with a rounded end. Two 

1 че strap handles extend from the shoulder to the 


145 


top of the neck, rising just above the rim-disk. A marvered Opaque 
yellow thread attached at the edge of the rim-disk and wound 
spirally over the neck and shoulder, at first in overlapping, almost 
horizontal lines, then tooled into a close-set zigzag pattern on the 
shoulder, and continuing in horizontal lines to the lower part of the 
body; an opaque white thread, partly marvered, is added on the 
neck and wound spirally, mingling with the yellow thread to the 
bottom of the vessel. 

TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered and partly marvered threads. Short, 
pronounced vertical indentations on the shoulder caused by the 
tooling of the zigzags. 

CONDITION Almost complete, except for a loss on the shoulder; 
small losses on the thread decoration; iridescence and considera- 
ble pitting, with patches of brown weathering. 

REMARKS Grose Class II: G; Amphoriskos Form II:3B. Harden 
Form SB: Harden 1981, pp. 122-123. From the same workshop as 
unguentaria of Form II:2. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Hayes 1975, p. 14. 


145 Unguent Bottle (Amphoriskos) 

Drawing, p. 404 

Eastern Mediterranean or Italian 

Third century B.c. 

H 8.5 cm; D 2.3 cm; max D body 3.7 cm 

23.111 Ў 
DESCRIPTION Small amphoriskos. Dark blue ground (appearing 
black) with opaque yellow decoration. Narrow horizontal gm 
disk with a rounded edge; tall cylindrical neck with slight орао 
taper; ovoid body; convex pointed bottom; fairly long, dark blus 
twisted base-knob with an uneven, almost pointed end. Two xm 
tical blue strap handles extend from the shoulder to just below à E 
rim-disk. A marvered opaque yellow thread attached at the ed d 
of the rim-disk and wound spirally in two horizontal lines роди 
the neck, then tooled into a close-set zigzag pattern below Н ч 
shoulder and continuing in almost horizontal lines to the lowe 
part of the body. ве 
TECHNIQUE Core-formed; applied rim-disk, handles, and c 
knob; applied marvered threads. Short, pronounced vertical inder 
tations on the shoulder caused by the tooling of the zigzags 
CONDITION Almost complete, except for the loss of the up ре 
portion of one handle, now restored in plaster; iridescenes, ping 
and dulling. 


Ks Grose Class IG; Amphoriskos Form II:3B. This am- 


55 has the narrow horizontal rim-disk and the handle 
cia f Form ИЗА, but the body shape and basc-knob of Form 
height © 


В. From the same workshop as unguentaria of Form II:2. 
Ш:3В. F. 


LLECTION Thomas E. H. Curtis 
coL 


IBLIOGRAPHY Hayes 1975, p. 14 
pIBLIOGR/ 


Oinochoai (Cat. Nos. 146-152) 


146 Unguent Bottle (Oinochoe) 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries p.c. 

Restored H 17.3 cm; W across opposite lobes of the rim- 

disk 4.3 cm; max D body 8.9 cm; D pad-base 5.5 cm 

23.129 р 
DESCRIPTION Large oinochoe. Dark blue ground with opaque 
yellow, opaque white, and opaque turquoise-blue decoration. 
Broad trefoil rim- disk: rather tall cylindrical neck; almost right- 
angled junction with rounded shoulder; ovoid body with distinct 
convex curve (as restored); broad, circular blue pad-base, uneven 
and slightly concave on its underside, with a rounded edge. As re- 
stored, the vertical blue strap handle extends from the shoulder to 
the top of the rim-disk. An unmarvered opaque yellow thread at- 
tached at the edge of the rim-disk; a second opaque yellow thread 
and an opaque white thread, both unmarvered, begun at the top 
of the neck and wound spirally in horizontal lines to the bottom 
of the neck; a second opaque white, an opaque turquoise-blue, and 
a third opaque yellow thread begun on the shoulder and tooled 
into a carelessly formed inverted festoon pattern, cach ending in 
a loop (as restored); below this, an opaque yellow thread, mar- 
vered, wound spirally in horizontal lines three times around the 
body; below this, a band of opaque turquoise-blue and opaque 
white threads, marvered, wound spirally in a shallow, carelessly 
formed zigzag pattern around the middle of the body; below this, 
more bands of opaque yellow, opaque turquoise-blue, and opaque 


white threads wound spirally 
body; an opaque yellow thre; 
the edge of the pad-base. 
TECHNIQUE Core-formed: applied rim-disk, handle, and pad- 
base; applied marvered and unmarvered threads. 

CONDITION Two-thirds comple: 
able losses on the shoulder, body, and handles and smaller losses 
on the rim-disk and pad-base, all restored with uncertain accuracy 
in plaster; considerable iridescence, pitting, and dulling. : 
REMARKS Grose Class II-A; closest to Oinochoc Form ИЗ, but the 
state of preservation makes identification difficult. Closest to 
Harden Form 3: Harden 1981, РР. 101-102. 

COLLECTION Thomas E. H. Curtis 


in horizontal lines around the lower 
ad, unmarvered, is wound around the 


te, but broken and repaired; siz- 


147 Unguent Bottle (Oinochoe) 

Color, p. 104; drawing. p. 405 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries p.c. 

H 15.0 cm; W across opposite lobes of the rim-disk 4.5 cm; 

max D body 7.3 cm; р pad-base 4.9 cm 

23.152 
DESCRIPTION Large oinochoc. Cobalt- blue ground with opaque 
yellow, opaque white, and opaque turquoise-blue decoration. 
Broad trefoil rim-disk; cylindrical neck with downward taper; 
almost right-angled junction with rounded shoulder; straight- 
sided, almost cylindrical body with distinct downward taper; cir- 
cular cobalt-blue pad-base, asymmetrical, uneven, and slightly 
concave on its underside. A vertical cobalt-blue strap handle ex- 
tends from the shoulder to the edge of the rim-disk; the handle 
arches above the rim-disk. An unmarvered opaque yellow thread 
attached at the edge of the rim-disk; a second unmarvered opaque 
yellow thread begun at the top of the neck and wound spirally in 
almost horizontal lines to the bottom of the neck; a third opaque 
yellow thread, marvered, begun on the shoulder and wound 
spirally in horizontal lines, then tooled into a feather pattern; min- 
gling with it in alternating bands, are marvered opaque white and 


ы” 


147 
146 


161 


148 


opaque turquoise-blue threads; an unmarvered opaque yellow 
thread wound around the edge of the pad-base. 

TECHNIQUE Core-formed; applied rim-disk, handle, and pad- 
base; applied marvered and unmarvered threads. Short vertical in- 
dentations on the body caused by the tooling of the feather pattern. 
CONDITION Almost complete, but broken and repaired; small 
losses on the shoulder and body restored in plaster; losses of the 
thread decoration on the rim-disk; some iridescence and pitting; 
surface otherwise well preserved. 

REMARKS Grose Class П:А; Oinochoe Form Ил. Harden Form 7: 
Harden 1981, pp. 101-102. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Hayes 1975, p. 12; Grose 1978, р. 68 and cover; 
Grose 1984a, р. 17, ill. 


148 Unguent Bottle (Oinochoe) 
Eastern Mediterranean or Italian 
Mid-fourth through early third centuries p.c. 
H 12.9 cm; W across opposite lobes of the rim-disk 3.9 cm; 
max D body 6.7 cm; р pad-base 4.1 cm 
23.136 
DESCRIPTION Oinochoe. Dark blue 
with white speckles, with о 
ration. Broad trefoil rim-di 


ground (appearing black) 
paque yellow and opaque white deco- 
sk; cylindrical neck with slight down- 
ward taper; obtuse-angled junction with rounded shoulder; almost 
straight-sided cylindrical body with downward taper; circular dark 
blue pad-base, asymmetrical, uneven, and slightly concave on its 


Pos А vertical dark blue strap handle extends from the 
st oulder to the edge of the rim-di 
rim-disk. An unmarver 


second unmarvered opaque yellow thread 
wound spirally in almost horizon- 
f the neck; a third opaque yellow. 
€ shoulder and wound spirally, at 
ooled into several rows of festoons, 
Pattern extending to the base; min- 
nds, an opaque white thread, mar- 
loops at the bottom; an unmarvered 
nd around the edge of the pad-base. 
applied rim-disk, handle, and pad- 
unmarvered threads, 


162 


149 150 


CONDITION Complete, except for a chip on the rim-disk; con- 
siderable iridescence and pitting, with patches of brown weather- 
ing. 

REMARKS Grose Class II: A; Oinochoe Form Ш. Harden Form 7: 
Harden 1981, pp. 101-102. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Hayes 1975, p. 12. 

EXHIBITION Glass Throughout History 1953. 


149 Unguent Bottle (Oinochoe) 

Color, p. 104; drawing, p. 405 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries B.c. 

н 11.7 cm; W across opposite lobes of the rim-disk 3.9 cm; 

max D body 6.0 cm; р pad-base 4.0 cm 

23.149 
DESCRIPTION Oinochoe. Cobalt-blue ground (appearing black), 
with opaque yellow and opaque white decoration. Broad trefoil 
tim-disk; cylindrical neck; almost right-angled junction with 
rounded shoulder; straight-sided cylindrical body with downward 
taper; low, circular pad-base, asymmetrical, uneven, and slightly 
concave on its underside. A cobalt-blue strap handle extends from 
the shoulder to the edge of the rim-disk; the handle arches above 
the rim-disk. An unmarvered opaque yellow thread attached at the 
edge of the rim-disk; a second unmarvered opaque yellow thread 
begun at the top of the neck and wound spirally in horizontal lines 
to near the bottom of the neck; a third opaque yellow thread, mar- 
vered, begun on the shoulder and wound spirally in horizontal 
lines twice around the body, then tooled into a feather pattern c 
tending to the base; mingling with it in alternating bands. Bn 
opaque white marvered thread; an unmarvered opaque yellow 
thread is wound around the edge of the pad-base. | 
TECHNIQUE Core-formed; applied rim-disk, handle, and pad- 
base; applied marvered and unmarvered threads. 
CONDITION Complete, but handle broken and repaired; 1 s 
the thread decoration on the rim-disk, body, and pad-base; irides- 
cence and pitting. 7 
REMARKS Grose Class Il: A; Oinochoe Form Пл. Harden Form 7: 
Harden 1981, pp. 101-102. 
COLLECTION Thomas E. H, Curtis 
BIBLIOGRAPHY Hayes 1975, p. 12. 


ses of 


150 Unguent Bottle (Oinochoe) 

Color, p. 104; drawing, p. 405 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries B.C. 

н 10.8 cm; W across opposite lobes of the rim-disk 3.4 cm; 

max р body 6.2 cm; р pad-base 4.3 cm 

23.169 
pESCRIPTION Oinochoe. Golden-yellow ground with opaque 
yellow, opaque white, and opaque turquoise-blue decoration. 
Broad trefoil rim-disk with the vertical lip of the oinochoc visi- 
ble within; cylindrical neck; distinct right-angled junction with 
rounded shoulder; straight-sided, thick-walled, almost cylindri- 
cal body with slight downward taper; low, circular golden-yellow 
pad-base, asymmetrical and almost flat on its underside. A golden- 
yellow strap handle extends from the top of the shoulder to the 
edge of the rim-disk; the handle arches above the rim-disk. An un- 
marvered opaque yellow thread attached at the edge of the rim- 
disk; a second unmarvered opaque yellow thread begun at the top 
of the neck and wound spirally in horizontal lines to just above the 
bottom of the neck; a third opaque yellow thread, marvered, be- 
gun on the shoulder and wound horizontally once in a straight line, 
then tooled into a feather pattern extending to the base; mingling 
with it in alternating bands, an opaque white and an opaque 
turquoisc-blue thread, both marvered; an unmarvered opaque yel- 
low thread is wound around the edge of the pad-base. 
TECHNIQUE Core-formed; applied rim-disk, handle, and pad- 
base; applied marvered and unmarvered threads. Short vertical in- 
dentations on the shoulder caused by the tooling of the feather 
pattern. 
CONDITION Complete, but broken on the rim-disk and neck and 
repaired; strain cracking on the body and pad-base; iridescence and 
pitting. 
REMARKS Grose Class II: A: Oinochoe Form II:2. Harden Form 
$: Harden 1981, рр. 101-102. 
COLLECTION Thomas E. H. Curtis 


151 Unguent Bottle (Oinochoc) 
Color, p. 104 
Eastern Mediterranean or Italian 
Mid-fourth through carly third centuries B.C. 
Н 13.3 cm; W across opposite lobes of the rim-disk 3.3 cm; 
max D body 5.5 cm; D pad-base 3.8 cm 
23.91 
DESCRIPTION Oinochoc. Cobalt-blue ground with opaque white 
and opaque yellow (appearing orangish) decoration. Broad trefoil 
rim-disk; tall cylindrical neck; obtusc-angled shoulder; fairly 
Straight-sided, piriform body; circular cobalt-blue pad-base, 
almost flat on its underside, with a rounded edge. Vestiges of a 
cobalt-blue strap handle extending from below the shoulder to just 
below the rim-disk; the handle probably rose to just above the 
rim-disk, An unmarvered opaque yellow thread attached at the 
edge of rim-disk; a second unmarvered opaque yellow thread 
Wound spirally in horizontal lines around the upper part of the 
neck; a wide opaque white thread, marvered, begun on the neck 
and wound spirally, at first in three horizontal lines around the 
neck and across the shoulder, then tooled into a shallow, uneven 
[чу ог zigzag pattern around the middle of the body, before end- 
ing in several rows of almost horizontal lines around the lower 
У; a third opaque yellow thread, marvered, also begun on the 
shoulder and wound spirally, at first in horizontal lines, then in 
Ow zigzags, mingling in bands with the white thread; an un- 
marvered opaque yellow thread is wound twice around the edge 
of the pad-base. 
TECHNIQUE Core-formed; applied rim-disk, handle, and pad- 
asc; applied marvered and unmarvered threads, Vertical indenta- 


151 152 


tions on the body caused by the tooling of the zigzags. 
CONDITION Almost complete, except for the loss of most of the 
handle; iridescence and pitting. 

REMARKS Grose Class II: E; Oinochoe Form II:6. Not included 
among Harden Forms, but identical in form to Cat. No. 152. 
COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Sambon 1906, pp. 486-487, pl. 70.10. 


152 Unguent Bottle (Oinochoe) 

Drawing, p. 405 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries B.C. 

н 12.6 cm; W across opposite lobes of rim-disk 3.2 cm; 

max р body 5.8 cm; р pad-base 3.8 cm 

23.135 
DESCRIPTION Oinochoe. Cobalt-blue ground with opaque yel- 
low (appearing orangish) and opaque white decoration. Broad 
trefoil rim-disk; tall, uneven cylindrical neck; obtuse-angled shoul- 
der; fairly straight-sided piriform body; circular cobalt-blue pad- 
base, flat on its underside, with a rounded edge. A cobalt-blue strap 
handle extends from below the shoulder to the underside of the 
rim-disk; as restored, the handle rises to just above the rim-disk. 
An unmarvered opaque yellow thread attached at the edge of the 
rim-disk; below, a second unmarvered opaque yellow thread 
wound spirally around the upper part of the neck; a partly mar- 
vered opaque white thread begun at the junction of the neck and 
shoulder and wound spirally, at first in almost horizontal lines, 
then tooled into a shallow, uncven wavy or zigzag pattern around 
the middle and lower part of the body, and finally wound in 
horizontal lines to just above the pad-base; a third opaque yellow 
thread, marvered, begun below the shoulder and wound spirally, 
mingling in bands with the white thread; a fourth opaque yellow 
thread, marvered, begun just above the pad-base and wound 
spirally twice around the lower body; a fifth opaque yellow thread, 
unmarvered, is wound around the edge of the pad-base. 
TECHNIQUE Core-formed; applied rim-disk, handle, and pad- 
base; applied marvered and unmarvered threads. Vertical indenta- 
tions on the body caused by the tooling of the zigzags. 
CONDITION Almost complete, but broken and repaired; large loss 
on the body and upper half of handle missing, both restored in 
plaster; much iridescence and pitting. 


163 


to the bottom; а marvered opaque white thread mingles with it ik 
alternating bands. 

TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered and unmarvered threads; tooled feet. 

CONDITION Intact; strain cracking; iridescence and pitting: sur- 
face otherwise well preserved. 

REMARKS Probably Grose Class ILA; Lentoid Aryballos Form 
Il:a. Harden Form 1: Harden 1981, pp. 101-101. 

3. Н. Curtis 


COLLECTION Thomas 


154 Unguent Bottle (Lentoid Aryballos) 
Color, p. 105; drawings, p. 406 
Eastern Mediterranean or Italian 
153b Mid- to late fourth century B.C. 
H 13.3 спу; D 4.2 cm; max W body 10.2 cm; max DEPTH 


1534 


body 7.3 cm 

$5.66 
DESCRIPTION Large lentoid aryballos. Golden-brown ground 
with opaque yellow (appearing orangish) and opaque white (in 
places appearing opaque light blue) decoration. Broad horizontal 
rim-disk, sloping inward; cylindrical neck with upward taper; 
obtuse-angled junction with rounded shoulder; flattened globu- 
lar body with convex sides, uneven in places; shallow convex bot- 


Class ШВ; Oinochoe Form 11:6. Not included 


REMARKS Grose F 5 
al in form to Cat. No. 151. 


among Harden Forms, but identic 
COLLECTION Thomas Е. Н. Curtis 


Lentoid Aryballoi (Cat. Nos. 153-154) 


153 Unguent Bottle (Lentoid Aryballos) 
Color, p. 105; drawings, p. 406 
Eastern Mediterranean or Italian 
Mid- to late fourth century B.C. 
н 7.3 cm; D 2.8 cm; max W body 5.0 cm; max DEPTH body 


tom; two rolled, cylindrical golden-brown feet, flat on their 

undersides, on either side of the bottom; two identical golden- 

brown cylindrical rolls attached horizontally on either side of the 

shoulder and joined to the feet by thick, golden-brown coils, each 

32cm wound with a single spiraling opaque white thread. Two large 
23.154 

DESCRIPTION Lentoid ayrballos. Cobalt-blue ground with 


golden-brown ring handles attached to the shoulder above the up- 
per rolls. An unmarvered opaque yellow thread attached at the 


opaque yellow (appearing orangish) and opaque white decoration. 
Moderately broad horizontal rim-disk, sloping slightly outward, 
with a rounded edge; cylindrical neck with downward taper; 
obtuse-angled junction with rounded shoulder; flattened globu- 
lar body with convex sides; shallow convex bottom; two rolled 
cobalt-blue feet streaked with Opaque white applied on either side 
of the bottom. Two vertical cobalt-blue strap handles extend from 
the shoulder to just below the rim-disk. An unmarvered opaque 
yellow thread wound spirally two times 
Opaque yellow thread, m 
into a feather pattern 


around the neck; a second 
arvered, begun on the shoulder and tooled 
arranged in eight vertical panels extending 


154а 


edge of the rim-disk; a second unmarvered opaque yellow thread 
wound horizontally around the neck; a third opaque yellow thread, 
marvered, begun on the shoulder and wound spirally, at first in а 
single horizontal line, then tooled into a feather pattern arranged 
in twelve vertical panels extending to the basal angle; a marvered 
opaque white thread mingles with the yellow thread in alternat- 
ing bands, both ending in poorly defined loops. Opaque white cir- 
cular plugs, each with a small central indentation, are inserted in 
the ends of the four rolled cylinders. 

TECHNIQUE Core-formed; applied rim-disk and ring handles; ap- 
plied vertical coils on opposite sides of the body, with cylindric al 


ish 


rolls attached at the upper and lower ends of the coils. Tooling 
marks and creases on the upper- and undersides of rim-disk. 
Сохріпом Almost complete, but broken and repaired; tiny losses 
on the body restored in plaster; considerable strain cracking; irides- 
cence and pitting. 

REMARKS Grose Class П:А; Lentoid Aryballos Form Ил. Not in- 
cluded among Harden Forms. 

BIBLIOGRAPHY “Recent Important Acquisitions; JGS 29, 1987, 


р. 113. 


Stamnoi (Cat. Nos. 155-156) 


155 Unguent Bottle (Stamnos) 
Color, p. 106; drawing, p. 406 
Eastern Mediterranean or Italian 
Mid-fourth through carly third centuries B.c. 
н 8.7 cm; D 3.1 cm; max D body 6.2 cm; р pad-base 3.1 cm 
23.128 
DESCRIPTION Stamnos. Cobalt-blue ground with opaque yellow, 
opaque white, and opaque turquoise-blue decoration. Broad, un- 
even rim-disk, sloping inward; cylindrical neck with slight upward 
taper; obtuse-angled shoulder; bulbous body; convex bottom; cir- 
cular cobalt-blue pad-base with a rounded edge, slightly concave 
on its underside. Two outsplayed cobalt-blue loop handles at the 
middle of the body, one of which is twisted with an opaque white 
thread, the other with opaque white and opaque turquoise-blue 
threads. A narrow opaque yellow thread, unmarvered, attached at 
the edge of the rim-disk; a second unmarvered opaque yellow 
thread wound horizontally around the neck; two opaque white 
threads, both marvered, begun on the shoulder, with the upper- 
most combed into an inverted festoon pattern, the lower into a fes- 
toon pattern; below, a marvered opaque yellow thread begun and 
wound spirally in horizontal lines to the middle of the body, where 
а single opaque turquoise-blue thread is added; just below this, an 
opaque white thread, also marvered, is wound spirally, at first in 
horizontal lines, then tooled into a shallow zigzag pattern; below 
this, an opaque yellow and an opaque white thread, both marvered, 
each wound spirally in several horizontal lines. 
TECHNIQUE Core-formed; applied rim-disk, handles, and pad- 
base; applied marvered and unmarvered threads. 
CONDITION Almost complete, except for the loss of most of one 
handle and part of the second, both restored in plaster; slight 
iridescence and pitting; surface otherwise well preserved. 
REMARKS Probably Grose Cla amnos Form Пл. Closest 
to Harden Form 1 (two-handled jar): Harden 1981, pp. 101-102. For 
another stamnos and a hydriskos from the same workshop, sce 
Cat. Nos. 156 and 157. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Riefstahl 1967, р. 430, fig. 5; Art in Glass 1969, p. 
19, Ш.; Katz 1969, p. 92, ill.; Hayes 1975, p. 12; TMA 1976, p. 2, ill.: 


Grose 028, р. 68 and cover; Harden 1981, pp. 113-114; Grose 1984a, 
P- 17, ill. 


156 Unguent Bottle (Stamnos) 

Color, р. 106; drawing, p. 406 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries B.C. 

H 8.3 cm; D 3.2 cm; max D body 6.1 cm; p pad-base 3.1 cm 

23.106 
DESCRIPTION Stamnos. Cobalt-blue ground with opaque yellow 
and opaque white decoration. Broad uneven rim-disk, sloping di- 
agonally inward; cylindrical neck with upward taper; obtuse- 
angled, Straight-sided shoulder; bulbous, uneven body; convex 
; Uneven, circular cobalt-blue pad-base with a rounded 


157a 


edge, concave on its underside. At the middle of the body, an 
almost vertical cobalt-blue loop handle, twisted with an opaque 
white thread, one of two such handles originally present. Except 
for the absence of opaque turquoise-blue threads at the middle of 
the body and the addition of an unmarvered opaque yellow thread 
wound around the edge of the pad-base, the decoration is identi- 
cal to the stamnos in the preceding entry. 

TECHNIQUE Core-formed; applied rim-disk, handles, and pad- 
base; applied marvered and unmarvered threads. 

CONDITION Almost complete, except for a chip on the rim-disk 
and the loss of one handle, the latter restored in plaster; slight 
iridescence and pitting; surface otherwise well preserved. 
REMARKS Probably Grose Class П:А; Stamnos Form Пл. See Cat. 
No. 155. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Sambon 1906, pp. 486-487, pl. 70.1; Harden 1981, 
рр. 113-114. 


Hydriske (Cat. No. 157) 


157 Unguent Bottle (Hydriske) 

Color, p. 105; drawing, p. 406 

Eastern Mediterranean or Italian 

Mid-fourth through early third centuries B.C. 

H 8.4 cm; D 3.0 cm; max D body 5.6 cm; р pad-base 3.0 

cm 

83.13 
DESCRIPTION Hydriske. Cobalt-blue ground with white speckles, 
with opaque yellow and opaque white decoration. Moderately 
broad rim-disk, sloping diagonally inward; cylindrical neck with 
upward taper; obtuse- to almost right-angled shoulder; bulbous 
body; convex bottom; circular cobalt-blue pad-base, almost flat on 


165 


157b 


111 


159 160 


158 161 
its underside, with а rounded edge. At the junction of the shoul- REMARKS А саши Form 1:2. Not in- 
der and body, two blue, almost vertical but uneven loop handles, cluded among - ard Шш orms. 2 
attached at different heights on the body; a strap handle, also blue, COLLECTION Thomas E. H. Curtis 
uneven and askew, rising vertically from the shoulder to the top BIBLIOGRAPHY Hayes 1975, р. 14. 
of the neck. An opaque yellow unmarvered thread attached at the ^ 
edge of the rim-disk and wound spirally four times around the 159 Unguent Bottle (Unguentarium) 
neck; a second opaque yellow thread, marvered, begun on the Color, p. 106; drawing, p. 406 
shoulder and wound spirally in horizontal lines; below this, а mar- Eastern Mediterranean or Italian 
vered opaque white thread begun and tooled into a shallow zig- Third century B.C. 
zag pattern around the middle of the body; below this, a marvered H 9.0 cm; D 2.5 cm; max D body 3.0 cm; p foot 2.6 cm 
opaque yellow thread begun and wound spirally twice around the 23.333 
body; below it, another marvered opaque white thread begun and SRIPTION Unguentarium. Cobalt-blue ground with opaque 
wound spirally three times around the lower bottom; an opaque white and opaque yellow (appearing orangish) decoration. Thick, 
yellow thread, unmarvered, is wound around the pad-base. moderately broad horizontal rim-disk, sloping slightly to the out- 
TECHNIQUE Core-formed; applied rim-disk, handles, and pad- side, with a rounded edge; tall cylindrical neck with downward 
base; applied marvered and unmarvered threads. taper; obtuse-angled shoulder; ovoid body; pointed bottom; tall 
CONDITION Complete, except for losses of thread decoration on cobalt-blue outsplayed foot, almost flat on its underside. Below the 
the rim-disk, body, and pad-base; strain cracking; much pitting. shoulder, two upright, circular cobalt-blue disk handles. An 
REMARKS Probably Grose Class II:A; Hydriske Form П:2А. А opaque white thread and an opaque yellow thread, both marvered, 
hydriske (or kalpis) such as this is not included among the Harden begun at the edge and underside of the rim-disk and wound di- 
Forms, but aside from the vertical strap handle, its form is iden- agonally in horizontal lines across the neck; the white thread is 


tical to s 
COLLE 


imnoi of Form П. See Cat. Nos. 155 and 156. 


: Ч drawn over the shoulder, then tooled into a zigzag pattern around 
пом Milo Cripps, Lord Parmoor, London 


the middle of the body, where another opaque yellow thread, mar- 
vered, is added and mingles with it; both are wound in horizon- 
tal lines around the middle of the body. А 
SHNIQUE Core-formed; applied rim-disk, handles, and foot; 
applied marvered threads. t 
CONDITION Almost complete, except for a small loss on the rim- 
disk and a large loss at the edge of the foot, partly restored in 
plaster; cracked on the shoulder; iridescence and pitting. | 

H 10.1 cm; D 2.6 cm; max p body 3.5 cm; p f REMARKS Grose Class II:G; Unguentarium Form II:2. Not in- 
23.110 2 + D toot 2.5 cm cluded among Harden Forms. 


EN S VU + COLLECTION Thomas Е. Н. Curtis 
м ground with opaque BIBLIOGRAPHY Hayes 1975, p. 14. 
A 75 Е s 
moderately 1 0 0 Opaque white decoration. Thick, 


a күч edge; tall 160 Unguent Bottle (Unguentarium) 
ovoid body; pointed Drawing, p. 406 
о! 7 1 
ee 1155 pim à deep cavity on its Eastern Mediterranean or Italian 
E opaque While y paque yellow thread and a mar- Third century B.C. 

top of the neck and H 9.0 cm; D 2.2 cm; тах D body 3.8 cm; D foot 2.7 €M 
5, then diagonally across 23.109 
th are tooled into a shal- DESCRIPTION Unguentarium. Cobalt-blue ground with o) 
9 almost horizontal lines yellow (appearing orangish) decoration. Short horizontal rim- р 
with a rounded edge; tall cylindrical neck; obtuse-angled фор” 
der; ovoid body; pointed bottom; cobalt-blue outsplayed foot, ш › 
even and slightly convex on its underside, Below the shoulder, 770 
upright, circular cobalt-blue disk handles, each folded up he 
half. A marvered opaque yellow thread begun at the bottom of t“ 


Unguentaria (Cat. Nos. 158-161) 


158 Unguent Bottle (Unguentarium) 
Color, p. 106; drawing, p. 406 
Eastern Mediterranean or Itali 


s an 
Third century вс. 


body, where bo 


c g i 
around the middle im ae 


TECHNIQUE Core. forn 
“formed; applied rim-di i 
7 Partly Marvered and ое ат И us 
act; fols cracking; heavy pitting on one side of 
E and some iridescence on the other side, 


paque 


neck and wound spirally, at first in horizontal and wavy lines, then 
ina zigzag over the shoulder and around the middle of the body, 
and finally in a few horizontal lines to the bottom of the vessel. 
TECHNIQUE Core-formed; applied rim-disk, handles, and foot; 
П threads. Pronounced vertical indentations оп the 
body caused by the tooling of the zigzags. 
CONDITION Almost complete, but broken and repaired; small 
losses on the rim-disk and at the edge of the foot; one handle 
broken and repaired; iridescence and pitting; surface otherwise 
well preserved. 1 
REMARKS Grose Class Il: &; Unguentarium Form II:2. Not in- 
cluded among Harden Forms. 
COLLECTION Thomas E. H. Curtis 


161 Unguent Bottle (Unguentarium) 

Color, p. 106 

Eastern Mediterranean or Italian 

Third century B.C. 

н 8.8 cm; D 2.3 cm; max D body 3.1 cm; D foot 2.2 cm 

23.334 
DESCRIPTION Unguentarium. Cobalt-blue ground with opaque 
yellow (appearing orangish) and opaque white decoration. Short, 
uneven horizontal rim-disk, with a rounded edge; tall cylindrical 
neck; broad, almost right-angled shoulder; ovoid body; pointed 
bottom; tall cobalt-blue outsplayed foot, with a small depression 
on its flat underside. Below the shoulder, two upright, circular 
cobalt-blue disk handles below the shoulder, each folded upward 
in half. A marvered opaque yellow thread attached at the edge of 
the rim-disk, encircling half of it; a marvered opaque white thread, 
with a second marvered opaque yellow thread, begun on the neck 
and wound diagonally in wavy, almost horizontal lines to the 
shoulder, then tooled into a few zigzags around the middle of the 
body, and finally wound around the lower body in almost 
horizontal lines; the opaque white thread continues diagonally to 
the bottom, where it disappears beneath the foot. 
TECHNIQUE Core-formed; applied rim-disk, handles, and foot; 
applied marvered threads. Short vertical indentations on the shoul- 
der caused by the tooling of the zigzags. 
CONDITION Intact; iridescence and pitting. 
REMARKS Grose Class II: G; Unguentarium Form II:2. Not in- 
cluded among Harden Forms. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Hayes 1975, p. 14. 


MEDITERRANEAN CORE-FORMED 
BOTTLES: GROUP ПІ 


Alabastra (Cat. Nos. 162-167) 


162 Unguent Bottle (Alabastron) 

Drawing, p. 407 

tern Mediterranean 

Third through second centuries B.C. 

H 112 cm; р 2.8 ст; max D body 2.9 ст 

23.344 
DESCRIPTION Alabastron. Cobalt-bluc ground with opaque yel- 
pearing orangish) and opaque white decoration. Moder- 
ately broad, lopsided сата with а rounded edge; tall 
Sylindrical neck with upward taper; rounded shoulder; cylindri- 
tapering inward near the bottom; convex bottom. Below 
der, two horizontal cobalt- blue coiled knob handles, cach 

ession facing upward. A marvered opaque yellow 

upperside of the rim-disk and wound spirally 
rim-disk and around the neck, where a marvered 


opaque white thread is added, mingling with the yellow thread to 
the level of the handles, where both threads are tooled into an ìr- 
regular, close-set zigzag pattern and then into horizontal lines 
around the lower body and bottom. 

TECHNIQUE Core-formed; applied rim-disk and handles: applied 
marvered threads. Faint vertical indentations on the body caused 
by the tooling of the zigzags. 

CONDITION Almost complete, but broken on the shoulder and 
repaired; small loss on the shoulder; strain cracking; slight irides- 
сепсе, pitting, and dulling. 

REMARKS Grose Class III:A; Alabastron Form Ши. Harden Form 
16: Harden 1981, рр. 122-123. 

COLLECTION Thomas E. H. Curtis 


163 Unguent Bottle (Alabastron) 

Drawing, p. 407 

Eastern Mediterranean 

Third through second centuries B.C. 

H 9.1 cm; D 2.2 cm; max D body 2.4 cm 

23.175 
DESCRIPTION Small alabastron. Blue ground with opaque yellow 
decoration. Narrow, uneven horizontal rim-disk with a rounded 
edge; tall cylindrical neck with slight taper downward; rounded 
shoulder; straight-sided cylindrical body, tapering slightly inward 
near the bottom; shallow convex bottom, flat on one side. A mar- 
vered opaque yellow thread attached at the edge of the rim-disk 
and wound diagonally around the neck and in almost horizontal 
lines above the shoulder, then tooled into a widely spaced feather 
pattern arranged in seven vertical panels extending to the bottom. 
TECHNIQUE Core-formed; applied rim-disk; applied marvered 
threads. 
CONDITION Intact; considerable iridescence and pitting, with 
some corrosion, chiefly on the decoration. 
REMARKS Grose Class III:B; Alabastron Form Ш:2. Not included 
among Harden Forms. 
COLLECTION Thomas E. H. Curtis 


164 Unguent Bottle (Alabastron) 

Color, p. 107; drawing, p. 407 

Eastern Mediterranean 

Second through mid-first centuries B.C. 

H 13.1 cm; D 3.2 cm; max D body 4.1 cm 

23.84 
DESCRIPTION Alabastron. Dark blue ground with opaque yellow 
(appearing orangish or even greenish) and opaque white decora- 


Dra 


ward. An unma 


the rim-dish 


Ted, to t 
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Unguent Bottle (A 
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ow thread is 
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CONDITION Intact 


weathering on the thread decoration 

REMARKS Grose Class ШЕЕ: Alabastron Form III:s. Hard 
18: Harden 1981, pp. 122-123 

COLLECTION Thomas E. H. Curtis 
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167 Unguent Bottle (Alabastron) 
Color, p. 107; drawing, p. 407 
Eastern Mediterranean, possibly from Syro-Palestinian 
region 
Second through mid-first centuries B.c. 
Н 12.5 cm; D 2.4 cm; max D body 3.7 cm 
23349 
DESCRIPTION Alabastron. Dark blue ground (appearing black) 
with opaque yellow (appearing orangish) decoration. Moderately 
broad lopsided rim-disk, uneven with a slight inward taper, with 
the lip rising vertically above the level of the rim-disk; moderately 
tall cylindrical neck tapering slightly upward; vestigial shoulder; 
straight-sided fusiform body; almost pointed bottom. Below the 
shoulder, two blue lugs, each with a depression, one facing di- 
agonally outward, the other upward. A marvered opaque yellow 
thread attached at the edge of the rim-disk and wound spirally, at 
first in almost horizontal lines around the neck, then tooled into 
à festoon pattern from the shoulder to the point where the body 
turns inward toward the bottom, where the thread is again wound 
spirally in horizontal lines to the center of the bottom. 
TECHNIQUE Core-formed; applied rim-disk and lugs; applied 
marvered threads. 
CONDITION Intact; iridescence and pitting. 
REMARKS Grose Class Ш:Е; Alabastron Form Ш:5. Harden Form 
18: Harden 1981, рр. 122-123. 
COLLECTION Thomas E. Н. Curtis 
BIBLIOGRAPHY Hayes 1975, p. 14. 


Amphoriskoi (Cat. Nos. 168-182) 


168 Unguent Bottle (Amphoriskos) 

Color, p. 107; drawing, p. 407. 

Eastern Mediterranean, possibly from Syro-Palestinian 

region 

Second through mid-first centuries B.C. 

H 14.2 cm; D 3.4 cm; max D body 4.9 cm 

23.187 
DESCRIPTION Amphoriskos. Blue ground streaked with opaque 
Ted, with opaque white decoration. Moderately broad, inward- 
"ping rim-disk: rather tall cylindrical neck; obtusc-angled shoul- 
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der; elongated ovoid body; convex pointed bottom; short, bulbous 
base-knob, colorless with a slight greenish tinge, with an out- 
turned, rounded end. Two vertical strap handles, both colorless 
with a slight greenish tinge, extend from the shoulder to the up- 
per part of the neck, rising to just below the rim-disk. A marvered 
opaque white thread begun on the upperside and edge of the rim- 
disk and wound spirally, at first in almost horizontal lines around 
the neck and shoulder, then tooled into a feather pattern from be- 
low the shoulder to the lower body, and finally, in horizontal lines 
to just above the base-knob. 

TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered threads. 

CONDITION Complete, except for the loss of half of the base- 
knob; iridescence and much pitting. 

REMARKS Grose Class Ш:Е; Amphoriskos Form Ш:2А. Harden 
Form 7A: Harden 1981, pp. 122-123. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Hayes 1975, р. 14. 


169 Unguent Bottle (Amphoriskos) 

Drawing, p. 407 

Eastern Mediterreanean, possibly from Syro-Palestinian 

region 

Second through mid-first centuries B.C. 

H 14.1 cm; D 3.3 cm; max р body 4.5 ст 

23.137 
DESCRIPTION Amphoriskos. Blue ground with opaque white and 
probably opaque yellow decoration. Moderately broad rim-disk, 
lopsided and sloping inward; tall cylindrical neck, bulging outward 
at the middle; obtuse-angled shoulder; elongated ovoid body; 
almost pointed bottom; uneven, golden-yellow base-knob with a 
flat end. Two vertical golden-yellow strap handles extend from the 
shoulder to the middle of the neck, rising to just below the rim- 
disk. A thick unmarvered opaque yellow thread attached at the 
edge of the rim-disk and wound spirally at first in horizontal lines 
around the neck and shoulder, then tooled into a carelessly formed 
feather pattern from below the shoulder to the lower body, and 
finally in horizontal lines to above the base-knob; an opaque white 
thread, marvered, is added on the neck and mingles on the body 
with the yellow thread. 
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tooled outward from the 
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above the rim, 
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lines around the neck and 
handles into а са 
lower body, 
vered орад 
neck 


gto just 
yellow thread attached just be- 
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REMARKS Grose Class Ш:Е; Amphoriskos Form III:2B. Hari 
Form 7B: Harden 1981, PP. 122-123. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Hayes 1975, р. 15. 
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172 Unguent Bottle (Amphoriskos) 
Color, p. 107; drawing, p. 408 
Eastern Mediterranean, possibly from Syro-Palestinian 
region 
Second through mid-first centuries n.c. 
H 15.6 cm; D 2.9 cm; max D body 5.7 cm 


DESCRIPTION. Amphoriskos. Dark yellowish-green ground (ap- 
pearing opaque black), with opaque yellow and opaque turquoise- 
blue decoration. Moderately broad rim-disk, uneven and inward- 
sloping; very tall cylindrical neck; wide obtuse-angled shoulder; 
uneven ovoid bod: 


у; convex pointed bottom; short, bulbous base- 
knob, natural yellowish-green, with an uneven rounded end. Two 
Vertical natural yellowish-green strap handles extend from the 
shoulder to the upper part of the neck, rising to just above the rim- 
disk. A marvered opaque yellow thread attached at the edge of the 
rim-disk and wound spirally, at first in almost horizontal lines 
around the neck and over the shoulder, then tooled into a carelessly 
formed, close-set festoon pattern on the body, and finally in 
horizontal lines to the base-knob; а marvered opaque turquois 
blue thread is added on the neck, mingling with the yellow thread 
and ending in a single horizontal line above the base-knob. 
TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered threads. 

CONDITION Intact, except for a crack on one handle and another 
On the neck; iridescence and pitting, with patches of brown 
Weathering. 

REMARKS Grose Class III: ; Amphoriskos Form Ш:2В. Harden 

Es. Harden 1981, pp. 122-123. 

стон Thomas Е. Н. Curtis 

APHY Hayes 1975, р. 15. 


173 Unguent Bottle (Amphoriskos) 
Eastern Mediterranean, possibly from Syro-Palestinian 
TCgion 
Second through mid-first centuries nc. 


M 14.8 cm; D 2.5 cm; max о body 4.6 ст 
23.30 


DESCRIPTION Amphoriskos. Blue ground streaked with opaque 


n 
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red, with opaque white and opaque yellow decoration. Narrow 
horizontal rim-disk, uneven and inward-sloping; tall cylindrical 
neck; short obtuse-angled shoulder; narrow, elongated ovoid 
body; almost pointed bottom; small, rounded blue-green base- 
knob with an uneven end. Two vertical colorless strap handles ex- 
tend from the shoulder to the upper part of the neck, rising to just 
below the rim-disk. An opaque white and an opaque yellow 
thread, both marvered, attached at the edge of the rim-disk and 
wound spirally, mingling with one another, at first in almost 
horizontal lines around the neck and shoulder, then tooled into a 
carelessly formed feather pattern on the body, and finally in 
horizontal lines to just above the base-knob. 

TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
knob; applied marvered threads. 

CONDITION Complete, but broken and repaired; small losses on 
the neck and body restored in plaster; iridescence and much pit- 
ting, with large patches of cream-colored weathering obscuring 
the original colors. 

REMARKS Grose Class Ш:Е; Amphoriskos Form Ш:2В. Harden 
Form 7B: Harden 1981, pp. 122-123. 

COLLECTION Thomas E. H. Curtis 


174 Unguent Bottle (Amphoriskos) 

Eastern Mediterranean, possibly from Syro-Palestinian 

region 

Second through mid-first centuries B.C. 

Н 15.0 cm; D 2.7 cm; max D body 4.5 cm 

23.99 
DESCRIPTION Amphoriskos. Light blue ground with opaque yel- 
low and opaque white decoration. Narrow rim-disk, uneven and 
inward-sloping; tall cylindrical neck with downward taper; 
straight obtuse-angled shoulder; rather narrow ovoid body; con- 
vex pointed bottom; short, spherical golden-yellow base-knob 
with a rounded end. A vertical golden-yellow strap handle (and 
vestiges of a second) extends from the shoulder to the upper part 
of the neck, rising to the rim-disk. An opaque yellow and an 
opaque white thread, both partly marvered, attached at the edge 
of the rim-disk and wound spirally, mingling with one another, 
at first in horizontal lines around the neck and shoulder, then 
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175 Unguent Bottle (Amphoriskos) 
Eastern Mediterranean, possibly from Syro-Palestinian 


region; reportedly found near Tyre (1 ebanon 


Second through mid-first centuries Bx 
H 14.2 cm D. 3.4 em; тах о body 4.9 em 

16.85, Purchased from Avett Khayat, New York 
DEXCRIPTION Amphoriskos. Blue ground with opaque white 
decoration. Moderately broad inward-sloping rim- dish; tall, un 
even cylindrical neck; almost right-angled shoulder; elongated 
ovoid body; convex pointed bottom; short, rounded, natural light 
green basc-knob with an uneven end. Vestiges of a vertical strap 
handle of uncertain color on the upper part ol the neck, one of evo 
handles originally present, A wide marvered opaque white thread 
attached at the edge ofthe rim did and wound spirally at first in 


horizontal lines around the neck and shoulder, then tooled into a 


carelessly formed ‘feather pattern on the body, and finally in 
horizontal lines to just above the base-Kknob 

TECHNIQUE Core-formed; applied rim-disk, handles, and base- 
Knob; applied marvered threads 

CONDITION. Almost complete, but broken and repaired; loss of 
both handles, with | 


xe losses on the rim dic, neck, upper body, 


and base-knob; iridescence and much pitting, with patches of 
cream-colored weathering 
REMARKS Grose Class MA 
bot with a broader 


Ri, Pp. 122 


closest to Amphoriskos Form M:2B 
rim-disk. Closestto Marden Form 7B: Harden 


hé rero "AP à ern 
BIBLIOGRAPHY "Early Egy prian Glass? TMA Museum News 29, 


1915, р. 352 


176 Unguent Bottle (Amphoriskos) 
Color, p. 108; drawing, p. 408 
Eastern Mediterranean, possibly from Syro JPalestiniar 


region 


cond through mid-first centuries вх 
H 13.5 cm; D 2.7 ст; тах р body s.8 ст 
23.85 


DESCRIPTION Amphoriskos. Blue ground streaked w ИИ 


red, with opaque white and opaque turquoise-blue decorati 


Moderately broad inward-sloping rim-disk; tall cylindrica 


with upward taper; obtuse-angled shoulder; broad ovoid boa 
convex pointed bottom; short, spherical natural light green b is 


knob with a rounded end. Two vertical golden-vellow 


dles extend from the shoulder to the upper part of the 


neck. ris 
ing to the rim-disk. A marvered opaque white thread attac hed a 
the edge of the rim-disk and wound spirally, at first in horizor 
lines around the neck and shoulder, then tooled into a « lose-set К 
toon pattern on the body, and finally in horizontal lines to į 


above the base-knob; an opaque turquoise-blue thread, marv, 


is begun vertically at the top of the neck, mingling with the white 
thread to just above the base-knob 

PECHNIQUE Core-formed; applied rim-disk, handles, and bas 
Knob; applied marvered threads 

CONDITION Intact; iridescence and pitting, with large 


white and cream-colored weathering 

REMARKS Grose Class IIE; closest to Amphoriskos Form III::B 
but with a shorter neck and a broader bodv. Closest to Hard 
Form 7B: Harden 1 


т, РР. 122-123 


COLLECTION Thomas Е. H. Curtis 


177 Ungaent Bottle (Amphoriskos) 
Color, р. 108; drawing, р. 408 
Baster 


Mediterranean, possibly from Syro-Palest 


region 


cond through mid-first centuries Rc 

H 12.0 em; D 3.2 ст; max р body 5.3 ст; n pad-basc 

3.2 em 

23.95 
DESCRIPTION Amphoriskos. Dark, perhaps yellow-green groun 
(appearing black), with opaque white and opaque yellow decora- 
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tion. Broad inward-sloping rim-disk; tall cylindrical neck with 
slight upward taper; obtusc-angled shoulder; straight-sided ovoid 
body; convex pointed bottom; circular dark yellow-green pad- 
base flat but uneven on its underside, with a rounded edge. Two 
vertical dark yellow-green s-shaped handles extend from the 
shoulder to the underside of the rim-disk, joined to the shoulder 
and lower neck and rising to just above the rim-disk. A marvered 
opaque white thread and а marvered opaque yellow thread at- 
tached at the edge of the rim-disk and wound spirally, at first in 
almost horizontal lines around the upper part of the neck, then 
tooled into a festoon pattern around the rest of the neck and shoul- 
der, and finally tooled into a feather pattern over the entire body 
to the pad- base. 
TECHNIQUE Core-formed; applied rim-disk, handles, and pad- 
base; applied marvered threads. 
CONDITION Intact; iridescence and some pitting, with patches of 
cream-colored weathering; surface otherwise well preserved. 
REMARKS Grose Class Ш:Е; Amphoriskos Form Ш:3. Harden 
Form 8: Harden 1981, рр. 122-123. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Hayes 1975, рр. 18-19; Grose 1978, р. 68 and cover; 
Grose 19842, p. 17, Ш. 


178 Unguent Bottle (Amphoriskos) 
Eastern Mediterranean, possibly from Syro-Palestinian 
region 
Second through mid-first centuries B.C. 
H 1.4 cm; D 2.9 cm; max D body 4.6 cm; р pad-base 
2.9 cm 
23.346 
DESCRIPTION Amphoriskos. Light blue ground (appearing black), 
with opaque yellow and opaque white decoration. Broad rim-disk, 
uneven and inward-sloping; tall cylindrical neck, tapering upward; 
rounded to obtuse-angled shoulder; ovoid body; convex pointed 
bottom; circular colorless pad-base, flat but uneven on its under- 
side, with a rounded edge. A vertical colorless (yellowish tinge) s- 
shaped handle extends from the shoulder to the underside of the 
rim-disk, joined to the neck near its bottom and rising to the rim- 
disk. A marvered opaque yellow thread attached at the edge of the 
rim-disk and wound spirally, at first in a festoon pattern around 
the neck and shoulder, then tooled into a carelessly formed feather 
pattern over the entire body to the pad-base; an opaque white 
thread, marvered, is begun on the shoulder, mingling with the yel- 
low thread to the pad-base. 
TECHNIQUE Core-formed; applied rim-disk, handles, and pad- 
base; applied marvered threads. 
CONDITION Almost complete, except for the loss of one handle 
and part of the pad-base; considerable iridescence, pitting, and 
corrosion, 
REMARKS Grose Class III:E; Amphoriskos Form 11:3. Harden 
Form 8: Harden 1981, pp. 122-123. 
COLLECTION Thomas E. Н. Curtis 
179 Unguent Bottle (Amphoriskos) 
Color, p. 108; drawing, p. 408 
Eastern Mediterranean, possibly from Syro-Palestinian 
region 
Second through mid-first centuries B.C. 
H 12.5 cm; p 2.4 cm; max D body 5.2 cm; р pad-base 
2.4 ст 
23.186 
DESCRIPTION Amphoriskos. Medium blue ground with opaque 
White decoration. Moderately broad rim-disk, uneven and inward- 
Ы "ing; tall, narrow cylindrical neck; diagonal shoulder; broad 
9Y6id body; convex pointed bottom; circular medium blue pad- 
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base, flat on its underside, with a rounded edge. Vestiges of two 
vertical s-shaped handles of uncertain color at the shoulder and on 
the upper part of the neck. A marvered opaque white thread at- 
tached at the edge of the rim-disk and wound spirally, at first in 
irregular horizontal lines around the upper part of the neck, then 
tooled into a carelessly formed, tiny festoon pattern over the rest 
of the neck, continuing in horizontal lines over the shoulder and 
finally tooled into a carelessly formed feather pattern from below 
the shoulder to the lower body, where there are horizontal lines 
just above the pad-base. 

TECHNIQUE Core-formed; applied rim-disk, handles, and pad- 
base; applied marvered threads, 

CONDITION Almost complete, but broken and repaired; loss of 
both handles and small losses on the neck and shoulder, the latter 
restored in plaster; slight iridescence and pitting; surface otherwise 
well preserved. 

REMARKS Grose Class III:E; closest to Amphoriskos Form III:3, 
but with an unusually tall neck and an abrupt junction between the 
neck and shoulder. Closest to Harden Form 8: Harden 1981, pp. 
122-123. 


COLLECTION Thomas E. H. Curtis 


180 Unguent Bottle (Amphoriskos) 

Color, p. 108; drawing, p. 408 

Eastern Mediterranean, possibly from Syro-Palestinian 

region 

Second through mid-first centuries В.С. 

H 13.5 cm; D 2.4 cm; max D body 4.1 cm; D pad- base 

32cm 

23.345 
DESCRIPTION Amphoriskos. Blue ground with opaque white and 
opaque yellow decoration. Narrow rim-disk, uneven and sloping 
slightly inward; moderately tall cylindrical neck, tapering upward; 
vestigial shoulder visible only on the interior; straight-sided fu- 
siform body; convex pointed bottom; circular blue pad-base, very 
uneven and slightly concave on its underside, with a rounded edge. 
Two vertical yellowish-green s-shaped handles extend from the 
upper body to the underside of the rim-disk, joined to the neck 
near its bottom and rising to just above the rim-disk. An opaque 
white and an opaque yellow thread, both marvered, attached to the 
upperside and edge of the rim-disk and wound spirally, at first in 
wavy horizontal lines around the neck, then tooled into à feather 
pattern from the shoulder to the point where the body turns in- 
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THE HELLENISTIC AGE 
330 TO 30 B.C. 


Early Hellenistic Cast Vessel: Canosa Group 
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Early Hellenistic Cast Mosaic Bowl 
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Mid-Hellenistic Cast Fluted Bowl 
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Early and Mid-Hellenistic Cast Mosaic Bowls and Other Forms 
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Mid-Hellenistic Cast Mosaic Dishes 


Mid-Hellenistic Cast Grooved Bowls 
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Mid-Hellenistic Cast Grooved Bowls 
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Late Hellenistic Cast Ribbed Bowl 
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Late Hellenistic Cast Striped Mosaic, Gold-Band Mosaic, and Inlaid Vessels 
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ГУ 
The Hellenistic Age 
330 to 30 B.C. 


Within a generation of the death of Alexander the Great in 
323 B.C., the empire he had created in western Asia and the 
eastern Mediterranean was divided among his command- 
ing generals. By the beginning of the third century they had 
succeeded in establishing rival Hellenistic kingdoms which 
extended from the Adriatic to the Indus and from the Black 
| Sca to the Nile. Chief among these were Macedon and 
Greece, in the hands of the Antigonid Dynasty, Syria and 
Mesopotamia under the Seleucid monarchy, and Egypt un- 
der Ptolemy I and his successors. Lesser powers came to in- 
clude Pergamum along the Ionian coast and the 
independent island state of Rhodes. For two centuries these 
countries vied with each other Юг the political and com- 
mercial domination of western Asia and the eastern 
Mediterranean, until Roman intervention in the second and 
first centuries brought an end to their independence. 
The Hellenistic Age witnessed not only the consolidation 
of political power and the spread of a common culture 
suffused with Greek ideals and forms but also vast expan- 
sion of commercial and manufacturing activity. Long- 
distance trade increased notably, and new markets were 
created for both luxury and everyday goods throughout the 
Mediterranean area and beyond. Thanks to politically and 
economically favorable conditions, most of the age-old craft 
industries, including glassmaking, flourished as never be- 
fore! In fact, it is now evident that glass manufacture ex- 
perienced a remarkable renaissance in the Hellenistic period, 
but one that occurred in several stages and centers, begin- 


ud late in the third century and continuing to the advent 
of the Roman period. 


1 Е 
Sonceming the Hellenistic glass industry in general, see Oliver 1967; 
И рр. 48-70; Harden 1968b, рр. 60-65; A. Oliver, Jr., “Late 
lass in the Metropolitan Museum of Art, Additions and Cor- 
її, 1969, pp. 17-18; J. Bouzek and J. Marsa, "A Hellenistic 
m Cyme in Асојіз; Listy Filogicke 94, 1971, рр. 107-110: 
PP. 61-71; and Grose 1984a, esp. pp. 19-22. On specific classes, 
2 in later notes, 


The origins of this industry were rooted in the traditions 
of the preceding epoch. As discussed in Chapter III, the 
workshops manufacturing core-formed bottles of Mediter- 
ranean Group II (mid-fourth to late third century в.с.) com- 
menced operation in the years immediately following the 
defeat of the Persian Empire by Alexander, and the Achae- 
menid Persian casting industry of the fifth and fourth cen- 
turies (see Chapter II) continued to influence the cast 
tablewares of the third century. Only in the latter half of 
that century did a purely Hellenistic style of cast glassware 
emerge (Canosa Group); it was still later, in the mid-second 
century, that the Hellenistic glass industry came of age: 
newly established production centers devised a new group 
of core-formed bottles (Mediterranean Group III; see 
Chapter Ш); others invented the classes of cast mosaic and 
monochrome tablewares and containers discussed below. 
Since the core-made bottles of the fourth century and 
Hellenistic Age have been discussed in Chapter III, only 
cast vessels are dealt with here. 

At Toledo, the products of the several Hellenistic indus- 
tries are illustrated by a small but select group of intact ves- 
sels and fragmentary pieces. The collection includes every 
prominent class of cast tableware and container made be- 
tween the late third and first centuries B.C. Some works 
(Cat. No. 183) embody the finest artistry of the age; others 
(Cat. Nos. 211- 227) reflect innovative technologies that an- 
ticipated the mass production of affordable glass in the early 
Roman imperial period. All the examples reveal a lively in- 
dustry, situated at several production centers and manufac- 
turing an increasing diversity of vessels for domestic use. 


EARLY HELLENISTIC CAST MONOCHROME 
VESSELS: CANOSA GROUP (Cat. No. 183) 


The extraordinary vessels of the Canosa Group constitute 
the earliest documented class of cast Hellenistic tablewares 
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(Fig. 92).? They are best known from archaeological finds 
in the Greek and native Italic communities of south Italy 
and Sicily (Magna Graecia). Most examples, in fact, come 
from several large tomb groups discovered in the cemeter- 
ies outside Canosa di Puglia (ancient Canusium), near the 
Adriatic coast of southeastern Italy. Canusium was in all 
other respects an ordinary Hellenized south Italian commu- 
nity, but its citizens, imbued with the culture of Magna 
Graecia and the Hellenistic world beyond, purchased quan- 
tities of fine goods from abroad. These included imported 
pottery, metalwork, jewelry, terracotta figurines, and ar- 
mor, as well as luxury glassware. 

To date, five hoards of glass vessels from Canosa have 
been identified. Three are known to have been found in 
separate multichambered family tombs at Canosa; two are 
thought to have come from this locale but lack documen- 


?On the Canosa Group, see Bartoccini 1935; Harden 1968a; Oliver 1968; 
A. Oliver, Jr., “The Reconstruction of Two Apulian Tomb Groups)” An- 
tike Kunst, no. $, 1968; von Saldern 1975, pp. 40-46; Harden 1980; Grose 
1981; and additional references cited in Notes 9, 13, and 15 below. 
*On Canosa, its cemeteries, 
Apulian Tomb Groups?" 


and its family tombs, consult Oliver, "Two 


Fig. 92. Principal forms 
of cast and cut mono- 
chrome vessels of the 
Canosa Group. Late 
third to early second 
century B.C. 


tation. In addition, a few isolated examples from single 
burials can be attributed to the town (see below). Elsewhere 
in Magna Graecia, vessels of the group have been found in 
Campania, at Reggio in Calabria, at Naxos and Morgantina 
on Sicily, and in Etruria. Outside Italy, sites in Greece, Asia 
Minor, along the Black Sea, and possibly Cyrenaica have 
also yielded examples.* The number of recorded vessels of 
the group now stands at about sixty, illustrating a dozen 
main forms and variants (Fig. 92). The most common are 
large to medium-sized plates with outsplayed rims and sides 
(Fig. 93), broad dishes with upright sides and rounded bot- 
toms (Fig. 93), large hemispherical bowls, large footed 
bowls or kraters (Cat. No. 183 and Fig. 93), “finned” bowls 
with solid projecting bosses (Fig. 92), and ring-handled 
skyphoi (Fig. 94). Rarer forms include a lidded amphora of 
Panathenaic shape (Fig. 96) and circular cosmetic palettes 
with square rims (Fig. 92). The large footed bowls, am- 
phora, and footed skyphos all share the distinctive ogive 
foot or base typical of this group. Together, these forms 
comprise the Canosa Group of cast monochrome table- 


‘For findspots, consult references cited in notes 2, 9, 13, and 15. 


Fig. 93. Left: Cast plate with out- 
splayed side and rim, colorless with 
gilded decoration. р 30.5 cm. 
Center: Footed bowl, light green. 
H 12.8 ст, Right: Dish, light green 
with painted decoration, D 19.7- 
20.1 ст. Eastern Mediterranean, 
reported to have been found in Italy. 
Late third to early second century 
B.C. Private collection. 


wares. They document the first concerted effort by ancient 

Jassmakers to manufacture entire dinner services from 

Га both serving and drinking pieces. Like Achaemenid 

ass before them, these tablewares were heavily influenced 

by the prevailing styles of ceramics and silver. Also, like the 

persian production, they were made as luxury articles, a fact 

underscored by their exceptional size and elegance, the qual- 

ity and clarity of their fabrics, and the overall precision of 
their manufacture. 

Vessels of the Canosa Group appear to be cast in mul- 
tipart molds by one or more methods, then meticulously 

und and polished using lathes, abrasives, and hand tools, 
Almost all are made from fabrics intentionally decolorized 
jn an attempt to achieve a colorless, transparent vessel but 
more often resulting in a glass with a pale greenish or 
greenish-yellow tinge (for example, Cat. No. 183). A few are 
deliberately colored in a deep blue, purple, or intense blue- 
green (aquamarine); still others (discussed below) are made 
in a mosaic technique, using polychrome sections or lengths 
of preformed mosaic canes. 

Although seldom elaborately decorated, these vessels 
often make use of lathe-cut bands of grooves and ridges or 
cut basal moldings, not unlike those found on silver of the 
period. Many more were once gilded and/or painted with 
tempera, though few examples now preserve their decora- 
tion. When they do, geometric or floral motifs predominate 
(Fig. 93), while a small plate found at Cumae displays a more 
elaborate gilded and painted Egyptian crown surrounded by 
stars (Fig. 95). A very few—usually attributed to the Canosa 
Group—are enriched with gold leaf designs set between 
two finely ground bowls of colorless glass in an impressive 
sandwich gold-glass technique (Fig. 98).5 However, the 
relationship between these bowls and the standard 
monochrome vessels of the Canosa Group is uncertain. 

At Toledo the Canosa Group is represented by an out- 
standing footed bowl or krater (Cat. No. 183; see also Fig. 
97), purportedly found with a ring-handled skyphos (Fig. 
94) and as many as fourteen other vessels of early Hellenistic 
date (Fig. 03). The bowl is perhaps the most remarkable 
Object of the hoard, given its splendid state of preservation, 
graceful shape, and almost colorless fabric. Its lathe-cut 
sides are exceedingly thin, making it unexpectedly light and 

fragile. Owing to the difficulty of handling such a large 
Piece ona lathe, the thickness of the walls varies from sec- 
Hon to section. In form it is akin to a group of black-glaze 
Ceramic kraters, themselves probably derived from silver 
Prototypes, introduced at Athens during the third century 

Atleast six other glass kraters of this or an allied form 


old. glass bowls found with a hoard of Canosa Group vessels, 
1968a, esp. рр. 23-25; for another bowl, see Bartoccini 1935. 
to carly Hellenistic glass, there were three pieces of cast Ro- 

ating that the tomb was reused at a later date or disturbed. 
Edwards, Corinthian Hellenistic Pottery (Corinth Excavations, 
School of Classical Studies at Athens, vol. 7, pt. 3), Princeton, 
6-47, nos, 188-189, pl. 7, where two black-glaze “bolster 
ha close parallel to at least one footed bow! of the Canosa 
р. 25, figs. 16-17), which in turn is related to others, 


Fig. 94. Cast and cut ring-handled skyphos, colorless. Eastern Mediterra- 
nean, reported to have been found in Italy. Late third to. early second cen- 
tury B.C. н 13.1 cm. London, private collection. 


Fig. 95. Cast plate with outsplayed side and rim, colorless with painted 
and gold leaf decoration. Eastern Mediterranean, found at Cumae (Italy). 
Late third to early second century B.C. D 17.0 cm. London, The British 
Museum, 69.6-24.19. Photo: Trustees of the British Museum. 


are known, and Toledo's bowl is closely related to at least 
three of them.* 

From the same workshop as Toledo's bowl is an excep- 
tional lidded amphora in the shape of an Athenian 
Panathenaic ceramic amphora of the third century (Fig. 96). 
It now is in the Antikenmuseum, Berlin, but is said to have 
been acquired in Olbia (U.S.S.R.), where it probably came 
from a Hellenistic tomb along the Black Sea.? The body of 


See Harden 1980. 

The most thorough discussion of this amphora is found in Platz-Horster 
1976, pp. 16-20, with further remarks in Harden 1980, esp. pp. 19-21. For 
a comparison between the amphora and a Panathenaic ceramic amphora, 
sce Staatliche Museen Preussischer Kulturbesitz, Führer durch die Antilenab- 
teilung, Berlin, 1968, p. 103. It should be noted, however, that pottery am- 

phorae of this form are considerably larger than the glass vessel. I wish to 

thank Dr. Platz-Horster for permission to examine the amphora and for 

providing the illustrations, 
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Fig. об. Catt and (ul lidded amphora, colorless with gilded copper ота 
ments Details: note grooves on di rand stemmed foot, Bader 
n found near Olbia (1 


Museen Preus 


Mediterranean, report 
Но бон, Berlin (West), Antilenmuseum. 
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this unique object was cast in two separate sections joined 


by an embossed copperegilt strip! The profile of the lower 


body and foot, as well as the band of cut grooves and гї Iges 
below the shoulder (Pig, 06, details), are almost identical to 
similar features on Toledo's bowl (Fig. 07, detail). Although 
the two vessels were discovered at opposite ends of th 
Hellenistic world, their striking similarities argue that they 
were made at the same place ind time and probably cut and 
finished by the same artisans 

The date of the Canosa Group, including Toledo's bowl 
has long been a matter of controversy, largely because of the 
dearth of examples from controlled excavations or un 
disturbed and datable burials, Harden argues that the carli 
est (and the majority) of the pieces belongs to the third 
century nen even as early as the first half of that century, !! 
He bases his argument on the dates assigned to the various 
irtifacts found with the gl iss in the Canosa tombs and on 
the assumption that the glass industry at Alexandria (to 
which he ittributes the entire c lass) was established shortly 
iter the founding of that city around 332 B.C., late in the 
fourth century, Oliver rejects such an early date and sug 
gests instead that the Canosa Group best fits into the late 
third to late second century p.c, New evidence from 
several sources, including comparisons between the forms 
of Hellenistic glass, metal, and pottery, along with a newly 


excavated hemispherical bowl from a grave at Naxos (Sic 


ily), corroborates a date in the third century, but probably 
in its second half or last quarter Although it is not yet 
possible to determine precisely when the production of the 
group began or ceased, the homogeneity of the class sug 
gests that it was not especially long-lived, If future research 
supports this conclusion, then the class should be assigned 
to the mid- to late third century n with the possibility 
that some examples belong to the first decades of the next 
century 

А second controversy surrounds the provenance of this 
class, For years the Canosa Group has been attributed to 
Ptolemaic Egypt and specifically to its capital, Alexandria, 
the reputed manufacturing center for all kinds of luxury 
goods of Hellenistic date. !* The literary, epigraphic, and ar 
chacological record from Egypt, however, has produced 
remarkably little evidence to support this attribution, at 
least for the monochrome colored and colorless vessels of 
this class, Moreover, the geographic diffusion of these ves 
sels shows a formidable concentration at Canosa and else 
where in Magna Graecia, While such a distribution might 
lead to the conclusion that the fac tory was located in one of 
the cities of southern Italy, such a possibility fails to take 


w 
| The lid was also cast separately but, as its color shows, from a different 
хі, The present lid in fact may be an ancient replacement for the original 
lid, which may have been broken in antiquity 
u - 1 

Harden 190682, PP. 45746; Harden 19080, Paś 
"Oliver 1068, рр. $2588 
uG, М, Bacci Spigo, “Copp. 
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1 Ах argued in Harden 1980 On Alexandria as the alleged source of thc 
anosa Group, see remarks in Grose 1981, p 64 


into consideration the growing number of examples now 
known to have been found in the eastern Mediterranean (for 
example, the Berlin amphora, or even in North Africa at 
Oyrenaica). s Also, the seemingly insatiable appetite of the 
residents of Magna Graecia for fine imported goods must 
be taken into account as an explanation for the preponder- 
ance of examples in Italy. Thus, while an Italian origin for 
the Canosa Group cannot be entirely discounted, Italy is 
only one of several places, including Ptolemaic Egypt, that 
could have been responsible for the production of this class. 


EARLY AND MID-HELLENISTIC CAST 
MOSAIC VESSELS (Cat. Nos. 184-210) 


Ifthe cast monochrome vessels of the Canosa Group mark 
the first significant phase in the development of fine glass in 
the Hellenistic Age, the second notable achievement is the 
rise to prominence of cast mosaic vessels fashioned from 
lengths, sections, and segments of preformed mosaic canes. 
Although the Phoenicians, Assyrians, and Egyptians ofthe 
late ninth through fourth centuries в.с. had produced glass- 
inlaid ivories, mosaic inlays, and pieced mosaic plaques (see 
Chapter II). is the use of mosaic canes for vessel manufac- 
ture was either unknown or exceedingly rare until the late 
third century, when large plates in composite mosaic pat- 
terns (Fig. 99) and hemispherical mosaic bowls in network 
patterns (Fig. 100) appeared with the monochrome vessels 
of the Canosa Group. Thereafter, during the second and 
early first centuries, the descendants of these first Hellenistic 
mosaic vessels came to typify much of the glass made dur- 
ing the rest of the Hellenistic period. 
In contrast to the opaque (and generally monochrome) 
Canes preferred by mosaic workshops of the Bronze and 
carly Iron Ages, Hellenistic glassmakers devised canes of a 
different sort. These are true composite canes in translucent 
colored grounds, most often purple, dark blue, golden- 
brown, blue-green (aquamarine), and occasionally colorless 
glass (Fig. ror; Cat. Nos. 185 and 201). The canes invariably 
contain one of two basic patterns: a cluster of opaque white 
9r opaque yellow lines radiating outward and resembling a 
Star or a spiral of two or three turnings, also in opaque white 
9r yellow, set in a dark translucent or colorless ground (Fig. 
102). These motifs sometimes spring from a tiny central rod 
m yet another color (Cat. Nos. 196-199) or from a central 
colored rod outlined in opaque white or yellow (Cat. Nos. 
187, 192, and 200). These two patterns are the hallmark of 
: ellenistic mosaic glass and provide an effective way to dis- 
"nguish Hellenistic mosaic vessels from those produced by 
the later Roman workshops in the Augustan and Julio- 
Claudian periods (compare Figs. 102 and 143). 


“On the distribution of the Canosa Group, sce references cited in note 2. 
“vations at Berenice (Cyrenaica) have recently yielded colorless plates 

attributed to this group, extending their distribution to North Africa: Pri 

ESP. Pp. 289-290, nos. 7-8. It should be noted, however, that these 
tary plates lack cut grooves on the underside of their rims, a trait 

у associated with this group. 

amples of mosaic glass of the late Bronze and early Iron Ages, see 

Saldern 1970, рр. 203-228; Вагар 1985, esp. pp. 3! and 35-39. 


aic plate with outsplayed side and rim, with 
Mediterranean, found at Canosa (Italy). 
nd century B.C. D 30.8 cm. London, The British 
3. Photo: Trustees of the British Museum. 
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ig. 100. Cast hemispherical network mosaic bowl (one of a pair), color- 
with opaque yellow threads. 
been found in Italy. Late third to early second century В.С. D 12.8 ст. 
Private collection. 


zastern Mediterranean, reported to have 


101. Cast hemispherical composite mosaic bowl, Eastern Mediterra- 
п, reported to have been | found at Kertch (U.S.SR.). Probably second 
century B.C. D 14.1 ст. New Haven, Conn., Yale University Art Gallery, 


Edward Small Moore Collection, 1953.0. 20. Photo: 
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of Hellenistic composite mosaic canes used т 
late third to early first century в.С. Left: star 


Fig, 102. ны cand 
ic glass vessels from the first се 
pawns Сй No. 197); right: spiral pattern (Cat. No. 199). 


A second characteristic of Hellenistic mosaic glass is the 
addition of small squarish or rectangular segments inter- 
spersed among the main cane sections on the bodies of ves- 
sels. These are in either solid or layered monochrome colors 
(generally in opaque white, yellow, or light blue, or in trans- 
lucent purple, blue, golden-brown, or aquamarinc), often 
backed by glass of a darker color and therefore visible only 
on the vessels s upper surface. (Cat. Nos. 184-185, 196, and 
204). Square segments of sandwich gold-glass are used on 
occasion (see Fig. 16; Cat. No. 190), as are short rectangu- 
lar "ribbon" lengths of blue or purple, each containing 
several parallel opaque white lines (Cat. Nos. 199, 207, and 
209). The latter were possibly made by splitting canes with 
Spirals in half longitudinally and laying them on their sides. 

In fabricating mosaic vessels, Hellenistic glassmakers as- 
sembled scores of circular or polygonal sections of uniform 
diameter cut from one or two (rarely more) composite canes 
of different colors, with a handful of square or rectangular 
segments. At the rim they attached a single network cane or 
coil. The latter has either a colorless or a translucent colored 

central core wrapped spirally with one or two fine opaque 
White or yellow threads (see Fig. 15; Cat. Nos. 184-187). Al- 
ternatively, а twisted coil with two colored canes of equal 
diameter may be used (Cat. No. 188) 
furnish an even, finished edge, w 
canes in the molds during manu 


of the large plates of the Canos 
of the bowls of the later Anti 
other classes of Hellenistic п 


às rims. This 


chrome counterparts. Like them, they have outsplayed sides 
and rims, flat or slightly convex bottoms, and bands of cut 
grooves on the upper- and undersides of the rim (Fig. 99). 
They are composed of numerous small sections of one or 
two mosaic canes in either a star or a spiral pattern, and a 
small number of square segments in gold-glass or opaque 
monochrome colors. Also found in the Canosa hoards are 
medium-sized hemispherical bowls made solely from 
lengths of colorless network canes with spiraling opaque 
white or yellow threads (Fig. 100).!3 Because both classes 
occur in the same contexts as the monochrome tablewares 
of the Canosa Group, they must be roughly contemporary. 
This dates the establishment of the Hellenistic mosaic glass 
industry to the second half or final quarter of the third cen- 
tury B.C. The similarity in forms corroborates this hypothe- 
sis. While the distribution of known composite mosaic 
plates is confined to southern Italy, the network bowls are 
more widely scattered, with examples found as far east as 
Nimrud (Iraq), Anatolia, and Syria, and as far west as Canosa. 
Composite Mosaic Hemispherical Bowls (Cat. Nos. 184-187). 
It is curious that examples of the most prolific class of 
Hellenistic mosaic glass have yet to be associated with the 
Canosa Group, yet in several important respects they closely 
resemble its two classes of mosaic wares. These vessels are 
a class of hemispherical bowls in composite mosaic patterns 
(Fig. тот; Cat. Nos. 184187). 10 Like the large plates, they are 
composed of cane sections with spiral or star patterns, 
usually with a few monochrome segments. Yet in form they 
are identical to the network mosaic bowls, being perfectly 
hemispherical, with vertical rims and convex bottoms. 
Toledo's mostly complete bowl (Cat. No. 184) is typical of 
this class but is more finely crafted than many examples. It 
is cast from small sections of one primary cane, with an 
opaque yellow spiral set in an aquamarine ground, together 
With square segments in three different color combinations. 
An unobtrusive blue network cane wound with an opaque 
white thread serves as a rim. Like others of this class, it was 
finished after annealing by lathe-polishing the walls to a 
uniform thickness—another trait that typifies most 
Hellenistic mosaic vessels and distinguishes them from the 


tapering thicknesses of the walls of many Roman mosaic 
Wares. 


"See references cited in note 2 above; also Catalogue du muse national de 


Б аз, Damascus, 1969, p. 100, fig. 38; and Barag 1985, рр. 85-86, по. 107. 
31855 = list of hemispherical composite mosaic bowls, see Oliver 1968, РР- 


Fig. 10}. Hemispherical faience bowls and 
Cat. No. 184 (right), reported to have been 
found together т a burial at Canosa 


(Italy). Photo: Professor Klaus Parlasca. 


Fig. 104. А pottery flask, two hemispheri- 
cal faience bowls, a cast network mosaic 
bowl, and two core-formed bottles, reported 
to have been found together in a burial at 
Canosa (Italy). Photo: Professor Klaus 
Parlasca. 


This bowl is also unusual in that it is one of only a few 
from a known findspot. Its context furnishes not only in- 
formation about its date, but also clues about the relation- 
ship between these hemispherical mosaic bowls and the 
mosaic plates and network bowls found in the Canosa 
hoards. Although the bowl was acquired by the Museum 
from the Sangiorgi Collection, it can be traced, through a 
surviving photograph once owned by the Italian antiquities 
dealer Barsanti, to a burial at Canosa (Fig. 103).20 It was ap- 


Parently discovered with three Ptolemaic faience bowls of 


а type ascribed to the third century B.C. Similar faience 
bowls were found in yet another Canosan grave (Fig. 104), 
which also yielded a network mosaic bowl and two data- 
28 core-formed bottles, ап oinochoe of Form Ил, and ап 
amphoriskos of Form П:3А. Assuming that the two burials 
are roughly contemporary, the Toledo bowl and the net- 
ем must be close in date. Based on the chronology 
1 aience bowls and core-formed bottles in the burials, 
tam place the glass bowls in the latter half of the third 
У and would mean that the hemispherical mosaic 
8 have been invented at approximately the same 
© other mosaic classes of the Canosa Group. The 


эт 

Pe Photographs were first published in K. Parlasca, “Zur Verbreitung 

5 her Fayencekeramik ausserhalb Aegyptens,” JdI 91, 1976. pp. 
6р. pp. 147-148, figs. 17-18 


fact that some hemispherical mosaic bowls, including one 
found near Pylos (Greece), have been recovered from con- 
texts ascribed to the mid- to late second century B.C., 
however, suggests that the production of these vessels per- 
sisted well into the next century.?! 

Composite Mosaic Vessels of Various Forms (Cat. Nos. 
188-189). In addition to hemispherical bowls, Hellenistic 
craftsmen, probably at the same centers, also fabricated 
mosaic vessels in more unusual forms. These include соп- 
ical or parabolic bowls and handsome biconical lidded jars 
with metal handles.?? Vessels of both shapes were cast from 
canes with spiral or star designs and gold-glass or colored 
segments. Additional shapes known only from fragments 
include broad, flat-bottomed dishes (Cat. No. 188) and 
small, thick-walled cups (Cat. No. 189). Apart from the 
fragments at Toledo, the dishe: 
attested from excavations or other museum collections. 

Composite Mosaic Dishes (Cat. Nos. 191-209). Almost as 
common as hemispherical bowls are two related classes of 
broad shallow dishes in composite mosaic patterns. The first 
has upright rims with diameters of 12 to 15 centimeters and 


and cups are otherwise un- 


On the chronology of the bowls, sce Oliver 1968, esp. рр, 63-64 and 68; 
Grose 1981, pp. 64-65. 


22Sce examples in Oliver 1968, pp. 48-58; Goldstein 1979, pp. 176-177. no 
461 
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Fig. 105. Cast composite mosaic dish with upright rim. Eastern Mediter- 
ranean, from Nervi (Italy). Probably second or early first century B.C. 

D 13.3 ст. Cologne, Rómisch-Germanisches Museum, N 7. Photo: 
Rheinisches Bildarchiv. 


Fig. 106. Cast composite mosaic dish wi 
. 10б. saic dish with outsplayed rim, E 
Mediterranean, foi 1500 5 


Romano, 108351. 


7 astern 
und in Italy. D 18.0 cm. Rome, Museo Nazionale 


bottoms that are slightly convex (Fig. 
191-195), causing the dishes to wobble 
Dishes of the second class. not previo 
larger, with outsplayed sides and rims a 
ing from 15 to 18 centimeters (Fig. 106; Cat. Nos 196-209).24 
A few examples of the latter class, however. E as sm i 

12 (Cat. No. 208) or as large as 21 centimeters (Cat. N 7055 
In profile, these dishes recall the forms of the er! ee 
Mosaic plates of the Canosa Group (compare Figs a 
_ 106), but the dishes have relatively thicker W 


105; Cat. Nos. 
on a flat surface. 23 
usly identified, are 
nd diameters vary- 


On this class, see Oliver 1968, рр. 65-68. 
Mi this class, see Grose 1982, pp. 24-25, fig. 5. 


cases preserve network canes at the rims. Also, unlike the 
plates, they lack cut grooves on and under the rim. 

On the other hand, the mosaic canes used in th. 
manufacture of the dishes are in almost all cases identical to 
those found on the large plates and hemispherical bowls 
Ground colors include translucent purple, blue, golden- 
brown, and aquamarine, with opaque white and/or yellow 
spirals (Fig. 106) or, more rarely, stars. In contrast, however, 
they use a more varied assortment of square to rectangular 
colored segments or short rectangular “ribbon” lengths, The 
latter are usually opaque light blue or purple and contain 
parallel opaque white lines. Four of fifteen examples at 
Toledo have purple lengths, each with three white lines 
(Cat. Nos. 195, 199, 207, and 209). One dish at Toledo has 
short lengths and sections of no fewer than six different 
canes (Cat. No. 196), but the most unusual example of this 
class (Cat. No. 205) is made from large cane sections in a 
serpentine pattern. Such a cane design i 


uggestive of Ro- 
man mosaic glass, yet the shape is typical of the Hellenis- 
tic Age. 

The only significant differences (shape aside) between the 
dishes of these two classes are, first, pairs of suspension 
holes drilled in about one-third of the dishes with upright 
rims, and, second, the predominance of cane sections with 
spirals (almost to the exclusion of star motifs) on the dishes 
with outsplayed rims (for an exception, see Cat. No. 201). 

Owing to the dearth of examples from е 
texts, it is difficult to date the mosaic dishes precisely or to 
determine their chronological relationship to the other 
classes of Hellenistic mosaic glass. The close similarity of 
their mosaic cane patterns to those of the hemispherical 
bowls indicates that they belong to the same tradition, but 
it does not necessarily follow that they were made at the 
same time. Their discovery on several sites in levels of 
the first century B.C., in fact, suggests that the dishes might 
be somewhat later than the bowls, and certainly later than 
the earliest mosaic classes associated with the Canosa 
Group.?5 This would place them in the later second and first 
centuries В.С. 

The location of the factories that produced these dishes 
(and probably most classes of early to mid-Hellenistic 
mosaic glass as well) is entirely conjectural. In those rare in- 
stances where findspots are recorded, all were discovered in 
Italy, predominantly in Magna Graecia or Etruria. On the 
other hand, a number of the hemispherical composite 
mosaic and network mosaic bowls are known from sites in 
Greece, the Aegean, Anatolia, Syria, Mesopotamia, and 
Egypt.?* Since this distribution reflects the general pattern 
of trade in luxury goods in these centuries, it sheds little 
light on the origin of these classes. 27 

Onyx Mosaic Vessels (Cat. No. 210). The only other 
documented type of early to mid-Hellenistic mosaic glass 
is the so-called onyx mosaic pattern. Among surviving ex- 
amples are two lidded jars, one large, one small, found at 


25 
On the chronology of mosaic dishes, see Oliver 1968, р. 68 
See notes 2, 18, and 19. 


Grose 1981, РР. 64-65. 


vated con- 


Fig. 107 (left). Cast wide mouthed jar set on applied base ring, onyx mo 
sui pattern. Basten Mediterranean, Probably second or early first 
centur) вс, n 13,7 em. New York, The Metropolitan Museum of Art 
Bequest of L dward С, Moore, 91.1.1301 


Fig. 108 (middle), Cast alabastron, onyx mosaic pattern, golden-brown 
with opaque white, Eastern Mediterranean, H 14.8 ст, Newark, N. J., 
The Newark Museum, Eugene Schaefer Collection, 50.1887, 


Pig, 109 (right). Cast wide-mouthed jar set on applied base ring, compos 
ite mosaic pattern. Eastern Mediterranean, found at Corneto (Italy) 
Probably second or early first century B.C, Н 12.5 ст. London, The British 
Museum, 1869,6-24.8, Photo: Trustees of the British Museum 


Palaikastron in Thessaly?* and several spindle-shaped 
alabastra with collars at their necks (Fig. 108).?? These ves- 
sels were produced from sections of huge canes or from the 
enlarged ends of canes (called "cowhorns" by modern glass 

makers; see Fig. 12), usually in a golden-brown or purple 
ground with white spirals or meanders at their centers.“ 
Because the diameters of these canes were so large, only a 
few sections were required to fashion a complete object. At 
Toledo, Cat. No. 210 is probably the shoulder of such an 
onyx mosaic vessel — in this instance a commodious, wide- 
mouthed jar similar in form to an intact onyx mosaic Jar in 
the Metropolitan Museum of Art (Fig. 107), and to another 
found at Corneto (Italy) made from sections of composite 


Information furnished by G. D. Weinberg; see also Oliver 1968, pp. $1752 


For an alabastron in an onyx pattern from Cumae (Italy), see NSc 1925 
р. 87, fig. < 


0 ummings 1980, р. 38, fig. 38 
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pA Ito Principal forms of cast топос rome grooved and fluted bowls 
robably Syro-Palestinian. Mid-second and early first centuries he 


canes in a typical star pattern (Fig 109). Such jars probably 
date to the second or early first century ne Their tall, ap- 
plied base rings, in fact, furnish a link to the Antikythera 


Group discussed below 


MID-HELLENISTIC CAST MONOCHROMI 
VESSELS: SYRO-PALESTINIAN FLUTED AND 
GROOVED BOWLS (Cat. Nos, 211-222 


Ihe next significant advance in the development of Helle- 
nistic glassmaking occurred in the mid-second century вх 

in the Levant, probably along the Syro-Palestinian coastal 
zone, Which had been associated with manufacture of and 
trade in glass since the late Bronze and early Iron Ages. Ве- 
and 201 this area was wrested from Ptolemaic 


tween 2 
Egyptian control by the Seleucid kings, and fifty years later 
two of antiquity's most prolific glass industries sprang up 
in the area, One produced the core-formed bottles of Med- 
iterranean Group III (see Chapter III); the second manufac- 
tured an entirely new class of cast tablewares, all drinking 
vessels, in half a dozen forms in colorless or naturally col- 
ored fabrics (Fig. по), Their lathe-cut grooves have caused 
them to be called “grooved bowls?! 

About half are conical in shape (Cat. Nos. 212-214), the 
rest hemispherical (Cat. Nos. 215, 218-222) or sub- 
hemispherical (Cat. Nos. 216-217). All have upright rims, 


„On the development and products of this class, see Weinberg 1970; Grose 
1979; Grose 1981, esp. pp. 66-70; Price 198$, esp. рр. 289-291; and Grose 


1986b, pp. 187-188 
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and walls that taper noticeably from rim 
ters, overall dimensions, and раан 
і considerably, but otherwise the bowls o 
hae А for their consistency. . 
grooves occur either singly от, more commonly, in bands o 
two or three, almost always on the inside (Cat. Nos. 
212-222). When on the exterior, they encircle the bottom, 
creating a pattern of alternating grooves and tidges (Cat. 
No. 219). A subclass of parabolic bowls has six narrow 
grooves arranged in three pairs on the outside of the body 
(Fig. 110 top row, far right).*? 

Grooved bowls are divided almost equally between 
decolorized examples and ones in shades of naturally 
colored golden-brown (Cat. No. 220) or greenish-yellow to 
yellowish-green (Cat. Nos. 216-218). These fabrics are 
translucent but have a characteristic “muddy” appearance. 
Spectroscopic analysis has revealed that the darker colors are 
due to the oxidation/reduction state of the batch and are not 
the result of intentionally added colorants. Likewise, there 
is no significant chemical difference between the colorless 
and colored fabrics except for the presence of manganese 
used as the decolorant in the former.?? The purple streak- 
ing of Cat. No. 222 is the result of too much manganese. 

Unlike vessels of the Canosa Group, grooved bowls are 
not cast in multipart molds but are sagged in a two-step 
procedure over or through hemispherical or conical former 
molds (Fig. 9). In this ingenious procedure, here commer- 
cially exploited for the first time, a flat circular blank is made 
by ladle or crucible pouring on a flat surface. Once an- 
nealed, the blank is placed on props over a former mold and 
set in a kiln until it sags under its own weight, taking on the 
shape of the supporting mold. This technique not only 
eliminates the difficult task of progressively filling the hol- 
low Space between multipart molds but also reduces the 
time needed to polish a vessel since only one surface has 
been in contact with the mold, 

Examples are found as far cast as Dura Europos in the 
Syrian desert and as far west as Italy, Carthage, Spain, and 
nisi ms By far the largest concentrations have 

een discovered in the Syro-Palestinian region, and espe- 

cially at the small Hellenistic settlement called Tel Anafa i 
Upper Galilee (Israel), a communit 1 ES 
caravan route between th Seleuci 4 " ae Aenea 2 Jor 
Phoenid. € Seleucid hinterland and the old 
an coastal towns of Туге and Sidon. Th 0 

chacologists recovered over si h as 
grooved bowls in 3 six thousand fragmentary 
at covered less than 6 percent 


ty of the glass finds exceeds that 


convex bottoms, 
to bottom. Diame 


of the tel. The quanti 


. Informati 
Normandy fumighed by ine 


found on any other Hellenistic site and, in fact, can be un- 
derstood only in the context of regional manufacture of the 
class. The glass from Anafa was found in levels associated 
with the arrival of new settlers to the town around 125 p.c. 
Their occupation lasted as late as 80. These dates are con- 
sistent with the chronology for grooved bowls established 
at sites in Palestine, Cyprus, Delos, and elsewhere in the 
eastern and western Mediterranean.?6 

А related class of Syro-Palestinian bowls, also found at 
Tel Anafa and other Levantine sites, is more highly deco- 
rated, imitating contemporary fashions in silver (Cat. No, 
211). These are "fluted bowls" which, after manufacture, 
were turned over to glasscutters who made contiguous ver- 
tical flutes around the body, framed above and below by 
bands of horizontal grooves and ridges.?? In all cases a star 
or rosette was cut into the bottom (Cat. No. 211). Such 
decoration was first created by Achaemenid Persian silver- 
smiths of the sixth or fifth century hc, and later copied by 
Hellenistic craftsmen working in glass as well as in metal, 
faience, and ceramics. Although fluted glass bowls first ap- 
peared in the third century B.C. among vessels of the Canosa 
Group,” a later class was apparently manufactured by the 
Syro-Palestinian industry of the second century. Toledo's 
bluish-green example scems to be one of these. Although its 
color is exceptional among Hellenistic fluted bowls, its 
parabolic shape is echoed by the aforementioned subclass of 
grooved bowls decorated with six narrow exterior grooves 
(Fig. 110). Fluted bowls of a somewhat different shape have 
been excavated at Tel Anafa, as well as at Athens and on 
Delos. Dated examples place the class in the second half of 
the second or early first century B. C. 6 


LATE HELLENISTIC CAST MONOCHROME 
AND MOSAIC VESSELS (Cat. Nos. 223-227) 


The final century of the Hellenistic Age witnessed the in- 
creasing intervention of the Romans in eastern affairs and 
the gradual incorporation of the Hellenistic Kingdoms into 
the Roman system of provinces and client states. By 146 
Greece and Macedonia had capitulated. Pergamum was be- 
queathed to the Romans in 133, as was Cyrenaica three de- 
cades later. The majority of the Seleucid holdings in Asia 
Minor, Syria, and Palestine fell into Roman hands through 
the conquests of Lucullus and Pompey the Great in the 70s 
and 60s. Although the effect of these momentous events on 
industries such as glassmaking could have been catastrophic, 
the archaeological evidence points to little real disruption. 
The production of core-formed bottles of Mediterranean 
Group III and of Syro-Palestinian grooved bottles appears 


As summarized in Grose 1979, рр. 55-59. 
zum ш bowls, see Weinberg 1961, рр. 380-389, and Grose 1979. P. 60 


"A large, colorless hemispherical bow] with vertical flutes was found with 
one atthe unpublished hoards of monochrome and — ol 
the Canosa Group. It is та private collection. 

Grose 1979, р. 60, 


“Their chronology is discussed in Weinberg 1970; Grose 1979. р 6° 


pu E 


to have continued and, if anything, to have expanded 
around the beginning of the first century вс, At the same 
time new forms and classes of cast monochrome and mosaic 
glass emerged, presumably the products of a growing 
Hellenistic industry in the eastern Mediterranean, The Ro- 
yan geographer Strabo, writing toward the end of the first 
century BC, spoke highly of the glassmakers along the 
Syro-Palestinian littoral and actually attributed the inven- 
tion of glass itself to the area. He, along with other im- 
perial authors, both classical and Jewish,“ identified this 
region as à preeminent center of glassmaking and implied 
that this had been the case for some time, Years later, Pliny 
actually called Sidon artifex vitri, the “maker of раху 
Monochrome Ribbed Bowls (Cat. No. 223). None of the 
classes created in the final century of the Hellenistic Age 
was to play as prominent a role in the decades to follow as 
a flat-bottomed bowl with projecting bosses or ribs on its 
sides (Cat, No. 223).** These “ribbed bowls" seem to have 
been devised in the same Syro-Palestinian workshops 
responsible for the manufacture of the grooved bowls dis- 
cussed above. Like them, they were made from colorless or 
translucent (but muddy) greenish-yellow or golden-brown 
fabrics. They were also made by sagging blanks over former 
molds, but only after the blanks have had ribs added or 
otherwise shaped. Whether the purpose of ribbing was to 
strengthen the vessel wall or merely to decorate the bowl is 
uncertain, but it began a trend that continued to the end of 
the first century a.D. Unlike other Syro-Palestinian cast 
bowls, ribbed bowls had from their outset flat or slightly 
concave (rather than convex) bottoms. 
Although specialists long considered ribbed bowls the in- 
vention of the Roman industry of the Augustan Age, exca- 
vated finds at Tel Anafa and Delos show that they were 
introduced considerably earlier, certainly by the second 
quarter of the first century B.C., if not by the first quarter. At 
Tel Anafa fragmentary ribbed bowls have been attributed to 
levels dated between 95 and 80 B.C., and at Delos, sacked in 
S8 and again in 69 B.C., they antedate the destruction of the 
town and the ensuing abandonment of the island.** A crude 
ribbed bowl from a burial at Ein-Gedi in the Judaean desert 
is also thought to date before the Herodian period, that is, 
before 37,47 and several fragmentary examples uncovered 
from a stepped bath in the Jewish Quarter of the Old City 
of Jerusalem belong to the period before the bath was sealed 


“Strabo, Geography 16.2.25. 

“Pliny, Natural History 36, pp. 190-193; Josephus, Wars 2, pp. 189-191. 
Pliny. Natural History 36, p. 03. 

“On the early development of ribbed bowls, see Grose 1979, pp. 61-63, 
With a revised chronology for the invention of the type noted in Grose 
1984b, pp. 28-29; sce also Harden 1968b, р. бі; Grose 1986a, рр. 68 and 71. 
“The method or methods used to make the ribs on vessels of this class is 
unknown and differs from the use in Roman times of a special tool to im- 
Press ribs on a hot blank (see Fig. 118). 

“On Tel Anafa, see note з above and Grose 1979, pp. 57-58. Most ribbed 


from Delos are unpublished, except for ones in P. Bruneau et al., 
Lot de la maison des ‚ Paris, 1970, pp. 234-215. 


ar e "The Expedition to the Judaean Desert, 1961)" HE] 12, 1962, 


by à pavement, probably around 70 but no later than so or 
40 nets 

Several features distinguish the earliest class or classes of 
Hellenistic ribbed bowls from their more numerous succes- 
sors of the mid- to late first century me, in the eastern 
Mediterranean and in Italy, First, they occur either in decol- 
orized or naturally colored fabries, the latter usually in 
shades varying from a golden-brown to a murky yellowish-- 
green (Cat, No. 223), Few, if any, appear in the lively trans- 
lucent and opaque monochrome or polychrome mosaic 
fabrics typical of the production of the Augustan and Julio- 
Claudian periods (see Chapter У), Second, they have asym- 
metrical ribs that are unevenly sized and spaced and often 
set at varying angles and levels around the body, In most in- 
stances the ribbing resembles a series of ill-formed protru- 
sions (Cat. No, 223), quite unlike the perfectly formed, 
symmetrically spaced, tapering ribs of later times. In addi- 
tion, the grooves on the earlier eastern classes tend to be 
deeper and broader than those of the Augustan Age and be- 
yond, Although these features do not apply in all instances, 
they are instructive in distinguishing the earlier eastern 
ribbed bowls from those that developed throughout the 
Mediterranean toward the end of the first century во, 

At Toledo, Cat. No. 223, with its yellowish-green color, 
uneven ribs, and pronounced grooves, falls into a late 
Hellenistic class, Although it lacks a findspot, it came to 
Toledo as part of the Curtis Collection and quite likely was 
found in the Syro-Palestinian area, It stands as a precursor 
to the Roman classes of ribbed and pillar-molded bowls dis- 
cussed in the next chapter, 

Network, Striped, and Composite Mosaic Bowls: Antikythera 
Group (Cat. No. 224), The manufacture of mosaic glass ves- 
sels also continued in the late Hellenistic period. Most ap- 
pear to be related stylistically to earlier classes of Hellenistic 
mosaic glass, but some are the inventions of the new cen- 
tury. Perhaps the best known is a group of small compos- 
ite mosaic bowls with network canes as rims and tall, 
applied base rings (Figs. пи-из; Cat, No, 224).4 Most 
known examples were recovered in 1900 from the famous 
shipwreck discovered near Antikythera off the southwest 
coast of Greece. There, around 80 B.C., а small craft, prob- 
ably bound for Italy from the eastern Mediterranean, sank 
with its cargo. o The ship's hold contained bronze and mar- 
ble sculptures, an ancient calculating machine, amphorae, 
and a wide variety of household wares, including five 
mosaic glass vessels of the class under discussion, as well as 
a large finned bowl like others associated with the Canosa 


с 


“*Avigad 1972, pp. 198-200; Avigad 1980, esp. рр. 186-188. Additional in- 
formation on the date on which the baths were sealed was furnished by 
Yael Israeli of the Israel Museum. I wish to thank Professor Nahman 
Avigad of Hebrew University, Jerusalem, for permission to examine the 
glass from this important deposit. 

„On mosaic bowls of this class, see Weinberg 1965; and Oliver 1908, pp 
45-38, for a list of bowls with known provenances, See also Grose 108, pp» 
65-66; and Grose тоба, 

„On the date of the shipwreck, see Weinberg 1965, where the event is 
dated between Хо and $o вс. and D, de Solla Price, Gear frome the Gm 

The Antieythera Mechanism = А Calendar Computer fiom са, о Ne, (DUIS, vol. 

64, р. 7), Philadelphia, 1974, in which the date is put closer to 80. 
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Me ТТЛ mesale bowl with applied haie ring. Baden 
Отата Probably carly furit century WE, n 8. ет. New York, 
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According to а study by Oliver, gel- fand дабаа can 
be divided inte two main edasaes T he first (Oliver's Grow 
A) has а tall, narrow body with fairly straight sides and 
pointed bottom (Pig. 114). Monochrome (often light green) 
HOPPETS, used as applicatens, ate fitted at the top- Because 
the stoppers are pierced lengthwise, they alse served as 
sprinklers, permitting the contents of the vessel to be re 
moved a few drops ata tme, The second and more тапет 
iis chass (Olivers Croup 1) сетей of alabastra that are 
somewhat shorter, with a wider, lower body and greater 
taper in the sides, Their colored bands are тоте umeros 
anid often overlap өт underlie one another. As in Group А 
the bands are arranged in three repeating sections, Toledo's 
collection has two examples of this chass, eme intact (Cat 
No, 224), the other fragmentary (Cat, Мо, 426), Although 
the stopper for Cat, Мо, 224 has been lost, the inner shelf on 
which it once rested is visible. 

The only dated gold-barid alabastron ie ftor а grave on 
Samothrace that ie assigned to the Augustan Age. In fact, it 
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Минен, Tues (Grose and Pantat 10987, рр. 7 bi, тө. 22) 
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Fig. 113 (left). Cast gold-band mosaic 
alabastron with stopper. Eastern Mediter- 
ranean, reported to have been found at 
Palestrina (Italy). Probably first century 
B.C. H (without stopper) 13.5 cm. Boston, 
Museum of Fine Arts, H. L. Pierce 
Fund, 98.939. 


Fig. 114. Fragment of a cast and inlaid 
broad shallow bowl, with flowers and 
wading birds in a purple ground. Egyp- 
tian. First century B.C., possibly later. 
Max w 3.8 cm. Ann Arbor, Mich., Kel- 
sey Museum of Archaeology, KM 3248. 


may be earlier.5* Since the geographic distribution of these 
pieces is typical of the dispersion of Hellenistic (not Roman) 
luxury glas cems likely. The 
technique of manufacture is complex and little understood. 


a date in the first century B. 


Cummings has suggested a hybrid procedure involving the 
molding of softened cane elements around a central core or 
ast in a more conven- 


rod.55 The stoppers were probably 
tional manner and latter ground and polished. 

Egyptian Cast and Inlaid Bowls (Cat. No. 227). The final 

class of vessels tentatively assigned to the late Hellenistic 
period features yet another novel manufacturing technique, 
one related to mosaic work but also involving the use of in- 
lays fused into a ground.5 This class is represented at 
"Toledo by a fragment of a large, shallow bowl (Cat. No. 227) 
cast in an almost opaque medium blue fabric and cut on the 
outside with three narrow horizontal grooves. On the in- 
terior, the bowl is inlaid with mosaic sections of opaque yel- 
low, red, and white canes and narrow strips of opaque 
colored glass representing flowers and branches. This frag- 
ment typifies a small but exotic class of similar bowls deco- 
rated with inlays that depict Nilotic and related figural 
Scenes (Fig. 114). Most show ducks, egrets, ibises, or other 
long-legged marsh birds amid a colorful array of flowers, 
lotus buds, and river reeds. Individual blossoms are ren- 
dered by single, usually circular, sections of mosaic cane as 
15 true of Toledo's fragment. The most common ground 
colors are opaque blue or semitranslucent purple, but color- 
less vessels with similar inlays are known. 

1 The bowls аге made by pressing or rolling mosaic sec- 
“ons and strips into the upper surface of a flat monochrome 
**Dusenbery 1967, p. 38, fig. 9. 

"Cummings 1980, pp. 40-42. 


eee this class has not previously been studied, examples are pub- 

Ei ed from Bahnasa in Egypt; see 3000 Jahre 1981, p. 41, no. 36, and J. M. 

Е * Art of the Ancient World, vol. 4, New Vork. 1985, no. 344 a-c. For 

1 5 at the Kelsey Museum, Ann Arbor, Mich., see Wondrous Glass 

Fi 2. P. 17, pl. 18е, An unpublished fragment from Oxyrhynchus is in the 
itzwilliam Museum, Cambridge. 


blank, which explains why the inlays penetrate only half the 
thickness of the vessel wall and are visible only on the in- 
terior. After annealing, the blank is sagged over a former 
mold to achieve its final shape.57 

This is the same technique suggested for the manufacture 
of the cast fish plates and plaques described in Chapter VI. 
Also, like the fish plaques, this class can be attributed to 
Egypt. Unpublished examples in the Metropolitan Museum 
of Art, the Kelsey Museum of Archaeology (Fig. 114), and 
the Fitzwilliam Museum, Cambridge, are known to have 
bcen acquired in Egypt, and over sixty fragmentary bowls 
of this class are said to have been discovered at Bahnasa, 
near Beni Mezar, in Upper Egypt.55 The date of these ves- 
sels, however, cannot be confirmed so readily. The forms of 
the bowls and the use of mosaic canes suggest that they 
were made in either late Hellenistic or early Roman imperial 
times, but the actual cane patterns conform to none known 
from either period. They may represent the output ofa lo- 
cal Egyptian glassworks of the first century в.с. outside the 
mainstream of Hellenistic mosaic production, or they may 
belong to an Egyptian industry of Augustan or Julio- 
Claudian date. It is even possible that they are part of a 
revival of the mosaic technique in the third or fourth cen- 
tury A.D. While evidence for a late Roman mosaic industry 
is sketchy, unpublished examples from Kharga Oasis and 
elsewhere in Egypt and from the eastern Mediterranean 
suggest a mosaic revival at that time.5? 


At the outset of the Hellenistic Age glass tablewares and 
containers were regarded as valuable, even semiprecious, 
commodities. Both core-formed and cast vessels were 
produced, but they were relatively rare. Inlays and other 
glass articles were equally uncommon, and continued to be 
associated with other labor intensive, luxury materials, as 
they had in past epochs (see Chapter VI). A ceremonial 
shield found among the spectacular finds in the Macedonian 
tomb of Philip II at Vergina (Greece), for example, is made 
of gold and silver surrounding a central medallion of carved 
ivory figures and bordered with rectangular plaques of glass 
laid over gold leaf. % 

By the close of the Hellenistic era, however, glass Was be- 
coming increasingly common, especially after the establish- 
ment of factories in the Syro-Cypriot or Syro-Palestinian 
area in the mid-second century. In the final decades of the 
era these trends accelerated, as additional classes of cast 
monochrome, mosaic, and possibly inlaid vessels were in- 
troduced by glassmakers active in the Mediterranean region. 
These late Hellenistic industries ultimately laid the founda- 
tion for the next important phase of glassmaking in the 
early Roman imperial epoch. 

See Chapter VI, note 37. 
55Sce the references cited in note 56 above. 
See Chapter V, p. 260. 


*?Information furnished by Gladys D. Weinberg, Columbia, Mo. From 
the same tomb comes a wooden couch and throne leg also inlaid with. 
ivory panels and gold leaf covered with colorless glass (D. Barag, “The 
Prelude to Hellenistic Gold-Glass; Abstracts, uth Congrès de АНИ, Basel, 
29 August-3 September, 1988, pp. 7-8.) 
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CATALOGUE 


= : TIC 
EARLY HELLENISTIC 3 
CAST MONOCHROME VESSEL 


Canosa Group (Cat. No. 183) 


183 Footed Bowl (Krater) 

Color, р. 177; drawing, p. 4ũ 

Eastern Mediterranean, possibly Egypt, reportedly 

found in Italy 

Mid- to late third century B.C. 

H 17.7 cm; D 21.9 cm; D stem 2.9 cm; D base 8.9 cm; max 

TH rim .4 cm; min TH .2 cm 

80.1000 : 
DESCRIPTION Large footed bowl. Colorless with slight greenish- 
yellow tinge. Outsplayed rim with rounded edge; hemispherical 
body with convex curving sides; tall, outsplayed base, with a dom- 
ical cavity on its underside and an out-turned edge; the base is 
joined to the body by a solid cylindrical stem. On the exterior of 
the body, six horizontal cut ridges: one at the junction of the rim 
and side, two in a band just above the middle of the body, and three 
flanked by cut grooves just above the junction of the body and 
stem. A pointed horizontal ridge flanked by grooves marks the 
junction of the stem and base; a wide, shallow groove encircles the 
outermost edge of the base, creating a detailed molding. 
TECHNIQUE Cast in a multipart mold, possibly by a cire perdue 
technique; rotary-polished on both surfaces; lathe-cut on the 
exterior. 
CONDITION Intact; slight iridescence and pitting; surface other- 
wise well preserved. 
BIBLIOGRAPHY "Recent Important Acquisitions; JGS 23, 1981, p. 
91, fig. 4; Harden 1980, pp. 17-25, figs. 8-10; Grose 1984a, р. 20, ill.; 
Grose 1986a, рр. 68-69, fig. 3. 


EARLY AND MID-HELLENISTIC 
CAST MOSAIC VESSELS 


Composite Mosaic Hemispherical Bowls 
and Other Forms (Cat. Nos. 184-190) 


184 Bowl 


Color, p. 178; drawing, р. 409 
Eastern Mediterranean or 
found at Canosa (Italy) 
Probably early second century в.с. 
H 7.6 cm; D 13.9 cm; TH 34cm 
67.10 
DESCRIPTION Ten joining fra i 
JBSCRIPTIC g fragments of hemispheri е 
tical rim with rounded edge; convex curving ЕЕ Ба 
Composite mosaic раш Чүй 


> ern formed from 
single composite cane in a blue-green 
low spiral; with a small num! 
ditional canes: 


possibly Italian, reportedly 


convex bottom, 
polygonal sections of a 
ground with an opaque yel- 
ber of square segments of three ad- 


the first in an op; 
colorless; the second in a dark Tm зе устою ганой ааа by 
paque 


white line; and the third ina ground with a central o 
n " u У 1 
white line. A dark blue A Bend with а сие] opaque 


E ^ сапе wi 1 i 
opaque white thread is attached. as a rim ohne) spirally wich an 


183 (1:3) 


TECHNIQUE Assembled from sections and segments of cane and 
cast; applied rim; rotary-polished on the interior, the top, and the 
outside of the rim, but possibly not on the rest of the exterior, 
which has a fire-polished appearance. 

CONDITION Almost complete, but broken and repaired; two large 
losses on the body restored in plaster; much iridescence and pit- 
ting; some modern polishing. 

COLLECTION Giorgio Sangiorgi, Rome (by 1914 to 1965); Sergio 

Sangiorgi, Rome (1965-1967) 

BIBLIOGRAPHY Sangiorgi 1914, no. 223, pl. 43; Harden 1968, pp. 31, 


; Oliver 1968, рр. 59 and 68, no. 8; Art in Glass 1969, р. 
m 115 is ' ther 1972, по. 1, p. 16, ill; Grose 1978, p. 73, fig. 7; Grose 


19843, P: 22, ill. 


185 Fragment of Bowl Y 

Color, p. 180 (int.); drawing, p. 40 | 

Eastern Mediterranean ог possibly Italian, most likely 

found at Rome 

Probably second century B.C. 

H 3.6 ст; original D about 16 cm; TH .25 cm 
КЕ он Fragment of rim and side of hemispherical bowl. 
Vertical rim with rounded edge; convex curving side. Composite 
mosaic pattern formed from polygonal sections and square seg- 
ments of two canes: the first in a colorless ground with an opaque 
yellow spiral; the second, all squarish segments, in a blue ground 
encasing opaque white. А purple network cane wound spirally 
with an opaque white thread is attached as a rim. 
TECHNIQUE Assembled from sections and segments of cane and 
cast; applied rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


186 Fragment of Bowl 

Color, p. 180 (int.); drawing, p. 409 

Eastern Mediterranean or possibly Italian, mostly likely 

found at Rome 

Probably second century B.C. 

H 3.5 cm; original р about 13 cm; TH .3 cm 

80.445 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Upright rim with rounded edge; convex curving side. Compos- 
ite mosaic pattern formed from polygonal sections and short rec- 
tangular lengths of two canes: the first in a cobalt-blue ground with 
a central square of purple outlined in opaque white around an 
opaque white rod; the second, all rectangular lengths, in an opaque 
white ground backed by purple. A cobalt-blue network cane 
wound spirally with an opaque white thread is attached as a rim. 
TECHNIQUE Assembled from sections and lengths of cane and 
cast; applied rim; rotary-polished on both surfaces. 


CONDITION Iridescence and pitting; modern polishing on the 
interior. 


COLLECTION Thomas E. H. Curtis 


187 Fragment of Bowl 
Color, p. 180 (int.); drawing, p. 409 
Eastern Mediterranean or possibly Italian, mostly likely 
found at Rome 
Probably second century в.с. 
H 3.9 cm; original p about 13 cm; max TH .3 cm; min TH 
2 cm 
80.433 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
ertical rim with rounded edge; convex curving side. Composite 
ec pattern formed from polygonal sections of two canes: the 
E in a blue ground with opaque white lines radiating from a cen- 
golden-yellow rod outlined in opaque white; the second in a 
ae End with an opaque white spiral. A blue network cane 
НИ with an opaque white thread is attached as а rim. 
ae QUE Assembled from sections of cane and cast; applied 
» rotary-polished on both surfaces. 


CONDITION lrides 3 3 
BERGE cence and pitting; modern polishing on the 


COLLECTION Thomas Е, H. Curtis 


188 Fragment of Dish 

Color, p. 180 (int.); drawing, p. 409 

Eastern Mediterranean or possibly Italian, mostly likely 

found at Rome 

Probably second century B.C. 

H 1.9 cm; original p about 21.5 cm; TH .4 cm 

80.423 
DESCRIPTION Fragment of rim, side, and basal angle of large, shal- 
low dish. Upright rim with rounded edge; short, fairly straight 
side proceeding diagonally downward, then curving abruptly in- 
ward toward the bottom; the basal angle suggests a flat or almost 
flat bottom. Composite mosaic pattern formed from polygonal 
sections of three canes: the first in a purple ground with opaque 
white lines radiating from a central opaque yellow rod; the second 
in a blue-green ground with opaque yellow lines (appearing green) 
radiating from a central blue rod; and the third in a blue-green 
ground with opaque white lines radiating from an opaque yellow 
rod. A purple cane wound spirally with an opaque white cane of 
identical diameter is attached as a rim. 
TECHNIQUE Assembled from sections of cane and cast; applied 
rim; rotary-polished on the interior and the top of the rim; prob- 
ably fire-polished on the rest of the exterior. 
CONDITION Iridescence and pitting; modern interior polishing. 
REMARKS The junction between the applied rim and side is fairly 
crude and uneven, suggesting that the temperature achieved or 
time spent in the kiln was inadequate for complete fusion of the 
rim with the body. 
COLLECTION Thomas E. H. Curtis 


189 Fragment of Bowl 

Color, p. 180 (ext.); drawing, p. 409 

Eastern Mediterranean or possibly Italian, mostly likely 

found at Rome 

Probably second century в.с. 

Н 2.4 cm; original р about 10 cm; TH .6 cm 

80.450 
DESCRIPTION Fragment of rim and side of bowl or other vessel. 
Thick, vertical rim with flat edge; thick-walled side curving 
obliquely inward and downward. Composite mosaic pattern 
formed from polygonal sections of three canes: the first in a pur- 
ple ground with opaque white lines radiating from a central 
golden-yellow rod outlined in opaque yellow; the second in a 
blue-green ground with opaque yellow lines radiating from а cen- 
tral blue-green rod outlined in opaque white; and the third in a 
blue-green ground with opaque white lines radiating from a cen- 
tral opaque yellow rod. On the interior below the rim, several dis- 
continuous and irregular horizontal indentations, probably caused 
by a tool. On the exterior, two narrow horizontal grooves: one just 
below the edge of the rim, the other around the lower body. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on the interior and top of the rim; probably fire-polished 
on the exterior; cut on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
exterior. 
COLLECTION Thomas E. H. Curtis 


190 Fragment of Vessel 
Color, р. 180 (int.) 
Eastern Mediterranean or possibly Italian, most likely 
found at Rome 
Probably second century B.c. 
W 2.2 cm; original р uncertain; TH .2 cm 
80.13 
DESCRIPTION Two joining fragments of the side and bottom of 
vessel, possibly a large dish. Moderately straight side proceeding 
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diagonally dow rd; flat bottom. Original shape uncertain. 
O ttern formed from polygonal sections and 


omposite mosaic | 
sea 5 of 185 canes: the first in a purple ground with 
мед white lines radiating from а central blue-green rod (ap- 


Y vt ted 
green) outlined in opaque yellow; the second, represen 
8 square segment, in sandwich gold-glass. 

TECHNIQUE Assembled from sections and segments of cane and 
; rotary-polished on both surfaces. К 
мо кон В > and pitting; considerable modern polish- 
ing on the interior. | 
сошкстох Thomas E. Н. Curtis 


‘Composite Mosaic Dishes with Upright Rims 
(Cat. Nos. 191-193) 


191 Fragment of Dish 

Color, p. 180 (int. drawing, р. 410 

Eastern Mediterranean or possibly Italian, most likely 

found at Rome 

Second to mid-first century BC. 

н 3.6 em original p about 14 cm; TH 3 cm 

80.435 
DESCRIPTION Fragment of rim and side of broad, shallow dish. 
Vertical rim with rounded edge; almost vertical, straight side curv- 
ing inward near the bottom. Composite mosaic pattern formed 
from short rectangular lengths of three canes and polygonal sec- 
tions of a fourth cane: the first in a blue ground with a central 
opaque white line; the second in a golden-brown ground with 
parallel opaque white lines; the third in a blue ground encasing 
‘opaque yellow (appearing green): and the fourth, all polygonal sec- 
tions in a golden-brown ground with seven tiny opaque white 
als surrounding a central opaque white spiral in a blue ground. 
BEES Sari edi 
ds attached as a rim. 
TECHNIQUE Assembled from lengths and sections of cane and 
‘cast applied rim; rotary-polished on both surfaces. 
SONDITION Inidescence and pitting: modern polishing on the 


COMECTION Thomas E. Н. Curtis 


__ Second to mid-first century ac 
A Om; original D about 13 cm: max TH 25 cm: min TH 


193 Fragment of Dish 

Color, p. 180 (int.); drawing, p. 410 

Eastern Mediterranean or Italian, most likely found at 

Rome 

Second to mid-first century B.C. 

н 2.8 cm; original p about 12.5 cm; TH .3 cm 

80.419 
DESCRIPTION Fragment of rim, side, and bottom of broad, shal- 
low dish. Upright rim with rounded edge; straight side proceeding 
diagonally downward, then curving abruptly inward near the bot- 
tom; slightly convex bottom. Composite mosaic pattern formed 
from polygonal sections and square segments of four canes: the 
first in a purple ground with an opaque yellow spiral around a cen- 
tral blue-green rod; the second in a blue-green ground with an 
opaque yellow spiral around a central purple rod; the third in a blue 
ground with an opaque white spiral around a central opaque white 
rod; and the fourth, all squarish segments, in an opaque yellow 
ground backed by blue. A purple network cane wound spirally 
with an opaque yellow thread is attached as a rim. : 
TECHNIQUE Assembled from sections and segments of cane and 
cast; applied rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


194 Fragment of Dish 

Color, p. 180 (int.); drawing, p. 410 

Eastern Mediterranean or Italian, most likely found at 

Rome 

Second to mid-first century B.C. 

н 3.0 cm; original р about 9.5 cm; max TH .3 cm; min TH 

145 ст 

80.421 
Кре ЛЕСА ыс tee edes aem Vertical rim with 

convex curving side. Co: ite mosaic pattern 

formed from polygonal sections and Bomam — — — 
canes: the first in a purple ground with an opaque white spiral; the 
second in a blue-green ground with an opaque yellow spiral (ap- 


TECHNIQUE Assembled from sections and segments of cane and 
cast; applied rim; rotary-polished on both surfaces. 
COLLECTION Thomas Е. Н. Curtis 


195 Fragment of Dish 
Color, р. 181 (int); drawing, р. 410 
Eastern Mediterranean or lala, most likely found at 
Second to mid-first century ac 


mosaic pattern for 


| 


opaque yellow ground backed by purple, visible only on the 
interior. y 

TECHNIQUE Assembled from sections, lengths, and segments of 
сапе and cast; rotary-polished on both surfaces. 

coNDiTION Iridescence and pitting; modern polishing on the 
interior. А 

COLLECTION Thomas Е. Н. Curtis 


Composite Mosaic Dishes with Outsplayed Rims 
(Cat. Nos. 196-209) 


196 Fragment of Dish 

Color, p. 181 (int.); drawing, p. 410 

Eastern Mediterranean or possibly Italian, most likely 

found at Rome 

Second to mid-first century B.C. 

н 2.8 cm; original D about 21.1 cm; max TH .5 cm; min TH 

35cm 

80.424 
DESCRIPTION Fragment of rim and side of broad, shallow dish. 
Outsplayed rim and side with thick, rounded edge; the basal an- 
gle suggests a flat or slightly convex bottom. Composite mosaic 
pattern formed from polygonal sections, square segments, and 
short rectangular lengths of six canes: the first in a purple ground 
with an opaque white spiral around a central blue rod; the second 
ina blue ground with an opaque white spiral around a central pur- 
ple rod; the third, all rectangular lengths, in a blue ground outlined 
in opaque white and flanked by lengths of purple; the fourth, all 
squarish segments, in an opaque white ground backed by purple(?); 
the fifth, all squarish segments, in an opaque yellow ground backed 
by purple; and the sixth, all short rectangular lengths, in a green 
ground backed by purple. The square segments are visible only on 
the interior. A wide blue network cane wound spirally with an 
opaque white thread is attached as a rim. 
TECHNIQUE Assembled from sections, segments, and lengths of 
cane and cast; applied rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


197 Fragment of Dish 
Color, p. 181 (int.); drawing, p. 410 
Eastern Mediterranean or possibly Italian, most likely 
found at Rome 
Second to mid-first century B.C. 
н 2.6 cm; original р about 19 cm; max TH .3 cm; min TH 
25cm 
80.422 
DESCRIPTION Fragment of rim, side, and bottom of broad, shal- 
low dish. Outsplayed rim and side with rounded edge; flat or 
slightly convex bottom. Composite mosaic pattern formed from 
polygonal sections of two canes: the first in a blue-green ground 
with opaque white lines radiating from a central opaque yellow 
circle (appearing green); the second in a blue-green ground with 
opaque yellow lines (appearing green) radiating from a central 
blue-green rod. A blue-green network cane wound spirally with 
an opaque white thread is attached as a rim. 
TECHNIQUE Assembled from sections of cane and cast; applied 
fim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 


COLLECTION Thomas Е. Н. Curtis 


198 Fragment of Dish 

Color, р. 181 (int.); drawing, p. 410 

Eastern Mediterranean or possibly Italian, most likely 

found at Rome 

Second to mid-first century в.с. 

н 3.4 cm; original р about 18 cm; TH .3 cm 

80.432 
DESCRIPTION Fragment of rim and side of broad, shallow dish. 
Fairly straight, outsplayed rim and side with rounded edge. Com- 
posite mosaic pattern formed from polygonal sections, square seg- 
ments, and short rectangular lengths of five canes: the first in a 
golden-brown ground with an opaque white spiral around a cen- 
tral opaque yellow rod; the second in a colorless ground with an 
opaque yellow spiral around a central pale purple rod outlined in 
opaque white; the third in a colorless ground with an opaque white 
spiral around a central opaque yellow rod; the fourth, all rectan- 
gular lengths, in a golden-brown ground with three parallel 
opaque white lines; and the fifth, all square segments, in an opaque 
white ground backed by golden-brown, visible only on the in- 
terior. A wide golden-brown network cane wound spirally with 
an opaque white thread is attached as a rim. 
TECHNIQUE Assembled from sections, segments, and lengths of 
cane and cast; rotary-polished on the interior, the top, and the out- 
side of the rim; probably fire-polished on the rest of the exterior; 
tooling marks on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


199 Fragment of Dish 

Color, p. 181 (int.); drawing, р. 410 

Eastern Mediterranean or possibly Italian, most likely 

found at Rome 

Second to mid-first century B.C. 

H 2.6 cm; original D about 18.2 cm; TH .3 cm 

80.420 
DESCRIPTION Fragment of rim and side of broad, shallow dish. 
Fairly straight, outsplayed rim and side with rounded edge. Com- 
posite mosaic pattern formed from polygonal sections, square seg- 
ments, and short rectangular lengths of five canes: the first in а 
purple ground with an opaque white spiral around a central blue- 
green rod; the second in a blue-green ground with an opaque 
white spiral around a central purple rod; the third in a blue-green 
ground with an opaque yellow spiral (appearing green) around a 
central purple rod; the fourth, all short rectangular lengths, in a 
purple ground with two parallel opaque white lines; and the fifth, 
represented by a single squarish segment, in an opaque white 
ground backed with blue-green, visible only on the interior. A 
wide purple network cane wound spirally with an opaque white 
thread is attached as a rim. 
TECHNIQUE Assembled from sections, segments, and lengths of 
cane and cast; applied rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas Е. Н. Curtis 


200 Fragment of Dish 

Color, p. 181 (int.); drawing, p. 410 

Eastern Mediterranean or possibly Italian, most likely 

found at Rome 

Second to mid-first century B.C. 

н 2.4 cm; original p about 17.8 cm; TH .4 cm 

80.426 4 
DESCRIPTION Fragment of rim and side of broad, shallow dish. 
Outsplayed rim and side with rounded edge. Composite mosaic 


* А 


1 f three canes: the first in 
eet oe Pim one radiating from a central 
i ue white E | 
Je ground with opaque" аА 
: ни rod outlined in opaque W hite; ps sec 92 08 
ро brown ground with opaque white lines ra Е А 
А ird i 3 "ith an opaque 
9 purple rod; and the third in a purple ground ve is paq r 
4 V 
È hite spiral around a central golden-brown rod. ү R pl 
es i 1 ead is at- 
network cane wound spirally with an opaque white threa 
tached as a rim. 1 
TECHNIQUE Assembled from sections о 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; 


interior. І 
COLLECTION Thomas Е. Н. Curtis 


f cane and cast; applied 


modern polishing on the 


201 Fragment of Dish 

Color, p. 181 (int.); drawing, p. 410 s т 

Eastern Mediterranean or possibly Italian, most likely 

found at Rome 

Second to mid-first century B.C. 

н 2.7 cm; original р about 16.5 cm; TH .35 cm 

80.436 ; 
DESCRIPTION Fragment of rim and side of broad, shallow dish. 
Outsplayed rim and side with rounded edge. Composite mosaic 
pattern formed from polygonal sections of a single cane in a color- 
less ground with opaque white lines radiating from a central blue- 
green rod outlined in opaque yellow. A wide purple network cane 
wound spirally with alternating opaque white and opaque yellow 
threads is attached as a rim. 
TECHNIQUE Assembled from sections of cane and cast; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


202 Fragment of Dish 
Color, p. 181 (int.) 
Eastern Mediterranean or possibly Italian, most likely 
found at Rome 
Second to mid-first century B.c. 
H 1.5 cm; original D about 16 cm; TH .3 cm 
80.440 
DESCRIPTION Fragment of rim and side of broad, shallow dish. 
Outsplayed rim and side with rounded edge. Composite mosaic 
pattern formed from polygonal sections of three canes: the first in 
a blue ground with an opaque white spiral; the second in a blue- 
green ground with an opaque yellow spiral (appearing green); and 
the third in a blue-green ground with opaque yellow lines radiat- 
ing from a central blue-green rod outlined in opaque yellow. A 


blue network cane wo 1 1 
und spirally with an opaque whit ead i 
attached as a rim. Жж pn 


TECHNIQUE Assembled from sections of. 


nm; rotary-polished on both surfaces. 
CONDITION Iridescence a itting; ishi 
т ind pitting; modern polishing on the 


COLLECTION Thomas E, Н. Curtis 


cane and cast; applied 


203 Fragment of Dish 
коо, p. 181 (int.) 
tern Medi í i 
10 5 — area or possibly Italian, most likely 
Second to mid. 


"first century в.с 
H L8 cm; Das] 
429 


original p about 15 cm; TH 3 ст 
ON Fragment of rim and side of broad, 


Bhd side with rounded. 9 shallow dish, 


posite mosaic 


pattern formed from polygonal sections and square segments of 
four canes: the first in a purple ground with an opaque white spiral 
around a central golden-brown rod; the second in a golden-brown 
ground with an opaque white spiral around a central purple rod; 
the third, represented by a single squarish segment, in a green 
ground encasing opaque yellow backed by colorless, visible only 
on the interior; and the fourth, represented by a single squarish 
segment, in a dark blue ground encasing opaque white and backed 
by purple, visible only on the interior. A purple network cane 
wound spirally with an opaque white thread is attached as a rim 
TECHNIQUE Assembled from sections and segments of cane and 
cast; applied rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


204 Dish 

Color, p. 178; drawing, p. 410 

Eastern Mediterranean or possibly Italian 

Second to mid-first century B.C. 

H 2.1 cm; D 13.0 cm; max TH .§ cm; min TH .4cm 

23.1464 
DESCRIPTION Broad, shallow dish. Outsplayed rim and side with 
rounded edge; sharply turned basal angle; flat but uneven bottom. 
Composite mosaic pattern formed from polygonal sections and 
square segments of three canes: the first in a blue ground with an 
opaque yellow spiral; the second, represented by only six sections, 
іп a golden-brown ground with an opaque white spiral; and the 
third, represented by three irregularly shaped segments, in a 
turquoise-blue ground backed by opaque white, visible only on 
the interior. A blue network cane wound spirally with an opaque 
white thread is attached as a rim. 
TECHNIQUE Assembled from sections and segments of cane and 
cast; applied rim; rotary-polished on the interior, the top, and the 
outside of the rim; probably rotary-polished on the rest of the ex- 
terior, but the surface remains somewhat uneven. 
CONDITION Intact, but broken and repaired; iridescence, pitting, 
and dulling, surface otherwise well preserved, 
COLLECTION Thomas E. H. Curtis 


205 Fragment of Dish 

Color, p. 181 (int.); drawing, p. 410 

Eastern Mediterranean or possibly Italian, most likely 

found at Rome 

Second to mid-first century в.с. 

Н 2.0 cm; original D about 13 cm; TH .3 cm 

80.441 
DESCRIPTION Fragment of rim and side of broad, shallow dish. 
Outsplayed rim and side with rounded edge; the basal angle sug- 
gests a flat bottom. Serpentine mosaic pattern formed from large. 
roughly rectangular sections of a single cane with curvilinear strips 
of golden-brown outlined in opaque white and dark blue encas- 
ing opaque white. A wide, dark blue network cane wound spirally 
with an opaque white thread is attached as a rim. 


QUE Assembled from sections of cane and cast; applied 


olished on both surfaces. 
ridescence and pitting; modern polishing on the 


TECHNI 
rim; rotary-P 
CONDITION I 
interior. 


COLLECTION Thomas E. H. Curtis 


206 Fragment of Dish | 
Color, р. 181 (int.); drawing, p.410 — ; 
Eastern Mediterranean or possibly Italian, most likely 
found at Rome 
Second to mid-first century B.C. | 
н 2.0 cm; original р about 12.8; max TH .5 cm; min TH 
дст 


80.428 А 1 
DESCRIPTION Fragment of rim and side of broad, shallow dish. 


Outsplayed rim and side with rounded edge. Composite mosaic 
pattern formed from polygonal sections and square segments of 
five canes: the first in a colorless ground with an opaque yellow 
spiral around a central purple rod; the second in a blue-green 
ground with an opaque yellow spiral (appearing green) around a 
central purple rod; the third in a purple ground with an opaque 
white spiral around a central blue rod; the fourth, all squarish seg- 
ments in an opaque light blue ground backed by colorless, visible 
only on the interior; and the fifth, all squarish segments, in an 
opaque white ground backed by colorless, visible only on the in- 
terior. A wide purple network cane wound spirally with an opaque 
white thread is attached as a rim. 

TECHNIQUE Assembled from sections and segments of cane and 
cast; applied rim; rotary-polished on both surfaces. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


207 Fragment of Dish 
Color, p. 181 (int.); drawing, p. 410 
Eastern Mediterranean or possibly Italian, most likely 
found at Rome 
Second to mid-first century B.c. 
н 2.3 cm; original D about 12.5 cm; max TH .5 cm; min TH 
34cm 
80.427 
DESCRIPTION Fragment of rim and side of broad, shallow dish. 
Outsplayed rim and side with thick, downturned edge. Composite 
mosaic pattern formed from polygonal sections, square segments, 
and short rectangular lengths of five canes: the first in a purple 
ground with an opaque white spiral around a central blue-green 
rod; the second in a blue-green ground with an opaque yellow 
spiral (appearing green) around a central purple rod; the third, all 
rectangular lengths, in a purple ground with two parallel opaque 
white lines; the fourth, all squarish segments, in an opaque white 
ground backed by colorless, visible only on the interior; and the 
, all squarish segments, in an opaque yellow ground backed by 
colorless, visible only on the interior. A wide purple network cane 
Wound spirally with an opaque white thread is attached as a rim. 


210 


TECHNIQUE Assembled from sections, segments, and lengths of 
cane and cast; applied rim; rotary-polished on the interior, the top, 
and the outside of the rim; possibly fire-polished on the rest of the 
exterior; tooling marks on the exterior. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


208 Fragment of Dish 

Color, p. 181 (int.); drawing, p. 410 

Eastern Mediterranean or possibly Italian, most likely 

found at Rome 

Second to mid-first century B.C. 

H 1.6 cm; original р about 12 cm; TH .2 cm 

80.444 
DESCRIPTION Fragment of rim and side of broad, shallow dish. 
Outsplayed rim and side with rounded edge. Composite mosaic 
pattern formed from polygonal sections of a single cane in a blue 
ground with an opaque white circle around а central opaque yel- 
low rod outlined in opaque white. A blue network cane wound 
spirally with an opaque yellow thread is attached as a rim. 
TECHNIQUE Assembled from sections of cane and cast; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


209 Fragment of Dish 

Color, p. 181 (int.) 

Eastern Mediterranean or possibly Italian, most likely 

found at Rome 

Second to mid-first century B.C. 

Max \ 6.0 cm; TH .3 cm 

80.875 
DESCRIPTION Fragment of bottom of broad, shallow dish. 
Upper- and undersides of bottom flat. Composite mosaic pattern 
formed from polygonal sections, square segments, and short гес- 
tangular lengths of six canes: the first in a purple ground with an 
opaque white spiral; the second in a blue-green ground with an 
opaque yellow spiral around a central golden-brown rod; the third 
in a golden-brown ground with an opaque white spiral around а 
central purple rod; the fourth, all rectangular lengths, in a purple 
ground with three parallel opaque white lines; the fifth, all squarish 
segments in an opaque white ground backed by golden-brown; 
and the sixth, all squarish segments, in an opaque yellow ground 
backed by golden-brown, visible only on the interior. 
TECHNIQUE Assembled from sections, segments, and lengths of 
cane and cast; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


Onyx Mosaic Jar (Cat. No. 210) 


210 Fragment of Jar 
Color, p. 180 (ext.); drawing, p. 410 
Eastern Mediterranean or possibly Italian, most likely 
found at Rome 
Probably second to mid-first century A.C, 
н 4.2 cm; D neck about 13 cm; max TH 5 em; min TH 3 em. 
80.656 
DESCRIPTION Fragment of neck and shoulder of large, wide- 
mouthed jar. Short, thick-walled, outsplayed neck; flaring shoul- 
der; vestiges of convex curving side, Wide onyx mosaic pattern 
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MONOCHROME VESSELS 
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Probably Sv 
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REMARKS Grose Group А: Grose 1979, рр 30-38. 
COLLECTION Thomas E. H. Curtis 
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MID-HELLENISTIC CAST 


MONOCHROME УЕ SSELS 


Syro-Palestinian Fluted Bowl (Cat. No. 2и 


211 Fluted Bow! 
Drawings, р. 411 
Probably Syro-Palc 
Mid-second to carly first century вл 
FIO cm; о 11.6 cm; TH -4 cm 
23.1071 

DESCRIPTION Ovoid bowl. Natural bluish-green 

With slightly inturned, rounded edge; convex curving side; con- 

vex bottom. On the exterior, two narrow horizontal grooves cut 

ina band just below the rim; another thre 

а band around upper body; beneath these, a wide, shallow 

horizontal depression; below this, contiguous vertical cut flutes, 

ПАПОМ and tapering downward to a band of three 

horizontal grooves cut around the lower body: on the 

ithe bottom, a cut six-pointed star formed by three short strokes 
that bisect one another 

TECHNIQUE Probably sagged: rotary -polished on the 

хор, and the outside of the 

CONDITION Intact: irie 

REMARKS Grose ( 


tinian 


Vertical rim 


horizontal grooves in 


narrow 


underside 


interior, the 
rim; cut on the exterior 

lescence and pitting 

iroup В: Grose 


1979, р. 75 
COLLECTION Thomas E. H. < urtis 
е" Riefstahl 1961, р. 33, ill: Weinberg 1961, p. 386, pl 


732 cited); Riefstahl 1967, р. 429, fig 


6 20, il.; Grose 1978, р. 75, fig. 10; Grose 1979, 
5 Grose 19843, р. 21, ill 
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REMARKS Grose Group А: Grose 1979, PP. 56-58. 
COLLECTION Thomas E. H. Curtis 


BIBLIOGRAPHY Grose 1978, pp. 74-75, fig. 9; Grose 1084a, p. 21, 
ill.; Grose 1986a, p. 68, pl. I. 
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213 Bowl 

Probably Syro-Palestinian 

Mid-second to early first century вс 

H 8.5 cm; D 14,6 em; TH .4 cm 

23.901 
DESCRIPTION Conical bowl. Colorless with yellow tinge. Up- 
right rim with an almost pointed edge, sloping obliquely outward; 
straight side, tapering diagonally downward; convex bottom. On 
the interior, three horizontal grooves cut in a band below the rim. 
TECHNIQUE Sagged; rotary-polished on the interior and the top 
of the rim; exterior fire-polished; cut on the interior. 
CONDITION Intact; strain cracking; iridescence and much pitting. 
REMARKS Grose Group A: Grose 1979, pp. 56-58. 
COLLECTION Thomas E. H. Curtis 


214 Bowl 

Color, p. 182; drawing, p. 411 

Probably Syro-Palestinian 

Mid-second to early first century B.C. 

н 6.9 cm; D 11.9 cm; TH .3 ст 

23.899 
DESCRIPTION Small conical bowl. Natural yellowish-green. Up- 
right rim with rounded, uneven edge, sloping obliquely outward; 
straight side, tapering diagonally downward; convex bottom. On 
the interior, two horizontal grooves cut in a band below the rim. 
TECHNIQUE Sagged; rotary-polished on the interior and the top 
of the rim; exterior fire-polished; cut on the interior. 
CONDITION Intact; slight iridescence and pitting; surface other- 
Wise well preserved. 
REMARKS Grose Group A: Grose 1979, pp. 56-58. 
COLLECTION Thomas E. Н. Curtis 


BIBLIOGRAPHY € 


| 3rose 1978, pp. 74-75, fig. 9; Grose 1986a, p. 68, 
pl. J. 


Syro-Palestinian Hemispherical Grooved Bowls 
(Cat. Nos, 215-222) 


215 Bowl 

Drawing, p. 41 

Probably Syro-Palestinian 

Mid-second to early first century B.C. 

М S.8 cm; D 15.8 cm; max TH .4 cm; min TH .3 cm 

23.658 
DESCRIPTION Shallow hemispherical bowl. Colorless with 
greenish-yellow tinge. Upright, thick rim with almost pointed 
Саре; convex curving side; convex bottom. On the interior, two 


n Р : М 
р onounced horizontal grooves cut in a band below the rim. On 
the exterior, three n 


t arrow horizontal grooves cut in a band around 
* center of the bottom. 


TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim; fire-polished on the rest of the exterior; cut 
on both surfaces 

CONDITION Almost complete, but broken in half and repaired; 
two small losses on the bottom; iridescence and pitting 
REMARKS Grose Group A: Grose 1979, pp. $6-58 

COLLECTION Thomas E. H. Curtis 


216 Bowl 

Drawing, p. 411 

Probably Syro-Palestinian 

Mid-second to early first century H.C, 

Н 4.2 ст; D 14 5 cm; max TH „4 CM; min TH .35 cm 

23.659 
DESCRIPTION Shallow hemispherical bowl. Natural greenish- 
yellow. Upright rim with rounded edge, sloping obliquely out- 
ward; convex curving side; convex bottom. On the interior, two 
narrow horizontal grooves cut in a band below the rim. On the ex- 
terior, two lightly abraded horizontal grooves in a band around the 
lower body 
TECHNIQUE Sagged; rotary-polished on the interior and the top 
of the rim; exterior fire-polished; cut on both surfaces, 
CONDITION Intact; iridescence and pitting. 
REMARKS Grose Group A: Grose 1979, pp. 56-58. 
COLLECTION Thomas E. H. Curtis 


217 Bowl 
Color, p. 183; drawing, p. 411 
Probably Syro-Palestinian 
Mid-second to early first century в.с. 


H 4.4 em; D 14.7 cm; max TH .4 cm; min TH .25 cm 
23.657 


DESCRIPTION Shallow hemispherical bowl. Natural light green. 
Upright rim with rounded edge; convex curving side; convex bot- 
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tom. On thc interior, two narrow horizontal grooves cut in a band 
below the rim. On the exterior, two lightly abraded horizontal 
grooves in a band around the bottom, with a small circular abraded 
groove at its center. 

TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim; fire-polished on the rest of the exterior; cut 
on both surfaces. 

CONDITION Intact; slight iridescence and pitting; surface other- 
wise well preserved. 

REMARKS Grose Group А: Grose 1979, pp. 56-58 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Grose 1978, рр. 74-75, fig. 9; Grose 19842, p. 21, ill 


218 Bowl 

Drawing, p. 411 

Probably Syro-Palestinian 

Mid-second to early first century B.C. 

H 6.0 cm; D 14.3 cm; max TH .5 cm; min TH .4 cm 

23.898 
DESCRIPTION Hemispherical bowl. Natural yellowish-green. Up- 
right rim with rounded edge; convex curving side; convex bottom 
On the interior, two narrow horizontal grooves cut in a band be- 
low the rim. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim; fire-polished on the rest of the exterior; cut 
on the interior. 
CONDITION Intact; iridescence and pitting, with calcium deposits 
on both surfaces. 
REMARKS Grose Group А: Grose 1979, pp. 56-58. 
COLLECTION Thomas E. H. Curtis 


219 Bowl 

Color, p. 183; drawing, p. 411 

Probably Syro-Palestinian 

Mid-second to early first century В.С. 

H 6.2 cm; D 14.0 cm; max TH .7 cm; min TH .5 cm 

23.897 
DESCRIPTION Hemispherical bowl. Natural light green. Upright, 
thick rim with almost pointed edge, sloping diagonally inward; 
convex curving side; convex bottom. On the interior, two 
pronounced horizontal grooves cut in a band below the rim. On 
the exterior, three pronounced horizontal grooves cut around the 
center of the bottom. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim; fire- polished on the rest of the exterior; cut 
on both surfaces. 
CONDITION Intact; iridescence and some pitting; surface other- 
wise well preserved. 
REMARKS Grose Group A: Grose 1979, рр. 56-58- 
COLLECTION Thomas Е. Н. Curtis 


220 Bowl 

Color, р. 182; drawing, p. 411 

Probably Syro-Palestinian 

Mid-second to early first century B.C. 

H 7.1 cm; D 13.0 cm; TH .35 cm 

23.660 
DESCRIPTION Hemispherical bowl. Golden-brown. Vertical rim 
with slightly rounded edge; convex curving side; convex bottom. 
On the interior, two narrow horizontal grooves cut in a band bc- 
low the rim. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim; fire-polished on the rest of the exterior; cut 
on the interior. 
CONDITION Intact; strain cracking; iridescence and pitting, with 


با 
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calcium deposits on the interior. 
REMARKS Grose Group А: Grose 1979, pp. 56-58. 
COLLECTION Thomas E. H. Curtis 


221 Bowl 

Probably Syro-Palestinian 

Mid-second to early first century B.C. 

н 6.3 cm; D 12.3 cm; TH .4 cm 

23.896 
DESCRIPTION Hemispherical bowl. Colorless. Vertical rim with 
almost pointed edge; convex curving side; convex bottom. On the 
interior, two shallow horizontal grooves cut in a band below 
the rim. 
TECHNIQUE Sagged; rotary-polished on the interior and on the 
top of the rim; fire-polished on the exterior; cut on the interior. 
CONDITION Almost complete, except for small losses on the rim; 
Strain cracking; iridescence and much pitting. 
REMARKS Grose Group A: Grose 1979, РР: 56-58. 
COLLECTION Thomas Е. Н. Curtis 


222 Bowl 
Drawing, p. 411 
Probably Syro-Palestinian 
Mid-second to early first century в.с. 
H 4.4 cm; D 10.6 cm; TH .3 cm 
23.503 р 
EU Smal hemispherical bowl. Colorless with purple 
3s E rim with almost pointed edge; convex curving 
=й E um On the interior, two narrow horizontal 
Som 5 55 а and below the rim. On the exterior, two lightly 
E ieee grooves in a band around the bottom, with a 
abraded groove at its center. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 


Че of the rim; fire-polished on the rest of the exterior; cut 
9n both surfaces, 


10 
m 
1 


CONDITION Intact; slight iridescence and pitting, with calcium 
deposits on the rim. 

REMARKS Grose Group A: Grose 1979, рр. 56-58. 

COLLECTION Thomas E. H. Curtis 


LATE HELLENISTIC CAST 
MONOCHROME AND MOSAIC VESSELS 


Monochrome Ribbed Bowl (Cat. No. 223) 


223 Ribbed Bowl 

Color, p. 183; drawing, p. 412 

Probably Syro-Palestinian 

First century B.C. 

н §.2 cm; D 13.6 cm; max TH .6 cm; min TH m 

23.675 
DESCRIPTION Broad, shallow ribbed bowl. Dark yellowish-green. 
Sharply outsplayed rim with almost pointed edge, sloping di- 
agonally inward; convex curving side; slightly concave bottom. 
On the interior, a wide, pronounced horizontal groove cut at the 
junction of the rim and side. On the exterior, twenty-nine narrow 
but pronounced ribs set at varying angles around the body; ribs 
extend almost to the junction of the side and bottom. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim and across the tops of the ribs; fire-polished 
on the rest of the exterior; cut on the interior. 
CONDITION Intact; slight iridescence and pitting; surface other- 
wise well preserved. 
REMARKS Grose Group C: Grose 1979, pp. 56 and 61-63. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Harden 1969, pp. 61 and 71, pl. VIII D (former 
ТМА acc. no. 354-437 cited); Grose 1978, p. 77, fig. 13; Grose 1986a, 
pp- 68-69, fig. 4. 


Striped Mosaic Bowl: 
Antikythera Group (Cat. No. 224) 


224 Bowl 

Color, p. 184; drawing, p. 412 

Eastern Mediterranean 

First century B.C. 

н 4.4 спу D 8.5 cm; р base ring 5.6 cm; max TH .4 cm; min 

TH .3 cm 

23.1473 
DESCRIPTION Small bowl. Outsplayed rim with uneven, rounded 
edge; straight side, proceeding diagonally downward; rounded 
basal angle; slightly convex bottom, concave on its upperside; tall, 
thick asymmetrical base ring, slightly outsplayed, with an uneven, 
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rounded edge. Striped mosaic pattern formed from lengths (of 


varying width and length) of two canes laid in parallel rows across 
the body: eight lengths in a golden-brown ground with opaque 
white streaks and two lengths in in a blue ground w ith opaque 
white streaks, The blue lengths are at the bottom of the vessel, 
Where they are separated by a single golden-brown length; one 
blue length extends across the bottom and halfway up both sides; 
the other extends across the bottom to the rim on one side of the 
bowl, but only to the middle of the other side. An eleventh golden- 
brown length is attached as a rim; on top of it rests a thread of 
streaked opaque yellow-greenish glass that serves as a finishing 
edge. The base ring is opaque yellow streaked with colorless and 
green, with two areas (one small, the other large) in the same 
golden-brown/opaque white cane that is used in the body 
TECHNIQUE Assembled from lengths of cane and cast; applied 
rim; rotary-polished on both surfaces; applied base ring 
CONDITION Almost complete, but broken and repaired; small loss 
on the base ring; several cracks; iridescence and pitting 
COLLECTION. Thomas E. H. Curtis 

BIBLIOGRAPHY Grose 19862, рр. 71-72, pl. Il 


Gold-Band Mosaic Alabastra (Cat. Nos 225-226) 
225 Unguent Bottle (Alabastron) 
Drawing, p. 412 
Eastern Mediterranean 
First century &c 
H 9.2 € D 1.4 cm; TH л$ cm 
$1.406 
на сарон Alabastron, Upright rim with flat edge; almost ver- 
tical, straight side with an upward taper; convex pointed bottom. 


Gold-band mosaic pattern formed from parallel wav 


G y lengths of 
four 3 cally first it с 
Marrow Canes set vertically on the body: the first in an opaque 


пе blue ground; the second in а dark blue ground with a cen- 

Opaque white line and opaque white streaks; the third in a 
pasar ground; and the fourth in a colorless ground en- 
casing shattered gold leaf. This pattern is repeated twice over the 


TECHNIQUE Assembled from len 
around a rod; rotary-polished on 
CONDITION Complete, exce 
а > pittin 
white Weathering on the ini 
a. Oliver Grou 

as the | b 
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gths of cane and cast, probably 
the exterior. i 
Pt for а small chip on the rim; con- 


& and corrosion; patches of opaque 
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+ P- 34, ill.; Grose 19862, 


226 Fragment of Unguent Bottle (Alabastron) 

Color, p. 184 (ext) 

Eastern Mediterranean, most likely found at Rome 

First century вс 

н 3.6 em; original p body about 2.4 cm; TH 3 em 

80.16 
DESCRIPTION Fragment of side of alabastron. Almost vertical, 
straight side with an upward taper, Gold-band mosaic pattern 
formed from parallel wavy lengths of five canes set vertically on 
the body: the first in а golden-yellow ground; the second in a 
colorless ground encasing shattered gold leaf; the third in а pale 
purple ground with an opaque white backing; the fourth in an 
opaque medium blue ground; and the fifth in a dark blue ground 
with an opaque white backing. This pattern appears to have been 
repeated three times over the body. 
TECHNIQUE Assembled from lengths of cane and cast, probably 
around a rod; rotary-polished on the exterior. 
CONDITION lridescence and pitting; modern polishing on the 
exterior. 
REMARKS Oliver Group B: Oliver 1967, pp. 20-23. 
COLLECTION Thomas E. H. Curtis 


Egyptian Cast and Inlaid Bowl (Cat. No. 227) 
227 Fragment of Bowl 

Color, p. 184 (int.); drawing, p. 412 

Egyptian 

Probably first century B.C., possibly later 

н 2.6 cm; original p about 20 cm; TH 3 cm 

23.1736 
DESCRIPTION Tivo joining fragments of rim and side of broad, 
shallow bowl. Almost opaque medium blue ground. Upright rim 
with rounded edge; shallow, convex curving side. On the interior 
near the rim, several inlaid mosaic sections and strips of 
monochrome glass. The inlays consist ofa curving opaque white 
“branch” with three squarish flowers, each a polygonal mosaic sec- 
tion with a cluster of four opaque yellow circles set in a greenish 
or colorless ground; near it, a diagonally set floral garland of al- 
ternating circular mosaic sections, in either an opaque red ground 
with an opaque yellow circle or a colorless ground with opaque 
white lines radiating from a central opaque yellow rod. The inlays 
are visible only on the interior, On the exterior, three narrow 
horizontal grooves: two in a band below the rim, the third around 
the middle of the body. 
TECHNIQUE Sagged, with strips of monochrome opaque glass and 
sections of mosaic cane pressed and fused into the interior surface: 
rotary-polished on both surfaces; cut on the exterior. 
CONDITION Iridescence and pitting; modern polishing on interior. 
COLLECTION Thomas E. H. Curtis 
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THE EARLY ROMAN EMPIRE 
BU B.C. TO A.D:59 


Roman Cast Ribbed Bowls 
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Roman Cast Striped Mosaic Vessels: Parallel-Row Pattern 
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Roman Cast Short-Strip Mosaic Vessels and Meandering-Strip Mosaic Vessels 
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Roman Cast Composite Mosaic Vessels: Carinated Bowls 
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Roman Cast Composite Mosaic Vessels: Carinated Bowls 
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Roman Cast Composite Mosaic Vessels: Carinated Bowls 
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Roman Cast Composite Mosaic Vessels: Non-Carinated Bowls 
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Roman Cast Gold-Band Mosaic Bowls 
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Roman Cast Composite Mosaic Рух Roman Cast Gold-Band Mosaic Bottle 
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Roman Cast and Blown Color-Band Mosaic Bottle 
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Roman Cast and Blown Color-Band Mosaic Bottles 


The incorporation of the Hellenistic states into the Roman 
Empire during the second and first centuries B.C., culminat- 
ing in Augustus's victory over Ptolemaic Egypt in 31, fur- 
nished the impetus for the formation of the great Roman 
glass industry that was to flourish from the Augustan Age 
until late imperial times.! Although founded under the 
auspices of Hellenistic glassmakers from the eastern 
Mediterranean, it developed rapidly into an independent, 
purely Roman enterprise. Within two generations, largely 
coincident with the reigns of Augustus and his successors, 
the Julio-Claudian emperors, the Roman industry achieved 
full maturity. 

Numerous manufacturing centers operated in the Med- 
iterranean area and western Europe, with something akin to 
mass production of glass tablewares and containers. For the 
first time in the ancient world inexpensive glass vessels be- 
came available in great quantities and competed with pot- 
tery or even metal in the marketplace; in some instances, 
their production spelled the demise of age-old ceramic tra- 
ditions? At the same time sheet glass was introduced into 
architecture and interior design, mostly for use as tiny tes- 
serae for wall and vault mosaics, but also as window glaz- 
ing, opus sectile paneling, and revetment plaques for public 
buildings and fine private homes (see Chapter VI). In scale, 
Productivity, and innovation, the nascent Roman industry 
Surpassed all of its ancient predecessors. 

The ascendancy of the Roman industry was determined 
by three interrelated factors. The first was an cnormous ех- 
Pansion of trade in glassware that occurred during the early 


1 

Rop general discussions on the formation and carly development ofthe 
glass industry, see Grose 1977b, Grose 1983, and Grose 1986a. Also 

are Harden 1969, esp. рр. 44-54; Price 1976, рр: 111-125; and 

19844, pp. 22-32. Additional references arc cited in the notes that 


Italian thin-walled pottery; see М. Т. M. Moevs, The Ro- 
Walled Pottery from Cora, MAAR 33, Rome, 1973; see also Grose 
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imperial period. This commerce built upon the successes 
realized by Syro-Palestinian and Egyptian glassmakers dur- 
ing the later part of the Hellenistic Age (see Chapter IV). 
But when the civil wars ended and Augustus restored peace, 
all impediments to free trade ceased, and glass reached ev- 
ery corner of the Roman world. Undoubtedly merchant 
shippers, wholesalers, retailers, and itinerant peddlers all 
played their roles, and in the western provinces the close 
connection between glass finds and Roman legionary camps 
suggests that the Roman army or its agents may also have 
been a factor of paramount importance. This trade is vividly 
documented by a cargo of several hundred glass bowls 
recovered from the Tradelitre shipwreck found off the 
southern coast of France? These bowls, manufactured 
either in the Levant or Italy in the latter half of the first cen- 
tury B.C. (р. 247 below), were being shipped to markets in 
the West. 

The second factor was wholly technical in nature. The 
successful combination of older production techniques with 
new ones permitted artisans in Italy and the eastern 
Mediterranean to produce glass vessels in unparalleled 
abundance. Contrary to long-held belief, the initial achieve- 
ment of the Roman industry was not based on the blow- 
pipe and related inflation technology.‘ Instead, it depended 
entirely on the able exploitation of a number of casting, sag- 
ging, and allied heat-forming techniques inherited from the 
Hellenistic Age (see Chapter IV). These older forming 
methods, combined with larger factory facilities and im- 
proved marketing, resulted in the wealth of cast tablewares 
that introduced the Roman populace to the virtues and ad- 
vantages of glass vessels. These techniques were displaced 
by blowing only gradually during the course of the first half 
of the first century A.D., until by the end of the Flavian era 
the more cumbersome casting methods had disappeared al- 
‘Pollino 1986. 

4 As argued in Grose 1983, p. 45; Grose тода; and Grose d. pp 71-77. 


together in favor of the speed and efficiency of free- and 


mold-blowing. 


The third factor contributing to the early growth of the 


Roman industry was the rapid spread of cemere a 

of knowledge of how to make raw glass and finishe E 

products. This began in the second half of the first 55 a 

вс. probably tied to ће eastern campaigns of Lucullus an 

3 Pompey the Great in Asia Minor, Syria, and Palestine ur- 

ing the 70s and 60s вс. and reinforced by Augustus's seizure 
of Egypt thirty years later. Annexation of regions long as- 
sociated with glassmaking greatly enhanced the prospects 
for expanding the production of glass. Its effects were first 
scen in Italy, where a new glass industry of ee vi- 
tality sprang into existence late in the first century. 

Since glassmaking requires considerable expertise, and 
since the Romans of the Republic had no glassworks of their 
own,’ the new Romano Italian factories must have been es- 
tablished by eastern migrants. They may have come to the 
West voluntarily; they may have been captives of war trans- 
ported to Italy by enterprising entrepreneurs who recog- 
nized the economic potential of introducing glass to the 
markets of Italy and the western provinces. Nor was the 
creation of this industry on Italian soil an isolated phenome- 
non. During the same period the formidable Arretine pot- 
teries, staffed mostly by slaves and freedmen with Greek or 

eastern names, were founded north of Rome at Arretium.7 
Although this analogy may prove inconclusive, there is 
other evidence, both stylistic and epigraphic, to link the new 
Italian workshops and their tablewares with those of the 
manufacturing centers of the eastern Mediterranean, espe- 
Gally those centers along the Syro-Palestinian coast (pp. 
244-247). 
The location of the first factories in Roman Italy is largely 
à matter of conjecture, except for those established at Rome 
itself. According to the Augustan geographer Strabo, writ- 
ing between 26 and 7 B.C. (or A.D. 17/19 at the latest), glass- 
makers "at Rome" were responsible for innovations in color 
technology and for inventions that facilitated the produc- 
of glass, thereby dramatically reducing its cost, so that 
drinking cup could be purchased for a copper coin”? 
r later Pliny the Elder noted that the sand from the 
ver Volturnus between Liternum and Cumae 
ent for glassmaking, implying that Campania was 
" a industry. io In the same passage, 
Mat glassmaking had spread from Italy to the 
Tovinces of Gaul and Spain, and archaeolog- 
Grose 1977b and Grose 1986a. 


y record пог archaeological evidence from Во- 
сы" of a glass industry among the Romans 
А more cautious а igi 

" us approach to the eastern origin 

15 the Arretine factories is taken in S. Treg- 
fhe Republic, Oxford, 1969, pp. 91-94, esp. 


D Grose 19863, PP- 70-73. 


for the composition of the G 
Sıral phy, Amsterdam, 


ical evidence reveals a glasshouse at Roman Cologne as 
early as the middle of the first century A. P. ii 

This shift to the west reflects the growing decentraliza- 
tion of Roman manufacturing in the early empire, as facto- 
ries moved closer to both markets and raw materials, in 
particular, timber to fire furnaces. The process is best 
known from carly imperial red-gloss pottery. Beginning 
with the reign of Tiberius but accelerating under Claudius, 
Nero, and the Flavians, the Arretine production of Italy was 
superseded by Gaulish sigillata wares manufactured at 
several centers across the Alps.!? 

Other ancient writers also mention Roman glassmaking 
of this period but without direct reference to centers of 
production. The poet Propertius, active under Augustus, 
speaks of services (supellex) of glassware used exclusively for 
summer dining;!? Seneca and Petronius, both courtiers to 
Nero, marvel at the novel qualities of glass, its low cost, and 
the speed at which it had become common in Rome.!4 In 
the Satyricon Petronius's nouveau-riche character Trimalchio 
proclaims that he would prefer a glass cup to one of gold 
had not glass of late become so ordinary and cheap.!5 

Unfortunately, попе of these authors specifies the types 
or classes of glass that were actually made. These can be 
deduced only by examining the many glass finds discovered 
on archaeological sites in Italy and elsewhere that date to 
this era. These finds constitute a formidable array of con- 
temporary, overlapping, and successive styles that is re- 
markable for its range of colors, shapes, mosaic patterns, 
and variety of forming techniques. No previous glassmak- 
ing epoch manufactured as many different classes over so 
short a period - or as many classes that enjoyed momentary 
popularity, only to disappear as quickly as they arose. Be- 
tween 30 В.С. and A.D. 50, sixty distinct classes of cast, 
sagged, cased, free-blown, and mold-blown vessels can be 
ascribed to the Roman factories. Among cast tablewares 
alone (the subject of this chapter), sixteen major classes can 
be identified, and these can be grouped into six distinct 
families on the basis of form, color, mosaic patterns, deco- 
ration, and nuance of technique. Many were inspired by the 
glass of late Hellenistic times, like the Roman versions of 
striped (ribbon), network (lace or reticella), and gold-band 
mosaic vessels. Others, such as the translucent and opaque 
carinated “fine wares,” were the expressions of a new era in 
glassmaking. Some constitute “Mediterranean styles” of 
glassware, distributed widely throughout the eastern 
Mediterranean, Italy, and the coastal areas of the western 
Mediterranean. The rest are “western styles? whose distri- 
bution is centered in Italy and the Roman provinces of cen- 
tral and western Europe but are seldom found in Egypt, the 
Levant, the Aegean area, or Asia Minor. 


110. Doppelfeld, Römisches und frankisches Glas in Köln, Cologne, 1966, 
рр. 10-16. 


Charleston 1955, pp. 17-18. 


Propertius. Elegy 4.8.37; the latest dated event in Book 4 occurred in 16 
B.C, 


Seneca, Epistulae Morales 90.31; Petronius, Satyricon 50, 
!5Petronius, Satyricon so. 


Fig. 115. Fragmentary Roman mosaic vessels and architectural decorations, 
polished on upper surfaces by antiquities dealers and mounted in cardboard 
strips with gilded edges. Acquired in Rome by Charles Caryl Coleman 
between 1866 and 1884. Toledo, Ohio, The Toledo Museum of Art. 


Some traits set all these classes apart from the glass of late 
Hellenistic times. Perhaps the most obvious is their reliance 
on strongly colored fabrics, whether monochrome translu- 
cent, Opaque, or combined in polychrome mosaic designs. 
Although naturally colored and decolorized glass was still 
made, bright—even garish—intentional colors dominated 
the market until about A.D. 40 or 50. Especially common are 
medium to dark translucent blue, purple, golden-yellow to 
golden-brown, and emerald green, as well as opaque red, 
white, light blue, and a variety of opaque greens and pale 
blue-greens. A second hallmark of early Roman glass is a 
shift away from vessels that mimicked the shapes of con- 
temporary pottery and metalwork. Aside from the fine 
Wares mentioned above, most classes take on forms that 
reflect their method of manufacture. Sagged vessels almost 
always have simple, curved bodies rather than complicated 

Profiles or moldings. Blown vessels (after a brief period 
when the shapes of cast wares were copied) io soon adopted 
the full, swelling forms natural to the inflation technique. 
Their tubular, folded, or cut-out rims and bases also reflect 
АП accommodation to the requirements of the new technol- 

Ogy. In all instances, Roman vessels abandon the convex 

bottoms 50 pervasive in the Hellenistic Age for flat or 

slightly concave bottoms or true Базе rings, both conces- 
ons to Roman practicality. 

Equally indicative of Roman workmanship are new pat- 
terns of mosaic glass. The Hellenistic spirals and stars set in 

а translucent ground (sec Fig. 102) are replaced by mosaic 

“Рог exam, 


see Gi ples of early blown glass imitating the forms of cast tablewares, 
TOSE 1982, р. 28, and Grose 1986a, pp. 76-77. 


canes, which, in color, composition, and configuration are 
far more complex and diverse. Composite canes regularly 
combine tiny rods, concentric circles, spirals, chains of rods, 
and wedge-shaped rods in three to five colors set in a 
ground of one or even two colors (Fig. 143; see Glossary: 
Classical Mosaic Glass). Even the old-fashioned Hellenis- 
tic network canes with one or two spiraling threads 


wrapped around a colorless core give way to Roman net- 
work canes in several colors that are often wound with two 
spiraling threads in reverse directions (see Fig. 15). 

The principal archaeological sites yielding these cast 
class 


es are spread throughout the Mediterranean basin and 
Europe, but of particular importance are a dozen sites in 
Palestine, the Aegean, Italy, and the western Roman ргоу- 
inces. Many examples, both published and unpublished, 
come from Augustan and Julio-Claudian contexts at Tel 
Anafa and Tel Qiri (Israel), Knossos (Crete), Carthage and 
Cyrenaica (North Africa), the Roman colonies and munic- 
ipalities of Cosa, Luni, Herculaneum, Pompeii, Paestum, 
Morgantina, and Rome (Italy); Magdalensberg (Austria); 
Vindonissa (Switzerland); Forum Julii (Fréjus) and Lyon in 
France; Tarragona (Spain); and Camulodunum (Colchester) 
in Britain.'? Supplementing these are the chance finds of in- 


tact and fragmentary vess 
and national museums of Europe and the Near East, espe- 
cially those found at Rome and now in the collections of the 
Antiquarium Comunale (Capitoline Museums), Museo 
Nazionale Romano (Terme Museum), Museo di Villa Giu- 
lia, and Museo Sacro (Vatican Museums).!8 

Of equal importance are the splendid collections of frag- 
mentary mosaic glass and small objects of Roman date that 
were sold on the European art market between about 1860 
and 1920, many of which ended up in the major museums 
of Europe and the United States. They are significant be- 
cause they illustrate the unsuspected diversity of Roman 
s, subclasses, and variants 


$ exhibited in the many regional 


mosaic glass and document class 
that are otherwise unknown among the few complete 
mosaic vessels that have survived. The vast majority can be 
traced to antiquities dealers in Rome, who acquired them lo- 
cally and enhanced their market value by repolishing their 
surfaces and often wrapping them like precious gems in 


17For the glass from Tel Ап ce Weinberg 1970 and Grose 1979; for Tel 
Qiri, see Вагар 1987; for Knossos, Hayes 1971; for Cyrenaica, Price 1985; 
for Cosa, Grose 1973, Grose 1975, Grose 1977b, and Grose 1987; for Luni, 
Frova 1973 and Frova 1977; for Herculaneum, Scatozza-Hóricht 1986; for 
Morgantina, Grose 1982; for Rome, Grose 1977b; for Magdalensberg, 
Czurda-Ruth 1979; for Vindonissa, Berger 1960; for Lyon, Leyge and 
Mandy 1986; for Tarragona, Price 1987; and for Camulodunum, Harden 
1947. The glass from Carthage, Pompeii, Paestum, and Forum Julii (Fré- 
jus) has been examined by the author, the last courtesy of Jennifer Price. 
The classification system devised for the cast tablewares in this chapter 15 
based on the author's study of the glass finds from the American Academy 
in Rome's excavation at the Roman colonia of Cosa, situated ninety miles 
north of Rome. In a forthcoming publication of this material in. The 
Hellenistic, Roman, and Medieval Glass from Cosa, numerous parallels will be 
drawn for the Roman glasses discussed in this catalogue. For illustrations 
of fragmentary Roman mosaic glass of the classes here, see esp. Proehner 
1903, Fremersdorf 1975, and Goldstein 1979. 

„With the exception of the glass from the Museo Sacro published in 


Fremersdort 1975, the glass finds in the other Roman museums are eur 
rently being reorganized and catalogued in anticipation of publication. 
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—— a mtem strata and yielded or- 
обкл of ali sorts Many found their way im the publie 
aruma of the city; many other passed inte private hands 
and from there into the possession of antiquanes, whe ald 
them abroad. Aside (rom Toledo's fragments, amassed by 
Charles Coleman while resident in Rome (ser рр 20738. 
those in the British Museum, Victoria and Albert Museum, 
Museo Vetrario on Murano, Museo Archeologico in Flor- 
ence, and Копие hes Museum in Vienna are known 
to have been acquired from Roman antiquities Gals“ 
Madeleine Wallace Dunlop, writing in 1882, described the 
sale of mosaic glass fragments at Rome and ас 
quired a collection for herself which was bought from 
tubacconists "who exchanged their wares with the contadins 
for antiquities” then sold them in their shops “arranged in 
bowls according to shae ™™ 
Toledo's collection of cast glass from the formative years 
of the Roman industry is exceptionally strong Every 
dass and family, whether monochrome or 
mosaic, is represented by at least one superior intact vessel, 
and most by mosaic fragments as well. They accurately 
reflect the glass finds known from excavated Roman sites 
and therefore furnish a conspectus of the cast wares avail- 
Д able in the Roman world during the Augustan and Julio- 
Claudian eras. They also illustrate the carly growth and de- 
_ welopment of the Roman industry and the evolution of its 
manufacturing methods, culminating in the revolutionary 
blow~pipe and dissemination of glassblow- 
feat that ultimately transformed glass- 


амен bowls (Cat. Nos 2437249). Aside from the lack 
af єй», most linearoout bowls are identical to thair ribbed 
betete tete of the Augustan Age. These classes represen 
(wo of the earliest "Mediterranean styles of early inperial 
cant tablewares 

These classes were replaced in the western and casters 
Mediterranean by new classes of monochrome ribbed 
howls, both intentionally colored and naturally colored 
The colored classes include large, handsome bowls with 
pronounced pillar «molded ribs (for example, Cat. No 22x 
presumably the products of Italian of western factories 
These in turn were progressively replaced by à succession 
of classes and subclasses of naturally colored bluish green 
or hight green bowls, the majority of which have ribbing oi 
the pillar-molded kind. Since archaeological sites in the 
eastern Mediterranean have yielded few ribbed bowls dated 
after aD. 90, the abundant examples of the late first century 
found at Italian and western European sites must have been 
manufactured in Haly or possibly in one of the Transalpin 
provinces. These classes were produced from Tiberian tines 
to the end of the Plavian period, making monochrom: 
ribbed bowls one of the last types of Roman glassware to be 
made by casting techniques 

Related to the several classes of monochrome ribbed 
bowls are two distinct classes of Roman mosaic ribbed 
bowls, both of which date to the late first century nc and 
early decades of the first century A-D. The first (Cat. Nos 
240-284) № remarkably homogeneous, consisting of decp 
bowls with outsplayed rims and applied base rings The se- 
ond (Cat, Nos. 285-17) is comprised of bowls whos 
shapes, ribbing, cut grooves, and concave bottoms mors 
closely resemble their monochrome ribbed counterparts 
The distribution of these mosaic classes is almost exclusively 
Italian or western European, and both are "western styles 
that can be attributed to the Romano-lItalian industry of the 
Augustan and Tiberian periods. 

Because of the many stylistic and technical affinities 
shared by the mosaic and monochrome ribbed bowls and 
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them abroad. Aside from Toledo's fragments, ar 
Charles Coleman while resident in Rome (see рр. 21-23), 
those in the British Museum, Victoria and Albert Museum, 
Museo Vetrario on Murano, Museo Archeologico in Flor- 
ence, and Kunsthistorisches Museum in Vienna are known 
to have been acquired from Roman antiquities dealers.!? 
Madeleine Wallace Dunlop, writing in 1882, described the 
widespread sale of mosaic glass fragments at Rome and ac- 
quired a collection for herself which was bought from 
tobacconists “who exchanged their wares with the contadini 
for antiquities” then sold them in their shops “arranged in 
bowls according to size:”?° 

Toledo's collection of cast glass from the formative years 
of the Roman industry is exceptionally strong. Every 
prominent class and family, whether monochrome or 
mosaic, is represented by at least one superior intact vessel, 
and most by mosaic fragments as well. They accurately 
reflect the glass finds known from excavated Roman sites 
and therefore furnish a conspectus of the cast wares avail- 
able in the Roman world during the Augustan and Julio- 
Claudian eras. They also illustrate the early growth and de- 
velopment of the Roman industry and the evolution of its 
manufacturing methods, culminating in the revolutionary 
discovery of the blow-pipe and dissemination of glassblow- 


ing, a technological feat that ultimately transformed glass- 
making in the ancient world. 
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linear-cut bowls (Cat. Nos. 243-249). Aside from the lack 
of ribs, most linear-cut bowls are identical to their ribbed 
counterparts of the Augustan Age. These classes represent 
two of the earliest "Mediterranean styles" of early imperial 
cast tablewares. 

These classes were replaced in the western and eastern 
Mediterranean by new classes of monochrome ribbed 
bowls, both intentionally colored and naturally colored. 
The colored classes include large, handsome bowls with 
pronounced pillar-molded ribs (for example, Cat. No. 228), 
presumably the products of Italian or western factories, 
These in turn were progressively replaced by a succession 
of classes and subclasses of naturally colored bluish-green 
or light green bowls, the majority of which have ribbing of 
the pillar-molded kind. Since archaeological sites in the 
eastern Mediterranean have yielded few ribbed bowls dated 
after A.D. 50, the abundant examples of the late first century 
found at Italian and western European sites must have been 
manufactured in Italy or possibly in one of the Transalpine 
provinces. These classes were produced from Tiberian times 
to the end of the Flavian period, making monochrome 
ribbed bowls one of the last types of Roman glassware to be 
made by casting techniques. 

Related to the several classes of monochrome ribbed 
bowls are two distinct classes of Roman mosaic ribbed 
bowls, both of which date to the late first century B.C. and 
early decades of the first century A.D. The first (Cat. Nos. 
250-284) is remarkably homogeneous, consisting of deep 
bowls with outsplayed rims and applied base rings. The sec- 
ond (Cat. Nos. 285-317) is comprised of bowls whose 
shapes, ribbing, cut grooves, and concave bottoms more 
closely resemble their monochrome ribbed counterparts. 
"The distribution of these mosaic classes is almost exclusively 
Italian or western European, and both are "western styles" 
that can be attributed to the Romano- Italian industry of the 
Augustan and Tiberian periods. 

Because of the many stylistic and technical affinities 
shared by the mosaic and monochrome ribbed bowls and 


Fig. 116. Principal forms of Roman cast monochrome ribbed bowls of late 
first century B.C. to mid-first century A.D. 


Fig. 117. Cast large hemispherical ribbed bowl, cobalt blue. Roman. First 
half of first century A.D. D 19.8-20.0 cm. Corning, N.Y., The Corning 
Museum of Glass, 67.1.21. 


by the linear-cut bowls, these classes can be assigned to the 
first of six families of early imperial cast tablewares. 

Monochrome Ribbed Bowls (Cat. Nos. 228-242). Mono- 
chrome colored and naturally colored ribbed bowls of the 
late first century в.с. and first century A.D. presumably de- 
veloped from the Syro-Palestinian monochrome ribbed 
bowls of the early first century в.с. (see Chapter IV).?! 
Although this connection cannot be proven, the earliest 
classes of Roman ribbed bowls, both in the Levant and in 
Italy, have so many stylistic and technical features in 
common — including the curious notion of ribbing — with 
those ascribed to the late Hellenistic period that the latter 
must have served as models for the ones that emerged in the 
early imperial period. 

The Roman versions, however, differ in several significant 
ways. In the first place, the earliest Roman classes occur in 
bright, deliberately colored fabrics, principally purple (Cat. 
No. 240); medium, dark, and cobalt blue (Fig. 117; Cat. Nos. 
235, 238, 241); and golden-yellow to golden-brown (Cat. 
No. 228). More rarely they are in naturally colored, decolor- 
ized, or opaque fabrics, the latter being opaque white or 
Opaque light blue. Although later classes abandoned the 
penchant for intentional color in favor of natural bluish- 
green or light green fabrics, this was not true of the initial 
Roman classes, 

Roman ribbed bowls also favor evenly spaced and shaped 
ribs that create a uniform, symmetrical pattern around the 
exterior (Figs. 116 and 117; contrast with Cat. No. 223). In 
Some cases the ribs are short and concentrated on the shoul- 
der 9r around the middle of the body (Cat. Nos. 234-238); 
in other instances they arc low and rounded (Cat. No. 242), 
the result of repeated or prolonged sagging in the glass 
Oven; in still others, the sagging is more pronounced and 
*xtends only to the lower side (Cat. Nos. 240-241). Among 

ater classes, principally those from the reign of Tiberius on- 


2 
dg Roman monochrome ribbed bowls, scc ¢ 
its PP- 18-25; Weinberg 1973. pp- 3rose 1979, pp- 61-63; Grose 
5 2 РР. 36-37; Grose 1984b, pp. 2 and the references cited in note 
above. On their relationship to late Hellenistic ribbed bowls, sec the 
rief discussion in Grose 1986a, pp. 75-76. 


Isings 1957, pp. 17-21; Berger 


ward, the ribs are almost always of the pillar-molded kind, 
with pronounced upper ends and a shaft tapering sym- 
metrically downward (Figs. 17 and 119; Cat. Nos. 228-232). 
Pillar-molded ribs extend either from the rim (where the 
tops are occasionally polished flat) to the junction of the side 


"ig. 118. Three stages in casting a Roman ribbed bowl, using a tool to im- 
s ribs on a flat hot blank of glass which later is sagged over a former 
20-24). 


Fig. по. Fragment of a cast 
large hemispherical ribbed bowl, 
emerald green. Roman, found at 
Rome. First half of first century 
A.D. D 15.5 ст. Amherst, Mass., 
private collection. 


bottom; or continuc co che пи Него the — mak 
^» platform an мс che bowl sits: (Cat. Nar. 232). 
E princpal form, asim Fellenmiscic times continues oo 

2 i howd! (Car: Мах 228-238), hut wath 


— düet Bowls af tie 
Б T tire сай тобе bowls: 
& СЕ 223): In addi- 


P мб; сх Car; Ма; 
Helleniscie: Age (Fig пб compare m Pie эн 
tiom; te Roman industry develops sr vs zm ch 
hernisphierical Bow! with a gentle s-curve proite Cat. 
239-241] anda: large hemisphiericil bowl; aimose always im 
Brigiitiy: colored: fabrics- (Figs 17 amd 19). Rims emam 
either upright or stightiv autsplayed; and: bottoms are ai> 
vas Ave ur flat: On many amples, grave u cut am 
tite interior. usually in ame ar twa predicate patterns: 
esthier-a:simgie-narraw. groove below the rim and apar ar- 
cher den an the Body: Cat. Nos 233; - ar a Hand 
affowergroavessarthe junction of dre side ami Bottom; wath: 
ac small circular groove: at: the: center: a£ the bottar (Сас. 
паси тїйє Базу of the Fiellemstic Age; most af 
those-attburablé co the Roman: period arc thought tu have 
Geer manufactured: im а ove-step casting process during 
wimen a circular blank, already impressed: by: а special taal 
ter farm raises re. issagyec aver ar t x former molt 
(Ex па 2 Tie hesghrand sirarpness-at die ebbing depend 
an the number af times:and/or length af time the blank is 
in the firmaer (contrast: the cbs on Cat: Мах 232 and 
242): After annealing: te Buwis-arc lathe-airmed: un the in- 
terror; am the upper edie: and: dong the outside ofthe om: 
Hemstafitheecertorisfin—polished by direer exposure ta 
the Hear of фе aven. 

Шонай the chronological! sequene= a£ the various 
classes: of Roman obbed! bowls has yet пз be determined? 
precisely. x tentative autline- a£ Heir development cam be 
suggested One of che earliest classes. is tie above 
mentione group o£ Augustam ге bowl in biie рчгрїё; 
and tm gniden-Brmun fabrics (Car. Nas. 
Soe aah While some samples have uprght cms, must 
have outsplayed cms, Swing the bowls a charerenistic s 

Tiree grooves, usuaily-amealone-and: bd ir 
x band, decorate imterrar; 
ШШ Бозу a£ diis. clase are: fundi am 1 Te 


Fig: го, Castbroad shallow ribbed bows, colóriess with greenish Inge. 
Roman, foundon Cyprus: Late (rst century Вес. (o early (rit century Ал. o 
mig: scm. Nine Ию; Tie: Viétropolitam.Viiesenm of rt; Czenoia- Coiler- 
пот; marchased-iry subscriptione, (872-1870; 72; $1288. 


Date somewhat later isa: second less lhumageneus-cias 
af calared: гібее bowls comprised! a£ large vessels with 
symmetrically positioned: pillar~melded cbs: Fabrics are 
generally: purpit. medium ble tm cobalt ие. and golden- 
Grown, withalésser number in opaque: white opaque light 
bine. ar ater colors. Typical forms inclindt-2 broad shallow 
Bowi (Cat. Nu. 228) ora large hemispherical bow! with in 
арттыйг or m ащг=йцгпе® rim (Figs H amd то). Precisely 
whem this class was intradiesd camer be determined; bur 
excavated examples come: Fom contexts a£ the Ятсена 
che fac century: AMS Suck Hus u found muscly an [tzi- 
iaman westerm archaeological sites and! seem co have been 
made in die glasshouses of Romar Italy; 

More frequently encountered im the easter: Mediterra- 
memis t dass of broad stallow bowls witir shorn, dose 
obs concentrated! around th mitidlle o£ the Body | Figs 120; 
Car. Nas; 234238):5 Far the must part; such Бои але nat- 
araily colored: either Biirish-reen ar light green, ar intra- 
папар Ческе Ж small percentage: асши ш 
cobalt Site ar other delifemredy colored ales (Си: Nos 
=H amdizg8):. Several howls af this dass: Have especially: cail 


(Cat. Маз 235-238). Although evidence is sparse; cxampics 
a£ diis classem to бе comeentratesin the Levant; asise 
of Car: №, 235; which was шип. С ypmis7 They pr 
abiy represent the: рони af ar easter factory in aperi 
Som during the carly: cor mid-ürse century: А.П: 

: ‘The: final ami latest: dass (ar casses} об monochrome 
Berê bowls consists aff Broas salawe bowls witht discinc- 
вагта cits amd: natural bluisir-ereen or light green 
бйз (Can. Nox, 290-202]. These an die true gillar- incide! 
Bowis oui profisiom am Italiam amd western Егору 
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дуй and military sites, starting in the second quarter of the 
= с century A.D. and continuing to the end of the century 
In the early Juho-Claudian period. they probably were 
aufictured іп the same factories 25 the intentionally 
colored pillar-molded bowls of identical shape; but once the 
- for bright color waned at mid-century, only the 
naturally colored classes continued to be made. Among the 
latest dosely dated examples is 2 group of eight matched 
ribbed bowls recovered from 2 shop at Herculaneum, de- 
ятоуей in August of A.D. 79 by the eruption of Mount 
Vesuvius? Apparently, the bowls were new merchandise 
awaiting sale at the time of the disaster. On Romano-British 
and other western sites, the latest examples occur in late Fla- 
vian or Trajanic contexts.” 

Monochrome Linear-Cut Bowls (Cat. Nos. 243-249). AL 
most identical to Augustan colored ribbed bowls is a class 
of plain colored bowls (Fig. 121).?* These linear-cut bowls 
fall into two subclasses based on shape: broad shallow ves- 
sels with upright rims (Cat. Nos. 243-246) or smaller 
hemispherical bowls with upright or slightly outsplayed 
rims and s-curve profiles (Cat. Nos. 247-249). In either case 
they rest on slightly concave or flat bottoms. 

Linear-cut bowls generally occur in deliberately colored 
fabrics, most often in medium to dark blue (Cat. No. 247). 
purple, golden-yellow, or golden-brown (Cat. Nos. 244 and 
249). Ar times they appear in natural bluish-green or light 
green fabrics (Cat. No. 246), and on eastern archaeological 
sites colorless examples are plentiful (Cat. No. 248; possi- 
bly Cat. Nos. 243 and 245).?? Like Augustan ribbed bowls, 
linear-cut bowls seem to have been sagged as blanks over 
former molds and, in fact, appear to Бе ribless variants of 
the former (Fig. 121). They also are lathe-polished on the in- 
side and over the rim. 

Linear-cut bowls represent a Mediterranean style widely 
distributed throughout Italy, southern France, Spain, North 
Africa, the Aegean, and the Levant. The scores of such 
bowls in the cargo of the Tradelitre shipwreck, found in the 

Lerins Islands off the coast of France, attest to long-distance 
trade in these wares in the latter half or last quarter of the 
first century gc Unfortunately, the rest of the cargo con- 
sists of such a mixture of Italian, Spanish, Punic, and eastern 
Mediterranean ceramics and amphorae that it is impossible 
to decide where the glass vessels had been taken aboard. 
Either Italy or the Levant is a possibility, and they may have 
made in either region (or both). Linear-cut bowls date 
to the last decades of the first century B.C., with continued 
Production in the early years of the next century. 


— of the naturally colored classes of western ribbed bow!s is 

in Berger 1960, рр. 18-23. and E. Welker, Die rómischen Gläser von 
. Frankfurt. 1974. pp. 18-24- 

Franciscis, “Vetri antichi scoperti ad Ercolano? JGS 5. 1963. pp- 

137-139. fig. 2; Scatozza-Hóoricht 1986, pp. 25-30. nos. 3-10. 
pe 1972, pp. 198-199. 

the class of linear-cut bowls, see Hayes 1971; Grose 1977b. рр. 21-25: 
Pp. 1979. pp. 63-65; Grose 1982, pp. 26-27; Price 1985; and Barag 1987, 


See also Вагар 1987, pp. 34-35. 
1986, р. 187. 


Fig. 121. Principal forms of Roman cast lmear-cut and related ribbed bowls 
of the late first century B.C. to early first century A.D. 


Toledo's seven examples illustrate the two principal shapes 
and most of the colors characteristic of this once popular 
but short-lived class. They also illustrate the standard pat- 
terns of cut grooves (Cat. Nos. 245-246 and 249), which 
closely resemble those found on colored ribbed bowls of the 
same period (see Cat. Nos. 240-241). 

Composite Mosaic Ribbed Bowls with Base Rings (Cat. Nos. 
250—284). Another tableware invented in the Augustan Age 
was the cast mosaic ribbed bowl, a clever and colorful adap- 
tation of Roman monochrome ribbed bowls or of their 
eastern predecessors of the late Hellenistic period. Ar- 
chaeological evidence suggests that mosaic ribbed bowls 
first appeared toward the end of the first century &c. and 
became prevalent in the first quarter of the next century. 
Like the classes of monochrome ribbed and linear-cut 
bowls (but not the later classes of naturally colored ribbed 
bowls), production of them ceased by or during the second 
quarter of the first century A.D. Mosaic ribbed bowls are sel- 
dom found outside Italy or the western Roman provinces; 
they seem to have been a specialty of the Romano-Italian 
glasshouses. 

The use of preformed mosaic canes for vessel manufac- 
ture was undoubtedly based on late Hellenistic precedent, 
but Roman glassmakers invented a new repertory of poly- 
chrome cane patterns, as well as vessel patterns, with a 
character all their own (compare Figs. 102 and 143; see Glos- 
sary: Classical Mosaic Glass). Although the principal 
ground colors remained the same as those of Hellenistic 
times (that is, translucent purple, dark blue, cobalt blue, and 
golden-brown, but not aquamarine), the designs embedded 
in the canes changed noticeably. This is immediately appar- 
ent when examining two of the earliest classes of Roman 
mosaic vessels, namely, mosaic ribbed bowls. Here we find 
a rich diversity of cane patterns, with both sections and 
ln all likelihood Roman mosaic ribbed bowls were derived directly from. 
their Roman monochrome counterparts. i 


r Numerous oam- 
ples are found on Italian archaeological sites such as Cosa and in Italian 
museum collections. 
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Fig. 122. Cast deep marbled mosaic ribbed bow! with base ring, golden- 


brown with opaque white streaks. Roman, found at Rome. 
tury B.C. to early first century A.D. D 17.8 cm. New York, 


Late first cen- 
he Metropoli- 


tan Museum of Art, Gift of J. Pierpont Morgan, 17.194.262. 


Fig. 123. Cast broad shallow marbled mosaic ribbed bowl, dark blue with 
opaque white spirals. Roman. Late first century B.C. to early first century 


A.D. D 17.3 ст. New Haven, Cor 


Hobart and Edward Small Moore Memorial С, 


Photo: Joseph Szaszfai. 


Fig. 124. Cast hemispherical co 
opaque white s 


A.D, D и.8 ст, Coming, NY, 
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in., Yale University 


Mposite mosaic ribbed hoi 1 
e i 5 wl, purple ил 
spirals. Roman, Late-first century B.C, T 


The Corning Museu 


Art Gallery, The 


ollection, 1955.6.238. 


to early first century 
m of Glass, 55.1.79. 


lengths of cane used, resulting in overall vessel patterns of 
TER: variety. Even the simple spiral motif, so popular 
among Hellenistic glassmakers (see Fig. 102), was trans- 
formed by Roman craftsmen into a wider, less delicate de- 
sign set in canes often twice the diameter of their Hellenistic 
counterparts (Figs. 123 and 124; Cat. Nos. 290 and 291). 

For purposes of classification, Roman mosaic ribbed 
bowls can be separated into two distinct classes, one rela- 
tively unusual, the other more common. The more unusual 
isa homogencous group of deep bowls with fairly straight 
sides, broad outsplayed rims, and slightly convex bottoms 
(Fig. 122; Cat. Nos. 250-279).35 They rest on tall, applied 
base rings (occasionally stemmed bases) made from the 
same canes as those of the body (Cat. Nos. 280-284). Ribs 
tend to be vertical, rounded, and widely spaced (for excep- 
tions, sec Cat. Nos. 250 and 253). Seldom do they rise higher 
than the upper body, where they usually end in faint, tooled 
indentations. They also lack the downward taper associated 
with ribs of the pillar-molded kind. Unlike monochrome 
ribbed bowls (or the second class of mosaic ribbed bowls), 
the rims of these vessels are tooled outward, as is shown by 
the impress of pincers and fold marks in the glass. 
Moreover, bowls of this class are lathe-polished on the in- 
side but never on the top or outside of the rim. Cut interior 
grooves are lacking altogether. 

Few complete examples of this class have survived, but 
one from Rome with a stemmed foot was once part of the 
Niessen Collection, and another, also acquired at Rome, is 
now in the collection of the Metropolitan Museum of Art 
(Fig. 122).36 

"Two principal cane patterns are associated with this class. 
The first has large sections cut from cowhorns that contain 
a delicate pattern of parallel, spiraling opaque white, 
golden-brown, or blue lines and strips embedded in a 
golden-brown, purple, or (rarely) pale green ground (Cat. 
Nos. 251-253, 255-256, 258, 262-263, 270, and 278-279). The 
second is a “ribbon” pattern that uses short rectangular 
lengths that contain three or four alternating parallel lines 
of opaque white and opaque light blue, either straight or 
wavy, also embedded in a golden-brown, purple, or light 
green matrix (Fig. 122; Cat. Nos. 250, 257, 264, 266-267, 272, 
and 282-283). A small number of examples at Toledo were 
formed from sections of composite canes with more con- 
ventional Roman mosaic patterns (Cat. Nos. 259-261). 

Given the striking homogeneity of the bowls of this class, 
it can be assumed that they were produced by a single fac- 
tory and probably over a brief period. Since most examples 
with known findspots have been discovered at Rome ог 
elsewhere in Italy, the class as a whole can be assigned а 
Romano-Italian provenance. Although few closely dated 


Although no study of this class exists, four examples are illustrated in 
Eisen 1927, pp. 159 and 198; Kisa 1908, р. 437, fig. 211; and Goldstein 1979, 
р. 202, no. 555. The footed mosaic ribbed bowl in the Victoria and Albert 
Museum (969-1868) is an anomalous piece whose date is uncertain; W 


Honey, Glass: A Handbook and a Guide to the Museum Collection, Victoria and 


Albert Museum, London, 1946. 


36% », s * ^ > d 
‘Sammlung Niessen, Beschreibung rómischer Altertiimer, Gesammelt von Carl Ап 
ton Niessen, Cologne, 1911, р. 3, pl. 1.10, a bowl with a stemmed base. 


examples have been excavated, the class probably belongs to 
rhe Augustan Age, though production may have continued 
under the early Julio-C laudians.? 

Composit Mosaic Ribbed Bowls with Concave Bottoms (Cat. 
Nos 285-317). The second and more common class of Ro- 
man mosaic ribbed bowls is considerably more varied in 
Hape. ribbing. dimensions, caning, and other technical de- 
mails In most respects this class more closely resembles the 
monochrome colored and naturally colored ribbed bowls 
(compare Fig. 116) than it does the mosaic ribbed bowls of 
the previous class. Forms, for example, include large 
hemispherical bowls (Cat. Nos. 285-289), broad shallow 
bowls (Fig. 123: Cat. Nos. 290-291), and small hemispher- 
ical bowls with upright (Fig. 124) or outsplayed rims and s- 
curve profiles (Fig. 125; Cat. Nos. 292-294 and 295-297, 
respectively). There also are one or more subclasses of small 
and miniature bowls (Cat. Nos. 307-314).?? Also, like their 
monochrome counterparts, most were probably made by 
sagging mosaic blanks over former molds, then rotary- 
polishing the interior and the outside of the rim. Like 
monochrome ribbed bowls (and most other classes of early 
imperial cast tablewares), bowls of this class feature slightly 
concave or flat bottoms (Cat. Nos. 303-306). i 

The cane patterns associated with this class are less ornate 
than those used in the manufacture of the first class of 
mosaic ribbed bowls. These patterns also tend to be simpler 
in design than most employed in the manufacture of other 
classes of Roman mosaic tablewares (see Fig. 143). The 
majority of Toledo's vessels of this class, in fact, have canes 
in one of only three basic patterns: a light-colored spiral in 
a purple, blue, or golden-brown ground (Cat. Nos. 290-291, 
298, 299, and 300); multiple light-colored rods set in a dark 
n le №5. 285 and 296); or a combination of tiny 

and concentric circles (Cat. Nos. 286, 288, 293. and 303). 
Anovel variant of the spiral theme is a right-angled spiral 
in which straight rather than curving segments turn in upon 
themselves (Cat. Nos. 295, 301, 305, and 306). When fused, 
these simple composite cane sections create either an overall 
composite or marbled pattern, depending on whether the 
colored elements within each section have remained un- 
distorted during manufacture, thereby preserving a recog- 
nizable pattern (Fig. 124), or have flowed together so that 
n cmm to be random veining (Fig. 123). The suggestion 

marbled effect on mosaic ribbed bowls was the 

Tesult of mixing two or more colors in a crucible*? is not 
v by examination of actual pieces. All mosaic 
oo Were manufactured from either sections or 
edm) from preformed mosaic canes (see Fig. 125. 
Examples of this class are found principally on Italian or 
Western European archaeological sites, but their distribution 


эд Е 
footed ribbed bow! from Vindonissa is attributed to a Tiberian con- 


Sat: Berger 1960, р. 16, по. 22. 


їс ribbed bowls are not treated as a class in the literature. but 
ч samples are published in references cited in note 17 above. 
“їл 1979. pp. 189-190, nos. 504-509. 
1980. p. ц. 


emispherical 


Rome. L. 
century в arly fir 
tury A.D. D 9.7 cm. Vienna, 
hes Museum, 


AS XI A 185. 


extends to Egypt and to other areas of the eastern Mediter- 
ranean. Nonetheless, they represent yet another western 
class manufactured in the factories of Roman Italy. Given 
their diversity of form and cane types, however, they may 
have been produced by more than one workshop or over a 
generation or two. The miniatures, for example, appear to 
be the products of a workshop that specialized in small ves- 
sels made from short rectangular lengths rather than sec- 
tions of cane. The same holds true of a unique hemispherical 
bowl with cut ridges at the rim (Cat. №. 289), whose pur- 
ple ground and irregular opaque yellow segments more 
closely resemble a small mosaic pyxis at Toledo (Cat. No. 
587) than they do the fabrics found on other mosaic ribbed 


bowls. 


ROMAN CAST MOSAIC VESSELS WITH 
APPLIED RIMS: FAMILY И 


The second family of Roman cast tablewares consists of 
seven classes of vessels manufactured from lengths (not sec- 
tions) of striped and/or network mosaic canes. Almost all 
examples also have single network canes attached as rims. 
Included are five classes of true striped mosaic wares, cach 
with a distinctive striped pattern and set of shapes: speci- 
fically, striped vessels with quadripartite patterns (Cat. Nos. 
318-331), striped vessels with parallel-row patterns (Cat. 
Nos. 332-358) striped lens-shaped dishes (Cat. Nos. 
359-367), short-strip mosaic vessels (Cat. Nos. 368-389), and 
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jg, apirals, or concentri cireles (Cat, No, 331). Lengths of 
rods, ги, 
wk mosale canes, either singly or in groups, are often 
pne wi 

vattern, and network canes are always attached 


part ot iue | 


st the um to serv 
The most common form associated with this elass is thi 


i û finished edge: 


broad shallow bowl (Fig. 127; Cat Nos, 110 338), but mor 
woad ^ 


st, These include large bowls with off 


exotle forms also exi 


и, Nos, 3397310), Паг plates or trays with eut 


set rims (t 


ridges on the bottom (Оле, No, 11), and small cylindrical 


dishes with flaring. rim (Fig. там), With few exception 


(Cat, No, sat at Toledo), all quadripartite striped vessel 


less of form, contain several purple lengths with an 


rogari 


opaque white median line, This cane is a trademark of the 


workshop. re sponsible for the class; Even. nineteenth 
century Venetian eraftsmen observed this Fact and included 
purple canes with white lines in their reproductions of this 
class (see Cat, NO, 712) 

Intact quadripartite striped vessels are rare, but exeava 
tons at Cherchel in Algeria, Italy, and Luxembourg (Pig 
everal « and other Italian and 


127) have yielded s amples 


western. European sites have produced numerous frag 


ments? A few specimens are also known from Egypt, but 


based on their overall distribution, this class can be assumed 


to be a western style manufactured in the factories of Roman 
Italy, Dated pieces place the class in the late first century n« 
and early decades of the first century A.D 


sels; Parallel-Bow 


12-358). The second and most prolife class of Roman 


utter (Coat, Nos 


Striped. Mosale Vi 


in each of the four 
broad shallow bowls 
(Fig. 129; Cat, Nos, 332 338); smaller hemispherical bowls 


striped mosaic glass includes ves 


above-mentioned common forms 


(Cat, Nos, 339-352); concavessided bowls (Fig, 130; Cat 
Nos 30 154): апа pyxides with knobless lids (Cat, Nos 
155-338). On all examples the cane lengths are laid side by 
side in parallel rows, using no more than two or three differ 

n! composite canes that alternate over the body (for exam 

pls Pigs, 129 and 130; Cat, Мо, 339), often interspersed with 
single lengths of network canes.44 Each SM e 
usually composed of two or three translucent and/or Opaque 
colored strips, themsel 


з composed of three exceedingly 
thin laminated layers (see Fig. 14), The reason for using com 


posite canes is that the y give the illusion that the vessel is 
made Г 

lade of scores of narrow colored strips fused together 
When in fact only а handful of wide, preformed composite 
ahas are used 


obvious, but 


The purpose of layering is less 


in ce 
! certain cases (strips of translucent bluelopaque white/blue 


à Strips of translucent greenlopaque yellowlgreen) it en 
lancas the luminosity of the colors, Layering could also be 


ised u 
194 to achieve а novel bright green by inserting opaque 
Yellow between t 


wo layers of translucent blue (Cat, No 
379), Raw Striped mo: 


sale canes possibly intended for vessel 
Manufacture 


are seen in Pig 14 


“Wor in 
bourg att Vessels, sas BL, Wilhelm, Verrerie de Горение romaine, La 
Hs MAP), DAN, по, а, f 
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OF fragmenta, see be Heu ched in mote 17 above 
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Vig. 120, Casi load shallow striped mosali howl, parallel wow pattern 
homan, fond at Gosa (Haly). Decade prior та 33/13 B D oO im: Ап 
edonia, Haly, Cosa Antiquarium Plo: Barham Hini 


Hig 110, Cast comcavessided striped mosali bowl, parallel-yos pattern 


Homan, Late firs century me. 10 early first century AD. D AO eam. Com 


ing, МУ, The Corning Museum af Glass, 73.111 


If nineteenthscentury Venetian practice can be invoked 


vessels of this class were made by assembling lengths of 


in the desired pattern and fusing them into a 


ed at the rim to hold the lengths in place as the blank was 


triped canes 


circular blank (see Pig, 8),5* Next, a network cane was 
sagged over a former mold, Whether all vessels of this class 
were cast in this manner is difficult to determine (pyxides 
for example), but examination of the cane lengths shows 
that their thickness diminishes from the rnm to the middle 
of the bottom, while simultaneously becoming wider 
both indications that the softened canes became distorted as 
they were allowed to sag and flow over a former mold, Fur 
ther corroboration comes from the finishing techniques 
only the inner surfaces and rims are laithespolished; the ex 
terior is firespolished by direct exposure to the heat of the 
furnace 

Among intact examples of this class, Toledo's bowl from 
the Sangiorgi Collection (Cat, No, 449) is outstanding. The 


alternating composite canes of 


ue red/bluclopaque red 
and greenlopaque yellowlgreen also show that it was made 
in the principal factory responsible for this class, Identical 


ssels with 


composite canes appear in the majority of 
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argued that the short-strip 
the leftow 


numerous ves 


s of the parallel-ro 


source. Like 

riped vessels, these take the form of broad 
(Cat. Nos, 368-373), small hemispherical bov 
374-383), and pyxides (Cat. No. 385). Here too, bottoms are 
flat or concave, and all but a few have an applied пе 
сапе at the rim. 

More unusual 45 а ribbed bowl manufactured from a 
short-strip pattern (Cat. No. 384). It demonstrates that 
short-strip vessels and, by extension, most other classes of 
striped glass are contemporary with the monochrome and 
a bowls of Family L Probably unrelated to the 
Nor сино of short-strip vessels, however, are Cat. 
А. Although their cane Patterns and layouts are 
Bias, px to those of this class, these fragments 
realistic "ig E and striking cane designs (including a 
lack 5 5 petaled flower; Cat. No. 389); morcover, they 
the output кре canes as rims. Such vessels represent 

ifferent workshops, possibly ones operating 


Outside Italy, А 3 
Я ‚ perhaps іп Egypt or elsewhere in the eastern 
Mediterranean, р! gypt or cise ere in e 


: 
ther confirm a common factory 


ork 


Ie the vessels of the meandering-strip class also 
Stream гы from а tradition that stands outside the main- 
шеле, Romano-Italian striped tablewares. These 
Nos, 49 ing-strip bowls, ribbed bowls, and pyxides (Cat. 
father go are actually composed of huge cane sections, 
prod an separate сапе lengths, which in an initial stage 
uction were formed from colored strips wrapped 


ens are made from colorless net 


sith one or two parallel threads 


work С 


ог with two threads wound in rever: 


directions (see Fig. 
1$). The rims are finished with network canes in a color con- 
trasting with that of the body, most often translucent blue, 
purple, or golden-brown. While most Roman network ves- 
sels conform to this model, exceptions invariably exist. Thi 
is true of a small bowl with an outsplayed rim that uses in- 
tentionally colored canes in the body (Cat. No. 402). 

Examples of Roman network vessels are found only in 
Italy and the neighboring provinces of western Europe. The 
class is not numerous and appears to have been produced for 
only a short time. Intact or almost intact examples are rare, 
but a broad shallow bowl is preserved in the Corning 
Museum of Glass (Fig. 133) and a small hemispherical bowl 
from Rome is in the Museo Nazionale Romano (Fig. 134).3 
Like the striped vessels of this family, this class also 
represents a western style. 

Composite Mosaic Vessels with Applied Rims (Cat. Nos. 
407-411). The final class that can be ascribed to Family П is 
actually composed of vessels made from small sections (not 


$ Мо separate study of the class is available. 


52O0n network mosaic vessels of this class, see Berger 1960, pp. 9-13; Grose 
1973. pp- 176-177. no. 2; Goldstein 1979, рр. 32 and 193-195, nos. 523-528; 
Grose 19842, pp. 28-30; and Glass of the Caesars 1987, p. 39, no. 15. 


Goldstein 1979, рр. 193-194, по. $23; Grose 1984b, p. 30, fig. б. 


lengths) of typi al Roman < omposite mosaic ¢ shop NU 
like those ot the вес ond ‹ lass ot Roman mosaic ribbec | V 
described above or the many classes of carinated anc 55 
carinated mosaic vessels described below. Unlike those 
classes, however, this one occurs in forms reminiscent of 
striped and network mosaic vessels, has network canes d 
rims, and appears to have been made by sagging blanks over 
former molds. As such, this class provides a connection be- 
tween the vessels of Family IH and those of the fourth family 
of early imperial tablewares, Not unexpectedly, the distri- 
bution of this class is decidedly western and dates to the Au- 
gustan and Julio-Claudian eras.** 


ROMAN CAST MONOCHROME 
FAMILY III 


VESSELS 


The third family of early imperial cast tablewares is com- 
prised of two classes of monochrome translucent and 
opaque "fine wares" that are characterized by angular lathe- 
turned forms, expressive colors, and high standards of 
craftsmanship. Unlike previous classes and families, these 
have no observable ties with the production of glass in the 
late Hellenistic period. In fact, several of the colors, for ex- 
ample, emerald green, are the inventions of the Rom 
dustry; and the carinated forms reveal the influence of 


contemporary trends in Arretine pottery and Julio- 
Claudian silver. Their distribution is overwhelmingly 


Western, with the majority of examples discovered on Italian 
or European archacological sites, and they can safely be 
ascribed to the workshops of Roman Italy. Both classes first 
appeared in quantity in the second quarter of the first cen- 
tury A.D,, then fell from fashion a generation later. While it 
is likely that most of the translucent and opaque vessels 


were manufactured at the same factory or cluster of facto- 
Hes, certain traits discussed belo: 
Чоп apart from the st 


an ine 


w set the opaque produc- 
andard group of translucent vessels. 
Monochrome Translucent Colored Fine Wares (Cat. Nos. 
412-418). The translucent colored fine 
usually homogeneous с] 
examples occurs in one 
(Cat. Nos, 414 and 416), 
415, and 417), deep blue 
M No separate study of this cl 


wares form an un- 
ass (Pig. 135). The preponderance of 
of four vivid colors: emerald green 
dark or cobalt blue (Cat. Мов, 412, 


green (aquamarine), and Pe 


rsian or 
ass is available, 
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Fig. 135. Principal forms of Roman cast 
monochrome translucent and opaque fine war 
of the first half of first century A.D. 


“peacock” blue. Additional colors are so rare as to be dis 
counted, but there is a golden-yellow carinated bowl at 
Toledo (Cat. No. 413), and single examples of colorless car 
inated cups and plates are known from Sardis (Turkey) and 
Pompeii.” Although cobalt blue and aquamarine were used 
in Hellenistic times, emerald green and peacock blue wer 
developed by Roman craftsmen and used exclusively (or 
almost exclusively) for vessels of this class. A rare exception 
is a fragment of a large emerald green ribbed bowl found at 


his class will be treated in D. Grose, "Roman Imperial Cast Glass: Th 
Translucent Colored and Colorless Pine Wares!’ Occasional Papers, Society 
of Antiquaries, London, forthcoming. For colorless example є A. уоп 
Saldern, Glass from Sardis, Cambridge, 1980, pp. 9-10, no. 25, and Pompei 
79, Naples, 1979, pl. 12¢ 


Fig. 136. Cast carinated plate, emerald green. Roman, found at 7 9 
(Germany). First half of first century A.D, D 15.8 ст. Trier, Landes 
museum, 48.2.2006, Photo: И. Thirnig. 


Fig. 137. Cast convex-sided dish, emerald green. Roman. Early first cen- 
tury A D. D 12.8 cm. Corning, N.Y., The Corning Museum of Glass, 
661.232 


Rome (Fig. 119); it indicates some sort of interaction be- 
tween this class of fine wares and the monochrome ribbed 
bowls discussed earlier. Also, for reasons not yet under- 
stood, there is at times a correlation between certain colors 
and specific forms. Cylindrical pyxides, for example, are 
almost always emerald green. 

The forms associated with this class are as distinctive as 
the colors. Although diameters may vary within a given 
form, most vessels belong to one of nine or ten principal 
shapes (Fig. 135). Most common are small to medium-sized 
carinated bowls with two convex curves, one above the 
other (Cat. Nos. 412-414), or small hemispherical bowls 
with upright or outsplayed rims (Cat. Nos. 415-417). This 
class also includes large plates and dishes with carinated 
sides (Fig. 136); convex-sided dishes (Fig. 137); concave-sided 
dishes; concave-sided bowls (Fig. 138); cylindrical pyxides 
(Fig. 139); and rectangular trays, often with elaborately cut 
horizontal ear-handles. More unusual forms are an imagina- 
tive series of boat-shaped vessels or handsome stemmed 
skyphoi with ring handles (Fig. 140).5^ A unique purple lid- 
ded and footed vase, presumably cast, found at Cavour di 


Cavoretto, ncar Turin, with a cast purple beaker and coin of 
Geta (д.р, 20 
sibly re 


the late 


9-212), does not belong to this class and pos- 
Presents a minor revival of monochrome casting in 
ae second or early third century A.D.57 
А The immediate inspiration for these novel forms seems to 
a been the Roman ceramic industry. The carinated 
et have much the same profil : ав Haltern 
E teune pottery or Dragendorf 27 in Gaulish sigillata 
Ed dishes resemble Dragendorf 16 or Rittering 
Md. E 7 7 obvious influence is silver and bronze- 
gular sha soi у imperial epoch, especially since such an- 
Pottery a pus iore typical of metalwork than either 
glass.“ On the other hand, many of the forms 


р 
Нзезсгиск 1981, pp. 420- 
Illustrated i 
ond 
"A 
1072, 


424; Glass of the Caesars 1987, pp. 38 and 48 


0 п А. Mariacher, Glass from Antiquity to the Renaissance, rev. ed., 
7 1986, color pl. 16, - 


Mutz, Die Kunst des 


fr Metalldrehens bei den Roemem, Basel and Stuttgart, 
p рр, 174-176, 


Sce also Berger 1960, рр. 24-30. 


Fig. 138. Cast concave-sided bowl, eme rald green. Roman. Early first cen- 
fury A.D. D 8.6 cm. Corning, N.Y., The Coming Museum of Glass, 
74.1.28. 


Fig. 139. Cast pyxis, emerald green. Roman, found at Cosa (Italy). Dc- 
cade before A.D. 40/45. D 11.0 cm. Ansedonia, Italy, Cosa А ntiquarium. 
Photo: Barbara Bini. 


Fig. 140. Cast and cut skyphos, cobalt blue. Roman. Early first century 
A.D. H 9.6 cm. Corning, N.Y., The Corning Museum of Glass, 70.1.29. 
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t Мея OF Cass, 


have meo direct Parallel i other inedia and must have been 
the exclusive creations of the glassimakers responsible For 
Ubis Chass, 

The technique of Waking these translucent fie wares 
Wenns do bee acting denm as blanks in the negative space bee 
Wien EKS or iore кено molds, Alter anmealing, 
Wege affixed to thet and cut and polished on all sur- 

RO achieve their ual shapes. 1 athe-turimg: is evident 
OR al escapes, омеа by the presence of cut grooves, 
FÎKE, and broad depressions and by the fine polishing 
Novering the body (see Fig, . On some examples, а 
At The center of the Noot indicates the point at 
Oh the vessel Nas attached to the lathe (Fig. 142). 
ical sites the majority of these vessels are 
or Claudian levels, with à Rw examples 
MNS Augustan contexts and others ascribed to 
MIN OF Carly Flavian errata 59 The 
es Round at Pompeii and Hercalaneunm, de= 
D. 79. suggests either that production COREG 
Bh Give умо. Hore хх above, 


great number of 


into Gr bevond the (6s Oh, more Хеу, that these pieces s 
vive mto the lae беса Acts. Because they Were thers 
ес 
page Colored Pine Wares (Cat. Nos, aty 
42%). Like Meir tafsitcent counterparts, the Rue Wares iu 
epaque Ане also eccur МА range et Bright colors, Hives 
notably epaque white (Еур. 142; Cat. Nos. 422—453). oh 
hie (Cat. № 428), several greens ot blue-grieens (Cat, Nos 
436 ама 456), and an ubiquitous opaque ved, almost always 
weathered to à characteristic copper green color (Cat. Nos 
416, Adi, 454, 25, АМА 427). Exceedingly rare i an opaque 
tannishepinik (Cat. No. 429), ac Weveg through the addition 
wide amounts Or gold and silver to the batch. Such ad 
ditives were also weed to create the extraordinary dichroi 
translucent glasses such as that seen in the Eycurgus cam 
cp in the British Museum ot the opaque Hesh tone s Rit 
figural Opus sectile panels OF the late Roman petiod.* 
These opaque examples come i many OF the same shapes 
as the translucent fine wares, ieluding large catinated plates 
(Fig, 144), Catinated bowls (Cat. Nos. 419-422), small 
hemispherical bowls with upright ot horizontal Hiis (Cat 
Nos. 423—426), and rectangular trays. Less frequently en 
countered are other shapes OF dishes, bowls, OF pyxides («е 
Fig. KK). On the ether hand, several unusual or even Ni 
Forms tise epaque fabrics, For example, two matched light 
blue vases and an opaque blue-green miniature table with 
lions paw Ret, both antedating & P. 79 and found at Het 
Ааа, and a light blue Bowl with an eutsplayed rim 
and а rimg-handled skyphos at Toledo (Cat. Nos. 428 420) 
The date oF the majority of monoechrone opaque vessels 
can be attributed to the first hallo dye first century A-D. but 
their production may have begun in the latter part ot № 
first centuty BiG, as shown by such vessels as а large plate 
discovered at Cosa (кау) i à context dated before 25/1 Bx : 
(Fig. 149. 5* As Hellenistic glassimakers. also produced 
monochrome vessels i opaque white light blue, and red 
some opaque vessels may date in the latter half ot the fie 
century B.C. These must be prototypes oF the standard Ro 
wan class GF the early frst century A.B. 


ROMAN CAST MOSAIC VESSELS: FAMILY IV 


The Fourth family ol early imperial cast tablewares ts CON 
prised of vessels in halfa dozen Common Forms cast from 
small sections OF Composite Mosaic canes. This Amily can 
be divided into two main classes, the more common of 
Which consists oF dishes and bowls with distinct санам 
n their sides: less common are broad plates, large bowls 
deep bowls, broad shallow bowls, tall beakers, and severa! 


„No tidy ol this dass exists, but breef inventions ate found m Grose 1955; 
№ ti4, aiid Grose 5 NV aive discussed aid Мисс Ne - 

voies ofthe tease colored Hike Wakes im Berger Wee, pp 2275 
and GONE МУКУ, Pp. ауа, TT 
Analy by Robert H Ball, The Gorang Musenn of Glass, m Br? 
АЯ " 
Sesto Hit Wes, pp. 6-32 amd by Wos, MOAN and aê. Pora oh 
Tess valle, see боевым toms, № WAs, e BS. 
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miscellaneous forms with crisp, often angular, profiles but 
without the double convex curves that characterize the first 
class. Both classes were probably produced in multipart 
molds and afterward lathe-polished on all surfaces. Base 
tings, when present, are applied as trails (only rarely are 
they cast as part of the vessel), and rims lack the applied 
network canes so common on other families of early im- 
репа cast glass. 

These classes introduce the most prevalent types of com- 
posite mosaic canes of the Roman period, ones whose 
colors and patterns are strikingly different from the 
Hellenistic composite mosaic canes that must originally 

ave inspired their design (see Fig. 102). In all instances, the 
Ee one are made from tiny opaque and translucent 
an = ina translucent matrix. Ground colors 

He em M purple, medium to dark blue, dark green, or 
©йг aa (aquamarine), but more unusual colors also ос- 
ud lucent yellowish-green, light green, rose-violet, 

Erayish-blue, as well as opaque red, reddish-tan, jade 
iuge mue and celadon green). Within these grounds 
tiple йу Mens include the following (Fig. 143): mul- 
of rods arou 1 1 uniformly within the cane; clusters 
color); i mes а central rod (often outlined in another 
around а се 57 rods between two concentric circles 

Spiral 6 rod; a circle surrounding a central tiny 

imes with a rod at its center); a circular chain 


Fig. 143. Principal patterns of 
Roman composite mosaic canes 
used in the manufacture of 
mosaic vessels with carinated 
and non-carinated forms. Cat. 
Nos. 499 (left) and 507 
(right). 


of rods, each outlined in a different color, with a central rod, 
also outlined in another color; or a circular cluster of 
wedge-shaped rods around a central rod, each outlined in 
a different color. Because some of these canes are also coated 
with a light color, they create a honeycomb effect over the 
surface when fused to form a vessel. 

The provenance of these classes is perplexing because so 
few examples have been found in controlled excavations. 
Nonetheless, the majority seems to be concentrated in Italy 
and the western provinces, with some examples known 
from Egypt and the Levant.5* As such, they appear to be 
another western style of early imperial cast tableware. Both 
classes belong to the late first century B.C. and early decades 
of the first century A.D. 

Composite Mosaic Vessels: Carinated Forms (Cat. Nos. 
430-525). Mosaic vessels of this class occur either as medium 
circular dishes with carinated sides (Figs. 144 and 145; Cat. 
Nos. 430-448, including two straight-sided examples, Cat. 
Nos. 432 and 443) or as small to medium-sized bowls (called 
“patellae” in many publications) with carinated profiles (Fig. 
146; Cat. Nos. 449-525).65 Both forms are analogous (but 
not necessarily identical in size and proportions) to ones 
**For example, a fragmentary carinated bowl, supposedly from Alexan- 
dria; see Cooney 1976, р. 138, no. 1701. 


This class is not treated in the literature, but numerous examples can be 
found in references cited in note 17 above. 
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Fig. 144. Cast carinated composite mosaic dish. Roman. ia 
"ig. 144. 4 ‹ T i pr d 

ce to early first century A.D. D 15.6 ст New Haven, Conn., ET И 
University Art Gallery, The Hobart and Edward Small Moore Memo 


Collection, 1955.6.16. Photo: Joseph Szaszfai. 


Fig. 146. Cast carinated composite mosaic bowl, che: 


ckerboard mosaic pat- 


tern with face canes. Roman. Probably first half of first century A.D. D 9.6 
от. Coming, N.Y., The Coming Museum of Glass, 55.1.82. 


seen among the translucent and opaque 


monochrome fine 


wares of the previous family, suggesting that both families 
are roughly contemporary, although there is no evidence 
that they were manufactured in the same factories. In fact, 
itis more likely that the carinated vessels of this class were 
produced in the same workshops as their non-carinated 


counterparts because they have identica 


because these dishes and bowls are made 
same way. 


"The dishes of this class arc remarkably 


Toledo's complete example is typical (Cat. No. 442; corr 


Figs. 144 and 145). It is composed of sm. 
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1 mosaic canes and 
and finished in the 


homogencous, and 
праге 
all sections of uni- 


Fig. 145. Cast carinated composite mosaic dish. Roman. L 
B.C. to carly first century A.D. D 15.0 cm. Baltimore, Mc 
Ап Gallery, 47-75- 


rst century 


Walters 


form size taken from a single main cane in a translucent blue 
ground. The bowls of this class are somewhat more diverse, 
with some fairly large examples (Cat. Nos. 449-455), as we 
: Ё 519). The 
dishes rest on low, narrow cane lengths, circular in cross- 
section, added to the bottoms (Cat. Nos. 437, 42, 447-448); 
the bowls rest on larger applied base rings with flat or 
rounded lower edges (Cat. Nos. 508-518, $21, and 523- 
In contrast to the carinated monochrome fine wares, ba 
rings were rarely cast as part of the body, but exceptions 
cur (Cat. Nos. 519, 522, and 525). Ona small number A à 
amples, cut grooves, ridges, and depressions were addes E 
the vessel as it was being polished (Cat. Nos. 449-451 anc 
po Mosaic Vessels: Non-Carinated Forms (Cat. E. 
526-598). Vessels of the second class retain the crisp pon a 
of the preceding class but have a greater variety of ES 
Especially common are broad, thick-walled plates E E 
wide, almost horizontal, rims as large as 35 to 40 uer: 
in diameter (Cat. Nos. 526-529); large, thick-walled bow : 
with downturned rims (Cat. Мо. 530); deep Пресс, 
bowls with slightly concave bottoms (Figs. 147 and o" 
Nos. 531-538); a series of broad shallow bowls with s Er 
outsplayed rims (Cat. Nos. 539-540) or with upright КЕ 
and concave bottoms (Fig. 149; Cat. Nos. 541-568); m 
beakers (Fig. 150; Cat. Nos. 569-574): and smalle 
hemispherical beakers or cups (Cat. Nos. 5 5-572). E. 
More unusual forms also exist, and these are afen E 
sociated with novel mosaic patterns, suggesting s 
vessels are not part of the standard production of ph E 
and belong to other, less well documented classes of € 


д T > 17 above 
**For examples of this class, sce references cited in note 17 


as specimens of a more normal size (Cat. Nos. so‘ 


1955.6.15. Ph 


man imperial mosaic wares. These i 
1 ed dishes (Cat. No. 

horizontal handles (Fig. 151; Cat. No. 5 
dus sizes and shapes (Cat. Nos. 586-588) - und an elaborate 
group of bowls or chalices with applied mosaic base rin 
Ог solid stems with cut central knobs (Cat. Nos. 589-59 


While the base rings may once have belonged to the class of 
mosaic 


c ribbed bowls discussed at the beginning of this 
chapter ( compare Cat. Nos. 280-284), the forms that have 
stemmed bases are less certain.*? Unique specimens of Ro- 
man mosaic glass also exist; there is a huge, spherical, two- 
handled jar found at Rome and now in the Kunst- 
historisches Museum, Vienna (Fig. 152), which was create ed 
from large sections or cowhorns of two canes with white 


А 
in exception is 


Fig. 151. Cast oblong composite mosaic dish. Roman. Late first century 
в.с. to early first century A.D. L 11.2 cm. London, The British Museum, 
1871.12-10.1. Photo: Trustees of the British Museum. 
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Fig. 152. Cast and cut two-handled jar, onyx mosaic pattern, golden- 
brown with opaque white and purple spirals. Roman, found at Rome. 
Late first century B.C. to early first century A.D. H 18.2 ст; D 12.7-13.2 
ст. Vienna, Kunsthistorisches Museum, AS XI А 184. 


lines, The handles were cast as part of the jar and finished 
by hand-polishing. 
Like their carinated counterparts, the non-carinated ves- 
sels are built up of small cane sections of uniform size, 
usually cut from one, two, or three composite mosaic canes. 
Some examples give the impression of having been sagged 
over or into former molds because of their simple shapes 
and often distorted, marbled cane patterns. This is especially 
evident among large plates and bowls (Cat. Nos. 526-530), 
broad shallow bowls (Cat. Nos. 539-568), and several of the 
miscellaneous forms, including diminutive bowls and ob- 
long dishes (Cat. Nos. 583-585). Others, such as deep bowls 
(Cat. Nos. 531-538), tall beakers (Cat. Nos. 569-574), and 
smaller beakers (Cat. Nos. 575-577). may have been cast in 
other ways. Almost all examples are lathe-polished on both 
Surfaces, and a few were decorated with narrow grooves, 
both interior and exterior, as they were being polished (Cat. 
Nos. 534, 541, 543-545, 547, 551, 554, 555, 560, 564—565, 
569-574, and 576-577). These differences in manufacturing 
probably indicate that this group was made at different 
workshops or periods, but the archaeological evidence is 
too sparse to draw firm conclusions at this time. 
Exceptions to this rule are certain vessels that combine 
special (and often unusual) forms with novel or unique cane 
a Е ood; such differences indicate that 
and ou 
carinated mosaic producti 
or workshop groups. 
thick-walled dish th 


tside the mainstream of non- 
tion and belong to separate classes 
This is true, for example, of a shallow, 
1 aled at contains a true millefiori cane (Cat. 
— true of two broad shallow bowls dum 
relative] in walls, single interior grooves, and checker- 
6 patterns in two or three colors (Cat. Nos. 
checkerboard layouts are also scen on cari- 
n found in Syria or another with added 
the Corning Museum of Glass (Fig. 


146).58 Similar checkerboard patterns appear on Ptolemaic 
inlays (see Cat. No. 634), but the color combinations and the 
Ses of individual squares differ from those found on Ro- 
man checkerboard vessels. The vessel shapes (especially the 
carinated bowls), however, place the group in the late first 
century B.C. and early first century A.D., even if the prove- 
nance of the class remains uncertain. 

Attributable to yet another class are certain broad shallow 
bowls with narrow external grooves, opaque or semitrans- 
lucent fabrics, and wide-set mosaic canes. One such bow] 
at Toledo (Cat. No. 541) has an opaque red ground with 
green and opaque yellow mosaic insets. It resembles a nearly 
identical bowl with red cane sections set in a green matrix 
discovered at Heis (Somalia) alongside other monochrome 
opaque and mosaic vessels.9? These wares must have been 
manufactured in Egypt, but their precise chronology has yet 
to be established. On the one hand, they bear a striking 
similarity to the cast and inlaid bowls with Nilotic scenes 
described in Chapter IV and assigned a late Hellenistic date 
(see Cat. No. 227). On the other hand, they may represent 
a continuation of that industry in the first century A.D. or 
even a revival of the mosaic technique in the late Roman 
period. In either case, they differ stylistically from the stan- 
dard non-carinated mosaic vessels under discussion and 
represent an Egyptian mosaic tradition. 

Equally difficult to assess is another group of mosaic ves- 
sels with strong ties to Ptolemaic or Roman Egypt. This in- 
cludes large plates and bowls not unlike Cat. Nos. 526-530 
at Toledo. These vessels generally have broad rims with un- 
even edges, folds and crease marks under the rims, and thick 
walls throughout the body. They have uncomplicated 
mosaic canes, most often opaque yellow or white rods (or 
concentric circles around a central rod) set in a translucent 
green or blue ground. The level of craftsmanship is uni- 
formly low, as shown by uneven surfaces and the lack of 
lathe-polishing under the rims. The largest assemblage of 
examples is from the Metropolitan Museum of Art's exca- 
vation at Kharga Oasis (Egypt), unpublished, with addi- 
tional examples, also unpublished, from sites in the Fayum 
and the Nile Delta, now in the Cairo Museum. While all of 
these pieces can be assumed to be of Egyptian origin, their 
chronology is highly ambiguous. The Kharga glass, for ex- 
ample, is thought to have come from floor deposits in the 
village of Ain et Turba, where it was associated with coins 
dating from Constantine to Arcadius and with late Roman 
ceramics and blown glass of the fourth century a.D., includ- 
ing conical lamps with blue blobs.7 This suggests that the 
mosaic technique was revived in late imperial times, at least 
in Egypt, a proposition corroborated by the fact that mosaic 
canes are occasionally used in glass opus sectile wall panels 


“S. Abdul-Hak, "Contribution à l'étude de la Verrerie Musulmane du 
УШ“ au XV“ siècle" Annales du & Congres des "Journées internationales A 
Verre" 1, Liège, 1959, p. 81, fig. 14, and Goldstein 1979, pp. 186-187, no 497 

E. M. Stern, "Early Roman Glass from Heis on the North Somali Coast: 

Annales du 10° Congrès de l'AIHV, Madrid-Seqovie, 1985 10, Lidge. 1980, eP 
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“Information furnished by the Department of Egyptian. Act The 
Metropolitan Museum of Art. 


Fig. 153. Cast gold-band mosaic pyxis with knobbed 
lid. Roman. First half of first century A.D. н 5.2 cm. 
Corning, N.Y., The Corning Museum of Glass, 55.1.3. 


Roman. I 


such as those discovered at Kenchreai (Greece) or in the 
Thomas panel at the Corning Museum of Glass.“ While 
the panels prove that mosaic canes were being made in the 
fourth century, the question of mosaic vessel manufacture 
in this period awaits further confirmation. 


ROMAN CAST GOLD-BAND MOSAIC VESSELS: 
FAMILY V (Cat. Nos. 599-607) 


Roman gold-band mosaic vessels constitute a separate class, 
which takes its name from the serpentine lengths of 
preformed mosaic canes that were manipulated individually 
or, more often, in several large sections to form a vessel.” 
As with Hellenistic gold-band glass (see Chapter IV, Cat. 
Nos. 225-226), the lengths occur in dark blue, purple, 
aquamarine, golden-yellow to golden-brown, and sand- 
wich gold glass, to which Roman artisans added emerald 
green. All colors were achieved by layering, usually with 
Opaque white or yellow laminated between the darker 
translucent colors. The forms associated with the class are 
the lidded pyxis (Fig. 153; Cat. Nos. 602-604), the globular 
| ог carinated bottle (Cat. No. 605; Figs. 154 and 155), and the 
small bowls with outsplayed sides (Cat. No. 601). Rarer 
forms include broad shallow bowls (Cat. Nos. 599-600), 
emispherica] beakers, and saucepans, all with flat or 
slightly concave bottoms. 
These vessels were manufactured by one or more compli- 
fated techniques which probably involved molds at some 
"Brill and Whitchouse 1988. 
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озып gold-band mosaic vessels, sce Oliver 1967, pp. 23-25, with 
р» list of examples; Goldstein 1979, рр. 32-33 and 203-207, nos. 
229/43 (all presumably belonging to the Roman class of gold-band ves- 
17-18; TOSE 1984b, pp. 32-33, fig. п; Glass of the Caesars 1987, рр. 41742. nos. 
* and references cited in note 17 above. 


Fig. 154. Cast gold-band mosaic carinated bottle. 
half of first century A.D. н 8.8 cm. 
Cambridge, Fitzwilliam Museum, GR.20.1917. 


Fig. 155. Fragment of a cast gold- 
band mosaic carinated bottle. 
Roman, found at Karanis 
(Egypt). First half of first century 
A.D. Preserved H 4.0 cm. Ann 
Arbor, Mich., The Kelsey 
Museum of Archaeology, Univer- 
sity of Michigan, KM 6290. 


stage.73 All required rotary-polishing on the outside, and 
fine horizontal grooves were added to accent the shape. 
Many appear to have been formed from three large sections, 
as is true of Toledo's globular bottle (Cat. №. 605; compare 
the mosaic ribbed bowl shown in Fig. 125). 

Roman gold-band vessels are found almost exclusively in 
Italy and the western provinces. Although a few examples, 
such as a fragment of a carinated bottle from Karanis 
(Egypt) (Fig. 155), were discovered in the eastern Mediter- 
ranean, the class in all likelihood is western and probably 
emanated from the workshops of Roman Italy. It dates to 
the first half of the first century A.D. 


ROMAN CAST AND BLOWN COLOR-BAND 
MOSAIC BOTTLES: FAMILY VI (Cat. Nos. 608-616) 


Like gold-band mosaic glass, the class of color-band mosaic 
bottles also constitutes a family of its own.?“ The term 
*color-band" is conventionally applied to a heterogeneous 
group of small to medium-sized containers designed to hold 
perfumes, scented oils, or other substances (Fig. 156). All 
representatives of the class have polychrome bodies and 
were manufactured on a blow pipe using the inflation tech- 
nology introduced in the Augustan and Julio-Claudian 
periods. 

Within the family as a whole, several distinct classes or 
subclasses can be defined, based on peculiarities of 
manufacture. The bottles included here, for example, are 
restricted to those fabricated from sections or lengths of 
preformed mosaic canes which, in a final stage of produc- 


On technique, see Goldstein 1979, pp. з Cummings 1980, p. 4; Grose 
1984b, p. 32; and Glass of the Caesars 1987, рр. 41742. 


74Оп this class, see Grose 1086a and references cited in note 17 above. 
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Fig. 156. Cast and blown 
color-band mosaic bottle. 
Roman. First half of first con- 
nary A.D. н 73 Cam- 
bride, Fitzwilliam Museum, 
GR.21.1917. 


tion, were gathered on a blow pipe and inflated. Because 
this dass combines free-blowing with preformed cast 
mosaic elements, it documents the crucial transition from an 
industry predicated on monochrome and mosaic casting to 
one based almost exclusively on free- and mold-blowing. 
As such, it also marks the beginning of a revolutionary era 
in the history of the Roman industry as a whole. 

The color-band mosaic bottles at Toledo can be divided 
into subclasses depending on whether they are made from 
sections or from lengths of mosaic canes. The former have 
three or four huge cane sections (Cat. Nos. 609 and 616), not 
unlike gold-band mosaic bottles, and, like them, the joins 
of the sections can be discerned on the underside of the con- 
tainer. The rims of this subclass also resemble those found 
on gold-band bottles; they are solid and rotary-polished on 
all surfaces. The second subclass has lengths of one or two 
polychrome canes assembled in parallel rows and fused into 
2 flat, rectangular blank (Cat. Nos. 608, 610-615). Once re- 
heated, the blank was folded upward like an envelope and 
inflated on a blow pipe to form a bottle. Like most free- 


a sizable part) of the total production of glassware Within 
the Roman empire during the Augustan and Julio-Claudian 
periods. Alongside them was а growing number of table- 
wares and containers manufactured by free-blowing ang. 
after A.D. 25, mold-blowing. Free-blowing on a significant 
scale was introduced only toward the end of the first cen- 
tury &C., once the metal blowpipe and other requisite infla- 
tion tools and techniques had been invented. Current 
opinion holds that some or all of these discoveries were in- 
itially made in the Syro-Palestinian area, where archaeolog- 


ical finds confirm experimentation with a primitive form of 


glass blowing as early as the first quarter of the first century 
вс? However, it was not until the invention of the blow- 
pipe that the idea of blowing glass could effectively be trans- 
formed into a viable technology that would revolutionize 
the Roman glass industry. The earliest classes of free-blown 
tablewares do not occur until Augustan times, and, when 
they do, they are found on both Italian and eastern Medi- 
terranean sites. 7s 

When considered together these early classes of Roman 
cast and blown vessels underscore the tremendous vitality 
and creative spirit of the Roman glass industry in its forma- 
tive years. No previous industry had experienced a com- 
parable degree of productivity, technical innovation, or 
fundamental change in so short a time. Within two gener- 
ations glass not only had become an ordinary article of daily 
living, but its sale and manufacture had also spread 
throughout the Roman world and even beyond its borders. 
These vessels also suggest the speed with which the early 
Roman industry changed during the Augustan and Julio- 
Claudian periods, as scores of over-lapping and successive 
styles of tablewares vied with one another in the market- 
place. Initially, the multiple casting methods inherited from 
the Hellenistic Age were exploited to their fullest advantage. 
only to be dropped later in favor of the more efficient tech- 
nologies of free- and mold-blowing. By the middle of the 
first century A.D., only two or three cast classes were still in 
production and mosaic casting had been abandoned al- 
together. The vogue for brilliant color, a hallmark of the 
Augustan and Julio-Claudian production, was replaced in 
the боз and 705 by a preference for naturally colored and 
colorless vessels. By the beginning of the Flavian period. 
most of these changes had been achieved and a new chap- 


ter in the history of the Roman industry was about © 
commence.?7 


**Grose 1977b, esp. pp. 24-29. 


€ Toledo Museum of Art i i its later Roman 
glass by E. Mari s 2 The Ride Mee of AU. Renan Diaa, МЧА 
Dei, Byzantine Glass. 
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CATALOGUE 


ROMAN CAST MONOCHROME 
AND MOSAIC VESSELS: FAMILY I 


Monochrome Ribbed Bowls: Broad, Shallow Bowls 


(Cat. Nos. 228-238) 


228 Ribbed Bowl 

Color, p. 211; drawing, p. 412 

Probably Italian 

Late first century B.C. to mid-first century A.D. 

н $5 cm; D 18.1 cm; max TH .$ cm; min TH .3 cm 

23.674 
pescription Broad, shallow ribbed bowl. Golden-brown. Up- 
right rim with almost flat edge, sloping obliquely to the outside; 
convex curving side; slightly concave bottom. On the interior, four 
narrow horizontal grooves: one just below the edge of the rim, two 
in a band at the junction of the side and bottom, and a small cir- 
cular groove at the center of the bottom. On the exterior, twenty 
pronounced ribs set almost vertically on the body; the ribs end be- 
yond the junction of the side and bottom. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim and across the upper ends of the ribs; fire- 
polished on the rest of the exterior; cut on the interior. 
CONDITION Intact; several small strain cracks; slight iridescence 
and pitting; surface otherwise well preserved. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Art in Glass 1969, p. 23, ill.; Grose 19842, р. 23, ill. 


229 Ribbed Bowl 

Syro-Palestinian or Italian 

Late first century B.C. to mid-first century A.D. 

Н 4.9 cm; р 16.8 cm; TH .25 cm 

30.25, Gift of Mr. L. Schinasi 
DESCRIPTION Broad, shallow ribbed bowl. Natural light green. 
Slightly outsplayed rim with rounded edge; convex curving side; 
slightly concave bottom. On the interior, four narrow horizontal 
grooves: one just below the edge of the rim, two in a band at the 
Junction of the side and bottom, and a small circular groove at the 
Center of the bottom. On the exterior, thirty-one rounded ribs set 
vertically on the body; the ribs end beyond the junction of the side 
and bottom. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 


t i А 3 х 
ће Outside of the rim; fire-polished on the rest of the exterior, cut 
on the interior. 


с in a 
ONDITION Intact; iridescence and pitting. 


230 Ribbed Bowl 
Drawing, p. 412 
Syro-Palestinian or Italian 
ate first century в.с. to mid-first century A.D. 
И $.1 cm; D 13.4 cm; TH Зет 
23.511 
een Broad, shallow ribbed bowl. Natural pale green, 
1 8 15 incompletely decolorized. Slightly outsplayed rim with 
tom Pointed edge; convex curving side; slightly concave bot- 
edge 5 erer. five narrow horizontal grooves: one at the 
around © rim, a second at the junction of rim and side, a third 
the middle of the body, and two in a band just above the 
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een of the side an 


ААА ribs set almost vertically on the 


Mon OF the side and be 
WOUNIQUE Sigel; rotar 
tho outside ofthe rim fine 
ON the interior 

CONDITION Int 
ҸӘМ Thomas ү 


211 Ribbed low] 
Drawing, ps, are 


SyrosIilestinian or I 


Latê list century nc 
WA ou bak сз; 

0 MM 
хмм Broad 


SwWcave bottom, 


ACN iridoscenca, muc 


4 bottom 


itom 
Yepotished 


Polished on the rest ofthe exterior 


VW. Curtis 
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ARI 


On the exterior, twenty 
» body; the ribs end at the 


On the interior, the top, and 


mu 


h pitting, and some corrosion 


to midstirst century An, 
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«shallow ribbed t 1. Na 
ААУ rin wi та 


ith rounded 
On the inte 


al light greon 
\ edge; convex cur ving side; 


HOn two narrow horitontal 


Janel at che panem of He akeke amd tom, C tlh 
alia tan 


he tv pounded eile КК ИШЕ the body) the nh 
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eater 
he botton 
ear the center ol d 
3 Noel көнүн en We interior amd on the 
экон Майне ; 
ER he rinn hr polished ah he exterior eut en the nier 
инт р ' 
575 intei chick en ene ale of the rmi alighi eee 
CONDITION 


nd рии | 
virens Thomas E; И, Curtis 


зла Hibbed Bowl 

Colon ps on drawings ps an 

Syro Palestintan er Hallan 

Late fut century MC, Go made first century AD 

Wo emi p dag emi HE ga enm 
"кк el Trou, shallow ribbed bowl Natural 9 0 0 А 
Almost vertical ram, With a alight downward curve and alinost Hat 
edge: abrupt junction between the rim aned the 1 7 X AL 
side; alihtly concave bottom, On the mter ун n “i 
horbeontal grooves: (we in a band ac the junction of | yw nidi й 
бойон, and û amall ee lar groove at the center of the 1 К 
the exterior ТЕ О pronounced ribs set verti К ! on the 
body; the riba end beyond the junction of the sid X | 
конк Харро rotary polished on the Ионов, the top, D 
the outaide of the nim; Rees polished on the rest ofthe exterior ew 

d 0) 
. ли ЖҮ ҮҮ and pitting Callum deposits 
on the exterior surface otherwise well preserved 
оом полом Thomar E. H. Curtis 


JAA Ribbed Bowl 

Drawing p. 412 

Syro Palestinian or Cypriot, found on Cyprus 

Late fist century mc. to т тае century AD. 

Wo em b pou emi nb oem 

" m ОА, from The Metropolitan Museum of Art 

New York 
DESCRIPTION Broad, shallow ribbed bowl. Colorless with ye 
lowish tinge Slightly outsplayed rim with uneven, rounded edges 
shallow convex curving side; almost tat bottom, slightly gonver 
on ita upperside, On the interior, three narrow horizontal Le у 
one below the rim, the other two in a band around the middle o 
the body, On the exterior, thirtyenine xhallow, closeeset ribs А 
ranged vertically on the body; the ribs end at the junction of the 
xide and bottom "Eo 
кено Sagged: rotaryspolished on the interior and « Ru 
top oF the rimi firespolished on the exterior cut on the interiors 
tooling marks on the exterior of the rim * 
PONDITION Intact; strain cracking slight iridescenee, рїї ane 
discoloration Eom 
COLLECTIONS Luigi Palma di Cesnola, New York (by 1877): 
Metropolitan Museum ot Ан, New York (877-1910) 


SM Ribbed Bowl 

Syros Palestinian or Italian 

Late first century во, to midesfirst century A 

Ио: D ко cmi ncs em 

31456 " 
pi NITION road, shallow ribbed bowl, Natural bluish Ea 
Slightly outsplayed rim with rounded дө; straight sides Paton 
diagonally downward slightly concave bottom, On the Wen " 
three narrow horizontal grooves: two in a band ac die june ча М 
the side and bottom, and a mall circular groove at the center 
the bottom, On the exterior, seventysfour short, closesset ribs à 
Hanged obliquely around the middle of dhe body. 


— 


ECHNIQUE Sagged; rotary-polished оп the interior, the top, and 
ш outside of the пт, fire-polished on the rest of the exterior; cut 
t м 
on the interior. Г 
CONDITION Intact; iridescence and pitting 
COLLECTION Thomas E. H. Curtis 


235 Ribbed Bowl 

Color, p. 212; drawing, p. 412 

Syro-Palestinian or Italian | 

Late first century в.с. to mid-first century A.D. 

H 4.4 cm; D 12.5 cm; TH .4 ст 

13.478, Purchased from Frank W. Gunsaulus, Chic 
pescri#Tion Broad, shallow ribbed bowl. Cobalt blue. Almost 
vertical rim, turned slightly inward, with a flat edge; fairly straight 
side, tapering diagonally downw ard; slightly concave bottom. On 
the interior, four narrow horizontal grooves: two in a band at the 


junction of the side and bottom (along with numerous abraded 
lines), and two small concentric c ircular grooves at the center of 
the bottom. On the exterior, sixty-six short, irregularly shaped 
close-set ribs arranged obliquely around the middle of the body. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim; fire-polished on the rest of the exterior; cut 
on the interior. 

CONDITION Complete, except for three large chips on the body 
and bottom; strain cracking; iridescence and pitting, 

COLLECTION Julius H. W. Campe, Hamburg (until 1909) 
winLioGRAPHY ТМА Museum News 21, 1914, p. 258, ill. 


236 Ribbed Bowl 

Color, p. 212; drawing, p. 412 

Syro-Palestinian or Italian 

Late first century B.C. to mid-first century A.D. 

H 4.1 cm; D 12.5 cm; TH .3 cm. 

23454 
DESCRIPTION Broad, shallow ribbed bowl. Natural bluish-green. 
Slightly outsplayed rim with rounded edge, sloping obliquely out- 
ward; fairly straight side, tapering diagonally downward; slightly 
concave bottom. On the interior, two narrow horizontal grooves 
in a band at the junction of the side and bottom, with a small, faint, 
circular groove (or group of abraded lines) at the center of the bot- 
tom. On the exterior, eighty-five short, close-set ribs arranged 
almost vertically around the middle of the body. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 


the outside of the rim; fire-polished on the rest of the exterior; cut 
on the interior. 


CONDITION Almost complete, except for small losses on the rim; 
Strain cracking; slight iridescence and pitting; surface otherwise 
Well preserved, 

COLLECTION Thomas Е. Н. Curtis 


237 Ribbed Bowl 
Syro-Palestinian or Italian 
Late first century в.с. to mid-first century A.D. 
H 4.2 cm; D 12.4 cm; TH .25 cm 
23.455 
DESCRIPTION Broad, shallow ribbed bowl. Natural bluish-green. 
Slightly outsplayed rim with rounded edge; fairly straight side, 
tapering diagonally downward; slightly concave bottom. On the 
interior, three narrow horizontal grooves: two in a band at the 
Junction of the side and bottom, and a small circular groove at the 
Senter of the bottom, On the exterior, sixty-five short, close-set 
ribs arranged slightly obliquely around the middle of the body. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 


Outside of the rim; fire-polished on the rest of the exterior; cut 
On the interior. 


235 
ттт 1) Ж. 
ААА ИТИ M) / 
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к ояна 
е QW (i ШУ) ) 
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И. . 


te, except for two small losses on the 


st comple! rye 
conpition Almo ht iridescence and pitting. 


bottom; strain cracking; slig irid 
COLLECTION Thomas E. H. Curtis 


238 Ribbed Bowl 
Drawing, p. 412 Р 
Syro-Palestinian or Italian 
Late first century B.C. to MI 
H 4.3 cm; D 11.0 cm; TH .3 cm 
9 Broad, shallow ribbed bowl. ЕЕ р 
vertical rim with rounded edge; convex curving sic 3 slig oh aA 
cave bottom. On the interior, four narrow horizonta 1575 icd i 
just below the rim, two in a band at the junction of the side rx 
bottom, and a small circular groove at the center of the bottom. g 
the exterior, sixty-five short, close-set, shallow ribs arrange 
almost vertically around the middle of the body. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim; fire-polished on the rest of the exterior; cut 
on the interior. Са 
CONDITION Intact; slight iridescence and pitting. 
COLLECTION Thomas Е. Н. Curtis 


d-first century A.D. 


Monochrome Ribbed Bowls: Hemispherical Bowls 
(Cat. Nos. 239-242) 


239 Ribbed Bowl 

Drawing, p. 412 

Syro-Palestinian or Italian 

Late first century B.C. to mid-first century A.D. 

H 6.5 cm; D 13.3 cm; TH .3 ст 

23,669 
DESCRIPTION Hemispherical ribbed bowl. Natural pale greenish- 
yellow, possibly incompletely decolorized. Slightly outsplayed rim 
with rounded edge; thick-walled, convex curving side; slightly 
concave bottom. On the exterior, twenty-three rounded ribs, some 
set vertically, others slightly obliquely on the body; the ribs end 
at the junction of the side and bottom. 
TECHNIQUE Sagged; rotary-polished on the interior and on the 
top of the rim; fire-polished on the exterior; tooling marks on the 
exterior below the rim. 
CONDITION Intact; slight iridescence and pitting; 
Wise well preserved. 
COLLECTION Thomas E. Н. Curtis 


surface other- 


240 Ribbed Bowl 
Color, р. 212; drawing, р. 412 
Syro-Palestinian or Italian 
Late first century B.C. to mid-first cent 
H 5.7 cm; D 11.6 cm; TH 35cm 
23.670 

DESCRIPTION Hemis 

splayed rim with rounded edge; 


шу A.D. 


pherical ribbed bowl. Purple, Slightly out- 


: convex curving side; sli = 

cave bottom, On the interior, three horizontal peser 

rim (cut irregularly), the other two in a band around the middle 

y. On the exterior, twenty short, unevenly spaced ribs 

ly or slightly obliquely around the middle of the bod: ; 

Ко the ston of the side and bottom, n 
$ rotary-polis| interi 

of the rim; 1 he on 5 

t сопу 


п and repaired, with 
; iridescence and slight 
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241 Ribbed Bowl 

Color, p. 212; drawing, p. 412 

Syro-Palestinian or Italian 

Late first century в.с. to mid-first century A.D. 

н 5.9 cm; D 11.3 cm; max TH .5 cm; min TH .3 ст 

23.509 
DESCRIPTION Hemispherical ribbed bowl. Blue. Thick, slightly 
outsplayed rim with rounded edge; convex curving side; almost 
flat bottom, slightly convex on its upperside. On the interior, three 
narrow horizontal grooves: one below the edge of the rim, the 
other two in a band around the middle of the body. On the ex- 
terior, thirty short, pronounced ribs set almost vertically around 
the middle of the body; the ribs end at or just above the junction 
of the side and bottom. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim, fire-polished on the rest of the exterior; cut 
on the interior; a small tooled indentation on the rim. 
CONDITION Intact; slight iridescence and pitting; surface other- 
wise well preserved, 
COLLECTION Thomas Е. H. Curtis 
BIBLIOGRAPHY Grose 1986a, р. 71, fig. 6. 


242 Ribbed Bowl 

Color, p. 211; drawing, p. 412 

Syro-Palestinian or Italian 

Late first century в.с. to mid-first century A.D. 

H 5.5 em D 117 em; TH g em 

23.671 
DESCRIPTION. Hemispherical ribbed bowl. Natural bluish-green. 
Upright rim with rounded edge; fairly straight side, tapering 
obliquely downward; flat, slightly uneven bottom. On the exterior. 
forty-four shallow, close-set, rounded ribs arranged slightly 


bliquely on the body; the ribs end just below the junction of the 
oblique › 


„апа bottom 
side NIQUE Sagged; rotary-polished on the interior, the top, and 
TECH! EC ы 


he outside of the rim to the level of the ribbing; fire-polished on 
the outs 


st of the exterior. 


he re: а - 
E light iridescence and pitting; surface other- 


CONDITION Intact; s 
wise well preserved. i Й 
COLLECTION Thomas Е. Н. Curtis 


Monochrome Linear-Cut Bowls: 
Broad, Shallow Bowls (Cat. Nos. 243-246) 


243 Bowl 

Drawing, р. 413 

Syro-Palestinian or Italian 

Late first century в.с. to early first century A.D. 

H 4.6 cm; D 18.3 cm; TH .3 cm 

23.502 
DESCRIPTION Broad, shallow bowl. Color! 
yellow tinge, probably incompletely decolorized. Thin, upright 
rim with rounded edge, sloping obliquely to the outside; convex 
curving side; slightly concave bottom. On the interior, four nar- 
row horizontal grooves: one just below the edge of the rim, two 
ina band at the junction of the side and bottom, and a small cir- 
cular groove at the center of the bottom. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim; fire-polished on the rest of the exterior; cut 
on the interior. 
CONDITION Intact; iridescence and pitting; calcium deposits on 
both surfaces. 
REMARKS Grose Group D: Grose 1979, pp. 56 and 63-65. 
COLLECTION Thomas E. H. Curtis 


, with a greenish- 


240 


244 Bowl 

Color, p. 213; drawing, p. 413 

Syro-Palestinian or Italian 

Late first century B.C. to early first century A.D. 

H 4.5 CM; D 15.7 cm; TH .3 cm 

23.500 
DESCRIPTION Broad, shallow bowl. Golden-brown. Upright rim 
with rounded edge; fairly straight side, tapering diagonally down- 
ward; slightly concave bottom. On the interior, three narrow 
horizontal grooves: one below the rim, the other two in a band 
around the middle of the body. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim; fire-polished on the rest of the exterior. 
CONDITION Almost complete, except for a small loss on the rim; 
iridescence and pitting. 
REMARKS Grose Group D: Grose 1979, pp. 56 and 63-65. 
COLLECTION Thomas E. H. Curtis 
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45 Bowl 
Color, p. 213 
Syro-Palestinian or Italian 
Late first century B.C. to early first century A.D. 


> 


н 4.3 em: D 15.1 cm, TH em 


23.450 


DESCRIPTION Broad, shallow bowl. Colorless, with a pale greer 


Upright rim with rounded edge; convex curv 


tinge 
slightly concave bottom On the interior, three narrow hor 


tal grooves: one below the rim, the other two in a band arou 


middle of the body. 
TECHNIQUE Sagged; rotary-polished on the interior and on the 


top of the rim; fire-polished on the exterior; cut on the interic 


tooling marks on the rim 
CONDITION Intact; slight iridescence and pitting; surface other 


wise well preserved 
REMARKS Grose Group D: Grose 1979, pp. 56 and 63-65 
COLLECTION Thomas Е. H. Curtis 


246 Bowl 
Drawing, р. 413 
Syro-Palestinian or Italian 
Late first century B.C. to mid-first century A.D 
H 4.2 CM; D 15.0 cm; ТН .25 cm 
23.501 


DESCRIPTION Broad, shallow bowl. Natural bluish- 


Up- 
right rim with rounded edge; convex curving side, becom 
straight near bottom; slightly concave bottom. On the interi 


three narrow horizontal grooves: one below the rim, the other two 
in a band around the middle of the bottom. 


TECHNIQUE Sagged; rotary-polished on the interior and on 
top of the rim; fire-polished on the exterior; cut on t 
CONDITION Intact; strain crackin 


slight iridescence anc 


REMARKS Grose Group D: Grose 1979, pp. 56 and 63-65 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Grose 1978, P. 77, fig. 13 


Monochrome Linear-Cut Bowls: 
Hemispherical Bowls (Cat. Nos. 247-249) 


247 Bowl 
Color, р. 213; drawing, p. 413 
Syro-Palestinian or Italian 
Late first century B.C. to early first century A.D. 
н 6.3 cm; D 12.1 cm; TH .25 cm 
23.501 р 
DESCRIPTION Hemispherical bowl. Blue. Vertical rim wi 


edge; vertical side curving diagonally inward at the middle; 
concave bottom. 


2 


TECHNIQUE Sagged; rotary-polished on the interior, thet 
the outside of the rim; fire-polished on the rest of the exteric 
CONDITION Intact; pronounced crack on the body; iridescen 
and pitting; calcium deposits on both surfaces 
REMARKS Grose Group D: Grose 1979, рр. 56 and 63-65 
COLLECTION Thomas Е. H. Curtis 


248 Bowl 

Syro-Palestinian or Italian 

Late first century B.C. to early first century A.D. 

н 6.0 cm; D 11.5 cm; TH 3 em 

23.656 
DESCRIPTION Hemispherical bowl. Colorless. Outsplayed aun 
with uneven, rounded edge; nearly vertical side curving diagon ам 
inward at the middle; slightly concave bottom 


249 


TECHNIQUE Sagged; rotary-polished on the interior and the top 
of the rim; fire-polished on the exterior. 

CONDITION Intact; iridescence and much pitting; calcium deposits 
on the interior. 

REMARKS Grose Group D: Grose 1979, рр. 56 and 63-65. 
COLLECTION Thomas E. H. Curtis 


249 Bowl 

Color, p. 213; drawing, p. 413 

Syro-Palestinian or Italian 

Late first century B.C. to early first century A.D. 

н $.6 cm; D 11.2 cm; max TH .4 cm; min TH .2 cm 

23.504 
DESCRIPTION Hemispherical bowl. Golden-brown. Slightly out- 
splayed rim with rounded edge; almost vertical side turning 
abruptly inward and downward to the bottom; slightly concave 
bottom. On the interior, three narrow horizontal grooves: one be- 
low the rim, the other two in a band around the middle of the 
body. 
TECHNIQUE Sagged; rotary-polished on the interior, the top, and 
the outside of the rim; fire-polished on the rest of the exterior. 
CONDITION Intact; iridescence and pitting; calcium deposits on 
both surfaces. 
REMARKS Grose Group D: Grose 1979, pp. 56 and 63-65. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Grose 1978, p. 77, fig. 13; Grose 1986a, p. 72, fig. 7. 


Composite Mosaic Ribbed Bowls with Base Rings: 
Deep Bowls (Cat. Nos. 250-279) 


250 Fragment of Ribbed Bowl 
Color, р. 214 (int); photograph, p. 271 (ext. ) drawing, p. 413 
Probably Italian, most likely found at Rome 
Late first century в.с. to early first century A.D. 
Н 5-5 cm; original p about 20.4 cm; max TH .55 cm; 
min TH .2 cm 
80.692 
DESCRIPTION. Fragment of rim and side of deep, footed ribbed 
E v1. Outsplayed rim with thick, rounded edge; almost vertical, 
raight side, tapering downward, Ribbon mosaic pattern formed 
ds short, alternating rectangular lengths of two canes: the first 
Be &olden-brown ground with opaque white parallel threads and 
3277 che second in a dark blue ground with opaque white parallel 
5 y threads and strips. On the exterior, narrow, evenly spaced 
; 5 on the body; the ribs extend almost to the edge 
m. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
on the interior and top of the rim; fire-polished on the ex- 


OOO — nn eere ee 


terior; tooling marks on the outside of the rim. 


CONDITION Iridescence and pitting; modern polishing on the 
interior. 


COLLECTION Thomas E. H. Curtis 


251 Fragment of Ribbed Bowl 

Probably Ion, aos о 

y Italian, mos у found at Rome 

Late first century B.C. to carly first century A.D. 

н 7.0 cm; original p about 19 cm; max TH .5 cm; 

min TH .18 cm 

80.730 
DESCRIPTION Three joining fragments of rim and side of deep, 
footed ribbed bowl. Outsplayed rim with thick, rounded edge; 
convex curving side. Spiraling mosaic pattern formed from large 
rectangular sections of a single cane in a golden-brown ground 
with alternating opaque white (appearing yellow) and dark brown 
spirals. On the exterior, widely spaced, fairly pronounced ribs set 
vertically on the body; the ribs extend to the upper part of the 
body. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire- polished on the ex- 
terior; tooling marks on the outside of the rim. 
CONDITION Slight iridescence and pitting; modern polishing on 
the interior. 
COLLECTION Thomas E. H. Curtis 


252 Fragment of Ribbed Bowl 

Color, р. 214 (int.); photograph, p. 271 (ext.); drawing, 

р. 413 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 5.8 cm; original р about 19 cm; max TH .35 cm; 

min TH .2 cm 

80.693 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Horizontal rim with rounded edge; almost vertical, straight 
side, tapering downward. Spiraling mosaic pattern formed from 
large rectangular sections of a single cane in a golden-brown 
ground with a wide opaque white spiral and а second spiral com- 
posed of three parallel blue threads set among four thin opaque 
white threads. On the exterior, narrow, shallow ribs, fairly widely 
spaced, set slightly obliquely on the body; the ribs extend to the 
upper part of the body. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; ſire- polished on the ex- 
terior; tooling marks on the outside of the rim. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


253 Fragment of Ribbed Bowl 

Color, p. 214 (int.); photograph, p. 271 (ext.); drawing, 

р. 413 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 7.7 cm; original p about 19 cm; max TH .5 cm; 

min TH .1§ cm 

80.697 
DESCRIPTION Threc joining fragments of rim and side of deep, 
footed ribbed bowl. Outsplayed rim with thick, rounded edge: 
convex curving side. Spiraling mosaic pattern formed from large 
rectangular sections of a single cane in a golden-brown ground 
with an opaque white spiral and a second spiral composed of four 
parallel blue threads set among four thin opaque white threads. On 


260 


P ically 
the exterior, numerous close-set, rounded ribs arranged verticall 

ШО у some ribs extend to the rim, others to the upper part 
on ; 


Bux Assembled from sections of cane and sagged: саг 
D polished on the interior and top of the rim: fire-polished on e ex- 
М terior; tooling marks on the outside of the rim. T К 
k CONDITION Iridescence and pitting; modern polishing on the 
m interior. : 
Y COLLECTION Thomas Е. H. Curtis 
` К 
254 Fragment of Ribbed Bowl l а 
4 Color, р. 214 (int.); photograph, р. 271 (ext.); drawing, 
45 
i ey found at Rome 
D Late first century B.C. to early first century A.D. 
~ H 5.1 cm; original D about 19 cm; max TH .5 cm; 
min TH .25 cm 
80.745 


DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Outsplayed rim with thick, rounded edge; almost vertical, 
straight side tapering downward. Composite mosaic pattern 
formed from polygonal sections ofa single cane in a blue ground 
with an opaque white spiral. On the exterior, a single rounded rib 
Set vertically on the body; the rib extends to the upper body. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the ex- 
terior; tooling marks on the outside of the rim. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


255 Fragment of Ribbed Bowl 
Color, р. 214 (int.); photograph, p. 271 (ext.); drawing, 
P- 413 
Probably Italian, most likely found at Rome 
Late first century B.c. to early first century A.D. 
H 3.8 cm; original p about 18.5 cm; max TH .4 cm; 
min TH .3 cm 
80.712 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 


bowl. Almost horizontal rim with almost pointed edge; straight, 


almost vertical side. Spiraling mosaic pattern formed from large 


rectangular sections of a single cane in a golden-brown 
ctangular : ground 
with spiraling opaque white threads of varying widths. On the ex- 
‘terior, numerous narrow rounded ribs set vertically on the body; 
the ribs extend to the upper part of the body. 


led from sections of cane 


P- 214 (int.); photograph, Р. 271 (ext.); drawing, 


and golden-brown spiraling threads of varying widths; the Second, 
represented by a single section, in a purple ground with four 
parallel blue threads set among four thin threads of opaque White 
On the exterior, vestiges of the tops of two rounded ribs; the ribs 
extend to the upper body. 

TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the ex. 
terior; tooling marks on the outside of the rim. 

CONDITION Slight iridescence and pitting; modern Polishing on 
the interior. 

COLLECTION Thomas E. H. Curtis 


257 Fragment of Ribbed Bowl 

Color, p. 214 (int.); photograph, р. 271 (ext.); drawing, 

. 414 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 6.3 cm; original р about 17.8 cm; max TH .5 cm; 

min TH .4 cm 

80.691 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Slightly outsplayed rim with rounded edge; convex сигу- 
ing side. Ribbon mosaic pattern formed from alternating rectan- 
gular lengths of two canes: the first in a golden-brown ground 
with thin parallel opaque white threads; the second in a golden- 
brown ground with parallel wavy blue threads set among thin 
opaque white threads. On the exterior, numerous narrow, rounded 
ribs set obliquely on the body; the ribs extend to the upper part of 
the body. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the ex- 
terior; tooling marks on the outside of the rim. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


258 Fragment of Ribbed Bowl 

Color, p. 214 (int); photograph, p. 271 (ext.); drawing, 

P. 414 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 5.0 cm; original p about 18 cm; max TH .5 cm; 

min TH .2 cm 

80.368 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Outsplayed rim with thick, rounded edge; almost vertical, 
Straight side, tapering downward. Spiraling mosaic pattern formed 
from large rectangular sections of a single cane in a golden-brown 
and blue ground with spiraling opaque white threads of varying 
widths. On the exterior, vestiges of the top of one rounded rib; the 
rib extends to the upper body. 
TECHNIQUE Assembled from sections of cane and sagged: rotary- 
polished on the interior and top of the rim; fire-polished on the ex- 
bn tooling marks on the outside at the junction of the rim and 
side. 
CONDITION Iridescence and pitting; modern polishing on the 
interior, 
COLLECTION Thomas E, Н. Curtis 


$ = 


(Sce also colorplate p. 214.) 


ragment of Ribbed Bowl 
3 e р. 214 (int.); photograph, р: 271 a 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. | 
н 6.0 cm; original p about 18 cm; max TH .4 cm; 


min TH -15 cm 


80.801 р А 
DESCRIPTION Two joining fragments of rim and side of deep, 


i bowl. Almost horizontal rim with rounded edge; 
tos side. Composite mosaic pattern formed from P. 
lygonal sections of three canes: the first in а blue Lu a 
opaque white circle surrounded by multiple opaque white s, 
with an opaque white rod at its center; the second in a m 
ground, represented by only a few sections at the rim; and u е 
third, all irregularly shaped sections, in an opaque red ground with 
opaque yellow segments. On the exterior, a single wide, rounded 
rib; the rib extends to the upper part of the body. 

TECHNIQUE Assembled from sections of cane and sagged rotary- 
polished on the interior and top of the rim; fire-polished on the 
exterior. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

correction Thomas E. H. Curtis 


260 Fragment of Ribbed Bowl 
Color, p. 214 (int.); photograph, p. 271 (ext.) 
Probably Italian, most likely found at Rome 
Late first century B.C. to carly first century A.D. 
н 5.5 cm; original p about 18 cm; max TH em: 
min TH .2 cm 
80.763 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Outsplayed rim with rounded edge; convex curving side. 
Composite mosaic pattern formed from polygonal sections oftwo 
canes: the first in а purple ground with squarish opaque white 
rods; the second, all circular sections, in a pale blue ground with 
radiating opaque white petals, around an opaque white circle with 
a central opaque white rod. On the exterior, vestige of a single 
rounded rib; the rib extends to the upper body. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the 
exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


261 Fragment of Ribbed Bowl 
Color, p. 214 (int); photograph, p. 271 (ext.) 
Probably Italian, most likely found at Rome 
Late first century вс. to early first century A.D. 
н 5.0 ст; original p about 18 cm; max TH 44 cm; 
min TH .25 cm. Е 
80.765 
ON Fragment of rim and side of deep, footed ri 
layed rim with rounded edge; E 8 95 
mosaic pattern formed from polygonal sections of a 
па ground with numerous Opaque white rods 
о the exterior, broad rounded ribs 
E extend to junction of rim and side. 
Asseml seb sections of cane and sagged; rotary- 
interior and top of the rim; fire-polished on the 


nce and pitting; modern polishing on the 
nas Е. Н. Curtis 


262 Fragment of Ribbed Bowl 
Color, p. 214 (int.); photograph, р. 271 (ехї.); drawing, 


Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 7.0 cm; original р about 18 cm; max TH .5 cm; 

min TH .3 cm 

80.762 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Slightly outsplayed rim with rounded to flat edge; convex 
curving side, bulging outward near the middle. Spiraling mosaic 
pattern formed from large rectangular sections of two canes: the 
first in a purple ground with spiraling opaque white and golden- 
brown threads; the second, represented by a single section, in a 
purple ground with spiraling parallel blue threads set among thin 
opaque white threads. On the exterior, pronounced tapering ribs 
set obliquely on the body; the ribs extend to the junction of the rim 
and side. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the ex- 
terior; tooling marks on the outside of the rim. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


263 Fragment of Ribbed Bowl 

Color, p. 214 (int.); photograph, p. 271 (ext.); drawing, 

p. 414 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 4.6 cm; original р about 17.8 cm; max TH .4 cm; 

min TH .2 cm 

80.689 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Outsplayed rim with rounded edge; straight side, tapering 
obliquely downward. Spiraling mosaic pattern formed from large 
rectangular sections of a single cane in a golden-brown ground 
with purple and blue spiraling threads, as well as a few thin spiral- 
ing opaque white threads. On the exterior, a shallow rounded rib 
on the body; the rib extends to the upper part of the body. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the ex- 
terior; tooling marks on the outside of the rim. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


264 Fragment of Ribbed Bowl 

Color, p. 214 (int.); photograph, p. 271 (ext.); drawing, 

p. 414 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 3.5 cm; original p about 17.5 cm; TH .4 cm 

80.788 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Outsplayed rim with rounded edge; almost vertical si g 
Ribbon mosaic pattern formed from lengths of a single cane ina 
purple ground with parallel wavy opaque white threads. On the 
exterior, vestiges of the tops of rounded, widely spaced ribs; the 
ribs extend to the upper part of the body. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary” 
polished on the interior and top of the rim; fire-polished on the 
exterior. 
CONDITION Iridescence; pitting; modern polishing on the interior. 
REMARKS The junctions between cane lengths are unus у 


: anufacture. Е 
ng m ction Thomas E. H. Curtis 


ent of Ribbed Bowl 
265 985 15 214 (int.); photograph, p. 271 (ext.); drawing, 


‚41. : 
5 Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
n $1 em; original p about 17.5 cm; max TH .5 cm; 
min TH .25 cm 


80.738 : ; 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 


bowl. Outsplayed rim with rounded edge; almost vertical side 
curving inward and downward below shoulder. Composite mosaic 
pattern formed from polygonal sections of a single cane in a blue 
und with an opaque white square surrounding a central opaque 
white rod. On the exterior, a rounded rib set vertically on the 
body; the rib extends to the upper part of the body. 

TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the ex- 
terior; tooling marks on the outside of the rim. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


266 Fragment of Ribbed Bowl 

Color, p. 214 (int.); photograph, p. 271 (ext.); drawing, 

p. 414 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 4.0 cm; original р about 17.5 cm; max TH .5 cm; 

min TH .25 cm 

80.699 

DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Outsplayed rim with rounded edge; straight side, tapering 
obliquely downward. Ribbon mosaic pattern formed from rectan- 
gular lengths of one or more canes in a golden-brown ground with 
parallel wavy opaque white threads (at times appearing opaque 
yellow), and below, wavy threads of blue alternating with four thin 
threads of opaque white. On the exterior, narrow, evenly spaced 
ribs set vertically on the body; the ribs extend to the upper body. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
Polished on the interior and top of the rim; fire-polished on the ex- 
terior; tooling marks on the outside of the rim. 

CONDITION Iridescence and pitting; modern polishing on the 
Interior, 


COLLECTION Thomas Е. H. Curtis 


267 Fragment of Ribbed Bowl А 
Color, p. 214 (int.); photograph, p. 271 (ехе.); drawing, 
P. 414 


DESCRIPTION Fragment of rim and side of deep, footed ribbed 
ЮМ Outsplayed rim with thick, rounded edge; convex curving 
side, mosaic pattern formed from rectangular lengths of a 
Single cane in a golden-brown ground with wavy opaque white 
threads, or parallel wavy threads of blue and opaque white. On the 
т numerous shallow rounded ribs set almost vertically оп 
Menz ithe ribs extend to the upper part of the body. 8 
4 Assembled from lengths of cane and sagged; rotary 


e 


polished on the intetior and top of the rim; бге- 


terior; tooling marks on the outside of the ri 
CONDITION Iridescence and 
interior. 


COLLECTION Thomas Е. Н. Curtis 


polished on the ex- 
tsic m. 
pitting; modern polishing on the 


268 Fragment of Ribbed Bowl 
Color, p. 215 (int.); photograph, p. 276 (ext.); drawing, 
p. 414 
Probably Italian, most likely found at Rome 
Late first century вс. to early first century A.D. 


H 6.7 cm; original p about 17 cm; max TH .45 cm; 
min TH .2 cm 


80.759 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Almost horizontal rim with rounded edge; convex curving 
side. Marbled mosaic pattern with polygonal and rectangular sec- 
tions of at least four canes: the first in a purple ground with opaque 
white rods; the second in a colorless ground with opaque white 
rods; the third, all rectangular sections, in an opaque yellow 
ground backed by colorless; and the fourth, represented by a single 
section, in a blue ground with opaque white rods. On the exterior, 
widely spaced rounded ribs set obliquely on the body; the ribs ex- 
tend to upper part of the body. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the 
exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


269 Fragment of Ribbed Bowl 
Color, p. 215 (int.); photograph, p. 276 (ext.) 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
H 2.7 cm; original p about 17 cm; max TH .4 cm; 
min TH .35 cm 
80.757 к 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Outsplayed rim with rounded edge; almost vertical, straight 
side, tapering downward. Spiraling mosaic pattern formed from 
large rectangular sections of a single cane in a blue ground with 
numerous spiraling parallel threads of purple and opaque white. 
On the exterior, vestiges of the tops of several ribs; the ribs extend 
е upper body. 
D: 3 from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the ex- 
terior; tooling marks on the outside of the rim. -— 
CONDITION Iridescence; pitting; modern polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


270 Fragment of Ribbed Bowl А 
Color, р. 215 (int.); photograph, р. 276 (ext.); drawing, 
p.414 | 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 

н 6.1 cm; original p about 16.5 cm; max TH .4$ cm; 
min TH .25 cm 


80.800 С j 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 


st horizontal rim with pointed edge; almost vertical 
E slight downward curve. Spiraling mosaic nm 
formed from large polygonal sections of a single cane in ra i а 
blue ground with spiraling parallel threads of opaque irr E 
opaque light bluc. On the exterior, one narrow and two wide! 


273 


bliquely on the body; the ribs extend to upper part of the 
set obliqu 


ый i f cane and sagged; rotary- 
Assem from sections О! | 
шр the вр of the rim; fire-polished on the ex- 
i he rim. 
ior; tooli! rks on the outside of d diis 
рее and pitting; modern polishing on the 
interior. 


COLLECTION Thomas Е. Н. Curtis 


ent of Ribbed Bowl | 
С Осу 215 (int.); photograph, р. 276 (ext.); drawing, 


„44 ; 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н 4.5 cm; original D about 16.5 cm; max TH .5 cm; 
min TH .2 cm 


80.802 4 Y 
DESCRIPTION Two joining fragments of rim and side of deep, 


footed ribbed bowl. Short, outsplayed rim with rounded edge; 
almost vertical side. Composite mosaic pattern formed from po- 
lygonal sections of two canes: the first in a blue ground with con- 
centric circles of opaque white and purple around a central opaque 
white rod, all surrounded by flecks of opaque white; the second, 
all rectangular sections, in an opaque yellow ground. On the ex- 
terior, vestiges of the tops of ribs; the ribs extend to the upper part 
of the body. 

TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the ex- 
terior; tooling marks on the outside of the rim. 

CONDITION Iridescence; pitting; modern polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


272 Fragment of Ribbed Bowl 
Color, p. 215 (int.); photograph, p. 276 (ext.); drawing, 
p. 414 
Probably Italian, most likely found at Rome 
Late first century в.с. to early first century A.D. 
H 4.1 cm; original p about 16.5 cm; max TH .4 cm; 
min TH. .2 cm 
80.749 
DESCRIPTION Two joining fragments of rim and side of deep, 
footed ribbed bowl. Outsplayed rim with rounded edge; almost 
vertical side, tapering slightly downward. Marbled mosaic pattern 
formed from polygonal sections of a single cane in a cobalt blue 
ground with widely spaced opaque white rods. On the exterior, 
the top of a single rounded rib; the rib extends to the upper part 
of the body. 
TECHNIQUE Assembled from sections of cane and sa ed; rotary- 
polished on the interior and top of the rim; fire-polished on ds 
exterior. 
CONDITION Sli; 
the interior. 
COLLECTION Thomas E. H. Curtis 


ght iridescence and pitting; modern polishing on 


273 Fragment of Ribbed Bowl 
р E Р. 215 (int.) photograph, р. 276 (ext. j drawing, 


ably Italian, most likely found at Rome 
first century B.C, to carly first century A.D, 


cem; original p about 16 cm; max TH .4 cm; 
2cm à 


л mia of rim and side of deep, footed ribbed 
rim with rounded edge; convex curving side, 
ern formed from lengths of a single cane in a 


pale green ground with parallel wavy threads of opaque white, апа 
wider wavy strips with parallel blue threads set among thin opaque 
white threads. On the exterior, numerous rounded ribs set verti- 
cally on the body; the ribs extend to upper part of the body. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the ex- 
terior; tooling marks on the outside of the rim. 

CONDITION Slight iridescence and pitting; modern polishing on 
the interior. 

COLLECTION Thomas E. H. Curtis 


274 Fragment of Ribbed Bowl 

Color, p. 215 (int.); photograph, p. 276 (ext.) 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 6.3 cm; original р about 16 cm; TH .35 ст 

80.792 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Outsplayed rim with rounded edge; convex curving side. 
Marbled mosaic pattern formed from polygonal sections ofa sin- 
gle cane in a purple ground with numerous, tiny opaque white 
rods. On the interior, a narrow horizontal groove cut at the junc- 
tion of the rim and side. On the exterior, a pronounced rib set 
obliquely on the body; the rib extends to the upper body. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished and cut on the interior and the top of the rim; fire- 
polished on the exterior. 
CONDITION Iridescence; pitting; modern polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


275 Fragment of Ribbed Bowl 

Color, p. 215 (int.); photograph, p. 276 (ext.); drawing, 

p. 415 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 4.8 cm; original р about 15.5 cm; max TH .4 cm; 

min TH .2 cm 

80.748 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Horizontal rim with rounded edge; almost vertical side with 
a slight downward curve. Marbled mosaic pattern formed from 
polygonal sections of a single cane in a blue ground with numer- 
ous opaque white rods. On the exterior, broad flat ribs set verti- 
cally on the body; the ribs extend almost to the rim. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the 
exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


276 Fragment of Ribbed Bowl 

Color, p. 215 (int); photograph, p. 276 (ext.) drawing, 

p. 415 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н $.2 cm; original р about 15.5 cm; max TH .4 cm; 

min TH .3 cm 

80.774 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Outsplayed rim with rounded edge; convex curving side. 
Composite mosaic pattern formed from polygonal sections 85 
three canes: the first in a green ground with opaque light blue rods 
the second in an opaque light blue ground with green rods; and a 
third in a pale opaque celadon-green ground with green segments 


— CR 


On the exterior, а single rounded rib set vertically on the body; the 
rib extends to upper part of the body. 

TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the 


exterior. Ha АА 
CONDITION Iridescence and pitting; modern polishing on the 


interior. А 
correction Thomas Е. Н. Curtis 


277 Fragment of Ribbed Bowl 

Color, p. 215 (int.); photograph, p. 276 (ext.); drawing, 

р. 415 

Probably Italian, most likely found at Rome 

Late first century B.C, to early first century A.D. 

н 8.6 cm; original D 15.5 cm; max TH .4 cm; min TH .18 cm 

80.760 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Horizontal rim with rounded edge; convex curving side. 
Composite mosaic pattern formed from polygonal and rectangular 
sections of at least three canes: the first in a purple ground with 
opaque white flecks; the second in a purple ground with an opaque 
white circle around a central opaque white rod; the third, all rec- 
tangular sections, in an opaque yellow ground. On the exterior, 
widely spaced rounded ribs set vertically on the body; the ribs ex- 
tend from the lowest part of the body to just below the rim. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the ex- 
terior; tooling marks on the outside of the rim. 
CONDITION Iridescence; pitting; modern polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


278 Fragment of Ribbed Bowl 
Color, p. 215 (int.); photograph, p. 276 (ext.); drawing, 
р. 415 
Probably Italian, most likely found at Rome 
Late first century B.c. to early first century A.D. 
Н 4.8 cm; original р about 15.3 cm; max TH .3 ст; 
min TH .15 cm 
80.714 
DESCRIPTION Fragment of rim and side of deep, footed ribbed 
bowl. Horizontal rim with rounded edge; straight side, tapering 
diagonally downward. Spiraling mosaic pattern formed from large 
rectangular sections ofa single cane in a golden-brown ground with 
numerous spiraling opaque white threads, with a few spiraling 
threads in dark brown. On the exterior, rounded ribs set obliquely 
on the body; the ribs extend to the junction of the rim and side. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the 
exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


279 Fragment of Ribbed Bowl 

Color, p. 215 (int.); photograph, p. 276 (ext.); drawing, 

р. 415 

Probably Italian, most likely found at Rome 

Late first century B.C. to carly first century A.D. 

н 4.7 cm; original p about 15 cm; max TH .35 cm; 
min TH .2 cm 
80.720 
RIPTION Fragment of rim and side of deep, footed ribbed 
arply outsplayed rim with thick, rounded edge; straight 
ring downward. Spiraling mosaic pattern formed from 
sections of a single cane in a golden-brown ground with 


numerous spiraling dark brown and opaque white threads (some 
of the latter appearing opaque yellow). On the exterior, widely 
spaced narrow ribs set vertically on the body; the ribs extend to 
the upper part of the body. 

TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the ex- 
terior; tooling marks on the outside of the rim. 

CONDITION Iridescence; pitting; modern polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


Composite Mosaic Ribbed Bowls with Base Rings: 
Bases and Base Rings (Cat. Nos. 280-284) 


280 Fragment of Ribbed Bowl 

Color, p. 215 (ext.); photograph, p. 276 (int.) 

Probably Italian, most likely found at Rome 

Late first century в.с. to carly first century A.D. 

Original р base ring about 5.5 cm; TH bottom .75 cm; 

TH upper end of base ring .5 cm 

80.718 
DESCRIPTION Fragment of bottom and base ring of deep, footed 
ribbed bowl. Convex bottom; vestiges of a tall, outsplayed base 
ring. Oynx mosaic pattern formed from large polygonal sections 
of a single сапе in a golden-brown ground with opaque white 
threads and strips set in concentric circles. On the exterior, vestiges 
of the lower ends of ribs; the ribs extend beyond the base ring 
almost to the center of the bottom. 
TECHNIQUE Assembled from sections of cane and sagged; applied 
base ring; rotary-polished on the interior; fire-polished on the 
exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


281 Fragment of Ribbed Bowl 

Color, p. 215 (ext.); photograph, p. 276 (int.) 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

Original р base ring about 4.7 cm; TH bottom .5 cm; 

TH upper end of base ring .4 cm 

80.732 
DESCRIPTION Fragment of side, bottom, and base ring of deep, 
footed ribbed bowl. Vestiges of convex curving side; convex bot- 
tom; vestiges of a tall, outsplayed base ring. Marbled mosaic pat- 
tern formed from sections of a single cane in a golden-brown 
ground with numerous opaque white rods. On the exterior, 
rounded ribs extend to the junction of side and base ring. 
TECHNIQUE Assembled from sections of cane and sagged; applied 
base ring; rotary-polished on the interior; fire-polished on the 
exterior, 
CONDITION Broken on all sides; iridescence and pitting; modern 
polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


282 Fragment of Ribbed Bowl 
Color, p. 215 (ext.); photograph, p. 276 (int.); drawing, 
р: 415 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
Original H base ring about 2.5 cm; original р base ring 
about 6.8 cm; TH .5 ет 
80.698 
DESCRIPTION Fragment of bottom and base ring of deep, footed 
ribbed bowl. Shallow, convex bottom; tall, outsplayed base ring 


275 


r 


(edge missing). Ribbon mosaic pattern formed from rectangular 
lengths of one or more canes in a purple and golden-brown 
round with parallel opaque white threads set among four thin 
blue threads, as well as a few wider opaque white strips. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
base ring; probably rotary-polished on the interior; fire-polished 


on the exterior. 
CONDITION Iridescence and pitting; some modern polishing on 


the exterior. 
COLLECTION Thomas Е. Н. Curtis 


283 Fragment of Ribbed Bowl 

Color, p. 215 (ext.); photograph, p. 276 (ext.); drawing, 

р. 45 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H base ring 2.5 cm; D base ring 8.8 cm; TH .5 cm 

23.1472 
DESCRIPTION Three joining fragments of base ring, probably 
from a deep, footed ribbed bowl. Tall, outsplayed base ring with 
rounded edge. Ribbon mosaic pattern formed from rectangular 
lengths of single cane in a golden-brown ground with three 
parallel opaque white threads set among three thin blue threads, 
as well as a few wider opaque white strips (many appearing opaque 


yellow). 

TECHNIQUE Base ring cast from lengths of cane and applied to the 
bottom of the bowl; rotary-polished on the interior; fire-polished 
on the exterior. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


284 Fragment of Ribbed Bowl 

Color, p. 215 (ext.); photograph, p. 276 (int.) 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H base ring 2.8 cm; original p about 8.7 cm; 

TH .§ cm 

80.898 
DESCRIPTION Eragment of base ring, probably from a deep, 
footed ribbed bowl. Tall, outsplayed base ring with rounded edge. 
Marbled mosaic pattern formed from polygonal sections of a sin- 
gle cane in a golden-brown ground with opaque white rods. 
TECHNIQUE Base ring cast from sections of cane and applied to 


the bottom of the bowl; rotary-polished on the interior; fire- 
polished on the exterior; tooling marks on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


Composite Mosaic Ribbed Bowls 
with Concave Bottoms: Large Hemispherical Bowls 
(Cat. Nos. 285-289) 


285 Fragment of Ribbed Bowl 

Drawing, p. 415 

Probably Italian 

Late first century B.C. to early first century A.D. 

H 8.1 cm; original р about 17.6 cm; TH .4 cm 

23.1467 
DESCRIPTION Eleven joining fragments of rim, side, and bottom 
of large ribbed bowl. Almost vertical rim with flat edge; convex 
curving side; vestiges of a flat or slightly concave bottom. Com- 
posite mosaic pattern formed from polygonal sections of a single 
cane in a blue ground with numerous opaque white rods. On the 
exterior, widely spaced, broad, rounded ribs set obliquely on the 
body; the ribs extend from the shoulder to the lower part of the 
body. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and top of the rim; fire-polished on the 
exterior. 
CONDITION Iridescence and pitting; three-quarters of the bowl re- 
stored in plaster and partly inpainted. 
REMARKS When acquired by Thomas E. Н. Curtis, the bowl had 
been incorrectly restored with a slightly convex bottom; the origi- 
nal bottom would have been flat or slightly concave. 
COLLECTION Thomas E. H. Curtis 


286 Fragment of Ribbed Bowl 

Color, p. 216 (int.); photograph, p. 278 (ext.); drawing, 

р. 415 

Probably Italian, most likely found at Rome 

Late first century В.С. to early first century A.D. 

H 7.0 cm; original р body 17.5 cm; TH .4 cm 

80.804 
DESCRIPTION Fragment of rim (edge missing) and side of large 
ribbed bowl. Vestiges of an upright or slightly outsplayed rim; 
flaring shoulder; convex curving side, bulging outward below the 
shoulder. Composite mosaic pattern formed from polygonal sec- 
tions of a single cane in a blue ground with opaque white rods 
around a golden-yellow circle outlined in opaque white, with a 
central opaque white rod. On the exterior, rounded ribs set ver- 
tically on the body; the ribs extend to the upper body. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior; fire-polished on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


287 Fragment of Ribbed Bowl 
Color, p. 216 (int.); photograph, p. 278 (ext. drawing, 
р. 415 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н 7.3 cm; original D 16.6 cm; max TH .45 cm; min TH .2 em 
23.1763 
DESCRIPTION. Fragment of rim and side of large ribbed bowl. 
Slightly outsplayed rim with rounded edge; flaring shoulder; con- 
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(See also colorplate p. 216.) 


curving sides bulging outward below the shoulder. Marbled 
Lack ране formed trom polygonal sections of a single cane in 
aparple ground with numerous opaque white rods around а cens 
al opaque vellow and green right-angled spiral. On the exterior, 
x nounced widely spaced ribs set vertically on the body; the ribs 
extend from the shoulder to the lower part of the body. 
TECHNIQUE Assembled trom sections of cane and sagged rotary= 
ed on the interior and the outside of the rim; Ne- polished 
on the rest of the oxterion — 
CONDITLON, Irndescence, pitting, and silvery weathering; modern 
polishin on the interior. 
| Thomas E. Bk Curtis 


288 Fragment of Ribbed Bowl 
Colon p. 216 (int) photograph, р. 278 (exc); drawing, 


6 

debut Italian, most likely found at Rome 

Late first century в.с. © early first century A, bı 

н 6.7 cm; original о 15.2 сз; max TH N cu, min in Jem 

golo 
DESCRIPTION Fragment of rim and side of large ribbed: bowl. 
Slightly outsplayed rim with rounded edge; convex curving side, 
bulging slightly outward below the rim, Composite mosaic pat 
tern formed from polygonal sections of two canes: the first in а 
blue ground with an opaque white circle around a central opaque 
white rod; the second in a blue ground outlined in opaque white 
surrounding seven opaque yellow rods around a central opaque 
white rod, On the exterior, widely spaced rounded ribs: set 
obliquely on the body; the ribs extend to the upper body. 
TECHNIQUE. Assembled from sections of cane and sagged: rotary- 
polished on the interiog, the top, the outside of the rim, and on the 
tops of the ribs; fire-polished on the rest of the exterior. 
CONDINION lridescence and pitting: modera polishing on the 
interior 
COLLECTION Thomas E, М. Curtis 


289 Fragment of Ribbed Bowl 
Colon p 216 (ext): photograph, p 278 (int) drawing, 
p. 4% 
Probably Italian, most likely found at Rome 
Late first century вс. to carly first ceutury A.D. 
H Sé cm; original о about 14 cm; MAX TN .5 cun; min TH à 
om 
80.673 
DESCRIPTION. Fragment of rim and side of large ribbed bowl, Ver- 
tical rim with Mat edge; convex curving side, bulging slightly out- 
Ward below the rim, Marbled mosaic pattern formed fom 
polygonal sections ofa single cane in a purple ground with small 
irregularly shaped opaque yellow segments, On the ex- 
terior immediately below the edge of the rin, a band of two nar- 
tow horizontal ridges flanking a groove, with a second band of 
Wo horizontal ridges flanking another groove at the junction of 
‘the rim and side, Also on the exterior, widely spaced pronounced 
bs set vertically on the bodys the ribs extend ftom the shoulder 
cs lower part of the body. 
Assembled 


К 


Composite Mosaic Ribbed Bowls with Concave 
Bottoms: Broad, Shallow Bowls 
(Cat Nos. 290-291) 


O90 Fragment of Ribbed Bow! 

Colon, p 216 (ext); photograph, p 278 (int); drawing, 

р 416 

Probably Italian, most likely found at Rome 

Late first century B.C. to carly first century A.D. 

нй cm; original p about 17cm; TH .35 с. 

80,720 
DESCRIPTION Fragment of rim and side of broad, shallow ribbed 
bowl, Narrow, upright to slightly outsplayed rim, with rounded 
edge; fairly straight side, tapering diagonally downward. Compos- 
ite mosaic pattern formed fom polygonal sections of a single cane 
ina golden-brown ground with an opaque white spiral, Qn the ine 
terion a faintly cut horizontal groove immediately below the edge 
of the rim, possibly one of several originally present. Qu the e. 
terion narrow rounded ribs set obliquely on the body; the ribs ex- 
tend to the upper part of the body. 
VECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished and cut on the interiog the top, and the outside of the rim; 
lie- polished on the rest of the exterior. 
CONDITION. lridescence and pitting: modern polishing on the 
пепо, 
COLLECTION Thomas E. Bl Curtis 


291 Fragment of Ribbed Bowl 

Colon, p 216 (ext); photograph, p. 278 (int. drawing, 

р 416 

Probably Italian, most likely found at Rome 

Late first century вс. to early first century AD 

м 4.5 cm; original p about 15.2 «и; max YR 4 cm; 

min TH gem 

80.730 
DESCRIPTION Fragment o£ rim and side of broad, shallow ribbed 
bowl. Upright rim with rounded edge: convex curving side. Coms 
posite mosaic pattern formed ftom, polygonal sections of a single 
cane in a blue ground with an opaque white spiral (often highly 
distorted). On the interior, a narrow horizontal groove cut just be- 
low the rim. On the extecior, evenly spaced pronounced ribs set 
vertically on the body; the ribs extend from the shoulder to the 
center of the bottom, 
Nie Assembled from sections of cane and 
polished and cut on the interior, the top, and the outsi 
fire polished on the rest of the exterior. 
CONDITION. lridescence and pitting. 
COLLECTION Thomas E. bl Curtis 


i rotary- 
ofthe tum 


292 ана. 
Colon p 20x drawing, р. 440. 
Probably alan ‚= 


Late first century B.C: to early first century A 
———— БА eno ds m 
то. 


white stredks; the second, often at right angles to the first, in z 
golden-yellow ground with opaque white streaks. On the exterior 
widely spaced ribs set obliquely on the body; the ribs extend to the 
shoulder. 

TECHNIQUE Assembled from lengths of cane and sagged: rotary. 
polished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of the exterior. 

CONDITION Iridescence and pitting; modern polishing on the 
anterior. | 

сол®стуюм Thomas Е. Н. Curtis 


295 Fragment of Ribbed Bowl 
Color, p. 226 (int.); photograph, p. 278 (ext.); drawing, 

292 р. 416 

Probably Italian, most likely found at Rome 

Late first century . C. to early first century A.D. 

н 4.7 cm; original D about 10.2 cm; TH .25 cm 

Во.7В1 
DESCRIPTION Fragment of rim and side of ribbed bowl. Vertical 
rim with flat edge, sloping obliquely inward; almost vertical side 
curving inward at the middle. Marbled mosaic pattern formed 
from rectangular sections of a single cane in a purple ground with 
an opaque white right-angled spiral. On the exterior, evenly spaced 
rounded ribs set vertically on the body; the ribs extend from the 
shoulder to the center of the bottom. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas Е. Н. Curtis 


: just below the rim, the other two in a band around 

ay of the body. On the exterior, evenly spaced 
unced ribs set vertically on the body; the ribs extend from 

the shoulder to the center of the bottom. 

TECHNIQUE Assembled from sections of cane and sagged; rotary- 

polished and cut on the anterior, the top, and the outside of the rim; 

fire-polished on the rest of the exterior. 

conpimi0n Complete, but broken and repaired; iridescence and 


BIBLIOGRAPHY Grose 1986a, p. 72, fig. B. 


293 Fragment of Ribbed Bowl 
Color, p. 226 (int.); photograph, p. 278 (ext.); drawing, 
р. 416 
Probably Italian, most likely found at Rome 
Late first century В.С. to carly first century A.D. 
H 5-7 сш; original D 11.5 cm; max TH -$ cm; min TH 3 cm 
80.750 


296 Fragment of Ribbed Bowl 
DESCRIPTION Fragment of rim, side, and basal angle of ribbed 


Color, р. 216 (int); photograph, p. 278 (ext.): drawing, 


bowl. Slightly outsplayed rim with rounded edge; flaring shoul- 
der; convex curving side; vestiges of a slightly concave bottom. 
Marbled mosaic pattern with polygonal sections of three canes: the 
first in a colorless ground with opaque white rods around opague 
white and blue concentric circles with a central opaque white rod; 
the second in a blue ground with opaque white rods around 


P. 416 

Probably Italian, most likely found at Rome 
Late first century вс. to early first century A.D. 
н 6.7 cm. original D about ıı cm; max TH .4 cm; 
min TH J5 cm 

80.791 


Opaque white and colorless concentric circles, with a central 

"opaque white rod; and the third in a colorless ground with 

white rods around i zm ры 
" 5 a cluster of six opague white rods, each outlined 
im blue, with a central opaque white rod, also outlined 3 

pis с dined in blue. Оп 
З EE pos Spaced narrow but pronounced ribs set ver- 
tically body; the ribs extend from the shoulder to below the 


Polished on the interior che un aus g. ane and sagged; rotary 


DESCRIPTION Fragment of rim and side of ribbed bowl. Almost 
vertical rim with rounded edge; fairly straight side, curving 
obliquely downward. Marbled mosaic pattern formed from polve- 
onal sections of a single cane in a purple ground with numcrous 
opaque white rods. Оп the exterior, rounded ribs set almost уст- 


не on the body; the ribs extend from the shoulder to lower 
ody. 


T the - 4 TECHNIQUE Assembled from sections of cane and s ged; rotary- 
polished on Ель. саа the outside of the rim: fire- polished on the interior, the top, and the outside Stix rim: fire- 
> 52 i lished th - 
Comoran Е and pitting; modern polishing on the 55 il md 


CONDITION Iridescence and pitting; modern polishing on thc 
Interior. 


COLLECTION Thomas E. H. Curtis 


COLLECTION Thomas E. Н. oe 


297 Fragment of Ribbed Bowl 

ed P. 216 (int); photograph, p. 278 (ext.); drawing. 

41 

Probably Italian, most lil 4 

Late first century вс. то early first century A.D. 

sega Я n abont rcs cong m3 m 
DESCRIPTION Small fragment of rim and side of ribbed bow! 

ride rim with rounded edge; vestiges of a fairly 
straight side, curving obli 


Jden-brown ground with opaque white rods around a central 
urple and opaque white spiral. On the exterior, widely spaced 
marrow ribs set vertically on the body; the ribs extend to the up- 
ci Assembled from sections of cane and sagged; rotary- 
lished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of the exterior. n 
CONDITION Iridescence and pitting; modern polishing on the 


interior. | 
correction Thomas E. Н. Curtis 


298 Fragment of Ribbed Bowl | 

Color, р. 216 (int.); photograph, р. 278 (ext.); drawing, 

p- 416 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н $4 cm; original р about 10.6 cm; max TH .3 cm; 

min TH .2 cm 

80.740 
DESCRIPTION Fragment of rim and side of ribbed bowl. Slightly 
outsplayed rim with rounded edge; flaring shoulder; fairly straight 
side, proceeding diagonally downward. Composite mosaic pattern 
formed from polygonal sections of a single cane in a blue ground 
with an opaque white spiral. On the exterior, rounded ribs set ver- 
tically on the body; ribs extend to the top of the shoulder. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


299 Fragment of Ribbed Bowl 
Color, p. 216 (int.) photograph, p. 278 (ext.) drawing, 
р: 416 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century А.р. 
н 6.2 cm; original D about 9.6 cm; max TH .45 cm; 
min TH .2 cm 
80.754 
DESCRIPTION Four joining fragments of rim and side of ribbed 
bowl. Slightly outsplayed rim with rounded, out-turned edge; 
flaring shoulder; convex curving side. Composite mosaic pattern 
formed from polygonal sections of a single cane in a blue ground 
with an opaque white spiral. On the exterior, evenly spaced 
rounded ribs set verticall: 


ly on the body; the ri hi 
shoulder to below the bottom. r 


TECHNIQUE Assembled from sections of cane and sagged; rotary- 


polished on the interior, the top, and the Outside of the rim; fire- 
polished on the rest of the exterior. 
CONDITION Slight iridescence and pitting; modern polishing on 
the interior. 


COLLECTION Thomas E. H. Curtis 


300 Fragment of Ribbed Bowl 
Color, р. 216 (int.); photograph, p. 278 (ext.): drawing, 
Р. 416 
Probably Italian, most likely found at Rome 
Late first century B.c. to early first century A.D. 


H 63 €m; original p about 9.3 cm; max TH 43 cm; 
min TH .25 cm 


80.742 
DESCRIPTION Fragment of rim, 
Bowl. Vertical rim with rounded 
ing diagonally downward; sha 


side, and basal angle of ribbed 
edge; fairly straight side, proceed- 
rply turned basal angle. Marbled 


mosaic pattern formed from polygonal sections of a single cane in 
a blue ground with an opaque white spiral set obliquely in each 
section. On the exterior, evenly spaced pronounced ribs set ver- 
tically on the body; the ribs extend from the shoulder to the junc- 
tion of the side and bottom. 

TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of exterior. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 

301 Fragment of Ribbed Bowl 

Color, p. 216 (int.); photograph, p. 278 (ext.); drawing, 

P- 417 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 4.7 cm; original р about 9.2 cm; max TH .4 cm; 

min TH .2 cm 

80.787 

DESCRIPTION Fragment of rim and side of ribbed bowl. Slightly 
outsplayed rim with rounded edge; flaring shoulder; fairly straight 
side, proceeding diagonally downward. Composite mosaic pattern 
formed from squarish sections of a single cane in a purple ground 
with an opaque white right-angled spiral. On the exterior, evenly 
spaced broad ribs set vertically on the body; the ribs extend to the 
shoulder. 

TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of the exterior. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


302 Fragment of Ribbed Bowl 

Color, p. 216 (int.); photograph, p. 278 (ext.); drawing, 

р. 417 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н $.2 cm; original р about 8.6 cm; max TH .35 cm; 

min TH .25 cm 

80.672 
DESCRIPTION Fragment of rim and side of ribbed bowl. Slightly 
outsplayed rim with rounded edge; straight side, with a slight 
downward curve. Ribbon mosaic pattern formed from short 
lengths of a single cane in a golden-brown ground with wavy 
opaque white, opaque yellow, and brown threads. On the exterior, 
numerous pronounced ribs set vertically on the body; the ribs ex- 
tend to the shoulder. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of the exterior. 


CONDITION Iridescence and pitting; modern polishing on the 
interior. 


COLLECTION Thomas E. H. Curtis 


303 Fragment of Ribbed Bowl 

Color, p. 217 (ext.); drawing, p. 417 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

H 5.0 cm; max TH .3 cm 

80.764 
DESCRIPTION Fragment of side and bottom of ribbed bowl. 
Almost straight side, proceeding diagonally downward; sharply 
turned basal angle; slightly concave bottom. Composite mosaic 
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Fragment ay RIAA Bowl 
"ec 5 


concave bottom. Marbled mosaic pattern formed from short, гес- 
tangular lengths of a single cane in a purple ground with opaque 
white streaks. On the exterior, short rounded ribs set almost ver- 
tically on the body; the ribs extend from the shoulder to the lower 
part of the body. : 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
olished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of the exterior; tooling marks on the outside 
of the rim. Rd 
CONDITION Slight iridescence and pitting; some modern polish- 
ing on the exterior. р 
coLLECTION Thomas E. Н. Curtis 


310 Fragment of Ribbed Bowl 

Color, p. 217 (ext); drawing, p. 417. 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

n34 cm; original р about 6.8 cm; max TH .55 cm; 

min TH .25 cm 

80.706 
DESCRIPTION Fragment of rim and side of small ribbed bowl. 
Slightly outsplayed rim with rounded edge; thick-walled, fairly 
straight side, proceeding diagonally downward. Ribbon mosaic 
pattern formed from short, rectangular lengths of a single cane in 
a dark golden-brown ground with parallel wavy opaque white 
threads, and a few parallel wavy threads of opaque white with blue. 
On the exterior, close-set, short, tapering ribs arranged obliquely 
on the body; the ribs extend from the shoulder to the lower part 
of the body. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
exterior. 
COLLECTION Thomas E. H. Curtis 


Fragment of Ribbed Bowl 
Color, p. 217 (ext.); drawing, p. 417 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н 3.4 cm; original р about 6.8 cm; max TH .3 cm; 
min TH .25 cm 
80.683 
DESCRIPTION Fragment of rim and side of small ribbed bowl. 
Vertical to inturned rim with a slightly outsplayed, rounded edge; 
convex curving side. Ribbon mosaic pattern formed from short, 
rectangular lengths of a single cane in a dark golden-brown 
ground with parallel wavy opaque white and opaque yellow 
Streaks. On the exterior, close-set, short, tapering ribs arranged 
vertically on the body; the ribs extend from just above the mid- 
dle of the body to below the bottom. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of the exterior. 


CONDITION Iridescence and pitting; modern polishing on the 
interior. 


COLLECTION Thomas Е. Н. Curtis 


312 Fragment of Ribbed Bowl 

Color, p. 217 (ext.); drawing, р. 417 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 4.1 cm; original p about 6.8 cm; max TH .3 cm; 

min TH .2 cm 

80.681 
DESCRIPTION Fragment of rim, side, and bottom of small ribbed 
bowl. Slightly outsplayed rim with narrow, rounded edge; flaring 
shoulder; convex curving side; slightly concave bottom. Ribbon 
mosaic pattern formed from short, rectangular lengths ofa single 
cane in a golden-brown ground with parallel wavy opaque white 
streaks. On the exterior, close-set, short, tapering ribs arranged 
vertically on the body; the ribs extend from the shoulder to below 
the bottom. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of the exterior. 
CONDITION Iridescence and pitting. 
COLLECTION Thomas E. H. Curtis 


313 Fragment of Ribbed Bowl 

Color, p. 217 (ext.); drawing, p. 417 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

H 2.5 cm; original р about 8.5 cm; max TH .5 cm; 

min TH .25 cm 

80.675 
DESCRIPTION Fragment of rim, side, and bottom of small, flat- 
bottomed ribbed bowl. Vertical, slightly inturned rim with 
rounded edge; vertical side; sharply turned basal angle; straight, 
almost flat bottom, sloping obliquely to its center. Composite 
mosaic pattern formed from polygonal sections of two canes: the 
first in a golden-brown ground with streaks of opaque white; the 
second, all squarish sections, in a dark brown ground. On the ex- 
terior, evenly spaced pronounced ribs set vertically on the body; 
the ribs extend from the middle of the body to the center of the 
bottom. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas Е. Н. Curtis 


314 Fragment of Ribbed Bowl 

Color, p. 217 (ext.); drawing, p. 417 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 2.3 cm; original p about 7.1 cm; max TH .35 cm; 

min TH .2 cm 

80.671 
DESCRIPTION Fragment of rim, side, and bottom of small, flat- 
bottomed ribbed bowl. Upright rim with almost pointed edge; 
convex curving side; flat bottom, slightly concave on its underside. 
Ribbon mosaic pattern formed from lengths of a single cane in a 
dark golden-brown ground with parallel wavy opaque white 
threads. On the exterior, close-set, short, pronounced tapering ribs 
arranged vertically on the body; the ribs extend from the middle 
of the side to the center of the bottom. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on the interior, the top, and the outside of the rim; fire- 
polished on the rest of the exterior. 


CONDITION Iridescence; pitting; modern polishing on the exterior. 
COLLECTION Thomas E. H. Curtis 


283 


of: sharply outplayed rim: almost vertical, straight 2 

sections of one or more canes in a grayish bloc ground 
with irregularly shaped opaque white segments ada seg- 
ments of opaque yellow and brown. On the exterior, close ert 


on the side 
CONDITION Iridescence and pitting: modern polishing on the 
Ex. 

COLLECTION Thomas E. H. Curtis 


316 Fragment of Ribbed Bowl 
Color, р. 217 (пк) 

Probably Italian, most likely found at Rome 
Late first century BC. to early first century A.D. 
н 7.3 cm; original D uncertain; TH .3 cm 


ч Fragment of side near rim of ribbed bowl. Convex 


= the ribs extend to the upper body. 
Assembled from lengths and sections of cane and 
i rotary-polished on the interior: fire-polished on the 


Inidescence and pitting: modern t 


CONDITION Inidescence and pitting: modern polishing on the 
E i = 
correction Thomas E. Н. Curtis 


ROMAN CAST MOSAIC VESSELS 
WITH APPLIED RIMS: FAMILY II 


Striped Mosaic Vessels (Quadripartite Pattern): 
Broad, Shallow Bowls (Сас. Nos. 318-328) 


318 Fragment of Bowl 

Color, p. 218 (int.); drawing, p. 417 

Probably Italian, most likely found at Rome 

Late first century В.С. to early first century Ар. 

н 42 сш; original р about 18 cm; TH 25 cm 

So: 
DESCRIPTION Fragment of rim and side of broad, shallow bow! 
ing abruptly inward toward the bottom. Striped quadripartite pa- 
tern formed from lengths of at least eleven different canes, each kód 
in pairs at right angles in each of four triangular quadrants. From 
the far left to the right of the preserved quadrant, vestiges of 25 
opaque white length encased in colorless a com- 
posite cane with lengths of dark blue encasing opaque white and 
lengths of golden-brown encasing opaque yellow; a purple net- 
work cane wound spirally with two parallel opaque white threads: 
2 composite cane with lengths of green encasing opaque yellow 
and lengths of opaque yellow encased in colorless; 2 length of pur- 
ple with a central opaque white line; 2 colorless network cane 
wound spirally with two opaque yellow threads in reverse direc- 


composite cane with a golden-brown length encasing opaque yel- 
low and a length of dark blue encasing opaque white; a compos- 
ite cane with a length of green encasing opaque yellow, flanked by 
two colorless network canes, each wound spirally with an орск 
yellow thread; and a composite cane with parallel lengths of dark 
blue and golden-brown. A purple network cane wound spirally 
with an opaque white thread is attached as a rim. 

TECHNIQUE Assembled from lengths of cane and sagged: appli 
rim; rotary-polished on both surfaces. 

CONDITION Indescence and pitting: modern polishing on the 
interior. 

COLLECTION Thomas Е. Н. Curtis 


319 Fragment of Bowl 
Color, p. 218 (int.); drawing р. 417 
Probably Italian, most likely found at Rome 
Late first century x c. to early first century A-D- 
H 4-4 cm; original р about 17 cm; max TH -35 cm: 
min TH .2 cm 
80.104 
DESCRIPTION Fragment ofrim and side of broad, shallow bow! 


Mosaic Ribbed Bowls with Concave 


Sas Other Forms and Related Patterns 


(Cat. Nos. 315-317) 


315 Fragment of Ribbed Bowl 


r, p. 217 (int.) 
a 99 most likely found at Rome 
Late first century B.C. © early first century A.D. 
H 4.9 cm; original D uncertain; max TH .6 cm; 
min TH .3 cm 
80.768 
DESCRIPTION Fragment of 
ofa sharply outsplayed rim; 


side near rim of ribbed bowl. Vestiges 
almost vertical, straight side, with a 
slight downward curve. Composite mosaic pattern formed from 
polygonal sections of one or more canes in à grayish-blue ground 
with irregularly shaped opaque white segments and a few seg- 
ments of opaque yellow and brown. On the exterior,  close-set, 
pronounced ribs arranged diagonally on the body; the ribs extend 
to the junction of the rim and side. 

TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior; fire-polished on the exterior; tooling mark 
on the side. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


316 Fragment of Ribbed Bowl 
Color, p. 217 (int.) 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н 7.3 cm; original p uncertain; TH .3 cm 
80.725 
DESCRIPTION Fragment of side near rim of ribbed bowl. Convex 
curving side. Composite mosaic pattern formed from sections and 
lengths of three canes: the first, all short, rectangular lengths, in an 
opaque yellow ground outlined in opaque white and backed by 
golden-brown; the second, all short lengths in an opaque white 
ground backed with golden-brown and flanked on one side by 
thin parallel threads of opaque white; and, the third, all polygo- 
nal Sections, in a golden-brown ground with an opaque white 
spiral. On the exterior, evenly spaced rounded ribs set vertically 
on the body; the ribs extend to the upper body. 
TECHNIQUE Assembled from lengths and sections of cane and 
sagged; rotary-polished on the interior; fire-polished on the 
exterior. 
шок Iridescence and pitting; modern polishing on the 
COLLECTION Thomas Е. Н. Curtis 


317 Fragment of Ribbed Bowl 
Color, p. 217 (int.) 
Probably Italian, most likely found at Rome 


first century B.C. to carl 
t nd E y first century A.D. 
EL original p uncertain; тн 45 eu 


CONDITION Iridescence and pitting; modern polishing on the 


interior. | 
COLLECTION Thomas Е. Н. Curtis 


ROMAN CAST MOSAIC VESSELS 
WITH APPLIED RIMS: FAMILY II 


Striped Mosaic Vessels (Quadripartite Pattern): 
Broad, Shallow Bowls (Cat. Nos. 318-328) 


318 Fragment of Bowl 

Color, p. 218 (int.); drawing, p. 417 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 4.2 cm; original р about 18 cm; TH .25 cm 

80.113 
DESCRIPTION Fragment of rim and side of broad, shallow bow] 
Almost vertical rim with rounded edge; vertical, straight side curv- 
ing abruptly inward toward the bottom. Striped quadripartite pat- 
tern formed from lengths of at least eleven different canes, each laid 
in pairs at right angles in each of four triangular quadrants. From 
the far left to the right of the preserved quadrant, vestiges of an 
opaque white wedge-shaped length encased in colorless; a com- 
posite cane with lengths of dark blue encasing opaque white and 
lengths of golden-brown encasing opaque yellow; a purple net- 
work cane wound spirally with two parallel opaque white threads; 
a composite cane with lengths of green encasing opaque yellow 
and lengths of opaque yellow encased in colorless; a length of pur- 
ple with a central opaque white line; a colorless network cane 
wound spirally with two opaque yellow threads in reverse direc- 
tions; a length of opaque white encased in colorless; a purple net- 
work cane wound spirally with a single opaque white thread; a 
composite cane with a golden-brown length encasing opaque yel- 
low and a length of dark blue encasing opaque white; a compos- 
ite cane with a length of green encasing opaque yellow, flanked by 
two colorless network canes, each wound spirally with an opaque 
yellow thread; and a composite cane with parallel lengths of dark 
blue and golden-brown. A purple network cane wound spirally 
with an opaque white thread is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


319 Fragment of Bowl 

Color, p. 218 (int.); drawing p. 417 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 4.4 ст; original p about 17 cm; max TH .35 cm: 

min TH .2 cm 

80.104 
DESCRIPTION Fragment of rim and side of broad, shallow bowl 
Almost vertical rim with rounded edge; almost vertical, straight 
side curving inward toward the bottom. Striped quadripartite pat- 
tern formed from lengths of at least eight different canes, cach laid 
in pairs at right angles in each of four triangular quadrants. From 
the top to the bottom of the preserved quadrant, a short length ©! 
opaque green encased in blue-green; an opaque yellow length en- 
cased in colorless; a composite cane with two blue lengths flank- 
ing a central purple length; a length of opaque red encased 1 
colorless; a green length encased in blue-green; a purple network 
cane wound spirally with an opaque white thread; a purple length 
with a central opaque white line; and a partly preserved op!" 


A blue-green network сапе wound spirally with an 
е white thread is attached as а rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. | 
correction Thomas Е. Н. Curtis 


320 Fragment of Bowl 

Color, р. 218 (int.) 

Probably Italian, most likely found at Rome 

Late first century B.C. to carly first century A.D. 

н 3.3 cm; original р about 17 cm; TH m 

80.107 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Striped 
quadripartite pattern formed from lengths of at least eight differ- 
ent canes, each laid in pairs at right angles in each of four triangular 

ts. From the top to the bottom of the preserved quadrant, 

a wedge-shaped length of opaque yellow; a length of opaque green 
encased in blue-green; a triangular length of opaque yellow; a 
length of opaque green encased in blue-green; a length of purple 
with a central opaque white line; a length of opaque yellow en- 
cased in colorless; a length of dark blue encasing opaque white; а 
composite cane with two purple network canes, cach wound 
spirally with an opaque white thread, flanking an opaque white 
length; and a second length of purple with а central opaque white 
line. A blue network cane wound spirally with a purple thread is 
attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION lridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


321 Fragment of Bowl 
Color, p. 218 (int.) 
Probably Italian, most likely found at Rome 
Late first century в.с. to early first century A.D. 
H 3.5 cm; original D about 15 cm; max TH .3 cm; 
min TH .2 cm 
80.124 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Striped 
quadripartite pattern formed from lengths of at least four differ- 
cnt canes, each laid in pairs at right angles in each of four triangular 
quadrants. From the top to the bottom of the preserved quadrant, 
a large section with two blue-green lengths on each 
side of a polygonal, composite cane section in an opaque white 
ground with opaque red rods surrounding a center of blue, opaque 
Yellow, and green concentric circles; a colorless network cane 
wound spirally with an opaque yellow thread; a composite cane 
with two opaque yellow parallel lengths flanking a colorless 
length; a second colorless network cane wound spirally with an 
opaque yellow thread; and a composite cane with two lengths of 
dark blue, outlined in opaque white, flanking a length of green. А 
colorless network cane wound spirally with an opaque yellow 
thread is attached as a rim. 
TECHNIQUE Assembled from lengths and sections of cane and 
sagged; applied rim; rotary-polished on both surfaces. 
COLLECTION Thomas E. Н. Curtis 


322 Fragment of Bowl 

Color, p. 218 (int.); drawing, р. 417 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 3.2 cm; original p about 15 cm; TH .25 cm 

80.106 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Almost vertical rim with rounded edge; convex curving side. 
Striped quadripartite pattern formed from lengths of at least eight 
different canes, each laid in pairs at right angles in each of four tri- 
angular quadrants. From the top to the bottom of the preserved 
quadrant, a small wedge-shaped length in a colorless ground 
streaked with opaque white; a blue length encased in colorless; an 
opaque red length outlined in opaque white; a purple length with 
a central opaque white line; a composite cane with a strip of 
opaque red flanked by strips of opaque yellow; a length of green; 
a colorless network cane wound spirally with a blue thread; and 
a partly preserved length of opaque white. A purple cane is at- 
tached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


323 Fragment of Bowl 

Color, p. 218 (int.); drawing, p. $17 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н S. cm; original р about 15 cm; ТН .2 cm 

80.44 
DESCRIPTION One non-joining and two joining fragments of rim 
and side of broad, shallow bowl. Vertical rim with rounded edge; 
convex curving side. Striped mosaic pattern formed from at least 
ten different canes, laid either in a quadripartite pattern or side by 
side in parallel rows. From the right to the left of the preserved 
quadrant, a length of golden-brown ground with thin opaque 
white lines; a length of blue and green with thin opaque white 
lines; a length of golden-brown outlined in opaque white lines; a 
length of dark blue and opaque medium blue with opaque white 
lines; a composite cane with a length of light blue with numerous 
opaque yellow rods, flanked by strips of golden-brown; a second 
length of dark blue and opaque medium blue with opaque white 
lines; a colorless network cane wound spirally with two opaque 
white threads in reverse directions; a length of golden-brown and 
green outlined in opaque white; a second composite cane with а 
length of blue with numerous opaque white rods, flanked by strips 
of dark blue encasing opaque white; and a length of green and 
golden-brown outlined in opaque white. A colorless network cane 
wound spirally with an opaque white thread is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas Е. H. Curtis 


324 Fragment of Bowl 

Color, p. 218 (int.) 

Probably Italian, most likely found at Rome 

Late first century B.C. to carly first century A.D. 

н 4.2 cm; original р about 15 cm; ТН .3 em 

80.137 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Striped 
quadripartite pattern formed from lengths of at least eight differ- 


—̃̃ p p a 


ы a ragh angles in each ob four triangu 
Seen From eh ee эде ee Ann 


qune wound 

ны from lengths of cane and sagged applied 
CONDITION Irdescence and pitting: modem polishing on 
COUUECTION Thomas E. H. Curtis 


325 Fragment of Bowl 
‘Color, p. 21$ (mc); drawing, р. 417 
Probably lulian, most likely found at Rome 
Late firs century кс. to early first century A.D. 
ng original о about 14.3 cm max TN c 
mm YR 2 ст 


в. Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Striped 

І quadripartite pattern formed from lengths of at least eight differ- 
- sent canes, each laid in pairs at right angles in cach of four triangular 
quadrants. From the top to the bottom of the preserved quadrant, 
a wedgesshaped length of purple with a central opaque white hne: 
EL Cane with two parallel lengths of opaque green fank- 
strip; a length of blue outlined in opaque white; 

S network cane wound spirally with two opaque yellow 

ads in reverse directions; a length of opaque white in а color- 

a length of purple with a central opaque white line; 
vof opaque yellow in a colorless ground; a purple network 
spirally with an opaque white thread; а second com- 


Assembled from lengths of З 
ied on both rcs cane and sagged: applied 


(nt): drawing, р. gry 
EB 

È © Century A.D. 
D about 12.5 cm; TR 25 cm 


dark blue eneasing opaque whita а colorless network cane wound 
spirally with two opaque yellow threads in reverse directions; ang 
a length of green ancasing opaque yellow. A blue network cans 
weed spirally with à purple thread is attached as a rim 
endet Assembled from lengths of cane and sagged: appli 
nm у on both surfaces. 

CONDITION Tedescence and pitting modem polishing on th 
interior. 

COLLECTION Thomas E. Н. Cortis 


327 Fragment of Bowl 

Color, p. 218 (int) 

Probably Italian, most likely found at Rome 

Late first century (c. to early fist century Алу. 

S em; original p about 12 em; TH .2 em 

хома 
DESCRIPTION Fragment of rim and side of broad, shallow bow! 
Upright rim with rounded edge; convex curving side. Миро! 

{partite formed from lengths of at least five dieren 
cames, each laid in pairs at right angles in each of four triangula: 
quadrants, Prom the top to the bottom of the preserved quadrant 
a wedge-shaped length of opaque yellow in а colorless ground) à 
golden-yellow network cane wound spirally with a bhie-green 
thread; a length of purple with a central opaque white line; a length 
of blue-green; а second golden-yellow network. cane wound 
spirally with a blue-green thread; а second length of opaque yet- 
low in a colorless ground; and vestiges of a length of green. A 
broad golden-yellow network cane wound spirally with a blue 
green thread is attached as а rim. 
TECHNIQUE. Assembled from lengths of cane and sagged) applied 
rim; rotary-polished on both surfaces. 
CONDITION lridescence and pitting: modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


328 Fragment of Bowl 

Color, p. 218 (int); drawing, p. 418 

Probably Italian, most likely found at Rome 

Late first century x c to early first century A.D. 

N 3.8 em; original p about 12 em; max TH j em 

min m em 

Sou 
DESCRIPTION Fragment of tim and side of broad, shallow bow! 
Almost vertical rim with rounded edge; convex curving side 
Striped quadripartite pattern formed from lengths of at least s^ 
different canes, cach laid in pairs at right angles in cach of four m- 
angular quadrants. From the top to the bottom of the preserves 
quadrant, a whites 


i iangular 
id in pairs at ri les in each of four triangu! 
id in pairs at right ang! "s 
2 и the ln to the right of the preserved quadrant, 
т ofa blue wedge-shaped length encasing i ae 
vesti y length encasing opaque redi a purple lengt ү 11.775 
= rahi line; a composite cane with lengths of op au 2e 
MUT blue, both encased in colorless) ‘ шин Bue mn 
i read; and à 
rally with an opaque yellow th 
и yellow (appearing green). А Ни 
cane wound spirally with opaque yellow and blue thre 
a rm. | Á 
n Assembled from lengths of cane and sagged applied 
i faces. 
im; rotury-polished on both surfi 1 
Cen and pitting, modern polishing on the 
interior. 
соилепом Thomas E. H. Curtis 


325 PragmentofHowl] — 
Color, p. 218 (int); drawing, p. 417 
Probably Italian, most likely found at Rome 
Late first century B,C, to early first century A.D. 
H 1.4 em; original p about 14.$ em; max TH , em; 
min TH .2 cm 
ШҮ | 
DESCHIFTION Fragment of rim and side of broad, shallow bowl, 
Upright rim with rounded edge; convex curving side. Striped 
quadripartite pattern formed from lengths of at least eight differs 
ent canes, each laid in pairs at right angles in each of four triangular 
| quadrants. From the top to the bottom of the preserved quadrant, 
û wedge-shaped length of purple with а central Opaque white line; 
à composite cane with two parallel lengths of opaque green flanks 
ing a blue-green strip; a length of blue outlined in opaque white; 
A colorless network cane wound spirally with two opaque yellow 
reads in reverse directions; a length of opaque white in a color- 
less ground; a length of purple with а central opaque white line; 
a length of opaque yellow in a colorless ground; a purple network 
ane wound spirally with an opaque white thread: a second сот= 
posite cane with two parallel lengths of opaque green flanking a 
er green strip; a composite сапе with two colorless network 
Wound spirally with opaque yellow threads, flanking a cen- 
blue length, with vestiges of green lengths, A colorless nels 
rh Wound spirally with an Opaque white thread is attached 
^ a rim 
T IQUE Assembled from lengths of cane and 
] "polished on both surfaces, 
ION Iridescence; pitting; modern 
CTION "Thomas E. H, Curtis 


sagged; applied 


polishing on the interior. 


218 (int); drawing, р. 417 

Italian, most likely found at Rome 

It Century nc. to early first century A,D, 
Mi Original p about 12.5 cm; TH 24 cm. 


[Иа t rim ш side of broad, shallow bowl, 
rounded edge; 

i em fonat na | convex curving side, 
el In pairs at right an 
ti, From he top to the b 
Марей length of b 


ке; а purple network cane 


i à second length of 
nd; a second length of 


dark blue encasing opaque white; а colorless netwark cane wound 
spirally with two opaque yellow threads in reverse directions; and 
a length of green encasing opaque yellow. А blue network cane 
wound spirally with a purple thread is attached as a rim 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-palished on both surfaces, 

CONDITION Tridescence and pitting; modern polishing on the 
interior. A 

COLLECTION Thomas Е, Н. Curtis 


327 Fragment of Bowl 

Color, p. 218 (int) 

Probably Italian, most likely found at Rome 

Late first century KC. to early first century д.р. 

и 3, em; original n about 12 em; TH .2 em 

forz 
DESCRIPTION Fragment of rim and side of broad, shallow bowl 
Upright rim with rounded edge; convex curving side. Striped 
quadripartite pattern formed from lengths of at least five different 
canes, each laid in pairs at right angles in each of four triangular 
quadrants, From the top to the bottom of the preserved quadrant 
à wedge-shaped length of opaque yellow in a colorless ground; з 
golden-yellow network cane wound spirally with a blue-green 
thread; а length of purple with a central opaque white line; a length 
of blue-green; a second golden-yellow network cane wound 
spirally with а blue-green thread; a second length of opaque yel- 
low in a colorless ground; and vestiges of a length of green. А 
broad golden-yellow network cane wound spirally with a blue- 
green thread is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
tim; rotary-polished on both surfaces, 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E, Н, Curtis 


32H Fragment of Bowl 

Color, р. 218 (int); drawing, p. 418 

Probably Italian, most likely found at Rome 

Late first century в.с, to early first century A.D. 

H 3/8 em; original p about 12 ст; max TH ‚3 cm; 

min TH ,2 em 

80.143 
DESCRIPTION Fragment of rim and side of broad, shallow bow! 
Almost vertical rim with rounded edge; convex curving side 
Striped quadripartite pattern formed from lengths of at least six 
different canes, each laid in pairs at right angles in each of four tri- 
angular quadrants, From the top to the bottom of the preserved 
quadrant, a wedge-shaped length of blue encasing opaque white: 
à length of opaque white in a colorless ground; a length of pur- 
ple with a central opaque white line; а second length of opaque 
White in а colorless ground; а colorless network сапе wound 
spirally with an opaque yellow thread; a length of blue encasing 
Opaque white; a colorless network cane wound spirally with two 
ораде white threads in reverse directions; a second length of pur- 
ple with a central opaque white line; a second colorless network 
Сапе wound spirally with an Opaque yellow thread; a length of blue 
eneasing opaque white; and a third colorless network cane wound 
spirally with an opaque yellow thread, A colorless network сап 
aan spirally with two parallel opaque white threads is attached 

m. 
TECHNIQUE Assembled from lengths of cane and sa ged; applied 
rim; rotary-polished on both mt 8 ag ч 


CONDITION. Irid athe 
9 escence and pitting; modern polishing 9 


COLLECTION Thomas В, H, Curtis 


pm 


Striped Mosaic Vessels (Quadripartite Pattern): 
Other Forms and Related Patterns 
(Cat. Nos. 329-331) 


329 Fragment of Bowl 

Color, p. 218 (int); drawing p. 418 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D, 

н 3.6 em; original p about 15.2 cm; ТН „25 ст 

do. no 
DESCRIPTION Fragment of rim and side of bowl, Vertical, offset 
rim with rounded edge; almost straight side, proceeding di- 
agonally downward. Striped quadripartite pattern formed from 
lengths of at least sid different canes, each laid in pairs at right an- 
gles in each of four triangular quadrants. From the top to the bot- 
tom of the preserved quadrant, a triangular wedge-shaped length 
of opaque white encased in colorless; a length of purple with а cen- 
tral opaque white line; a colorless network cane wound spirally 
with two opaque yellow threads in reverse directions; a compos- 
ite cane composed of a length of opaque white encased in color- 
less with a length of green; a colorless network cane wound 
spirally with two opaque white threads in reverse directions; a зес- 
ond length of purple with a central opaque white line; a length of 
golden-brown encasing opaque yellow; a colorless network cane 
wound spirally with a purple thread outlined in opaque white; a 
length of green with opaque white parallel strips; and a second 
colorless network cane wound with opaque yellow threads. A pale 
blue network cane wound spirally with a purple thread is attached 
as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; some modern polishing on 
the interior. 
COLLECTION Thomas E. H. Curtis 


330 Fragment of Bowl 
Color, р. 218 (int.); drawing, p. 418 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н 6.5 em; estimated р of upper body over 17 cm; 
max TH .4 cm; min TH .2 cm 
23.1827 
DESCRIPTION. Fragment of side near rim of large bowl or other 
vessel, Rim appears to have been offset with an upright edge; con- 
cave side proceeding vertically downward, then expanding slightly 
outward at the middle. Striped pattern, probably quadripartite, 
formed from lengths of at least seven different canes, each laid in 
pairs at oblique or right angles in each of four triangular quadrants. 
From the top to the bottom of the preserved quadrant, a length of 
Opaque yellow encased in colorless; a length of purple with opaque 
white lines; a length of opaque white encased in colorless; a length 
of green; a composite cane composed of a length of opaque red 
flanked by opaque yellow, both encased in colorless; a length of 
dark blue encasing opaque white; and a length of opaque white en- 
cased in colorless. On the exterior, two horizontal grooves cut in 
à band at the junction of the rim and side. 
TECHNIQUE Assembled from lengths of cane and sagged; carc- 
fully Frotary-polished on both surfaces; cut on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
Interior, 
COLLECTION Thomas E. H. Curtis 


331 Fragment of Plate or ‘Tray 

Color, p. 218 (ext): drawing, p. 418 

Probably Italian, most likely found at Rome 

Late first century nc, to early first century A.D, 

D of ridges on bottom about 10 em; ти asem 

80,105 
DESCRIPTION Fragment of bottom of broad, circular plate or tray, 
Bottom flat on its upper- and undersides, Striped quadripartite 
pattern formed from lengths of at least four different canes, each 
laid in pairs at right angles in each of four triangular quadrants, On 
the preserved fragment, the central crossing of the vessel is com- 
posed of intersecting lengths of blue encasing opaque white, 
flanked by strips of golden-yellow encasing opaque yellow. Mov- 
ing outward from the center, a length of opaque white encased in 
colorless; a length of purple with a central opaque white line; a 
length of opaque yellow encased in colorless: a second length of 
blue encasing opaque white; a second length of golden-yellow en- 
casing opaque yellow; and a second length of purple with а cen- 
tral opaque white line. On the exterior, two concentric, circular 
raised ridges cut in a band just below the basal angle; the ridges 
serve as a base of sorts, 
TECHNIQUE. Assembled from lengths of cane and sagged; care- 
fully rotary-polished on both surfaces; cut on the exterior, 
CONDITION Slight iridescence; pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. Н. Curtis 


Striped Mosaic Vessels (Parallel-Row Pattern): 
Broad, Shallow Bowls (Cat. Nos. 332-338) 


332 Fragment of Bowl 

Color, p. 218 (int.) drawing, p. 418 

Probably Italian, most likely found at Rome 

Late first century в.с, to early first century A.D. 

н 2.8 cm; original р about 15 cm; TH .2 ст 

$0.15 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; shallow, convex curving side. 
Striped mosaic pattern formed from lengths of at least seven differ- 
ent canes laid side by side in parallel rows, The pattern, in the fol- 
lowing order, right to left, consists of a composite cane with a 
central length of dark blue encasing opaque white and outlined in 
pale purple, flanked by strips of opaque yellow encased in color- 
less; a composite cane with a central length of opaque white en- 
cased in colorless, flanked by colorless network canes, each wound 
spirally with two opaque yellow threads in reverse directions; a 
composite cane with short rectangular lengths of golden-brown 
encasing opaque yellow and outlined in opaque white, alternating 
with short rectangular lengths of opaque yellow flanked by green, 
with a square sandwich gold-glass section separating the two; a 
composite cane with a central opaque white length flanked by 
colorless network canes, cach wound spirally with opaque yellow 
threads; a composite cane with short rectangular lengths of opaque 
yellow backed by colorless and outlined in opaque white and pale 
purple, alternating with short rectangular lengths of green encasing 
opaque yellow and outlined in opaque white, with a square sand= 
wich gold-glass section separating the two; a composite cane with 
a central opaque white length flanked by colorless network canes, 
each wound with opaque yellow threads; and a composite cane 
with a central length of dark blue encasing opaque white, outlined 
in opaque white, and flanked by strips of green. A colorless net- 
work cane wound spirally with an opaque yellow thread is at- 
tached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces, 
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A4 Пален of Row! 
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Prabalsty Italian, most likely found at Rome 
Hate fist century һе, to early FE centi A.D. 
М OE ТШД b about te eiit tti Acum 
Neat 


DESCRIPTION Fragment of tiny and side of broad, shallow bowl. 
‘Vertical Fim with founded gres shallow, convex curving side 
Mosale pattern ined Rem lengths ofat least five ан 

ahes taid side by by in MM tows. The colored pattern, i the 
| V to Felt, consists ofa wide composite cane 
With a central length oF green (tanked first by enn network 
aes (ereh wound spirally with an pague yellow Mireadh), then by 
) аса opaque white: a length OF opaque vel 

i û purple network cane wound spitally 
White threads a length OF roldenebrown outlined 
Whiter and a length of blue eneasing o aque white. A 
(NON ee Wound spirally with a dal Moe thread is ats 


бее Мен MHG lengths ol vane and li 
Polished on both surfaces, i ois 


ШАТ modem polishing on the 
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CONDITION нчен and. рїнїн modern polishing on the 
exterior. 
tete Thomas E. Ho Curtis 


ШИШҮҮ of Bowl 

Calon p oro (MED draw iin ps qr 

Probably Italian, most likely found at Home 

Late fist century ME, to early frat century AD 

Haa em orginal b about i emi ooo enm 

Rods 
DESCRIPTION Fragment eb nim and side of broad, shallow bow! 
Upright jan with rounded edger ШҮ tida proceeding di 
agonally downward, then curving inward toward the bation 
Striped mosaie pattern formed From lengths of two alternating 
tanes laid side by side in parallel rows and separated from om 
another by single lengths ofa network cane. The pattern, i the 
following orden right to left, Consists ofa composite cane With a 
central length of blue encasing opaque white and outlined in 
opaque white, Hanked by strips of purple, each encasing opaque 
White and a composite cane with a central length of dark blue en 
casing opaque white and outlined in opaque white, Hanked by 
strips OF green. A colorless network eane wound spirally with ave 
opaque yellow threads ifi reverse directions separates each repeti 
tion OF the Composite canes, This pattern is repeated successively 
over the vessel, А blue network cane of variable width wound 
spirally With an opaque white thread is attached as a rim 
TECHNIQUE Assembled from lengths ol cane and sagged) applied 
tiii rotary s polished on both surfaces. 
CONDITION Iridescence and pitting modem polishing on the 
менең 
COLLECTION Thomas E. Hi Curtis 


ЛАЎ Fragment of Bowl 

Colon М ato (n), drawing ps gat 

Probably Italian, most likely found at Rome 

Tate first century ме, to ear y first century Ad 

HU a. om original p about ta emi TH оэ em 

46 
DESCRIPTION. Fragment ol rim and side of broad, shallow bow! 
Upright im with rounded edge; fairly straight alla proceeding W 
agonally downward, then curving inward toward the рокот 
Striped mosaie pattern formed from lengths of a vitre cane Jait 
side by sidle i parallel rows and separated [rom ene another by si 
ві! ofa network чп The patrem, in Ше lawn 455 
to bottom, Consists ofa composite cane With a cem 

OF dark blue encasing opaque white and backed Ву colorless 
flanked by ү jue yellow strips, each en 


ме ed and 
tased i i Wound spirally with (wo 
Pee be шеле e pM «юне 


rs 


| 


ne. This pattern is repeated successively over the vessel 
network cane is attached as a rim. 

TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces 

CONDITION Iridescence and pitting; modern polishing on the 


interior. К, s 
COLLECTION Thomas E. H. Curtis 


osite Са! 
The same 


338 Fragment of Bowl 

Color, p. 219 (int.); drawing, p. 418 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 2.5 cm; original D about 11 cm; TH .25 cm 

80.139 
pESGRIPTION Fragment of rim and side of broad, shallow bowl 
Upright rim with rounded edge; shallow, convex curving side. 
Striped mosaic pattern formed from lengths of at least seven differ- 
ent canes laid side by side in parallel rows. The pattern, in the fol- 
lowing order, from top to bottom, consists of a blue length 
encasing opaque white; a length of opaque yellow encasing color- 
less; a length of blue encasing opaque white and outlined in opaque 
white; a colorless network cane wound spirally with an opaque 
yellow thread; a length of blue outlined in opaque white; а сот- 
posite cane of opaque medium blue outlined in opaque yellow; a 
second colorless network cane wound spirally with an opaque yel- 
low thread; a cane with several contiguous lengths of blue-green 
and blue outlined in opaque white; and a third colorless network 
cane wound with an opaque yellow thread. On the exterior, a wide 
horizontal groove cut below the edge of the rim. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on both surfaces; cut on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
REMARKS Unlike other bowls of this class, this bowl lacks an ap- 
plied network cane as a rim. 
COLLECTION Thomas E. H. Curtis 


Striped Mosaic Vessels (Parallel-Row Pattern): 
Hemispherical Bowls (Cat. Nos. 339-352) 


339 Bowl 
Color, p. 220; drawing, p. 418 
Probably Italian, reported to have been found in Italy 
Late first century B.C. to carly first century A.D. 
H $.6 cm; D rim 9.4 cm; TH .35 cm 
68.87 
DESCRIPTION Hemispherical bowl. Vertical rim with rounded 
edge; almost vertical side with a slight curve downward; rounded 
al angle; slightly concave bottom. Striped mosaic pattern 
formed from lengths of three alternating canes laid side by side in 
parallel rows and separated from one another by single lengths of 
à network сапе. The pattern, in the following order, consists of a 
composite cane with a central opaque yellow length encased in 
Colorless and flanked on either side by strips of green encasing 
Opaque yellow; a composite cane with a central length of opaque 
white encased in colorless and flanked on the right by a green strip 
*ncasing opaque yellow and on the left by a blue strip encasing 
Opaque white; and a composite cane with a central length of 
Opaque red encased in colorless and outlined in opaque white, 
by strips of dark blue encasing opaque white. A colorless 
k cane wound spirally with two opaque yellow threads in 
Tverse directions separates cach repetition of the composite canes. 
This pattern is repeated successively over the vessel. A colorless 
network cane wound spirally with two opaque yellow threads in 


339 


reverse directions is attached as a rim. 

TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 

CONDITION Intact; slight iridescence and pitting; surface well 
preserved. 

COLLECTIONS Giorgio Sangiorgi, Rome (by 1914 to 1965); Sergio 
Sangiorgi, Rome (1965-1967) 

BIBLIOGRAPHY Art in Glass 1969, pp. 12-13, ill.; Grose 1978, p. 76, 
fig. п; Grose 1983, pp. 40-43; Grose 1984a, pp. 23-24, ill.; Grose 
1986a, pp. 71-72, fig. 9, color pl. Ш. 


340 Fragment of Bowl 

Color, p. 219 (int.) 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 3.0 cm; original D uncertain; TH .25 cm 

80.52 
DESCRIPTION Tiny fragment of rim and side of hemispherical 
bowl. Vertical rim with rounded edge; almost vertical, straight side 
with a slight downward curve. Striped mosaic pattern formed from 
lengths of a single cane laid side by side in parallel rows. The pat- 
tern, in the following order, right to left, consists of a composite 
cane with a central dark blue length encasing opaque white with 
an opaque yellow strip encased in colorless on the right, and on the 
left, a green strip encased in colorless. This pattern is repeated over 
the vessel. A blue network cane wound spirally with an opaque 
white thread is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


341 Fragment of Bowl 

Color, р. 219 (int.); drawing, р. 418 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 3.0 cm; original p about 11 cm; TH .25 cm 

80.42 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Upright rim with rounded edge; convex curving side. Striped 
mosaic pattern formed from lengths of a single cane laid side by 
side in parallel rows. The pattern, in the following order, right to 
left, consists of a composite cane with a length of dark blue out- 
lined in opaque white. This pattern is repeated over the vessel. A 
blue network cane wound spirally with one or more opaque white 
threads is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
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comprrion Iridescence and pitting; modern polishing on the 


interior. М 
сошғспон Thomas E. Н. Curtis 


Fragment of Bowl 
ya Color, p. 219 (int.); drawing, p. 41% 
Probably Italian, most likely found at Rome 
Late first century вс, to early first century A.D. 
й 4.0 ст; original p about io cm; max ТИ +3 em; 
min TH л ст 
ком Fragment of rim and side of hemispherical bowl. 
VEM wits rounded edge; almost vertical, straight side curv- 
ing inward toward the bottom. Striped mosaic pattern 
from lengths of a single cane laid side by side in parallel rows, The 
patter, in the following order, right to left, consists of a composite 
cane with contiguous lengths of opaque white encased in color- 
less, opaque yellow encased in colorless, and opaque red encased 
in colorless, This pattern is repeated over the vessel. A colorless 
network cane wound spirally with an opaque white and a pale blue 
thread is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged, applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence; pitting; some modern polishing on the 
exterior. 
COLLECTION Thomas E, H. Curtis 


343 Fragment of Bowl 

Color, р. 210 lint i drawing, р, ais 

Probably Italian, most likely found at Rome 

Late first century вс. to early first century A.D, 

H 3.5 cm; original n about 10.2 cm; max TH ,2 ст; 

min TH д cm 

40459 
DESCRIFTION Fragment of rim and side of hemispherical bowl, 
Upright rim with rounded edge; convex curving side. Striped 
mosaic pattern formed from lengths of three alternating canes laid 
‘side by side in parallel rows and separated from one another by sin- 
gle lengths of a network cane, The pattern, in the following order, 
right to left, consists of a composite cane with a central length of 
‘opaque red encased in colorless and flanked on the right by a strip 
of opaque medium blue encasing opaque white, and on the left, by 
A strip of dark blue encasing opaque white; а composite cane with 
û central opaque yellow length encased in colorless and flanked by 
strips of green; and a composite cane with a central length of 
EE maet in colorless and flanked by strips of dark 
Ў и encasing opaque white, A colorless network cane wound 
Mig) mith two opaque yellow threads separates each repetition 

Eme E йш is repeated successively over 

ene $ М 
cd s acd bes siga spirally with an 

4 rom of. Я " 
de Eu E pw; cane and sagged; applied 


Midescence; pitting; modern poli А 
н Thomas E, Н, Curtis polishing on the exterior, 


downward curve. Striped mosaic pattern formed from lengths a- 
two alternating canes laid side by side in parallel rows and sepa- 
rated from one another by single lengths of a network cane The 
pattern, in the following order, right to left, consists of a compost 
cane with a central opaque yellow length encased in colorless ага 
outlined in opaque white, flanked by strips of green; and а corm- 
posite cane with a central length of opaque red encased in color- 
less and outlined in opaque white, flanked by strips of green. - 
colorless network cane wound spirally with two opaque усу, 
threads in reverse directions separates each repetition of the com- 
posite canes, This pattern is repeated successively over the vesse! 
A colorless network cane wound spirally with two opaque yellow, 
threads is attached as a rim. 

TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary- polished on both surfaces, 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


345 Fragment of Bowl 

Color, p. 219 int.) 

Probably Italian, most likely found at Rome 

Late first century в.с, to early first century A.D. 

H 33 cm; original р uncertain; max TH 35 ст; 

min TH 15 cm 

50.159 
DESCRIFTION Fragment of rim and side of hemispherical bow! 
Vertical rim with rounded edge; almost vertical side with 2 slight 
downward curve. Striped mosaic pattern formed from lengths of 
at least two alternating canes laid side by side in parallel rows. The 
pattern, in the following order, right to left, consists of a composite 
cane with a central opaque yellow length encased in colorless next 
to a purple network cane wound spirally with an opaque white 
thread, both flanked by opaque celadon-green strips encased in 
colorless; and a composite cane with a central purple network cane 
wound spirally with an opaque white thread flanked by strips of 
opaque white encased in colorless. This pattern is presumably 
repeated over the vessel but may be incomplete on a fragment 25 
small as this, A colorless network cane wound spirally with зл 
opaque white thread is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary~polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on thé 
exterior, 
COLLECTION Thomas E. H. Curtis 


546 Fragment of Bowl 
Color, p. 219 (int) 
Probably Italian, most likely found at Rome 
Late first century в.с, to early first century A.D. 
H 3,8 cm; original p about то cm; TH .2 cm 
50453 
DESCRIPTION Fragment of rim and side of hemispherical bow! 


| 


colorless network cane wound spirally with two opaque yellow 
threads separates each repetition of the composite canes, This pat- 
tern is repeated successively over the vessel. A colorless cane 
wound spirally with an opaque yellow thread is attached as a rim, 
qeeunique Assembled from lengths of cane and sagged; applied 
rimi rotary-polished on both surfaces, 

CONDITION Iridescence and pitting; modern polishing on the 


exterior, р Зей. 
correction Thomas E. Н. Curtis 


347 Fragment of Bowl 

Color, p. 219 (int.); drawing, р. 418 

Probably Italian, most likely found at Rome 

Late first century в.с, to early first century A.D. 

113.6 em; original p about 9.8 cm; max TH gs cm; 

min TH as cm 

80.141 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Vertical rim with a slightly inturned, rounded edge; almost ver- 
tical side with a slight downward curve. Striped mosaic pattern 
formed from lengths of a single cane laid side by side in parallel 
rows and separated from one another by single lengths of a net- 
work сапе, The pattern, in the following order, right to left, con- 
sists ofa composite cane with contiguous lengths of opaque yellow 
encased in colorless, opaque red encased in colorless, and medium 
blue encasing opaque white. A colorless network cane wound 
spirally with two opaque yellow threads in reverse directions 
separates each repetition of the composite cane, This pattern is 
repeated successively over the vessel. A blue network cane wound 
spirally with an opaque white thread is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces; tooling mark on the 
exterior. 


CONDITION Iridescence; pitting; some modern polishing on the 
exterior. 


COLLECTION Thomas E. H. Curtis 


348 Fragment of Bowl 
Color, p. 219 (int.); drawing, p. 418 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
H 3.4 em; original p about 9.5 cm; max TH .35 cm; 
min TH .25 cm 
80.150 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Vertical rim with a slightly inturned, rounded edge; almost ver- 
tical side with a slight downward curve. Striped mosaic pattern 
formed from lengths of two alternating canes laid side by side in 
parallel rows and separated from one another by single lengths of 
à network cane. The pattern, in the following order, top to bottom, 
consists of a composite cane with narrow, contiguous strips of 
dark blue outlined in opaque white, opaque red, green backed by 
Opaque yellow and outlined in opaque white, and opaque white 
backed by blue; and а composite cane with parallel contiguous 
Strips of opaque white encased in colorless, green-blue outlined in 
Opaque white, and opaque medium blue encasing opaque white. 
A colorless network cane wound spirally with two opaque yellow 
threads in reverse directions separates each repetition of the com- 
posite canes. This pattern is repeated successively over the vessel. 
і blue network сапе wound spirally with an opaque white thread 
15 attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
nm; rotary-polished on both surfaces. 
CONDITION Iridescence; pitting; modern polishing on the interior. 
COLLECTION Thomas E. Н. Curtis 


349 Fragment of Bowl 

Color, p. 219 (int.) 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 2.3 cm; original p about 9 em; TH .3 em 

80.40 
DESCRIPTION. Fragment of rim and side of hemispherical bowl. 
Vertical rim with rounded edge; almost vertical side with a slight 
downward curve. Striped mosaic pattern formed from lengths of 
two or more alternating canes laid side by side in parallel rows and 
separated from one another by single lengths of a network cane. 
The pattern, in the following order, top to bottom, consists of a 
composite cane with narrow, contiguous strips of green encasing 
opaque yellow, opaque red, blue encasing opaque white, opaque 
red and green encasing opaque yellow, all backed or encased in 
colorless; and a composite cane with a central length of blue-green 
encased іп colorless and flanked by strips of opaque white, also en- 
cased in colorless. An opaque red network cane wound spirally 
with two opaque white threads separates each repetition of the 
composite canes and is also attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces, 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


350 Fragment of Bowl 

Color, p. 219 (int.); drawing, р. 418 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 3.5 cin; original p about 8.4 cm; max TH .3 ст; 

min TH .2 ст 

80.57 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Upright rim with rounded edge; almost vertical side with a slight 
downward curve. Striped mosaic pattern formed from lengths of 
a single cane laid side by side in parallel rows and separated from 
one another by single lengths of a network сапе, The pattern, in 
the following order, right to left, consists of a composite cane with 
a central length of opaque red backed by colorless and outlined in 
opaque white, flanked on either side first by narrow strips of dark 
blue encasing opaque white and then by strips of opaque white 
backed by colorless. A colorless network cane wound spirally with 
two opaque yellow threads in reverse directions separates each 
repetition of the composites cane. This pattern is repeated succes- 
sively over the vessel. A purple network cane wound spirally with 
an opaque white thread is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces, 
CONDITION Iridescence and pitting; modern polishing on the 
exterior. 
COLLE 


пом Thomas E. Н, Curtis 


351 Fragment of a Bowl 

Color, p. 219 (int.) 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

и 3.5 cm; original р 8,5 cm; max TH .35 cm; min TH .2 cm 

80.142 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Vertical rim with rounded edge; almost vertical side with a down- 
ward curve. Striped mosaic pattern formed from lengths of two al- 
ternating canes laid side by side in parallel rows and separated from 
one another by single lengths of a network cane. The pattern, in 
the following order, top to bottom, consists of a composite сапе 


291 


with а central length of blue encasing opaque white and flanked 


E é х Dod 
asing opaque yellow (appearing green 

id = with a ol length of blue encasing уй 
е hite pam by lengths of colorless encasing opaque yellow. : 
estin network cane wound spirally with an opaque yellow 
N 


f the composite cane. This pat- 


tes each repetition о! 
Ч Е а successively over the vessel. A blue network cane 
Ў wound spirally with an opaque white thread is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
` 


rim; rotary-polished оп both surfaces. EY 
CONDITION Iridescence and pitting; modern polishing on the 
> interior. - 
COLLECTION Thomas E. H. Curtis 


352 Fragment of Bowl 

Color, p. 219 (int.) drawing, p. 418 
B Probably Italian, most likely found at Rome 
" Late first century &.C. to early first century A.D. 

Original р bottom about 6 cm; TH .3 cm 

3048 Rr 
DESCRIPTION Fragment of side and bottom of hemispherical 
bowl. Vestiges of a convex curving side; slightly concave bottom. 
Striped mosaic pattern formed from lengths of two alternating 
canes laid side by side in parallel rows and separated from one 
another by single lengths of a network cane. The pattern, left to 
right, consists of a composite cane with a central opaque red length 
encasing opaque white and outlined in opaque white, flanked by 
strips of dark blue, also encasing opaque white and outlined in 
Opaque white; and a composite cane with a central opaque yellow 
length encased in colorless and flanked by strips of green encas- 
ing opaque yellow. A colorless network cane wound spirally with 
two opaque yellow threads in reverse directions separates each 
repetition of the composite canes. This pattern is repeated succes- 
sively over the vessel. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


Striped Mosaic Vessels (Parallel-Row Pattern): 
Concave-Sided Bowls (Cat. Nos. 353-354) ) 


353 Fragment of Bowl 
Color, р. 219 (int.) drawin 
s (ine); 8. p. 419 
Probably Italian. most likely found at Rome 
aa first century B.C. to carly first century A.D. 
4.0 cm; original p about š ` 
Es ri 9 cm; max TH .25 cm; 
80.56 
DESCRIPTION Two joini; 
sided bowl. Outspl 


g order, right to left, con- 
cee tral length of opaque yellow 
in Opaque white, flanked by strips 

a central dark blue length encas- 
Y strips of opaque white encased 


wound spirally with смо opaque yellow threads separates each 
repetition of the composite canes. This pattern is repeated succes- 
sively over the vessel. A colorless network cane wound spirally 
with two opaque yellow threads is attached as a rim. Е 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 

CONDITION Iridescence and pitting; modern polishing on the 
exterior. 

COLLECTION Thomas E. H. Curtis 


354 Fragment of Bowl 

Color, p. 219 (int.); drawing, p. 419 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 4.5 cm; original р about 8.3 cm; TH .3 cm 

80.154 
DESCRIPTION Fragment of rim and side of concave-sided bowl. 
Outsplayed rim with rounded edge; outsplayed side proceeding 
diagonally downward. Striped mosaic pattern formed from lengths 
of two alternating canes laid side by side in parallel rows. The pat- 
tern, right to left, consists of a composite cane with a central dark 
blue length encasing opaque white flanked by strips of opaque yel- 
low encased in colorless; and a composite cane with a central green 
length outlined in purple and flanked by strips of opaque red en- 
cased in colorless. This pattern is repeated successively over the 
vessel. A colorless network cane wound spirally with two opaque 
yellow threads is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence; pitting; modern polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


Striped Mosaic Vessels (Parallel-Row Pattern): 
Pyxides (Cat. Nos. 355-358) 


355 Fragment of Pyxis Lid 

Color, p. 219 (int.); drawing, p. 419 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 1.6 cm; original p about 6.8 cm; TH .2 cm 

80.138 
DESCRIPTION Fragment of rim and top of lid from a small pyxis. 
Upper- and undersides of lid flat; almost vertical rim with rounded 
edge. Striped mosaic pattern formed from lengths of two alternat- 
ing canes laid side by side in parallel rows and separated from one 
another by single lengths of a network cane. The pattern consists 
of a composite cane with a central opaque yellow length encased 
in colorless and outlined in opaque white, flanked by strips of 
green encasing opaque yellow; and a composite cane with a cen- 
tral dark blue length encasing opaque white and outlined in opaque 
white, flanked by strips of opaque red encased in colorless. А 
colorless network cane wound spirally with two opaque yellow 
threads in reverse directions separates each repetition of the com- 
posite canes. This pattern is repeated successively over the vesse! | 
A colorless cane wound spirally with ап opaque yellow thread is 
attached at the edge of the lid, : 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior, 
REMARKS Although the center of the lid is partly preserved, there 
is no indication that it once had a central knob similar to knobs 
found on gold-band mosaic pyxides (sce Cat. No. 604). 
COLLECTION Thomas E. Н. Curtis 


о —— 


356 Fragment of Pyxis 
Color, р. 219 (int.); drawing, p. 419 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
H I.7 ст; original р bottom about 8.4 cm; max TH .2 cm; 
min TH .I cm 
23.1833 


DESCRIPTION Three joining fragments of side and bottom of 


Vertical side; rounded basal angl 


ру? n flat bottom. Striped 
mosaic pattern formed from lengths of two alternating canes laid 
side by side in parallel rows and separated from one another by sin- 
gle lengths of a network cane. The pattern, in the following order, 
right to left, consists of a composite cane with a central opaque red 
length encasing opaque white flanked by strips of blue encasing 
opaque white; and a composite cane with a central opaque yellow 
length encased in colorless and flanked by strips of green encas- 
ing opaque yellow. A colorless network cane wound spirally with 
two opaque yellow threads in reverse direction separates each гере- 
tition of the composite canes. This pattern is repeated successively 
over the vessel. 

TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on both surfaces. 


CONDITION Iridescence and pitting; some modern polishing on 
the interior. 


COLLECTION Thomas E. H. Curtis 


357 Fragment of Pyxis 
Color, p. 219 (int.); drawing, p. 419 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
H .7 cm; original p about 8 cm; TH side .1 cm; 
TH bottom .2 cm 
80.50 
DESCRIPTION Fragment of side and bottom of pyxis. Vestiges of 
a vertical side; rounded basal angle; flat bottom. Striped mosaic 
pattern formed from lengths of two alternating canes laid side by 
side in parallel rows and separated from one another by single 
lengths of a network cane. The pattern, in the following order, 
right to left, consists ofa composite cane with a central opaque yel- 
low length backed by colorless and outlined in opaque white, 
flanked on either side by strips of dark blue encasing opaque white; 
and a composite cane with a central opaque white length flanked 
by narrow, alternating strips of purple and opaque white. A color- 
less network cane wound spirally with two opaque yellow threads 
in reverse directions separates each repetition of the composite 
canes, This pattern is repeated successively over the vessel. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior, 
COLLECTION Thomas E. H. Curtis 


358 Fragment of Pyxis 
Color, p. 219 (int.) 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
H 7 cm; original p bottom about 8 cm; TH side .2 cm; 
TH bottom .3 ста 
80.39 p 
DESCRIPTION Fragment of side and bottom of pyxis. Vestiges of 
an almost vertical side; rounded basal angle; flat bottom. Striped 
Mosaic pattern formed from lengths of two alternating canes laid 
side by side in parallel rows and separated from one a nother by sin- 
gle lengths of a network сапе. The pattern, right to left, consists 
ofa composite cane with a central opaque red length flanked by 


OE о — 


strips of dark blue; and а composite cane with many narrow, con- 
tinuous strips of opaque red, blue, opaque yellow, and possibly 
other colors. A dark blue network cane wound spirally with an 
opaque white thread separates each repetition of the composite 
canes. This pattern is repeated successively over the vessel. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on both surfaces. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 


COLLECTION Thomas E. H. Curtis 


Striped Mosaic Lens-Shaped Dishes (Cat. Nos. 359-367) 


359 Dish 

Color, p. 220; drawing, p. 419 

Probably Italian, most likely found at Rome 

Early to mid-first century A.D. 

H 1.7 cm; D 8.4 cm; TH .3 cm 

23.1489 
DESCRIPTION Small lens-shaped dish. Upright rim with rounded 
edge; uneven, shallow, convex curving side; shallow convex bot- 
tom. Striped mosaic pattern formed from lengths of two alternat- 
ing canes laid side by side in parallel rows and separated from one 
another by single lengths of a network cane. The pattern, in the 
following order, consists of a composite cane with two narrow 


3593 (1:1) 


359b (1:1) 
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ite lines with a narrow 

i ked by opaque white lin oy 

En 55 0 e bordered оп опе side by a po: mp 

и on um osite cane with two narrow strips of opaq Е 
заву, ue white lines, with а central 10 

ich wi i the outside of the cane. ue 

k r В ап opaque white thread 

cm Es repetition of the composite canes. This pattern is 


repeated five times over 


as a rim. 
TECHNIQUE Assembled from lengt 


rim; rotary-polished on the interior an 
ably fire-polished on the exterior. : | 
ONDON Almost complete, but broken and repaired, with a 


chip on the rim and several losses on the body; iridescence and pit- 
ting; modern polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


hs of cane and sagged; applied 
d the top of the rim; prob- 


360 Fragment of Dish 

Color, p. 221 (int.); drawing, p. 419 

Probably Italian, most likely found at Rome 

Early to mid-first century A.D. 

H 1,3 cm; original р about 11 cm; TH .3 cm 

80.54. 
DESCRIPTION Two joining fragments of rim and side of small 
lens-shaped dish. Upright rim with uneven, rounded edge; shal- 
low, convex curving side; convex bottom. Striped mosaic pattern 
formed from lengths of two alternating canes laid side by side in 
Parallel rows, with a single blue network cane (wound spirally with 
‘two opaque white threads) set at the center of the dish, dividing 
the vessel into symmetrical halves. The pattern, in the following 
‘order, consists of a composite cane with narrow contiguous strips 
ol green, blue, opaque yellow, and opaque red; and a second com- 
posite cane with a blue length streaked with opaque white paral- 
lel lines. This pattern is repeated six times on the dish (three times 
in each half). The colors of the two composite canes do not pene- 
trate the thickness of the dish but are backed on the exterior by a 
continuous layer of blue glass. A blue network cane wound spirally 
m a single зе white thread is attached as a rim. 

| 'CHNIQUE Assembled from lengths of cane and sagged; applied 

Tim; rotary-polished on the interior im: 
ably fire polished on the E ыч рр 
pon Tridescence and pitting; modern polishing on the 
COLLECTION Thomas E. Н. Curtis 


361 Fragment of Dish 
Color, p. 221 (int); drawing, p. 419 
ly Italian, most likely found at Rome 
mid-first century A.D, 


two green Strips streaked with 
centi Atque red strip. A colorless net- 

à; о Opaque yellow threads in re- 
repetition of the composite canes, 


This pattern is probably repeated six times over the vessel. The 
colors of the two composite canes do not penetrate the thickness 
of the dish but are covered on the interior by a layer of pale blue 
glass. A blue network cane wound spirally with a thin Opaque 
white thread is attached as a rim, but it does not extend around the 
entire circumference of the dish. 

TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on the interior and the top of the rim; prob- 
ably fire-polished on the exterior. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


362 Fragment of Dish 

Color, р. 221 (int.); drawing, р. 419 

Probably Italian, most likely found at Rome 

Early to mid-first century A.D. 

н 1.4 cm; original р about 9 сп; TH em 

80.155 
DESCRIPTION Fragment of rim and side of small lens-shaped dish. 
Upright rim with rounded edge; shallow, convex curving side; 
convex bottom. Striped mosaic pattern formed from lengths of 
two alternating canes laid side by side in parallel rows. The pattern, 
in the following order, consists of a composite cane with a golden- 
yellow length streaked randomly with opaque yellow, green, and 
opaque white; and a second composite cane with squarish sections 
of golden-brown with a central opaque white spiral, alternating 
with short rectangular lengths of opaque white backed by yellow- 
green. For every one of the latter canes there are two of the former 
on the surviving fragment. This pattern is repeated several times 
over the vessel. On the exterior, the colors of the first composite 
cane underlie the opaque white rectangular lengths of the second 
cane. A greenish network cane wound spirally with close-set white 
threads is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on the interior and the top of the rim; prob- 
ably fire-polished on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


363 Fragment of Dish 

Color, p. 221 (int.) 

Probably Italian, most likely found at Rome 

Early to mid-first century A.D. 

н about 1.4 cm; original р about 8 cm; TH 25 ст 

80.158 
DESCRIPTION Fragment of rim and side of small lens-shaped dish. 
Upright rim with rounded edge; shallow, convex curving side; 
convex bottom. Striped mosaic pattern formed from lengths of 
two alternating canes laid side by side in parallel rows. The pattern, 
in the following order, consists of a composite cane with a golden- 
brown length streaked randomly with opaque yellow and opaque 
white; and a second composite cane with short rectangular lengths 
of opaque yellow set in a greenish/opaque white ground, alternat- 
ing with squarish blue sections with nine tiny opaque white cir- 
cles with golden-brown and opaque white centers arranged in 
three rows, cach of three circles, A single colorless network cane 
wound spirally with an opaque yellow thread is also present on the 
body, as are occasional streaks of opaque red, This pattern 1$ 
repeated several times over the vessel. A blue network cane wound 
spirally with an opaque white thread is attached as a rim. у 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
Тип; rotary-polished on the interior and the top of the rim; prob- 
ably fire-polished on the exterior. 


CONDITION Iridescence and pitting; modern polishing on the 


interior. : BC 
COLLECTION Thomas E. H. Curtis 


364 Fragment of Dish 

Color, p. 221 (int.) 

Probably Italian, most likely found at Rome 

Early to mid-first century A.D. 

H about 2 cm; original p about 7 cm; TH .25 cm 

80.161 
DESCRIPTION Fragment of rim and side of small lens-shaped dish. 
Upright rim with rounded edge; shallow, convex curving side; 
convex bottom, Striped mosaic pattern formed from lengths of 
two alternating canes laid side by side in parallel rows and se 
rated from one another by single lengths of a network cane. The 
pattern, in the following order, consists of a composite cane with 
contiguous strips of opaque green, opaque red, and opaque yellow, 
all encased in colorless glass; and a second composite cane with 
two opaque white strips f anking a central purple strip, also en- 
cased in colorless glass. A golden-yellow network cane wound 
spirally with an opaque white thread separates each repetition of 
the composite canes. This pattern is repeated several times over the 
vessel. A golden-yellow network cane wound spirally with an 
opaque white thread is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on the interior and the top of the rim; prob- 
ably fire-polished on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas Е. Н. Curtis 


ра- 


365 Fragment of Dish 
Color, p. 221 (int.); drawing, р. 419 
Probably Italian, most likely found at Rome 
Early to mid-first century A.D. 
H about 1 cm; original р about 8 cm; TH .4 cm 
80.988 
DESCRIPTION Fragment of rim and side of small lens-shaped dish. 
Upright rim with rounded edge; shallow, convex curving side; 
probably a convex bottom. Striped mosaic pattern formed from 
lengths оба single cane laid side by side in parallel rows. The cane 
pattern consists of narrow, contiguous strips of pale blue, green, 
Opaque turquoise blue, and dark blue encasing opaque white. The 
pattern is repeated several times over the vessel. The colors of the 
composite cane do not penetrate the thickness of the dish but are 
backed on the exterior by a layer of colorless glass. 
TECHNIQUE Assembled from lengths of cane and sagged; prob- 
ably rotary-polished on the interior; probably fire-polished on the 
exterior; tooling mark on the interior. 
CONDITION Iridescence and pitting; some modern polishing on 
the interior. 
REMARKS Unlike other dishes of this class, this dish lacks ап ар- 
plied network сапе as a rim. 
COLLECTION Thomas Е. Н. Curtis 


366 Fragment of Dish 
Color, р. 221 (ext.) 
Probably Italian, most likely found at Rome 
Early to mid-first century A.D. 
H about 1.6 cm; original p about 9 cm; TH .3 em 
80.193 
DESCRIPTION Fragment of rim and side, and another of side alone 
illustrated), of small lens-shaped dish. Upright rim with 
founded edge; shallow, convex curving side. Short-strip mosaic 
pattern formed from short lengths of two canes set randomly or 


at right angles to one another. The pattern consists of a compos- 
ite cane with two short strips of opaque light blue flanking a cen- 
tral opaque white strip, all set in a dark purple ground; and a 
second composite cane with short opaque yellow and opaque 
white strips, also set in a dark purple ground. The colors of the 
composite cane do not penetrate the thickness of the dish but are 
covered on the interior with a layer of purple glass. 

TECHNIQUE Assembled from lengths of cane and sagged; polished 
in some manner on the interior; probably fire-polished on the 
exterior. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


367 Fragment of Dish 

Color, p. 221 (int.); drawing, p. 419 

Probably Italian, most likely found at Rome 

Early to mid-first century A.D. 

н about 2 cm; original p about 8 cm; TH .3 cm 

80.169 
DESCRIPTION Fragment of rim and side of small lens-shaped dish. 
Upright rim with rounded edge (polished flat in modern times); 
shallow, convex curving side. Meandering mosaic pattern formed 
from large sections of one or possibly two canes. Each cane sec- 
tion consists of serpentine strips of green, opaque white, opaque 
yellow, opaque red, dark blue, around a center of green and blue. 
The pattern is repeated several times over the vessel. 
TECHNIQUE Assembled from sections of cane and sagged; applied 
rim; rotary-polished on the interior; probably fire-polished on the 
exterior; tooling marks on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
REMARKS Although this dish is composed of cane sections rather 
than lengths, its shape and dimensions suggest that it belongs to 
the class of lens-shaped dishes. 
COLLECTION Thomas E. H. Curtis 


Short-Strip Mosaic Vessels: 
Broad, Shallow Bowls (Cat. Nos. 368-373) 


368 Fragment of Bowl 

Color, p. 223 (int); drawing, p. 419 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 2.9 cm; original р about 15.3 cm; TH .3 ст 

80.76 
pEsCRIPTION Fragment of rim and side of broad, shallow bowl. 
Uneven, upright rim with rounded edge; convex curving side. 
Short-strip mosaic pattern formed from short rectangular lengths 
of two composite canes and rectangular sections of two additional 
composite canes set randomly or at right angles to one another. 
One cane length consists of a central strip of opaque red outlined 
in opaque white and flanked by strips of blue; the second consists 
of a central opaque yellow strip outlined in opaque white flanked 
by strips of green. One cane section is in a blue ground with an 
opaque white circle surrounding a central opaque white rod; the 
second is in a colorless ground with six opaque white rods sur- 
rounding a central opaque yellow spiral. А blue network cane 
wound spirally with two opaque white threads is attached as a rim. 
TECHNIQUE Assembled from lengths and sections of cane and 
sagged; applied rim; rotary-polished on both surfaces. 


CONDITION Iridescence and pitting; modern polishing on the 
interior. 


COLLECTION Thomas В, Н. Curtis 
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9 Fragment of Bowl = 
а Color, р. 223 (int): drawing, Р. 419 P 
Probably Italian, most likely found at Rom 
Late first century B.C. to early first century A.D. 
n 2.6 cm; original D about 14 cm; TH .2 cm 


80.97 : А hallow bowl. 
d side of broad, $ : 
DESCRIPTION Fragment of im fairly straight side, proceeding di- 


ight rim wi nded edge: 
i aie cog Short-strip mosaic pattern formed from short 


site canes and rectangular sections of a third 

— at right wee рох i nes 

i opaque yellow and ора : 
ec sd Шы om + dark blue; the second con- 
sists of a wide dark blue strip backed by opaque white. The 155 
section is in a blue ground with an opaque white circle surroun E 
ing a central opaque white rod. A blue network cane woun 
spirally with two parallel opaque white threads is attached asarim. 
TECHNIQUE Assembled from lengths and sections of cane and 
sagged; applied rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
exterior, 
COLLECTION Thomas E. H. Curtis 


370 Fragment of Bowl 

Color, p. 223 (int.) 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

H 1.7 ст; original р about 13 cm; ТН .2 cm 

23.1839 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Vertical rim with rounded edge; almost vertical side with a slight 
downward curve. Short-strip mosaic pattern formed from short 
rectangular lengths of a single composite cane set randomly or at 
tight angles to one another. The cane length consists of parallel 
strips of opaque red and opaque yellow, both backed and flanked 
by dark blue (some lengths appear green owing to the lamination 
of opaque yellow and blue); several lengths also contain opaque 
white, A blue network cane wound spirally with an opaque white 
thread is attached as a rim. 
TECHNIQUE Assembled from short lengths of cane and sagged; 
p rim; Коч оп both surfaces. 

NDITION lridescence and pitting; ishi 

8 pitting; modern polishing on the 
COLLECTION Thomas Е. H. Curtis 


371 Fragment of Bowl 
Color, Р. 223 (int.); drawing, р. 419 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
— original p about 13 cm; TH 25cm 


Rue of rim and side of broad, shallow bowl. 
ie ne edge; fairly straight side curving in- 
: m. en 1 85 pattern formed from 

arish len 1 
ly or at right angles to ا‎ ей 
корын of a central strip of opaque yellow 
Е = the square lengths consist of Strips of 
colorless, A blue network cane 
white thread is attached as a rim. 


lengths nh cane and sagged; applied 


372 Fragment of Bowl 
Color, p. 223 (int.) 
Probably Italian, most likely found at Rome 


Late first century B.C. to early first century A.D. 

н 3.2 ст; original р about 13 ст; ТН .25 ст 

80.207 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Vertical rim with rounded edge; convex curving side. Short-strip 
mosaic pattern formed from short rectangular lengths of two com- 
posite canes and rectangular sections of two additional compos- 
ite canes set randomly or at right angles to one another. One cane 
length consists ofa central strip of opaque red outlined in Opaque 
white and flanked by strips of dark blue; the second consists of a 
central strip of opaque yellow outlined in opaque white and 
flanked by strips of green. One cane section is in a blue ground 
with an opaque white circle surrounding a central opaque white 
rod; the second is in a colorless ground with six opaque white rods 
surrounding a central opaque yellow rod. A colorless network canc 
wound spirally with an opaque yellow thread is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


373 Fragment of Bowl 

Color, p. 223 (int.); drawing, p. 419 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 3.6 cm; original p about 13 cm; TH .2 cm 

80.196 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Vertical rim with rounded edge; convex curving side. Short-strip 
mosaic pattern formed from short rectangular lengths of two com- 
posite canes set randomly or at right angles to one another. One 
cane length consists of alternating strips of opaque white and 
opaque red backed by colorless; the second consists of parallel 
strips of opaque yellow, green, and blue backed by opaque white 
and purple. Two colorless network canes (one atop the other), each 
wound spirally with an opaque yellow thread, are attached as à 
rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
tim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


Short-Strip Mosaic Vessels: Hemispherical Bowls 
(Cat. Nos. 374-383) 


374 Fragment of Bowl 

Color, p. 223 (int.); drawing, p. 419 

Probably Italian, most likely found at Rome 

Late first century s.c. to carly first century A.D. 

Н 3.8 cm; original р about п cm; TH .25 cm 

80.91 
DESCRIPTION Fragment of rim and side of hemispherical bow. 
Slightly outsplayed rim with rounded edge; almost vertical side, 
bulging slightly outward at the middle, then curving inward near 
the bottom. Short-strip mosaic pattern formed from short rect?” 
gular lengths of two composite canes and rectangular sections 0! 
a third composite cane set randomly or at right angles to one 
another. One cane length consists of a strip of opaque red outlin d 
in opaque white and flanked by strips of dark blue; the seco? 


ists of a central strip of opaque yellow outlined in opaque 
‘re and flanked by strips of green. The cane section is in a blue 

white E with an opaque white spiral surrounding a central opaque 
"He rod. A blue network cane wound spirally with two opaque 

white threads is attached as a rim. l 

Assembled from lengths and sections of cane and 

sagged; applied rim; rotary-polished on both surfaces. 


COLLECTION Thomas E. H. Curtis 


475 Fragment of Bo 

Color, p. 223 (int.); drawing, p. 419 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 4.3 ст; original р about 10.7 cm; TH .2 cm 

80.90 
DESCRIPTION Four joining fragments of rim and side of 
hemispherical bowl. Slightly outsplayed rim with uneven, rounded 
edge; convex curving side. Short-strip mosaic pattern formed from 
short rectangular lengths of a single composite cane set randomly 
orat right angles to one another. The cane length consists of strips 
of opaque red and opaque yellow flanked and backed by blue, with 
occasional streaks of opaque white (some lengths appear green 
owing to the lamination of blue and opaque yellow). A blue net- 
work cane wound spirally with an opaque white thread is attached 
as a rim. 
TECHNIQUE Assembled from lengths of canc and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
exterior. 
COLLECTION Thomas E. H. Curtis 


376 Fragment of Bowl 
Color, p. 223 (int.); drawing, p. 419 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н 4.0 cm; original р about 9.8 cm; TH .2 cm 
80.101 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Upright rim with rounded edge; fairly straight, vertical side with 
а slight downward curve. Short-strip mosaic pattern formed from 
short rectangular lengths of two composite canes set randomly or 
dE right angles to one another. One canc length consists of parallel 
Strips of opaque yellow and opaque red flanked and backed by 
lue; the second consists of opaque white strips backed by color- 
less. A colorless network cane wound spirally with two opaque 
yellow threads in reverse directions is attached as a rim. 
TECHNIQUE Assembled from lengths of canc and sagged; applied 
tim; rotary-polished on both surfaces; stress marks on the interior. 
CONDITION Iridescence and pitting; modern polishing on the 
exterior, 


COLLECTION Thomas E. Н. Curtis 


377 Fragment of Bowl 
Color, р. 223 (int.) 
Probably Italian, most likely found at Rome 
Late first century в.с. to carly first century А.р. 
cm; original p about 10 cm; TH .2 cm 
74 
он Fragment of rim and side of hemispherical bowl. 
asli rim with rounded edge; fairly straight, vertical side with 
ard curve. Short-strip mosaic pattern formed from 
nor rectangular lengths of a single composite canc and rectangu- 
it sections of another composite сапе set randomly or at right an- 


gles to one another. The cane length consists of parallel stri 
opaque red and opaque yellow flanked and backed with Eie 
casing opaque white. The cane section is in a blue ground with an 
opaque white spiral. A colorless network cane wound spirally with 
two opaque white threads is attached as a rim. 

TECHNIQUE Assembled from lengths and sections of cane and 
sagged; applied rim; rotary-polished on both surfaces. 


CONDITION Iridescence and pitting; modern polishing on the 
interior. 


COLLECTION Thomas E. H. Curtis 


378 Fragment of Bowl 

Color, p. 223 (int.) 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century А.р. 

H 2.8 cm; original p about 10 cm; TH .2 cm 

80.100 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Vertical rim with rounded edge; fairly straight, vertical side with 
a slight downward curve. Short-strip mosaic pattern formed from 
short rectangular lengths of four or more composite canes set ran- 
domly or at right angles to one another. One cane length consists 
of a strip of opaque white backed by colorless; a second consists 
ofa strip of opaque yellow backed by colorless; a third consists of 
a central strip of opaque red outlined in opaque white and flanked 
by strips of blue; and the fourth consists of a strip of blue with 
streaks of opaque red, opaque yellow, and green. A blue network 
cane wound spirally with an opaque white thread is attached as a 
rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
exterior. 
COLLECTION Thomas E. H. Curtis 


379 Fragment of Bowl 

Color, p. 223 (int.): drawing, р. 419 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 4.0 ст; original Р about 9.1 cm; max TH .4 ст; 

min TH .25 cm 

80.77 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Almost vertical rim with thick, rounded edge; almost vertical side 
with a slight downward curve. Short-strip mosaic pattern formed 
from short rectangular lengths of two composite canes and rectan- 
gular sections of a third composite cane set randomly or at right 
angles to one another. One cane length consists of strips of dark 
blue encasing opaque white; the second consists of strips of opaque 
yellow and green backed by colorless. The cane section is in a pale 
purple ground with opaque white rods outlined in purple and sur- 
rounding a central opaque yellow rod outlined in opaque white 
and opaque red. A colorless network cane wound spirally with 
two opaque yellow threads is attached as a rim. 
TECHNIQUE Assembled from lengths and sections of cane and 
sagged; applied rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
exterior. 
COLLECTION Thomas E. H. Curtis 


297 


ANO. Fragment of Bow! 


“olor, p 323 (nC) A 
Probably Teatian, most likely Round at Rome 


tate first century AC. to early fast century Ads 
wag em original p about o «m TH gem 
NON 


DESORPTION Pragment of rim 
Vertical rim with rounded edge: 


and side of hemispherical bowl, 
almost vertical side with à slight 


downward curve, Shortestrip Wosgte pattern formed i 2n 
rectangular lengths of two composite canes set randomly € \ \ 
Tight angles to one another, One cane length consists ы n ` 
strips of opaque red and opaque yellow, both Nanked and backed 
by blue eneasing opaque white; the second consists of xi 
white backed by colorless, А blue network vane wound spirally 
with wo opaque white threads is attached às a rim. ; 
TECHNIQUE Assembled from lengths of cane and sagged: applied 
yim; rotary» polished on both surfaces. 

CONDITION. Iridescenee and pitting moder polishing on the 
interior 

COLLECTION Thomas В, U. Curtis 


ASI Fragment of Bowl 
Colon p 223 Gnt) drawing p. 419 
Probably Italian, most likely found at Rome 
Tate first century мо, to early first century AD, 
14.6 em; original p about 9 em; max TH 4 em; 
min TH as em 
№№ 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Upright rim with uneven, rounded edge; convex curving side. 
Short-strip mosaic pattem formed from short rectangular lengths 
Of at least four composite canes and rectangular sections ofa fifth 
Composite cane set randomly or at right angles to one another One 
ane length consists ofa central strip of opaque white Manked by 
pus the second consists of a central strip of opaque white 
by dark blue; a third consists of curving strips of opaque 
yellow bordered on the right by purple streaked with opaque 
White and on the left by opaque celadon green and golden=brown; 
and the fourth consists of colorless lengths encasing opaque уе] = 
Лоу, The cane section is in a blue ground with an opaque white 
0 surrounding a ан opaque yellow rod, A broad, uneven 
Wetwork cane wound spiral ihi 
^ EM pirally with an opaque white thread is 
unm Assembled from lengths and sections of cane and 
Me К Yotaryspolished on both surfaces. 
Y scence and pitting; modem polishing on the 


oeh Thomas B, H, Curtis 


۴ p of Bowl 
colon p. 22 (int); drawing, p. 419 


bly Italian, most likely found at Rome 


Century BC, to early first centur 
YAD, 
Em; original p about 9 em max mia em; 


Fragment of rim and side of h 
| emispherical bowl, 
Tounded edge: vertical side curving abruptly ine 


pattern formed from 
сотрохие cane set randomly 


TECHNIQUE Aembled from lengths of cane and sagged) applied 
imi ағу polished on both surfaces, 
CONDITION Irideseenee and pitting; modern polishing on the 


interior. 3 У 
сойкемом Thomas R H, Curtis 


ARA Fragment of Bowl 

Colon p 223 (nt) 

Probably Italian, most likely found at Rome 

Late first century nos to early first century Ad. 

uo em; P about 8 emi TH 3s em. 

хол 
DESCRIPTION Fragment of rin and side of hemispherical bowl 
Vertical rimi almost vertical side with a slight downward curve 
Short-strip mosate pattern formed from short rectangular lengths 
of four or more composite canes set randomly or at right angles 
to one another, One сапе length consists of parallel strips oi 
opaque yellow and green encased in colorless; the second consists 
of strips of blue encasing opaque white, with a narrow central strip 
of opaque white; the third consists of parallel strips of green and 
blue encased in colorless; and the fourth consists of a strip ot 
opaque white encased in colorless, А blue network cane wound 
spirally with an opaque white thread is attached as a rim 
enden Assembled from lengths of cane and sagged) applied 
rim; rotary=polished on both surfaces, 
CONDITION Trideseenee and pitting; modern polishing on the 
exterior. 
COLLECTION. Thomas В, H, Curtis 


Short-Strip Mosaic Vessels: Ribbed Bowl (Cat. No. 184) 


384 Fragment of Ribbed Bowl 

Color, p 223 (ext); drawing, p. 420 

Probably Italian, most likely found at Rome 

Late first century nc, to early first century AD 

104.8 em; original p lower body about 17 em; 

max TH Qs em; min TH з em 

80.101 
DESCRIPTION Fragment of side near bottom of large ribbed bowl 
Upright side curving abruptly inward near the bottom, Shortstrip 
mosaic pattern formed from short rectangular lengths of at least 
two composite canes set randomly or at right angles to one 
another, One cane length consists of strips of dark blue encasing 
opaque white, opaque yellow, and opaque red set in а pale blue 
ground; the second consists of opaque yellow strips backed by blue 
(appearing green), On the exterior, widely spaced, rounded taper 
ing ribs; the ribs extend beyond the junction of the side and 
bottom, 
YrenNiQUE. Assembled from lengths of canes and sagged: rotary 
polished on the interior; probably fire-polished on the exterio! 


CONDITION Iridescence and pitting; modern polishing on {he 
interior, 


COLLECTION Thomas E, H, Curtis 


Short-Strip Mosaic Vessels: Pyxis (Cat. No. 35%) 


385 Biens of Pyxis 
lon р, 223 (ine); drawing, p. 420 
Probably Italian, most likely found at Rome 
Late first century ne, to early first century AD. 
5 vmi original p bottom about 10 em; TH 3 em 


DESCRIPTION Fragment of side and bottom of руху. Vestiges °! 
an almost vertical side; rounded basal angle; Nat bottom, She! 


rr 


wip mosaic pattern formed from short rectangular lengths of 
several composite canes and rectangular sections of another come 
ite cane set randomly or at right angles to one another, The 
ane lengths consist variously of strips of opaque yellow, opaque 
1 ге white, green, and dark blue encasing opaque white, 
«ome of which appear to be encased in а colorless ground, The 
cane section із in à purple ground with opaque white rods sur- 
rounding a central opaque red rod outlined in opaque white 
TECHNIQUE Assembled from lengths and sections of cane and 
sagged: rotary-polished on both surfaces, 
CONDITION Iridescence and pitting; modern polishing on the 
interior, 
сошвстїом Thomas E. Н. Curtis 


Short-Strip Mosaic Vessels: Other Forms and Related 
Patterns (Cat. Nos. 386-380) 


386 Fragment of Bowl 

Color, p. 223 (int.); drawing, p. 420 

Probably Italian, most likely found at Rome 

Late first century nC. to early first century д.р. 

H 1.4 cm; original n about то cm; max TM .3 cm; 

min TH .2 cm 

80.191 
DESCRIPTION Fragment of rim, side, and bottom of bowl. Up- 
right rim with uneven, rounded edge; straight side, proceeding di- 
agonally downward; flat or slightly convex bottom. Short-strip or 
similar mosaic pattern formed from short rectangular lengths of 
several composite and network canes set randomly or at right an- 
gles to one other, One cane length consists of strips of opaque yel- 
low flanked by green; the second consists of parallel strips of 
opaque red and opaque yellow flanked by blue encasing opaque 
white; and the third consists of strips of blue streaked with opaque 
white and colorless, Also present are short lengths of broad, mis- 
shapen colorless network canes wound spirally with two opaque 
yellow threads in reverse directions, An uneven colorless network 
cane wound spirally with an opaque white thread is attached to a 
short section of the rim. 
TECHNIQUE Assembled from lengths of cane and sagged, rotary- 
polished on both surfaces, 
CONDITION Iridescence and pitting; modern polishing on the 


COLLECTION Thomas E. H. Curtis 


387 Fragment of Bowl 
Color, р. 222 (nt); drawing, p. 420 
Italian or Eastern Mediterranean, most likely found at 


Late first century s.c. to early first century A-D. 
И 2,5 em; original p about 14 cm; TH .3 ст 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
rim with thick, rounded edge; shallow, convex curving 
* or similar mosaic pattern formed from short rec- 
angular lengths and polygonal sections of at least six composite 
“anes set randomly, One cane length consists of a central strip of 
dark blue flanked by opaque yellow strips; the second consists of 
Parallel contiguous strips of blue, opaque red, and opaque yellow; 
the third consists of a central strip of light blue flanked by opaque 
white strips, One cane section is in a dark blue ground encasing 
* white; the second is in an opaque dark green ground 
With colorless; and the third is in a purple ground with an 
circle surrounding a central opaque white rod out- 


TECHNIQUE. Assembled from len i 
ь "ngths and sections of can 
sagged; rotary-polished on both surfaces «m 


CONDITION Iridesc Ш 
ence and pitting: moder n the 
с pitting, п polishing on the 


COLLECTION Thomas E. H, Curtis 


388 Fragment of Bowl 

Color, p. 222 (int. y; drawing, p. 420 

Italian or Eastern Mediterranean, most likely found at 

Rome 

Late first century в.с, to early first century A. b. 

и 2,7 cm; original p about 8 cm; TH .2 ст 

50.201 
DESCRIPTION Fragment of rim and side of bowl, Slightly out- 
splayed rim with rounded edge; uneven, convex curving side, 
bulging «lightly outward below the rim. Short-strip or similar 
mosaic pattern formed from short rectangular lengths of one or 
possibly more composite canes set randomly. The extant сапе con- 
sius of irregularly shaped strips of opaque red bordered on one 
side by blue streaked with opaque white and on the other side by 
greenish glass streaked with opaque yellow and opaque white, 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on the interior; exterior probably fire-polished; tooling 
marks on the exterior, 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


389 Fragment of Dish 

Color, p. 222 (int drawing. p. 420 

Italian or Eastern Mediterranean, most likely found at 

Rome 

Late first century n to early first century A.D. 

и 1.6 cm; original о about 6.5 cm; TH 45 cm 

80.202 
DESCRIPTION Fragment of rim and side of small, thick-walled 
dish. Upright rim with rounded edge; short, straight side, 
proceeding diagonally downward, then curving inward. Short- 
strip or similar mosaic pattern formed from short rectangular 
lengths of at least six composite canes and polygonal sections of 
another composite cane set randomly. One cane length consists of 
a central strip of blue encasing opaque white and outlined in 
opaque white, flanked by golden-brown strips; the second consists 
of a central blue strip flanked by opaque white; the third consists 
of purple strips with opaque white lines, backed by orangish glass; 
the fourth consists of parallel strips of pale blue and opaque white; 
the fifth consists of opaque yellow strips flanked by purple strips; 
and the sixth consists of parallel strips of blue and green with 
opaque white lines. The cane section is in a purple ground with a 
distinctive five-petaled opaque red flower outlined in purple and 
set ín opaque white, with an opaque yellow center. 
TECHNIQUE Assembled from lengths and sections of cane and 
sagged; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
exterior. 
COLLECTION Thomas E. H. Curtis 


dering-Strip Mosaic Vessels: 
98 5 ‘Shallow Bowls (Cat. Nos. 390-391) 


390 Fragment of Bowl А 
Color, р. 222 (int); drawing, р. 420 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
H 3.0 ст; original p about 14 cm; TH .2 cm 
Eos Fragment of rim and side of broad. shallow bowl. 
Upright rim with rounded edge; upright, straight side, curving a 
ward toward the bottom. Meandering-strip mosaic pattern form 
from large sections of a single composite cane. Each section, from 
the outer edge to its center, consists of roughly oval, concentric 
lengths of purple encasing opaque white, opaque red encased in 
colorless, opaque yellow encased in colorless, green encasing 
opaque yellow, and opaque white encased in colorless, surround- 
ing a central oval arca in which part of this same colored pattern 
reoccurs, This pattern is repeated over the vessel. A blue network 
cane wound spirally with an opaque white thread is attached as a 
rim. 
TECHNIQUE Assembled from sections of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. ч 
COLLECTION Thomas Е. H. Curtis 


391 Fragment of Bowl 
Color, p. 222 (int.); drawing, p. 420 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
H 2.1 cm; original p about 12 cm; TH .3 cm 
80.167 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. 
Meandering-strip mosaic pattern formed from large sections of a 
Single composite cane. Each section, from the outer edge to its 
center, consists of roughly oval, concentric lengths of green encas- 
ing opaque yellow and outlined in opaque white, opaque white 
outlined in opaque red and opaque yellow and backed. by color- 
less, and blue encasing opaque white, surrounding a center with 
oval Concentric lengths of opaque white around a central mosaic 
Section in opaque green, opaque white, blue, and opaque yellow. 
This pattern is repeated over the vessel. 
TECHNIQUE Assembled from sections of 
polished on both surfaces. 
CONDITION Iridescence and 
interior, 
COLLECTION Thomas E. H. Curtis 


cane and sagged; rotary- 


pitting; modern polishing on the 


Meandering-Strip Mosaic Vessels: 
Hemispherical Bowl (Cat. No. 392) 


392 Fragment of Bowl 


Color, р. 222 (int ): drawi: 
Probably Italian. 28855 likely Ed 
^ К 
te first century B.C. to e м 


|J. H24cm; original p about 9. 


У first century A.D. 
"4 cm; TH .2 cm 


lengths of green encasing opaque yellow with an opaque White 
center, opaque red and opaque yellow encased in colorless, purple 
encased in colorless, green with an opaque white center encased 
in colorless, and opaque red and opaque yellow encased in color- 
less. This pattern is repeated over the vessel. A colorless network 
cane wound spirally with an opaque yellow thread is attached as 
arim. 

TECHNIQUE Assembled from sections of cane and sagged; applied 
rim; rotary-polished on both surfaces. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


Meandering-Strip Mosaic Vessels: Ribbed Bowls 
(Cat. Nos. 393-394) 


393 Fragment of Ribbed Bowl 

Color, p. 222 (ext.); drawing, p. 420 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 4.8 cm; original p about 12.7 cm; TH .3 cm 

80.96 
DESCRIPTION Fragment of rim and side of ribbed bowl. Upright 
rim with rounded edge; almost vertical side with a slight down- 
ward curve. Meandering-strip mosaic pattern formed from large 
sections of a single composite cane. Each section, from the outer 
edge to its center, consists of roughly oval, concentric lengths of 
dark blue encasing opaque white, opaque purplish-red encased in 
colorless, and opaque yellow encased in colorless, surrounding а 
central area in a colorless ground with an opaque white serpentine 
thread. This pattern is repeated over the vessel. On the exterior, 
rounded, tapering ribs set vertically on the body; the ribs extend 
to the upper body. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on the interior and the outside of the rim; fire-polished 
on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


394 Fragment of Ribbed Bowl 

Color, p. 222 (ext.) 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

Max W 3.6 cm; TH .35 ст 

80.98 
DESCRIPTION Fragment of bottom of ribbed bowl. Flat bottom: 
Meandering-strip mosaic pattern formed from large sections ofa 
single composite cane. Each section, from the outer edge to its cen- 
ter, consists of roughly oval, concentric lengths of blue-gree? 
backed by opaque white, opaque yellow, and opaque red backed 
by blue-green, opaque yellow encased in blue-green (appearine 
opaque green), and opaque white encased in blue-green. This Pat, 
tern is repeated over the vessel. On the exterior, evenly spaced 
rounded ribs; the ribs extend to the center of the bottom. 
TECHNIQUE Assembled from sections of cane and sagged; rot" 
polished on the interior; fire-polished on the exterior. 4 
CONDITION Iridescence and pitting; modern polishing оп the 
interior. 
COLLECTION Thomas E. H. Curtis 


M eandering-Strip Mosaic Vessels: Pyxis (Cat. No. 395) 


395 Fragment of Pyxis 
Color, р. 222 (int. ): drawing, p. 420 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
H 1.0 cm: original D bottom about 8 cm; TH .2 cm 


80.177 
TION Three joining fragments of side and bottom of 


dle: of a vertical side; rounded basal angle; flat bottom. 
Meandering-strip mosaic pattern formed from large sections of a 
single composite cane. Each section, from the outer edge to its 
center, consists of serpentine lengths of greenish-gold outlined in 
opaque white, green outlined in dark brown, and blue encasing 
white. This pattern is repeated over the vessel. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the in- 
terior; exterior backed by a piece of modern glass. 
correction Thomas Е. H. Curtis 


Meandering-Strip Mosaic Vessels: Other Forms and 
Related Patterns (Cat. Nos. 396-397) 


396 Fragment of Vessel 

Color, p. 222 (int.) 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

Max W 4.7 cm; TH .2 cm 

80.165 
DESCRIPTION Fragment of bottom of dish or other vessel. Flat 
bottom. Meandering-strip mosaic pattern formed from large sec- 
tions of a single composite cane. Each section, from the outer edge 
toits center, consists of roughly circular, concentric lengths of blue 
encasing opaque white; opaque yellow and opaque red encased in 
colorless;, and green encasing opaque yellow, outlined in opaque 
white, and backed by colorless glass. This pattern is repeated over 
the vessel. 
TECHNIQUE Assembled from sections of cane and sagged; rotary- 
Polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


397 Fragment of Vessel 
Color, р. 222 (int.) 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
Max w 7.6 cm; TH з cm 

80. 172 


Network Mosaic Vessels: Broad, Shallow Bowls 
(Cat. Nos. 398-399) 


398 Fragment of Bowl 

Color, p. 222 (ext.); drawing, p. 420 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 3.5 cm; original р about 11.5 cm; TH .25 cm 

80.70 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with thick, rounded edge; convex curving side. Net- 
work mosaic pattern formed from parallel lengths of colorless 
canes, each wound spirally with an opaque yellow thread. A blue 
network cane wound spirally with an opaque white thread is at- 
tached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
tim, rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


399 Fragment of Bowl 

Color, p. 222 (ext.); drawing, p. 420 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 3.6 cm; original p about 10.5 cm; TH .2 cm 

80.58 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Vertical rim with rounded edge; convex curving side. Network 
mosaic pattern formed from parallel lengths of colorless canes, 
each wound spirally with two opaque yellow threads in reverse 
directions. A blue network cane wound spirally with an opaque 
white thread is attached as а пт. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


Network Mosaic Vessels: Hemispherical Bowls 
(Cat. Nos. 400-405) 


400 Fragment of Bowl 

Color, р. 222 (ext.); drawing, р. 420 

Probably Italian, most likely found at Rome 

Late first century В.С. to сапу first century A.D. 

н 4.2 cm; original р about 9 cm; max TH .3 cm; 

min TH .1 cm 

80.72 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Upright nm with rounded edge; convex curving side. Network 
mosaic pattern formed from parallel lengths of colorless canes of 
varying widths, some wound spirally with two opaque yellow 
threads in reverse directions, others wound spirally with two dose- 
set parallel opaque yellow threads. A blue network cane wound 
spirally with an opaque white thread is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim: rotary- polished on both surfaces. 
CONDITION Iridescence and pitting. 
COLLECTION Thomas E. H. Curtis 


Fragment of Bowl 
ш Color, p. 222 (ext: drawing, р. 420 А 
Probably Italian, most likely found at Rome 
Late first century В.С. tO early first century А.р. 
H 3.7 em; original D about 8 cm; TH .2 cm 
80.62 _ А 
f rim and side of hemispherical bowl. 
27а ndm wath rounded edge; fairly straight, vertical side 
with a slight downward curve. Network mosaic pattern T 
from parallel lengths of colorless canes, each wound spirally m 
an opaque white thread. A blue network сапе wound spirally wi! 
an opaque white thread is attached as a rim. T 
TECHNIQUE Assembled from lengths of cane and sagged; appli 
rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; 
exterior. 
correction Thomas E. H. Curtis 


modern polishing on the 


402 Fragment of Bowl 

Color, p. 222 (int.) drawing, р. 420 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 2.3 cm; original D about 7.5 cm; max TH .35 cm; 

min TH .1 cm 

80.64 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Slightly outsplayed rim with thick, rounded edge; fairly straight 
side proceeding diagonally downward, then curving inward 
toward the bottom. Network mosaic pattern formed from wide, 
irregular but parallel lengths of colorless canes, some wound 
spirally with an opaque white thread, others wound spirally with 
an opaque yellow thread; also lengths of a blue network cane 
wound spirally with one or two opaque white threads. A color- 
less network cane wound spirally with an opaque yellow thread 
is attached as a rim. 
TECHNIQUE Assembled from lengths of cane and sagged; applied 
tim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


403 Fragment of Bowl 

Color, p. 222 (int.) 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 34 cm; original p about 10 cm; max TH 3 ст; 

min TH .1 cm 

80.60 
3 Fragment of rim and side of hemispherical bowl. 
| E with uneven, rounded edge; almost vertical, straight 
ES ES: slight downward curve. Network mosaic pattern 
а Parallel lengths of colorless canes, each wound 


‘with two parallel opaque yellow threads. A blue network 


cane wound spirally with an opaque white thread is attached as a 


rim. 

TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; rotary-polished on both surfaces. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas Е. Н. Curtis 


404 Fragment of Bowl 

Color, p. 222 (int.); drawing, p. 420 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 2.3 cm; D bottom about 7 cm; TH .2 cm 

80.66 
DESCRIPTION Fragment of side and bottom of hemispherical 
bowl. Convex curving side; slightly concave bottom. Network 
mosaic pattern formed from parallel lengths of colorless canes, 
each wound spirally with two opaque white threads in reverse 
directions. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting. 
COLLECTION Thomas E. H. Curtis 


405 Fragment of Bowl 

Color, p. 222 (int.); drawing, p. 420 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 1.5 cm; р bottom about $ cm; TH .2 cm 

80.68 
DESCRIPTION Fragment of side and bottom of broad hemispher- 
ical bowl. Fairly straight side proceeding diagonally downward; 
slightly concave bottom. Network mosaic pattern formed from 
parallel lengths of colorless canes, each wound spirally with two 
opaque white threads in reverse directions. 
TECHNIQUE Assembled from lengths of cane and sagged; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
exterior 
COLLECTION Thomas E. H. Curtis 


Network Mosaic Vessels: Another Form (Cat. No. 406) 


406 Dish or Lid 

Color, p. 222 (int.); drawing, p. 420 

Probably Italian 

Late first century B.C. to early first century A.D... 

possibly earlier 

H L3 ст; D 6.5 cm; TH .3 cm 

23.1876 
DESCRIPTION A small dish; alternatively, the lid of a рухі UP- 
right rim with rounded edge; short, straight side proceeding =й 
agonally downward; flat bottom. Network mosaic pattern formed 
from a colorless cane wound spirally with an opaque white Brar 
A light blue network cane wound spirally with an opaque ша 
thread is attached as а rim. TM 
TECHNIQUE Cast from a single length of cane, heated until soft 
and tooled spirally outward from the center of the dish to the п 
applied rim; rotary-polished on both surfaces. Ele 
CONDITION Almost complete, except for a loss on the rim: moe 
cence and pitting. ` iod 
REMARKS Since all known lids of mosaic pyxides of this РСП 
have vertical rims, this object is more likely a small dish, 
COLLECTION Thomas E. H. Curtis 


Composite Mosaic Vessels with Applied Rims: 
Broad, Shallow Bowl (Cat. No. 407) 


Fragment of Bowl 
т Color, p. 223 (int.): drawing, p. 421 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 3.0 ст; original D about 12.5 cm; TH .3 cm 

80.431 ' Е 
pEScRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; fairly straight side proceeding di- 
agonally downward, then curving inward toward the bottom. 
Composite mosaic pattern formed from polygonal sections of two 
canes and short rectangular lengths of a third: the first in a purple 
ground with opaque white rods surrounding a blue center outlined 
їп opaque white, with a central opaque white rod; the second in 
a purple ground with opaque white rods surrounding a cluster of 
six blue rods, each outlined in opaque white, with a central blue 
rod outlined in opaque white; and the third, all rectangular lengths, 
ina green ground encasing opaque yellow. A blue network cane 
wound spirally with two parallel opaque white threads is attached 
asa rim. 
TECHNIQUE Assembled from sections and lengths of cane and 
sagged; applied rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
uin 
COLLECTION Thomas E. H. Curtis 


Composite Mosaic Vessels with Applied Rims: 
Hemispherical Bowls (Cat. Nos. 408-411) 


408 Fragment of Bowl 
Color, р. 223 (int.), drawing, p. 421 
Probably Italian, most likely found at Rome 
Late first century в.с. to early first century A.D. 
H 3.3 cm; original р about 10 cm; TH .2 cm 
20.437 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
outsplayed rim with rounded edge; convex curving side. 
ite mosaic pattern formed from polygonal sections and 
short rectangular lengths of two canes: the first in a purple ground 
with opaque white rods surrounding а cluster of six blue rods, each 
outlined in opaque white, with a central blue rod outlined in 
Opaque white; and the second, all rectangular lengths, in a blue 
ground streaked with opaque white and opaque yellow. A blue 
network cane wound spirally with an opaque white thread is at- 
as a rim. 
TECHNIQUE Assembled from sections and lengths of canc and 
sagged; applied rim; rotary-polished on both surfaces. 
me Iridescence and pitting; modern polishing on the 


COLLECTION Thomas E. H. Curtis 


409 Fragment of Bowl 
Р. 223 (int.); drawing, р. 421 
Italian, most likely found at Rome 
Late first century в. to early first century A-D- 
H 29 cm; original р about 10 cm; max TH .35 cm; 
min TH ig ст 


"TIC i $ i ical bowl. 
ON Fragment of rim and side of hemispherical bo 
upright rim with thick, rounded edge; almost vertical, 
e with a slight downward curve. Composite mosaic 
ed from polygonal sections and short rectangular 


lengths of two canes: the first in a le ith opaque 
white rods surrounding a cluster of = blue уйык in 
Opaque white, with a central blue rod outlined in opaque white; 
the second, all rectangular lengths, in a green ground encasing 
nup ок flanking а central dark blue Strip encasing opaque 
white. ue network cane wound spi 1 opaque whi 
thread is attached as a rim. mec 79 
TECHNIQUE Assembled from sections and lengths of cane and 
sagged; applied rim; rotary-polished on the interior and outside 
of the rim; probably fire-polished on the rest of the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


410 Fragment of Bowl 

Color, p. 223 (int.); drawing, p. 421 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

H 4-1 cm; original р about 8.8 cm; max TH .25 cm; 

min TH .1 cm 

80.430 
DESCRIPTION Two joining fragments of rim and side of 
hemispherical bowl. Upright rim with rounded edge; almost ver- 
tical, straight side curving inward toward the bottom. Compos- 
ite mosaic pattern formed from polygonal sections of a single cane 
in a purple ground with opaque white rods surrounding a cluster 
of colorless rods, cach outlined in opaque white, with a central 
opaque white rod. A colorless network cane wound spirally with 
an opaque yellow thread is attached as a rim. 
TECHNIQUE Assembled from sections of cane and sagged; applied 
rim; rotary polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


411 Fragment of Bowl 

Color, p. 223 (int.); drawing, p. 421 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

н 4.2 cm; original р about 8.3 cm; max TH .35 cm; 

min TH 15 cm 

80.443 | { 
DESCRIPTION Fragment of rim and side of hemispherical bowl. 
Upright rim with rounded edge; almost vertical, straight side with 
a slight downward curve. Composite mosaic pattern formed from 
polygonal sections and short rectangular lengths of two canes: the 
first in a purple ground with opaque white rods surrounding а 
cluster of six blue rods, each outlined in opaque white, with a cen- 
tral blue rod outlined in opaque white; the second, all rectangu- 
lar lengths, in an opaque red ground outlined in opaque white and 
flanked by strips of green encasing opaque yellow. A purple net- 
work cane wound spirally with an opaque white thread is attached 

m. 
желке Assembled from sections and lengths of cane and 
sagged; applied rim; rotary-polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
соместтом Thomas E. Н. Curtis 


412 


ROMAN CAST MONOCHROME VESSELS: 
FAMILY Ш 


Monochrome Translucent Colored Fine Wares: 
Carinated Bowls (Cat. Nos. 412-414) 


412 Bowl (Patella) 

Color, p. 224; drawing, p. 421 

Probably Italian 

Early first century A.D. 

H 4.4 cm; D 9.7 cm; D base ring 4.6 cm; TH .3 cm 

23.1381 
DESCRIPTION Carinated bowl. Cobalt blue. Almost horizontal 
rim with flat edge; carinated side with two convex curves; upper- 
side of floor concave, underside slightly convex; outsplayed base 
ring with flat edge. On the interior, a narrow horizontal groove cut 
just below the rim. 
TECHNIQUE Cast; rotary-polished on both surfaces; cut on the in- 
terior; base ring cast as part of the vessel. 
CONDITION Intact; long crack on the side and bottom; iridescence 
and pitting, with patches of brown weathering. 
COLLECTION Thomas E. H. Curtis 


413 Bowl (Patella) 

Color, p. 224; drawing, p. 421 

Probably Italian 

Early first century A.D. 

H 4-5 cm; D 9.4 cm; D base ring 4.4 cm; max TH .35 cm; 

min TH .25 cm 

23.1379 
DESCRIPTION Carinated bowl. Golden-yellow. Horizontal rim 
with flat edge; carinated side with two convex curves; upperside 
of floor concave, underside slightly convex; outsplayed base ring 
with flat edge. On the interior, a narrow horizontal groove cut just 
below the rim. А 
TECHNIQUE Cast; rotary-polished on both surfaces; cut on the in- 
terior; base ring cast as part of the vessel. 
CONDITION Complete, except for a small chip at the rim; con- 


siderable strain cracking: irid әд 2 
of brown еар des dens and pitting, with large patches 


COLLECTION Thomas Е. Н. Curtis 


414 ем (Patella) 
lor, р. 224; drawin, 

Probably leis 

Early first century a.p, 

H $2 cm; D 7.3 cm; p b. 


ase ring 3.2 cm; тн 25 ст 


4 green. Short, outsplayed 
curves; EO. with two shallow convex 


E concave, underside sli; hel M 
splayed, asymmetrical base Ting with flat aoe ly convex; out- 


413 11 
TECHNIQUE Cast; rotary- polished on both surfaces; base ring cast 
as part of the vessel. 

CONDITION Intact; iridescence and pitting; modern polishing on 
both surfaces. 

COLLECTION Thomas E. H. Curtis 


Monochrome Translucent Colored Fine Wares: 
Hemispherical Bowls (Cat. Nos. 415-418) 


415 Bowl (Patella) 

Color, p. 224; drawing, p. 421 

Probably Italian 

Early first century A.D. 

H 3.2 cm; D 7.0 cm; D base ring 2.8 cm; max TH .35 cm; 

min TH .2 cm 

23-452 
DESCRIPTION Small hemispherical bowl. Cobalt blue. Almost 
horizontal rim with rounded edge; convex curving side; upperside 
of floor concave, underside convex; outsplayed base ring with flat 
edge. Body somewhat asymmetrical. 
TECHNIQUE Cast; rotary-polished on both surfaces; base ring cast 
as part of the vessel. 
CONDITION Intact; iridescence and pitting; modern polishing on 
both surfaces. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Grose 1978, p. 76, fig. 12; Grose 1984a, р. 24, ill: 
Grose 1986a, p. 75, fig. 13. 


416 Bowl (Patella) 

Drawing, p. 421 

Probably Italian 

Early first century A.D. 

H 3.2 cm; D 6.7 cm; D base ring 2.8 cm; TH .2 cm 

23.2419 
DESCRIPTION Small hemispherical bowl. Emerald green. Short, 
outsplayed rim with flat edge; convex curving side; upperside о! 
floor concave, underside convex; outsplayed base ring with flat 
edge. 
TECHNIQUE Cast; rotary-polished on both surfaces; base ring cast 
as part of the vessel. 
CONDITION Intact; iridescence and much pitting. 
COLLECTION Thomas Е. H. Curtis 


417 Bowl (Patella) 

Color, p. 224; drawing, p. 421 

Probably Italian 

Early first century A.D. 

Н 3.2 cm; D 6.3 cm; D base ring 3.1 cm; TH .25 cm 

23453 
DESCRIPTION Small hemispherical bowl. Cobalt bluc. Upright 
rim with rounded edge; convex curving side; upperside of ай 


418 


concave, underside convex; outsplayed base ring with flat edge. Оп 
the interior, a faint groove cut on the bottom 

TECHNIQUE Cast; rotary-polished on both surfaces; cut on the in- 
terior; base ring cast as part of the vessel 

CONDITION Intact; slight iridescence and pitting; surface other- 
wise well preserved 

COLLECTION Thomas E. H. Curtis 


418 Bowl 

Drawing, p. 421 

Probably Italian 

Early first century A.D. 

113,7 em; p 8.9 cm; D base ring 4.8 cm; max TH .$ ст; 

min TH gs cm 

23.1378 
PESCHIPTION Bowl. Golden-brown 
pointed edge, sloping obliquely outward; straight side proceeding 
diagonally downward; slightly bulging basal angle; upperside of 
floor very slightly concave, underside flat; outsplayed base ring 
With flat edge. On the exterior, a broad horizontal depression cut 
at the junction of the side and base. 
TECHNIQUE Cast; rotary-polished on both surfaces; cut on the ex- 
terior, base ring cast as part of the vessel. 
CONDITION Almost complete, except for the loss of part of the 
base ring; chip on the body; iridescence and pitting. 
COLLECTION "Thomas E. H. Curtis 


Outsplayed rim with 


Monochrome нше Colored Fine Wares: 
-arinated Bowls (Cat. Nos. 419-422) 


419 Bowl (Patella) 

Color, р. 224; drawing, p. 421 

Probably Italian 

Early first century A.D. 

М 4.2 cm; D 9.5 cm; D base ring 4.4 cm; TH .3 cm 

23.1369 
DESCRIPTION Carinated bowl. Opaque red. Almost horizontal 
"im with flat edge; carinated side with two convex curves; upper- 
Side of floor concave, underside very slightly convex; Eure 


we 
ww 


Ф 
т 


419 420 


base ring with flat edge. On the interior, а narrow horizontal 


groove cut just below the rim 


TECHNIQUE Cast; rotary-polished on both surfaces; cut on the in- 


terior; base ring cast as part of the vessel 


CONDITION Intact; pitting and dulling, with patches of brown and 
green weathering 
COLLECTION Thomas E. H. Curtis 


420 Bowl (Patella) 

Color, p. 224; drawing, p. 421 

Probably Italian 

Early first century A.D. 

н 4.0 cm; D 7.1 cm; D base ring 3.3 cm; TH .35 ст 

23.1371 
DESCRIPTION Carinated bowl. Opaque jade green. Almost 
horizontal rim with rounded edge; carinated side with two con- 
vex curves; upperside of floor concave, underside very slightly 
convex; outsplayed base ring with flat edge. On the exterior, a 
horizontal depression cut just below the rim 
TECHNIQUE Cast; rotary-polished on both surfaces; cut on the ex- 
terior; base ring cast as part of the vessel 
CONDITION Intact; iridescence and pitting, with patches of brown 
weathering; modern polishing on both surfaces. 
COLLECTION Thomas Е. Н. Curtis 


421 Bowl (Patella) 

Drawing, p. 421 

Probably Italian 

Early first century A.D. 

H 3.4 cm; D 7.0 cm; D base ring 3.0 cm; max TH .$ cm; 

min TH 3 cm 

23.1368 
prscmiPTION. Carinated bowl. Opaque red. Almost horizontal 
rim with flat edge; carinated side with two convex curves; upper- 
side of floor concave, underside very slightly convex; outsplayed 
base ring with flat edge. On the exterior, a horizontal depression 
cut at the junction of the two convex curves. 
TECHNIQUE t; rotary-polished on both surfaces; cut on the ex- 
terior; base ring cast as part of the vessel. 
CONDITION Complete, but broken and repaired; tiny loss on the 


305 


424 


side; iridescence and pitting, with patches of brown and green 
weathering. 
COLLECTION Thomas E. H. Curtis 


422 Bowl (Patella) 

Color, р. 224; drawing, р. 421 

Probably Italian 

Early first century A. b. 

113.2 ст; D 6.6 cm; р base ring 2.6 cm; max TH 25 ст; 

min TH .2 cm 

23.1374 
DESCRIPTION Carinated bowl. Opaque white, Almost horizon- 
tal rim with rounded edge; carinated side with two convex curves; 
upperside of floor concave, underside flat; outsplayed base ring 
with flat edge. 
TECHNIQUE Cast; rotary-polished on both surfaces; base ring cast 
as part of the vessel. 
CONDITION Intact; slight iridescence and pitting; considerable 
modern polishing on the exterior, 
COLLECTION Thomas E. H, Curtis 


Monochrome Opaque Colored Fine Wares: 
Hemispherical Bowls (Cat. Nos. 423-426) 


423 Bowl (Patella) 
Drawing, р. 421 
Probably Italian 
Early first century A.D, 
H 4.2 cm; D 7.8 cm; D b; 
23.1373 

клон Hemispherical bowl. Opaque white, Upright rim 

5 Козе edge; Convex curving side with thin walls; up- 

—— ^ concave, underside flat; outsplayed base ring with 

TECHN) А i 

z ae c j Polished on both surfaces; base ring cast 


ase ring 3.8 cm; TH .2 cm 


425 


424 Bowl (Patella) 

Color, p. 224; drawing, p. 421 

Probably Italian 

Early first century A.D. 

н 5,7 ст; D 7.2 ст; D base ring 3.1 cm; TH .3 ст 

23.1367 
DESCRIPTION Small hemispherical bowl. Opaque red. Horizontal 
rim with rounded edge; convex curving side; upperside of floor 
concave, underside slightly convex; slightly outsplayed base ring 
with flat edge. 
TECHNIQUE Cast; rotary-polished on both surfaces; base ring cast 
as part of the vessel. s 
CONDITION Intact; slight iridescence and pitting, with patches of 
brown and green weathering. 
COLLECTION Thomas E, H. Curtis 


425 Bowl (Patella) 

Drawing, р. 421 

Probably Italian 

Early first century A.D, 

H 3.3 cm; D 6.6 cm; D base ring 2.8 cm; TH .35 cm 

23.1366 
DESCRIPTION Small hemispherical bowl. Opaque red. Outsplayed 
rim with rounded edge; convex curving side; upperside of floor 
concave, underside slightly convex; outsplayed base ring with flat 
edge. On the exterior, a horizontal depression cut on the base ring. 
TECHNIQUE Cast; rotary-polished'on both surfaces; cut on the ex- 
terior; base ring cast as part of the vessel. 
CONDITION Intact; slight iridescence and pitting, with patches of 
brown and green weathering; modern polishing on both surfaces 
COLLECTION Thomas Е, H. Curtis 


426 Bowl (Patella) 

Color, р. 224; drawing, р. 421 

Probably Italian 

Early first century д.р. 

H 3.4 cm; D 6.5 cm; D base ring 3.0 cm; max TH .4 cm; 

min TH .25 cm 

23.1376 ei 
DESCRIPTION Small hemispherical bowl, Opaque celadon pr or 
Horizontal rim with flat edge; convex curving side; upperside c 


bon amarre, under ude vlog batty err test meer, nime tv 
рте easy -probne eee bane reg with тетте e 
Os the exteris, э trod berinai беретт cot post e the 
ич 

тосим Cast, otn pole от beth warfare: cost om thee er- 
итми; base fing cost в part A the vessel 
СА md yetin, 
ing on both surfaces 

couaction Thomas E Н. Carts 


cure gr. 


Monochrome Opaque Colored Fine Wares: Other Form: 
Си. Nen. 427-424) 


427 Bowl (айз) 

Drawing, р. ви 

kaliz ot Eastern Me de vr zez 

Kathy беи century 4.0 

N3.3 cim D 8.6 com: D base ring 3 cmo m Mc 

min TM 2 cm 

aue 
DISCHFTION Small cxrinsted bowl. Opaque ted. Uneven, wp- 
fight бт with tended edge corimated мде. woth weh upper 
curve ad a айуу commen homer curve; apperude A Bern dub 
RENE, vnderside flat but uneven. nattorn, senos vertical base 
fing with rounded edge Con the rreren, torem cue bam 
Рет eme menedutesy belem the edge of the rien. a sed be- 
low the junction of the two conven curves, and а ned farther 
Флот, em thie berby On the extern, a nate TUARA He cu 
uut belane бе edge of the riers 
Таси Cam: rotary polished and cut on both surfaces, brave 
fing cast as pant of the vene 
COTTON Connghete, except бет tesnetenes CNA om the ту?) and 
фе edge A the base ting. comnderable рит, wih patches of 
ten westhering. modern рейн om both vurfaces 
Слас Thomas E. Н. Cortis 


428 Fragment of Bernd (Paeis) 
Cohen, p. 236 (ext. N dei р. ви 
alinm of Hauen Ме боне aa. 
Late forse century к.с. to слећу бизе сетишгү AD. 
W $2 core, original © about 10.4 c TH 4 em 


ЯСНУЮ Approntenmety half of small bowl Opaque 
medin Мае. Broad, oneeplayed rien. эртен ee gel mowed. 
With э toned edge: convex carving side От the nene, э shab- 
E Кюеу сше pase above the panets A the тут and 
TECHNIQUE. Cast; rotary polished on both surfaces; cut om the 


terior. 


479 Fragment of 1 * 
2 A Too Нате Cary cypher 
Cohen, р. 226 (ent, безот, 9. aat 
Femme lale. 
Late Зичи сетот m. to cathy foret century at, emily 
mer 
* un to ели y сто, mae i handie en. 
LETT 
23.9977 


DESCRIPTION Appr 


cey сте of dorgen Ogacgue 
erne Vier e ELA ruens with) tered. ended «р. 
armer carre, nt ие v thee ren. a reg alle болме af twy 
“уруу. des WY? иб ower pecaecticy Gavel: sexta. 
$ лут эс at ts fae end. n ester mde 
r Gn gere aes t fenes 


wor 


the lowes of w 


ons bets акрас еч. 

© Iridescence amd pemg, wah patches of h 
Ж, 
FE MARKS № chemical cg бе Фик. of баю vessel ву amont 
soul К er tara smote MENIL of gri d adver, net velie 
the faborsc Naum duch I cage cupa of the boset ce e 410 
see teen» 


weather 


COLLECTION Thomas E. Н. Curtis 
siELiOCRAFMY Drill nd тебине Мй, pp 61-52 


ROMAN CAST MOSAIC VESSELS: FAMILY ГУ 


Composite Mosaic Vessels (Carinated Forms): 
Carinated Dishes (Ca. Мон. 30-448) 


430 Fragen of Dish 

Color, р. 227 Gen; дету, p. 422 

Prebabhy бабо. mone ебу found x Rome 

Late fest century ac to cathy hest century AD. 

м 1.6 com, original о about 29 сти; ТИ 4 cm 

* * 
tykscuirTiON. Fragment of rim, side, and bottom of Lege c- 
rated desk Алене herrea ren. зерне cbisguely owad, wih 
гокрекве edge. carmated side, with ewe» commen curves; vestiges of 
flat DERE. CORRE muna pattern formed from polygonal 
serte of a senge came m э purple ground oriad mm opaque 
whee, cach woth a circular chester A opaque white rods o 
m blue amd э central opaque red rod ed im opaque white. 
TRCHNiQUE Assembled from sections of came and cast; r 
posed on beth surfaces. 
CONDITION Iridescence and pitting: modern polishing om the 
terior. 
cotiac on Thomas E H Curtis 


427 


floor concave, underside slightly convex but uneven owing to im- 
perfect rotary-polishing; outsplayed base ring with rounded edge. 
On the exterior, a broad horizontal depression cut just below the 
rim. 

TECHNIQUE Cast; rotary-polished on both surfaces; cut on the ex- 
terior; base ring cast as part of the vessel. 

CONDITION Intact; slight iridescence and pitting; modern polish- 
ing on both surfaces. 

COLLECTION Thomas Е. Н. Curtis 


Monochrome Opaque Colored Fine Wares: Other Forms 
(Cat. Nos. 427-429) 


427 Bowl (Patella) 

Drawing, p. 421 

Italian or Eastern Mediterranean 

Early first century A.D. 

H 3.2 cm; D 8.6 cm: D base ring 3.8 cm; max TH .4 cm; 

min TH .2 ст 

23.1370 
DESCRIPTION Small carinated bowl. Opaque red. Uneven, up- 
right rim with rounded edge; carinated side, with vestigial upper 
curve and a shallow convex lower curve; upperside of floor slightly 
concave, underside flat but uneven; narrow, almost vertical base 
ring with rounded edge. On the interior, three narrow horizontal 
grooves: one immediately below the edge of the rim, a second be- 
low the junction of the two convex curves, and a third farther 
down on the body. On the exterior, a narrow horizontal groove cut 
just below the edge of the rim. 
TECHNIQUE Cast; rotary-polished and cut on both surfaces; base 
Ting cast as part of the vessel. 
CONDITION Complete, except for numerous chips on the rim and 
the edge of the base ring; considerable pitting, with patches of 
Steen weathering; modern polishing on both surfaces. 
COLLECTION Thomas E. H. Curtis 


428 Fragment of Bowl (Patella) 
Color, р. 226 (ext.); drawing, р. 421 
Italian or Eastern Mediterranean 
Late first century в.с. to early first century A.D. 
Н 3.2 cm; original p about 10.4 cm; TH .4 cm 
80.1181 
PESCRIPTION Approximately half of small bowl. Opaque 
medium blue. Broad, outsplayed rim, sloping obliquely inward, 
with a rounded edge; convex curving side. On the interior, a shal- 
S horizontal groove cut just above the junction of the rim and 
Side. 
TECHNIQUE Cast; rotary-polished on both surfaces; cut on the 
interior, 
CONDITION Iridescence and pitting. 
COLLECTION Thomas E. H. Curtis 


429 


429 Fragment of Two-Handled Cup (Skyphos) 

Color, p. 226 (ext.); drawing, р. 421 

Probably Italian 

Late first century B.C. to carly first century A.D., possibly 

later 

н 5.2 cm; original p about 9 cm; max 1. handle 3.4 cm; 

TH side .3 cm 

23.1377 
DESCRIPTION Approximately one-fifth of skyphos. Opaque 
tannish-pink. Short horizontal rim with inturned, rounded edge; 
convex curving side. Attached to the rim, a ring handle (one of two 
оп opposite sides), with upper and lower projecting thumb rests, 
the lower of which curves downward at its far end; on either side 
of the ring handle, a cut circular disk protrudes horizontally from 
the rim. 
TECHNIQUE Cast: handle cast as part of the cup and cut; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting, with patches of brownish 
weathering. 
REMARKS In chemical composition the fabric of this vessel is most 
unusual. It contains minute amounts of gold and silver, not unlike 
the fabric of Roman dichroic cage cups of the fourth century A.D. 
(see below). 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Brill and Whitehouse 1988, pp. 41-42. 


ROMAN CAST MOSAIC VESSELS: FAMILY IV 


Composite Mosaic Vessels (Carinated Forms): 
Carinated Dishes (Cat. Nos. 430-448) 


430 Fragment of Dish 

Color, p. 227 (int.); drawing, p. 422 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 1.6 cm; original p about 29 cm; TH .4 cm 

80.384 
DESCRIPTION Fragment of rim, side, and bottom of large cari- 
nated dish. Almost horizontal rim, sloping obliquely inward, with 
rounded edge; carinated side, with two convex curves; vestiges of 
flat bottom. Composite mosaic pattern formed from polygonal 
sections of a single cane in a purple ground outlined in opaque 
white, each with a circular cluster of opaque white rods outlined 
in blue and a central opaque red rod outlined in opaque white. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


307 


h 

431 Fragment of Dis 
Color, р. 227 (int); drawing, p. 422 
Probably Italian, most likely found at Rome 
Late first century BC, to early first century A.D. 
ıı 2,1 cm; original D about 23 cm; max TH .5 cm; 
min TH , cm 


80.393 А р ҮҮ 
pnscuiprioN. Fragment of rim, side, and bottom of large cari 


nated dish. Horizontal rim with thick, rounded атая 
side, with two convex curves; vestiges of a flat bottom. in 15 
mosaic pattern formed from polygonal sections d ing ec pds 
a purple ground outlined in opaque yellow, each ү 1 115 | 
cluster of opaque yellow rods (appearing green) outlined in v 
blue. On the interior, a narrow horizontal groove cut just below 
1 6 5 Assembled from sections of cane and cast; rotary~ 
polished оп both surfaces; cut on the interior. P. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 

correction Thomas E, II. Curtis 


432 Fragment of Dish 

Color, p. 227 (int); drawing, p. 422 

Probably Italian, most likely found at Rome 

Late first century B,C, to early first century A.D. 

и 1,3 cm; original p about 21,5 cm; TH ,3 ст 

80.382 
DESCRIPTION Fragment of rim, side, and bottom of large dish. 
Outsplayed rim with rounded edge; short, straight side proceed- 
ing diagonally downward; flat bottom. Composite mosaic pattern 
formed from polygonal sections of four canes: the first in a pur- 
ple ground with opaque white rods set between two concentric 
Opaque white circles and a central opaque white rod outlined in 
golden-yellow; the second in a purple ground with opaque yellow 
rods set between two concentric opaque white circles surround- 
ing a central opaque red rod outlined in opaque yellow; the third 
in a purple ground with opaque white rods set between two con- 
centric opaque white circles surrounding a central opaque yellow 
rod; and the fourth in a purple ground with opaque white rods set 
between two concentric opaque white circles surrounding a cen- 
tral opaque white rod. On the interior, a narrow horizontal groove 
cut on top of the rim. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the interior. 


CONDITION Iridescence and pitting; modern polishing on the 
interior, 


COLLECTION Thomas E. H. Curtis 


433 Fragment of Dish 
Color, p. 227 (int); drawing, р. 422 
Probably Italian, most likely found at Rome 
Late first century в.с, to carly first century A.D, 


IH 2.1 cm; original p YI 

de p about 17 cm; TH .2 cm 
DESCRIPTION Fragment of rim, side, 
dish, Outsplayed rim with rounded сар 
very shallow convex curves; 
mosaic pattern formed from 
а dark green ground with oj 
aque yellow rod out 
QUE Assembled fr. 
Ч on both surfaces, 
ON Iridescence and pitting; 


and bottom of carinated 
‹ ; carinated side, with two 
vestiges of flat bottom, Composite 
polygonal sections of a single cane in 
paque white rods surrounding a сеп- 
lined in opaque red. 

om sections of cane and cast; rotary- 


modern polishing on the 
N Thomas E, H, Curtis 


434 Fragment of Dish 

Color, p. 227 (int.); drawing, p. 422 

Probably Italian, most likely found at Rome 

Late first century в.с, to early first century AD, 

и 12 cm; original p about 16.5 ст; TH .2 cm 

80.369 
prescription Fragment of rim, side, and bottom of carinated 
dish. Almost horizontal rim with rounded edge; carinated side 
with two convex curves; flat bottom, Composite mosaic pattern 
formed from polygonal sections of а single cane in an almost 
opaque yellowish-green ground with opaque white rods outlined 
in purple surrounding a central opaque white rod outlined in 
opaque red. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


435 Fragment of Dish 

Color, p. 227 (int.); drawing, p. 422 

Probably Italian, most likely found at Rome 

Late first century вс. to early first century A.D. 

H 1.4 cm; original p about 16.5 cm; TH .25 cm 

80.377 
DESCRIPTION Fragment of rim, side, and bottom of carinated 
dish. Horizontal rim with rounded edge; carinated side, with two 
convex curves; flat bottom. Composite mosaic pattern formed 
from polygonal sections of a single cane in a purple ground out- 
lined in opaque white, with opaque yellow rods surrounding a 
central opaque red rod outlined in opaque white. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


436 Fragment of Dish 

Color, p. 227 (int.); drawing, p. 422 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

н 1.7 cm; original p about тб cm; TH .2 ст 

80.388 * 
DESCRIPTION Two joining fragments of rim, side, and bottom of 
carinated dish. Short, outsplayed rim with rounded edge; carinated 
side, with two convex curves; flat bottom. Composite mosaic pat- 
tern formed from polygonal sections of a single cane in a purple 
ground outlined in opaque white, with opaque yellow rods sur- 
rounding a central opaque white rod. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing оп the 
interior, 
COLLECTION Thomas Е. H. Curtis 


437 Fragment of Dish 

Color, р. 227 (int.); drawing, p. 422 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 2.1 cm; original p about 16 cm; original р base ring 

about 9.2 cm 

80.379 i- 
DESCRIPTION Fragment of side, bottom, and base ring of a 
nated dish, Carinated side, with two convex curves; flat botton 
low, rounded base ring. Composite mosaic pattern formed fro" 


< 


polygonal sections of three canes: the first in à purple ground with 
ue wists rods surrounding a central opaque red rod oudined 
in opaque white! the second in à purple ground with an opaque 
white circle surrounding û central opaque white rod; and the third 
in a blue ground with an opaque yellow spiral (appearing green) 
surrounding à contral opaque yellow rod oudined in purple. Color 
of hase ring uncertain, 

ene Assembled from sections of cane and cast; rotary» 
lished on both surfaces; applied base ring, 

CONDITION Iridascence, pling: modern polishing on the interior. 

соилетом Thomas E, М, Curtis 


n Fragment of Dish 

Color, р, 227 (int); drawing, p. 422 

Provably Italian, most likely found at Rome 

Late first century nc, to early first century A.D, 

M n5 em; original p about 14,5 em; max TH 3 em; min TH 

acum 

80495 
DESCHIFHON. Fragment of rim, side, and bottom of carinated 
dish. Horizontal rim with rounded edge; carinated side, with two 
convex curves; flat bottom. Composite mosaic pattern formed 
from polygonal sections of four canes: the first in a purple ground 
with an opaque white circle surrounding a central opaque yellow 
rod outlined in pale blue; the second in à purple ground with an 
opaque white circle surrounding a central opaque yellow rod out- 
lined in purple; the third in a blue ground with an opaque yellow 
spiral (appearing green) surrounding a central opaque yellow rod; 
and the fourth in a purple ground around a circular cluster of blue 
wedge-shaped rods outlined in opaque yellow with a central 
opaque yellow rod outlined in blue, 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces, 
CONDITION Iridescence and pitting; modern polishing on the 
interior, 
GOLF CTION Thomas E, H, Curtis 


479 Fragment of Dish 
Color, p, 227 (int.); drawing, p. 422 
Probably Italian, most likely found at Rome 
Late first century в.с, to early first century AD 
M LË cm; original p about 15,5 cm; TH ,25 cm 
40,494 
DESCHIPTION Fragment of rim, side, and bottom of carinated 
dish, Horizontal rim with rounded edge; carinated side, with two 
conven curves; flat bottom. Composite mosaic pattern formed 
polygonal sections of two canes: the first in a purple ground 
With an opaque white circle surrounding a central opaque yellow 
spiral; and the second in a blue ground with a cluster of blue 
ped rods outlined in opaque yellow (appearing green) 
Around a central opaque white rod, 
TECHNIQUE. Assembled from sections of cane and cast; rotary- 
on both surfaces, 
CONDITION Tridescence and pitting; modern polishing on the 


<0илспом Thomas E, Н. Curtis 


p. 2277 (іт); drawing, p. 422. 

Italian, most likely found at Rome 

first century н.с, to early first century AD 
EM; original p about 15.5 cm; TH ,25 cm 


Fragment of rim, side, and bottom of carinated 
rim with rounded edge; carinated side, with two 


conva curves; flat bottom, Composite mosaic pattern formed 
from polygonal sections of a single cane іп an almost op 
yelowihsgreen ground wich opaque yellow rods oudined in pure 
ple surrounding a central opaque white rod outlined in opaque red 
On the interior, à horizontal groove cut just below the rim. | 
TECHNIQUE Assembled from sections of cane and cast; Marys 
polished on both surfaces; eut on the interior, | 
CONDITION Widescence and pitting; modern polishing on the 
tenor, 


COLLECTION "Thomas E, И, Curtis 


441 Fragment of Dish 

Color, р, 227 (nt); drawing, р, 422 

Probably Italian, most likely found at Home 

Late first century #4, vo early first century дл, 

H 2,4 cm; original p about 14.4 cm; TH 3 em 

80,240 
DESCRIPTION Fragment of rim and side of carinated dish. Short, 
horizontal rim with rounded edge; carinated side, with one con» 
vex curve and vestiges of a second, Composite mosaic pattern 
formed from polygonal sections of a single cane in a purple ground 
outlined in opaque white, with multiple opaque yellow rods at the 
center, 
TECHNIQUE. Assembled from sections of cane and cast; rotary» 
polished on both surfaces, 
CONDITION Tridescence and pitting; modern polishing on the 
interior, 
COLLECTION "Thomas E, H, Curtis 


442 Dish 

Color, р, 220; drawing, р, 422 

Probably Italian 

Late first century BE, to early first century AD, 

И 2,2 em; D 15.4 Єт; D base ring 9-9 cm; TH em 

211597 
perscription Carinated dish, Horizontal rim with rounded edge; 
carinated side, with two convex curves; flat bottom; low, rounded 
base ring, Composite mosaic pattern formed from polygonal sec- 
tions of three canes; the first in a blue ground with opaque white, 
opaque red, and blue concentric circles around a central opaque 
yellow rod; the second in а blue ground with an opaque white cir- 
cle surrounding opaque yellow rods and a central opaque yellow 
rod outlined in opaque red; and the third, represented by two rec- 
tangular sections, in а green ground outlined in opaque yellow, 
cach with an opaque red circle surrounding a central opaque yel- 
low rod, Base ring in a blue ground streaked with opaque red, 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; applied base ring, 
conpition Complete, but broken and repaired; iridescence, pit- 
ting, and dulling; some modern polishing on the rim and exterior. 
солљстон Thomas E, H, Curtis 
BIBLIOGRAPHY Richter 1914, рр, 77 and 8i, fig. 7; Grose 1978, p. 
76, fig 12; Grose 1984, р, 40; Grose 19842, р, 24, ill; Grose 186a, 
p. 75, б# 13. 


444 Fragment of Dish 

Color, р, 227 (int); drawing, р, 422 

Probably Italian, most likely found at Rome 

Late first century BE, to early first century AD 

и 14 ст; original p about 15,2 em; original p base ring 

about 6 cm; TH ,2 cm 

#0472 
pescurtion Fragment of rim, side, and bottom of dish. Almost 
horizontal rim with rounded edge; short, straight side proceeding. 
diagonally downward; flat bottom; vestiges of a base ring of unr 


contain color. Ca 
a single с 
орар white cece con 
pit, and замо 


papae tod 
ТҮҮ As 
polished on bor v 
CONDITION. fr 
миомы 

COLLECTION 


Late foros 

№ 3.2 con 

Зоб 
DESCRIP I MW Fragment of 
Short carinated side, wiih tøy O can 
erste: тиле рлеу њу len mud беед рей 2 
Е purple ground with two concertric page white circles 
atn а Kere gel honer of r 
rods aimed jo, Өрге yellow and 
TECHNO Assenkhed fror 

; on both surfaces 


зде эм 


sons of а single 


ish opacue whit 


A cane and case: rotary =~ 


o 


Í outlined in opa 
round ostimed 1 


nd a few flecks of gr 
in a blue ground outlined in opaque w 


green wedge-shaped rods outlined in opaque 


a central opaque white rod outlined in opaque 
in 4 ground of uncertain color, but in cross epee 
concentric circles of opaque white, purple, and op 
around an opaque red center 


TECHNIQUE Assembled from sections of cane and cast; rotary 
polished on both surfaces; applied base ring 
CONDITION Tridescence and рїп; modern. polishing on the 


interior 
correction Thomas В, H, Curtis 


ЧАЯ Fragment of Dish 

Color, p. 227 (int); drawing, p. 422 

Probably Italian, most likely found at Rome 

Late first century nc. to early first century A. 

позз em; Original о base ring about n em; TH 2s em 

ооо 
овеменом Fragment of bottom and base ring, probably of car 
inated dish. Flat bottom; low, rounded base ring, Composite 
mosaic pattern formed from polygonal sections of a single cane in 
a purple ground outlined in opaque yellow, with opaque white 
rods surrounding three concentric cireles of opaque yellow, dark 
green, and opaque yellow around a central opaque red rod, Base 
ring in an opaque yellow(?) ground with streaks of opaque red and 
dark green, 
TECHNIQUE. Assembled from sections of cane and cast; rotary- 
polished on both surfaces; applied base ring 
CONDITION Iridescence and pitting; modern polishing on the 
interior, 


COLLECTION Thomas В, H, Curtis 


Composite Mosaic Vessels (Carinated Forms): 
Carinated Bowls (Cat, Nos. 440-525) 


110 Fragment of Bowl 
Color, р. 228 (int); drawing, р. 423 
Probably Italian, most likely found at Rome 
Late first century p.c, to early first century A-D. 
I $0 em; original p about 20,5 cm; max TH 4 em; 
min ТИ ет 
Noam 
DISCHIPTION "Two joining fragments of rim and side of large саг- 
zu bowl. Outsplayed rim with almost pointed edge; carinated 
© with two convex curves, one shallow, the other deep. Сот» 
posite mosaic pattern formed from polygonal sections of three 
me the first in an almost opaque medium blue ground with an 
Pague white circle surrounding opaque yellow rods set in риге 
ple, with à central opaque white rod outlined in opaque red; the 
second in a purple ground with a cluster of green rods outlined in 
оин Yellow surrounding a central green rod, also outlined in 
Pague yellow; and the third in a purple ground with opaque yel- 
T rods Surrounding a central opaque white rod outlined in 
s red, On the interior, a narrow horizontal ridge cut at the 
P of the rim; another ridge at the junction of the rim and side, 


490, 449, 454 (exe) 


with a horizontal cut groove at the junction of the two convex 
curves, On the exterior, a horizontal ridge eut below the junction 
of the rim and side, with a pair of horizontal ridges eut above and 
below the junction of the two convex eurves of the side. 
TECHNIQUE Assembled from sections of cane and east; rotary 
polished and eut on both surfaces 
CONDITION TIridescence and pitting) modern polishing on the 
interior 
советом Thomas E, H. Curtis 
450. Fragment of Bowl 

Color, р. 228 (int); drawing, р. 423 

Probably Italian, most likely found at Коте 

Late first century nc. to early first century А.р. 

H 4,6 em; original о about 16,7 em; max TH сп 

min TH з em 

10.40 
DESCRIPTION Fragment of rim and side of large carinated bowl 
Horizontal rim with rounded edge; carinated side, with two shal» 
low convex curves, one fairly short, the other deep. Composite 
mosaic pattern formed from polygonal sections of a single cane in 
a purple ground with multiple opaque w hite rods surrounding an 
opaque red circle outlined in opaque white around a central opaque 
white rod, On the interior, a narrow horizontal ridge cut at the top 
of the rim, with two horizontal grooves: one below the rim, the 
second at the junction of the two convex curves, On the exterior, 
three narrow horizontal grooves: one at the junction of the rim and 
side, and two in a band above and below the junction of the (wo 
CONVEX curves. 
TECHNIQUE Assembled from sections of cane and cast; rotary 
polished and cut on both surfaces 
CONDITION Iridescence and pitting; modern polishing on the 
interior 
советом Thomas E, H. Curtis 


451 Fragment of Bowl 

Color, p. 228 (int); drawing, p. 423 

Probably Italian, most likely found at Rome 

Late first century nc. to early first century д.р. 

H 3.4 em; original p about 16.4 em; TH ,3 om 

80.40 
Uschi Fragment of rim and side of large carinated bowl 
Vertical, offset rim with flat edge (possibly polished flat in modern 
times); earinated side, with two convex curves, joined at à rounded 


junction. Composite mosale pattern formed from polygonal sec- 


tions of a single cane in а purple ground with numerous opaque 
white rods, On the interior, a narrow horizontal groove cut just hor 
low the edge of the rim. On the exterior, à narrow horizontal 
groove below the rim and a horizontal ridge flanked by narrow 
grooves cut at the junction of the rim and side, 


зи 


| TECHNIQUE. Assembled from sections of cane and cast; rotary- 
both surfaces. a 
Do Iddercence and pitting; modern polishing on the 


interior. 
сошвстом Thomas Ё. Н. Curtis 


452 Ком 
lor, p. 228 (int, 
И Italian, most likely found at Rome 


t century вс. to early first century A.D. 
* ond р about 16.4 cm; TH .3 ст 
2o Fragment of rim and side of large bowl. eroe 
offset rim with rounded edge; vestiges of an almost vertical, 
straight side with a slight downward curve. Composite mosaic 
pattern formed from polygonal sections of two canes: the first in 
a purple ground with a cluster of blue canes, each outlined in 
opaque white, surrounding a central opaque yellow spiral; the sec- 
ond in a purple ground with a cluster of purple rods, each outlined 
їп opaque yellow, surrounding a central opaque white rod outlined 
ue red. 

55 Assembled from sections of сапе and cast; rotary- 
polished on both surfaces. a 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
‘COLLECTION Thomas E. Н. Curtis 


453 Fragment of Bowl 

Color, p. 228 (int.); drawing, p. 423 

Probably Italian, most likely found at Rome 

Late first century B,C. to early first century A.D. 

H 3.5 cm; original p about 15.2 cm; TH .3 cm 

80.228 
DESCRIPTION. Fragment of rim and side of large carinated bowl. 
Vertical, offset rim with rounded edge; almost vertical, straight 
side, with a slight downward curve. Composite mosaic pattern 
formed from polygonal sections of five canes: the first in a purple 
ground with an opaque yellow circle surrounding a central opaque 

white rod; the second in a purple ground with multiple opaque 

- yellow rods surrounding a central opaque white rod; the third in 
ple ground with a blue center outlined in opaque white and 
ounding а central opaque yellow spiral; the fourth in a blue 
d with a purple center outlined in opaque white and sur- 
ing an opaque yellow spiral; and the fifth in a blue?) ground 
central opaque yellow spiral (appearing green). 
[QUE Assembled from sections of cane and cast; rotary- 
d on both surfaces, 


N Iridescence and pitting; modern polishing on the 


ent of Bowl 

228 (int); drawing, p. 423 

‘Italian, mostly likely found at Rome 
"игу BC, to early first century A.D, 

about 15,2 cm; ти 25 ст 


gment of rim and side of large carinated bowl 
with rounded, out-turned edge; 
h a slight downward curve, Composite 
sections of a single cane in 
circular row 


flanked by two ridges cut at the junction of the rim and side, d 
the third farther down on the body. 

TECHNIQUE Assembled from sections of cane and cast; rota 
polished on both surfaces; cut on the exterior. 

CONDITION Iridescence and pitting; modern polishing оп the 
interior. 

correction Thomas E. Н. Curtis 


гу- 


455 Fragment of Bowl 

Color, p. 228 (int.); drawing, p. 423 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D, 

113.5 cm; original p about 15 ст; TH em 

80.402 
DESCRIPTION Fragment of rim and side of large carinated bow) 
Almost vertical, offset rim with rounded edge; Straight side, 
proceeding diagonally downward. Composite mosaic pattern 
formed from polygonal sections of a single cane in an opaque light 
blue ground with concentric circles of opaque red, opaque white, 
and purple around a central opaque yellow rod. On the interior, 
two narrow horizontal grooves: one at the junction of the rim and 
side, the second farther down on the body. On the exterior, a nar- 
row horizontal groove cut just below the edge of the rim. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished and cut on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


456 Fragment of Bowl (Patella) 

Color, p. 228 (int.); drawing, p. 423 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

H 2.4 cm; original p about 14.4 cm; TH .25 cm 

80.389 
DESCRIPTION Fragment of rim and side of carinated bowl. Out- 
splayed rim with rounded edge; carinated side, with two convex 
curves, Composite mosaic pattern formed from polygonal sections 
of three canes: the first in a purple ground with opaque white rods 
surrounding a central opaque white rod; the second in a blue 
ground with an opaque yellow spiral (appearing green) surround- 
ing a central opaque yellow rod; and the third in a golden-ycllow 
ground with a circular cluster of opaque white rods, cach outlined 
in opaque yellow, and the entire cluster outlined in purple. 
TECHNIQUE Assembled from sections of сапе and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior, 
COLLECTION Thomas E. H. Curtis 


457 Fragment of Bowl (Patella) 
Color, p. 228 (int.); drawing, p. 423 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н 6.3 cm; original p about 14.2 cm; TH .2 ст 
80.410 
DESCRIPTION Fragment of rim and side of carinated bowl. 
Horizontal rim, sloping obliquely outward, with rounded gog" 
carinated side, with two shallow convex curves. Composite ru 
saic pattern formed from polygonal sections of two canes: the b 
in a semitranslucent dark blue ground with an opaque white E 
cle surrounding opaque yellow rods set in purple, with à om" 
opaque white rod outlined in opaq E 


rede in a dar 
ue red; the second ү E. lor 


qECHNIQUE Assembled from sections of cane and cast; rotary- 
ished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 


interior. 


COLLECTION Thomas E. H. Curtis 


458 Fragment of Bowl (Patella) 

Color, р. 229 (int.); drawing, p. 423 

Probably Italian, most likely found at Rome 

Late first century B.C. to carly first century A.D. 

H 4.0 ст; original p about 14.2 cm; TH .2 cm 

80.282 
pESCRIPTION Fragment of rim and side of carinated bowl. 
Horizontal rim with rounded edge; carinated side, with two соп- 
vex curves. Composite mosaic pattern formed from polygonal sec- 
tions of three canes: the first in а purple ground with an opaque 
white circle surrounding a central opaque white rod; the second 
ina purple ground with an opaque white circle surrounding a cen- 
tral opaque white rod outlined in opaque red; and the third in a 
blue-green ground with an opaque yellow spiral surrounding a 
central opaque white rod outlined in purple. 
TECHNIQUE. Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence; pitting; modern polishing on the interior. 
COLLECTION Thomas Е. H. Curtis 


459 Fragment of Bowl (Patella) 

Color, p. 229 (int.); drawing, p. 423 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

н 3.6 cm; original p about 14 cm; TH .3 cm 

80.237 
DESCRIPTION Fragment of rim and side of carinated bowl. 
Horizontal rim with rounded edge; carinated side, with two con- 
vex curves. Composite mosaic pattern formed from polygonal sec- 
tions of a single cane in a purple ground with concentric circles of 
Opaque white, blue, and opaque white surrounding a circular 
cluster of wedge-shaped opaque white rods, each outlined in pur- 
ple, with a central opaque red rod outlined in opaque white and 
purple. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior, 
COLLECTION Thomas E. H. Curtis 


460 Fragment of Bowl (Patella) 

Color, p. 229 (int.); drawing, p. 423 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century А.р. 

H 3,3 cm; original p about 14 cm; TH .3 cm 

. 80.279 

DESCRIPTION Fragment of rim and side of carinated bowl. 
izontal rim with a downturned, rounded edge; carinated side, 
two convex curves, Composite mosaic pattern formed from 


onal sections of three canes: the first in a purple ground out- 
white circle surrounding a 


е white rod outlined in purple and opaque yellow; 


of purple rods, each outlined in opaque white, sur- 
ига! opaque yellow rod outlined in purple and 


from sections of cane and cast; rotary- 


CONDITION 
interior. 


COLLECTION Thomas E. H. Curtis 


Iridescence and pitting; modern polishing on the 


461 S of Bowl (Patella) 
olor, p. 229 (int.); drawing, р. 423 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 


Н 3.5 ст; original p about 14 cm; max TH 25 cm; min TH 
is ст 


80.338 
DESCRIPTION Fragment of rim and side of carinated bowl. Short, 
horizontal rim with rounded edge; carinated side, with two. shal- 
low convex curves. Composite mosaic pattern formed from po- 
lygonal sections of a single cane in а purple ground with a circular 
cluster of opaque red rods, cach outlined in opaque yellow, sur- 
rounding a central opaque white rod outlined in opaque yellow. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


462 Fragment of Bowl (Patella) 

Color, p. 229 (int.); drawing, p. 423 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D.. 

H 3.0 cm; original D about 14 cm; TH .25 cm 

80.341 
DESCRIPTION Fragment ofrim and side of carinated bowl. Almost 
horizontal rim with flat edge; carinated side, with two shallow 
convex curves, Composite mosaic pattern formed from polygo- 
nal sections of a single cane in a purple ground with opaque white 
rods surrounding a central opaque red rod outlined in opaque 
white. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


463 Fragment of Bowl (Patella) 

Color, р. 229 (int.); drawing, p. 424 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 2.4 cm; original D about 14 cm; TH .35 cm 

80.413 
DESCRIPTION Fragment of rim and side of carinated bowl. Almost 
horizontal rim with rounded edge; carinated side, with two con- 
vex curves. Composite mosaic pattern formed from polygonal sec- 
tions of a single cane in an almost opaque pale bluish-green ground 
surrounding a circular cluster of opaque white rods, cach outlined 
in purple, with a central opaque white rod, also outlined in purple. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 3d 
CONDITION Iridescence and pitting; modern polishing on the 


interior. ; 
COLLECTION Thomas E. Н. Curtis 


464 Fragment of Bow] (Paella) 


most 
first century BE to early first century AD» 
| Mov cm; original р about 14 ст; TH 4 cm 


оз А Й bowl. Short 

of rir and side of carinated > 
DESCRIPTION Fragment of run carinated side, with two 
Composite mosaic pattern 


jn opaque yellow. 
low the edge of the rim. | 
TkcHNIQUE. Assembled from sections of cane and cast; rotary- 


polished on both surfaces; cut on the interior. кер 
CONDITION fridescence; pitting; modern polishing on the interior. 
correction Thomas E. Н. Curtis 


465 Fragment of Bowl (Patella) 
Color, p. 229 (int.); drawing, p. 424 
Probably Italian, most likely found at Rome 
Late first century в.с. to early first century A.D. 
M 4,1 cm; original n about 14 cm; max TH .3 cm; 
min TH 45 cm 
р 80235 
DESCRIPTION Fragment of rim and side of carinated bowl. Short, 
outs rim with rounded edge; carinated side, with two very 
_ shallow convex curves. Composite mosaic pattern formed from 
_ polygonal sections of a single cane in an almost opaque reddish- 
un ground outlined in opaque white, with opaque white rods and 
7 tral opaque white rod outlined in opaque yellow and opaque 


(NIQUE Assembled from sections of cane and cast; rotary- 
on both surfaces, 
TION Iridescence and pitting; modern polishing on the 


р. 229 (int); drawing, p. 424 

ably Italian, most likely found at Rome 
first century в.с, to early first AD. 
cm; original p about 13.8 cm; TH 3 cm 


ON Fragment of rim and side of carinated | 
FFF 
3 rods set in purple and outlined by an 


low convex curves. Composite mosaic pattern formed from T 
)ygonal sing eio er the first in a dark green ground with 
multiple opaque yellow rods surrounding a central opaque red rod, 
the second in a dark green ground with multiple opague whit 
rods surrounding 2 central opaque yellow rod. 

TECHNIQUE Assembled from sections of cane and cast; rotary- 
CONDITION Inidescence and pitting; modern polishing on cy 
couscrion Thomas Е. H. Curtis 


468 Fragment of Bowl (Patella) 

Color, p. 229 (int.); drawing, p. 424 

Probably Italian, most likely found at Rome 

Late first century вс. to early first century A.D. 

н 3:7 cm; original D about 13.5 cm; max TH .4 om; 

min TH .2 cm 

80.248 
DESCRIPTION Fragment of rim and side of carinated bow]. Out- 
splayed rim with rounded edge; carinated side, with two convex 
curves, Composite mosaic pattern formed from polygonal sections 
of a single cane in a blue ground outlined in opaque white sur- 
rounding a circular duster of opaque yellow rods, each outlined 
in purple, with а central opaque white rod outlined in purple. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas Е. Н. Curtis 


469 Fragment of Bowl (Patella) 

Color, р. 229 (int.); drawing, р. 424 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

437 ст; original p about 13.5 cm; max TH 35 cm; 

min TH .2 cm 

80.304 
DESCRIPTION Fragment of rim and side of carinated bow! 
Horizontal rim with almost flat edge; carinated side, with two con- 
vex curves, Composite mosaic pattern formed from polygonal sec- 
tions of three canes: the first in a purple ground with a cluster of 
opaque yellow rods, each outlined in green, surrounding a larger 
central opaque yellow rod; the second in a pale purple ground with 
multiple opaque white rods surrounding a larger, central opaque 
white rod; and the third in a purple ground with a circular cluster 
of blue-green wedge-shaped rods, each outlined in opaque yellow 
)) 
yellow. 


TECHNIQUE Assembled from sections of cane and cast; rotary” 
polished on both surfaces. 

CONDITION Iridescence and pitti ishing on the 
RGSS pitting; modern polishin, 
COLLECTION Thomas E. H. Curtis 


470 Fragment of Bowl (Patella) 

Color, р. 229 (int.); drawing, p. 424 

Probably Italian, most likely found at Rome 
Late first century в.с. to early first century A-D- 
S tcn озди Dabo ens ru s cm 


DESCRIPTION Fragment of rim and side of carinated bowl. Alo" 
horizontal rim with rounded edge; carinated side, with two c^ 
: aj pattern formed from polygonal >, 
first in a blue-green ground with a cc 
; the second in a purple ground w 
"e 
unn 48 


we white circle surrounding an opaque white rod outlined in 
blue and opaque yellow. : l l 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
ished on both surfaces. 
CONDITION Iridescenee and pitting: modern polishing on the 
interior, к : 8 
conection Thomas E. Н, Curtis 


471 Fragment of Bow! (Patella) 

Color, p 220 (int): drawing, p. 424 

Probably Italian, most likely found at Rome 

Late first century вс. to early first century A.D. 

но em; original p about 13.5 em; TH gs em 

№334 
DESCRIPTION Fragment of rim and side of carinated bowl. Short, 
outsplayed rim with rounded edge; carinated side, with two con- 
vex curves. Composite mosaic pattern formed from polygonal sec- 
tions of a single cane in a purple ground outlined in opaque white 
surrounding a circular cluster of opaque white rods set in purple, 
with a central opaque red rod, 
recunique Assembled from sections of cane and ca 
polished on both surfaces. 
CONDITION lridescence and pitting; modern polishing on the 
interior. 
COLLECTION. Thomas E, H. Curtis 


rotary- 


472 Fragment of Bowl (Patella) 

Color, p. 229 (int); drawing, p. 424 

Probably Italian, most likely found at Rome 

Late first century вс. to early first century A.D. 

H 3.4 ûm; original p about 13.5 em; TH 3 em 

80.224 
DESCRIPTION. Fragment of rim and side of carinated bowl. Short, 
dots played rim with rounded edge; carinated side, with two shal- 

convex curves. Composite mosaic pattern formed from po- 
lygonal sections of а single cane in а dark green ground with 
multiple opaque yellow rods. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
SOLLECTION Thomas E. Н. Curtis 


475 Fragment of Bowl (Patella) 
Color, p. 229 (int): drawing, p- 424 
Italian, most likely found at Rome 
Late first century вс. to early first century A.D. | 
HS em; original p about 13.2 сих; max TH 35 cm; min TH 
am 
oam Two and side of carinated 
TION joining fragments of rim and side of cari 
bowl. Broad, thin, etim with almost flat edge; carinated 
Side, with two convex curves. Composite mosaic pattern formed 
fom polygonal Sections of two canes: the first ina purple ground 
Sualined in opaque. yellow, surrounding a circular cluster of opaque 
white rods set in purple, the entire cluster outlined by an opaque 
White circle; the second in a blue ground outlined in opaque yel- 
tow. with a central opaque yellow spiral (appearing green). 
Assembled from sections of cane and cast; rotary- 
Polished on both surfaces. 
_ мылом Iridescence and pitting; modern polishing on the 


Thomas E. Н. Curtis 


474 Fragment of Bowl (Patella) 
Color, р. 229 (int); drawing, p. 424 
Probably Italian, most likely found at Rome 
Late first century вс. to early first century A.D. 


W 34 em; original p about 13 cm; тн acm 
80.267 


DESCRIPTION Fragment of rim and side of carinated bowl. Short, 


horizontal rim with rounded, downturned edge; carinated side, 
With two convex curves, Composite mosaic pattern formed from 
polygonal sections of two canes: the first in a purple ground with 
multiple opaque white rods; the second in a purple ground with 
àn opaque white circle surrounding a central opaque white rod 
outlined in green and opaque yellow. 

TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 

CONDITION Iridescence and pitting; modern polishing on the 
interior, 

COLLECTION Thomas E. H. Curtis 


475 Fragment of Bowl (Patella) 

Color, р. 229 (int.) drawing, p. 424 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

u 3.2 cm; original p about 13 cm; TH 4 em 

80.326 
DESCRIPTION Fragment of rim and side of carinated bowl. Short, 
outsplayed rim with almost flat edge; carinated side, with two con- 
vex curves. Composite mosaic pattern formed from polygonal sec- 
tions of four canes: the first in а purple ground with concentric 
circles of bluish-gray, purple, opaque white, and opaque red 
around a central opaque yellow rod; the second in a purple ground 
with а circular chain of opaque white rods, each outlined in pur- 
ple and bluish-gray, surrounding a purple center with a central 
opaque yellow rod outlined in opaque red; the third in a purple 
ground with a circular chain of purple rods, each outlined in 
opaque white, surrounding a central opaque red rod outlined in 
opaque yellow and green; and the fourth in a purple ground with 
a circular chain of opaque red rods, each outlined in opaque white, 
surrounding a purple center with a central opaque white rod. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. Р 
CONDITION lridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. Н. Curtis 


476 Fragment of Bowl (Patella) 

Color, p. 230 (int. drawing, p. 424 

Probably Italian, most likely found at Rome 

Late first century вс. to early first century A.D. 

м 3.7 em; original о about к} em; TH 3 em 

80.278 
DESCRIPTION Fragment of rim and side of carinated bowl. 
Horizontal rim with almost flat edge; carinated side, with two con- 
vex curves. Composite mosaic pattern formed from polygonal sec- 
tions of two canes: the first in a purple ground with an opaque 
white circle around a purple center, surrounding a central opaque 
white rod outlined in green and opaque yellow; the second in a 
blue-green ground with a circular chain of blue-green rods, each 
outlined in opaque yellow, surrounding a central opaque white rod 
outlined in blue-green. 
yECHNIQUE Assembled from sections of cane and cast; rotary- 


polished on both surfaces. ду ron 
CONDITION Iridescence and pitting: modern polishing on the 
interior. 


COLLECTION Thomas E. Н. Curtis 


wl (Patella) 

; drawing, р. 424 
likely found at Rome 
arly first century A.D. 
п; max TH .3 cm; 


477 Fragment of Bo 
Color, p. 230 (int. 
Probably Italian, most 
Late first century B.C. to € 
H 3.2 сї; original p about 13 сп 
min TH .1 cm 
80.399 3 А 

аА Fragment of rim and side of carinated a 1. Almost 

; сай i ith two very 
1 im wi ded edge; carinated side, wi 
horizontal rim with roun $ t А 115 
— - Sac pattern forme 
у nvex curves. Composite mo: S 
o ais an almost opaque bluish-gray 


1 i ein 
lygonal sections of a single сапе s р 
ond with a circular cluster of opaque v ;/hite rods set in purple, 


surrounding a central opaque red rod outlined in opaque white. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. І 

CONDITION Iridescence and pitting; 


interior. А 
COLLECTION Thomas Е. Н. Curtis 


modern polishing on the 


478 Fragment of Bowl (Patella) 

Color, p. 230 (int.); drawing, p. 424 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 3.2 cm; original p about 13 cm; TH .2 cm 

80.405 
DESCRIPTION Two joining fragments of rim and side of carinated 
bowl. Upright rim with rounded edge; carinated side, with two 
shallow convex curves. Composite mosaic pattern formed from 
polygonal sections of a single cane in a light green ground with 
multiple opaque yellow rods surrounding a central opaque red rod. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


479 Fragment of Bowl (Patella) 

Color, p. 230 (int.); drawing, p. 424 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 2.4 cm; original р about 13 cm; TH .3 cm 

80.221 
DESCRIPTION Fragment of rim (edge partly missing) and side of 
carinated bowl. Horizontal rim; carinated side, with two convex 
curves, Composite mosaic pattern formed from polygonal sections 
of à single сапе їп an opaque medium green ground with a circular 
chain of opaque white rods, each outlined in purple, surroundin 
а central opaque white rod outlined in Opaque red. s 


TECHNIQUE Assembled from secti 
2 ctions of cane and cast; - 
polished on both surfaces. s 


CONDITION Iridescence and 
interior. 


COLLECTION Thomas E. H, Curtis 


pitting; modern polishing on the 


480 Fragment of Bowl (Patella) 
Color, p. 230 (int); drawing, Р. 424 
found at Rome 


y first century A.D. 
cm; TH .2 cm 


Probably Italian most lik 
р el: 
Late first. Century в.с. to e 


k H 3.5 cm; original 
[s gi D about 13 


central opaque white rod outlined in opaque red and purple. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


481 Fragment of Bowl (Patella) 

Color, p. 230 (int.); drawing, p. 425 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 4.2 cm; original р about 12.6 cm; max TH .4 cm; 

min TH .2 cm 

80.218 
DESCRIPTION Fragment of rim and side of carinated bowl. Short, 
horizontal rim with rounded edge; carinated side, with two very 
shallow convex curves. Composite mosaic pattern formed from 
polygonal sections of three canes: the first in a dark green ground 
with opaque white rods surrounding a central opaque yellow rod; 
the second in a dark green ground with opaque yellow rods sur- 
rounding a central opaque red rod; and the third in a dark green 
ground with an opaque yellow circle surrounding a central Opaque 
white rod outlined in dark green. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


482 Fragment of Bowl (Patella) 

Color, p. 230 (int.); drawing, p. 425 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

H 4.1 cm; original р about 12.5 cm; TH .4 cm 

80.418 
DESCRIPTION Fragment of rim and side of carinated bowl. Short, 
outsplayed rim with rounded edge; thick-walled carinated side, 
with two convex curves. Composite mosaic pattern formed from 
polygonal sections ofa single cane in а dark blue ground with an 
opaque white circle surrounding a cluster of opaque yellow rods 
set in purple, around a central opaque white rod outlined in opaque 
red. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence; pitting; modern polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


483 Fragment of Bowl (Patella) 

Color, p. 230 (int.); drawing, p. 425 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

н 2.8 cm; original р about 12.5 cm; max TH .4 cm; 

min TH .2 cm 

80.411 
DESCRIPTION Fragment of rim and side of carinated bowl. Out- 
splayed rim with rounded edge; carinated side, with two shallow 
convex curves. Composite mosaic pattern formed from polygo- 
nal sections of a single cane in a medium blue ground surround- 
ing a cluster of opaque yellow rods, cach outlined in green, around 
à central opaque white rod outlined in opaque red. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Tridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


484 Fragment of Bowl (Patella) 

Color, p. 230 (int.); drawing, p. 425 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 4.8 ст; original p about 12.5 cm; TH .3 cm 

80.255 \ , | 
pEscRIPTION Fragment of rim and side of carinated bow]. Almost 
horizontal rim with almost flat edge; carinated side, with two con- 
vex curves. Composite mosaic pattern formed from polygonal sec- 
tions of two canes: the first in a purple ground with multiple 
opaque white rods; the second in a purple ground outlined in 
opaque white, around a central circular cluster of green rods, each 
outlined in opaque yellow. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
соместом Thomas E. H. Curtis 


485 Fragment of Bowl (Patella) 
Color, p. 230 (int.); drawing, p. 425 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н 2.9 cm; original р about 12.5 cm; max TH .4 cm; 
min TH .2 cm 
80.295 
DESCRIPTION Fragment of rim and side of carinated bowl. 
Horizontal rim with rounded edge; carinated side, with two con- 
vex curves. Composite mosaic pattern formed from polygonal sec- 
tions of four canes; the first in a purple ground with an opaque 
white circle surrounding a central opaque white rod outlined in 
purple; the second in a purple ground with two concentric circular 
chains of opaque white rods surrounding a central opaque white 
tod outlined in purple; the third in a purple ground outlined in 
Opaque white, with an opaque red circle surrounding a circular 
chain of purple rods, each outlined in opaque white, around a cen- 
tral opaque white rod outlined in opaque red and opaque white; 
and the fourth in a purple ground outlined in opaque white, 
around a central cluster of green rods, each outlined in opaque yel- 
low and purple. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
Polished on both surfaces. | 
CONDITION Iridescence; pitting; modern polishing on the interior. 
COLLECTION Thomas E. Н. Curtis 


486 Fragment of Bowl (Patella) 
Color, p. 230 (int.); drawing, p. 425 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
H 4.1 em; original p about 12.2 cm; max TH .3 cm; 
min TH .15 cm 
80.416 
DESCRIPTION Fragment of rim and side of carinated bowl. 
Horizontal rim with rounded edge; carinated side, with two con- 
Ух curves, Composite mosaic pattern formed from polygonal зес- 
tions of three canes: the first in an almost opaque bluish-gray 
Eround outlined in opaque white, surrounding a circular chain of 
Opaque white rods around a central opaque white rod outlined in 
Purple; the second in a purple ground outlined in opaque white, 
nding a circular cluster of green rods, each outlined in. 
Opaque yellow, around a central opaque white rod outlined in риг- 
ple; and the third in a blue(?) ground with central elements in 
*Paque red, ри and opaque yellow. 
OTE Ae E ESE cunciand casts rotary 
shed on both surfaces. 


CONDITION 
interior. 


COLLECTION Thomas E. H. Curtis 


Iridescence and pitting; modern polishing on the 


487 Fragment of Bowl (Patella) 

Color, p. 230 (int.); drawing, p. 425 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 2.7 cm; original p about 12.2 cm; TH .3 cm 

80.401 
DESCRIPTION Fragment of rim and side of carinated bowl. Almost 
horizontal rim with rounded edge; carinated side, with two con- 
vex curves. Composite mosaic pattern formed from polygonal sec- 
tions of a single cane in an opaque medium bluish-gray ground 
surrounding a circular chain of opaque white rods, cach outlined 
in purple, around a central opaque white rod outlined in opaque 
red. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


488 Fragment of Bowl (Patella) 

Color, p. 230 (int.); drawing, p. 425 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

H 3.0 cm; original р about 12.2 cm; TH .3 cm 

80.333 
DESCRIPTION Fragment of rim and side of carinated bowl. 
Horizontal rim with rounded edge; carinated side, with two соп- 
vex curves. Composite mosaic pattern formed from polygonal sec- 
tions of three canes: the first in a purple ground outlined in opaque 
yellow surrounding a circular cluster of opaque yellow rods, 
around a central opaque red rod; the second in a purple ground 
outlined in opaque red surrounding a central circular cluster of 
opaque white rods; and the third in a purple ground with an 
opaque yellow circle surrounding a central opaque yellow rod out- 
lined in opaque red and purple. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


489 Fragment of Bowl (Patella) 

Color, p. 230 (int.); drawing, p. 425 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 3.4 cm; original p about 12.2 cm; TH .3 cm 

80.311 
DESCRIPTION Fragment of rim and side of carinated bowl. Short, 
horizontal rim with rounded, downturned edge; carinated side, 
with two convex curves. Composite mosaic pattern formed from 
polygonal sections of two canes: the first in a purple ground with 
multiple opaque red rods surrounding a central opaque white rod 
outlined in green and opaque yellow; the second in a blue-green 
ground with a cluster of blue-green wedge-shaped rods, each out- 
lined in opaque yellow, around a central opaque white rod outlined 
in opaque yellow. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 

ished on both surfaces. 

вә Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. Н. Curtis 


317 


490 Fragment of Bowl (Patella) 
Color, р. 230 (int); drawing, р. 425 И 
Probably Italian, most likely found at Rome 
Late first century B.C. © early first century А.р. 
n 2.9 ст; original D about 12 cm; TH em 
22 ; Y 
к Fragment of rim and side of carinated bowl, 
Horizontal rim with rounded edge; carinated side, i PED. 
vex curves. Composite mosaic pattern formed from pol gon 50 
i ith 
i i i ле yellowish-green ground w 
tions of a single cane in ап opaqu | r 
a circular chain of opaque white rods outlined in ДЕ around 
i lined in opaque red. 
а central opaque white rod out ‹ | : 
TECHNIQUE Assembled from sections of cane and cast; rotary 
olished on both surfaces. | ту 
Саон Iridescence and pitting; modern polishing on the 
interior. | 
COLLECTION Thomas E. H. Curtis 


491 Fragment of Bowl (Patella) 

Color, p. 230 (int.); drawing, p. 425 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

н з.б cm; original p about 11.5 cm; max TH .3 cm; 

min TH .2 cm 

80.226 
DESCRIPTION Fragment of rim and side of carinated bowl. 
Horizontal rim with rounded edge; carinated side, with two shal- 
low convex curves. Composite mosaic pattern formed from po- 
lygonal sections of a single cane in an almost opaque jade-green 
ground surrounding a circular chain of opaque white rods outlined 
in purple, around a central opaque white rod outlined in opaque 


TECHNIQUE Assembled from sections of cane and cast; rotary~ 
polished on both surfaces, 

CONDITION Iridescence and pitting; modern polishing on the 
interior, 

COLLECTION Thomas E. Н. Curtis 


492 Fragment of Bowl (Patella) 
Color, p. 230 (int.); drawing, p. 425 
Probably Italian, most likely found at Rome 
Late first century B.C, to early first century A.D, 
H 3.6 cm; original p about и cm; TH .25 cm 
80.222 
DESCRIPTION Fragment of rim and si i 
outsplayed rim with rounded edge; 1 
low convex curves. Composite mo: 
lygonal sections of a single cane 


multiple opaque yellow rods s i 
TECHNIQUE Assembled f. 5 a central opaque red rod, 


pol тенч t tions of cane and cast; rotary- 
| CONDITION lridescence and pitting; 


ated bowl, Short, 
carinated side, with two shal- 
saic pattern formed from po- 
in a dark green ground with 


0 modern polishing on the 
Coutection Thomas E. Н, Curtis 


nt of Bowl (Patella) 
230 (int; drawing, P. 425 
an, most likely found at Ro; 
ecentury В.С. to carly first ДУ, us 
original p about 10,2 cm; max TH ecm: min TH 


of г 
ae side of carinated bowl, 


mosaic carinated side, with two con- 


tions of two canes: the first in a purple ground surrounding a cir 
cular cluster of colorless rods outlined in opaque yellow; the sec 
ond in a purple ground surrounding а circular cluster of blue rod; 
outlined in opaque white. 

TECHNIQUE Assembled from sections of cane and cast; rotary 
polished on both surfaces. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas В. М, Curtis 


494 Fragment of Bowl (Patella) 

Color, p. 230 (int.); drawing, р. 425 

Probably Italian, most likely found at Rome 

Late first century B.C, to early first century A.D, 

H 3.3 cm; original p about 10.2 cm; TH .25 ст 

80.227 
DESCRIPTION Fragment of rim and side of carinated bowl. Short, 
almost horizontal rim with rounded edge; carinated side, with two 
shallow convex curves, Composite mosaic pattern formed from 
polygonal sections of two canes; the first in an almost opaque, dark 
yellowish-green ground with an opaque white circle surrounding 
a central opaque red(?) rod outlined in opaque white and dark 
green; the second in an almost opaque, dark yellowish-green 
ground with a cluster of green rods outlined in opaque white sur- 
rounding a central opaque red(?) rod outlined in opaque white 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces, 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


495 Fragment of Bowl (Patella) 

Color, p. 231 (int.); drawing, p. 425 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

H 3.3 ст; original p about 10.2 cm; max TH gg cm; 

min TH .1$ cm 

80.273 
DESCRIPTION Fragment of rim and side of carinated bowl. Short, 
outsplayed rim with rounded, downturned edge; carinated side, 
with two convex curves, Composite mosaic pattern formed from 
polygonal sections of two canes: the first in a purple ground with 
an opaque white circle surrounding a central opaque white rod 
outlined in green and opaque yellow; the second in a blue-green 
ground surrounding blue-green wedge-shaped rods, each outlined 
in opaque yellow, around a central opaque white rod. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces, 
CONDITION Iridescence and pitting; modern polishing on the 
interior, 
COLLECTION Thomas Е, Н, Curtis 


496 Fragment of Bowl (Patella) 

Drawing, р. 425 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

H 3.8 cm; original p about то cm; р base ring 4.5 cm: 

TH .25 ст 

23.1749 
DESCRIPTION Two joining fragments of rim, side, bottom, and 
base ring of carinated bowl. Almost horizontal rim with flat cdg: 
carinated side, with two convex curves; concave bottom, convex 
оп its underside; outsplayed base ring with a rounded edge. Com- 
posite mosaic pattern formed from short, irregular lengths of a sin- 


P 


in an opaque celadon-green ground flanked by narrow 


gle сапе 

gle я of opaque white outlined in opaque red. Вазе ring in an 
piod celadon-green ground streaked with opaque white and 
opaq 

opaque red 


CHNIQUE Assembled from lengths of сапе and cast; rotary- 
TECH? n 

lished on both surfaces; applied base ring. 

Р ОТТОН Iridescence and pitting; modern polishing on the 
со 1 


interior. ? Ӯ 
“OLLECTION Thomas Е. H. Curtis 
с 


497 Fragment of Bowl (Patella) 
Color, р. 231 (int.); drawing, р. 425 
Probably Italian, most likely found at Rome 
Late first century KC. to early first century A.D. 


H 2.4 an; original D about 10 cm; max TH 3$ cm; min TH 

acm 

80.408 
DESCRIPTION. Fragment of rim and side of carinated bowl. Short, 
outsplayed rim with rounded, downturned edge; carinated side, 
with two convex curves. Composite mosaic pattern formed from 
polygonal sections of a single cane in an opaque light blue ground 
with an opaque white circle surrounding a center of alternating 
opaque white and green rods, cach outlined in purple, around a 
central opaque yellow rod. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION lridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas Е. H. Curtis 


498 Fragment of Bowl (Patella) 

Color, p. 231 (int.); drawing, p. 425 

Probably Italian, most likely found at Rome 

Late first century вс. to early first century A.D. 

H 3.2 cm; original p about 10 cm; ТН .2 cm 

80.256 
DESCRIPTION Fragment of rim and side of carinated bowl 
Horizontal rim with rounded edge; carinated side, with two con- 
curves. Composite mosaic pattern formed from polygonal sec- 
tions of a single cane in a purple ground outlined in opaque white 
with opaque white rods around a central opaque yellow rod. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 


Polished on both surfaces. 


CONDITION lridescence and pitting; modern polishing on the 
interior. 


COLLECTION Thomas Е. Н. Curtis 


9 Fragment of Bowl (Patella) 
« P- 231 (int.); drawing, p. 426 
bly Italian, most likely found at Rome 
first century BC. to carly first century A.D. 
H 3.0 cm; original p about 9.8 cm; ТН .25 cm 
80.365 
PSSCRIPTION Fragment of rim and side of carinated bowl. Almost 
Tim with rounded edge; carinated side, with two con- 
Pid з. Composite mosaic pattern formed from polygonal sec- 
Bons of two canes: the first in а purple ground with multiple 
PP3que white rods: the second in a purple ground with a cluster 
of green rods, each outlined in opaque yellow, around a central 
Yellow год. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
Оп both surfaces. 
= Mos lridescence and pitting: modern polishing on the 


—— 
SELECTION Thomas E. H. Curtis 


ы 


500 Fragment of Bowl (Patella) 


Color, р. 231 (int.): drawing, p. 426 


Probably Italian, most likely found at Rome 


Late first century в.с. to carly first century A.D. 


н 2.9 cm; original р about 9.8 ст; TH .2 cm 
80.257 

DESCRIPTION Fragment of rim and side of carinated bowl. Thin, 
almost horizontal rim with rounded edge; carinated side, with two 
convex curves. Composite mosaic pattern formed from polygo- 
nal sections of two canes: the first in a purple ground outlined in 
Opaque white with multiple opaque yellow rods; the second ina 
blue-green ground with a circular chain of blue-green rods, each 
outlined in opaque yellow, around a central opaque white rod out- 
lined in blue-green. 


TECHNIQUE Assembled from sections of cane and cast: rotary- 
polished on both surfaces 


CONDITION Iridescence and pitting; modern polishing on the 
interior, 


COLLECTION Thomas E. H. Curtis 


501 Fragment of Bowl (Patella) 

Drawing, p. 426 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 3.6 cm; original p about 9.7 cm; max TH .3 cm; 

min TH .15 cm 

80.335 
DESCRIPTION Two joining fragments of rim and side of carinated 
bowl. Horizontal rim with rounded edge; carinated side, with two 
convex curves. Composite mosaic pattern formed from polygo- 
nal sections of two canes: the first in a purple ground outlined in 
opaque white with multiple opaque yellow rods; the second in a 
blue-green ground with a circular cluster of blue-green wedge- 
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510 


508 Bowl (Patella) 
Drawing, p. 426 
Probably Italian 
Late first century B.C. to carly first century A.D. 

H 4.4 ст; D 10.1 cm; D base ring 3.8 cm; TH .35 cm 
23.1389 

DESCRIPTION Carinated bowl. Almost horizontal rim with 

rounded edge; carinated side, with two convex curves; upperside 

of bottom concave, unde 


ide convex; outsplayed base ring with 
rounded edge. Composite mosaic pattern formed from polygonal 
Sections of three canes: the first in a blue ground with opaque red 
rods, cach outlined in opaque white, with a blue circle surround- 
ing a central opaque yellow rod; the second in a pale green ground 
With numerous opaque yellow rods surrounding a central opaque 
red rod; the third in a pale green ground with opaque white rods. 
Base ring probably in a blue ground. 

TECHNIQUE Assembled from sections of cane and cast; rotary- 
Polished on both surfaces; applied base ring. 

EUN Almost complete, except for a tiny loss on the body; 
EEO 0 pitting; modern polishing on the exterior. 

отаѕ Е. Н. Curtis 


509 Bowl (Patella) 
Probably Italian 


Late first century B.C. to early first century A.D. 
H 4.6 cm; D 10.0 cm; р base ring 4.4 cm; TH .4 cm 
DE 4 
а тон Carinated bowl. Uneven, outsplayed rim with 
si E of boo Be; carinated side, with two convex curves; upper- 
ring with E оспе underside slightly convex; outsplayed Gn 
ite mosaic Hh ed edge. Rim and body asymmetrical Compos- 
ina pale Bm formed from polygonal sections of a single сапе 
ined in o -violet ground with nine opaque red rods, cach out- 
Paque yellow, surrounding two concentric circles of 


olden, 


la and opaque yellow, around a central opaque white 
one, Of base ring uncertain. 

i UE 
Polished 


Assembled from sections of cane and cast; rotary- 
9n both surfaces; applied base ring. 


РР 


509 е 
х 509 (detail) 


511 


CONDITION Intact; iridescence and pitting; modern polishing on 
the exterior. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Wondrous Glass 1982, p. 30, no. 3. 

EXHIBITION Glass: Pre-Roman to the Present, Miami University Art 
Museum, Oxford, Ohio, November 1980-February 1981. 


510 Bowl (Patella) 

Color, p. 225; drawing, p. 426 

Probably Italian 

Late first century B.C. to carly first century A.D. 

н 4.3 cm; D 10.0 cm; D base ring 3.9 cm; TH .35 cm 

23.1393 
DESCRIPTION Carinated bowl. Outsplayed rim with flat edge; 
carinated side, with two convex curves; upperside of bottom con- 
cave, underside convex; outsplayed base ring with rounded edge. 
Composite mosaic pattern formed from polygonal sections of a 
single cane in a blue ground with opaque white rods surrounding 
an opaque white circle, around a central opaque red rod. Base ring 
streaked with blue, opaque white, and opaque red. 
rECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; applied base ring. 
CONDITION Intact; iridescence and pitting; modern polishing on 
the exterior and the top of the rim. 
COLLECTION Thomas Е. Н. Curtis 


511 Bowl (Patella) 

Probably Italian 

Late first century в.с, to early first century A.D. 

н 4.4 ст; D 9.8 cm; D base ring 4.5 cm; TH 35 cm 

23.1390 
perscription Carinated bowl. Outsplayed rim with almost 
pointed edge; carinated side with two convex curves; upperside of 
bottom concave, underside convex; outsplayed base ring with 
rounded edge. Composite mosaic pattern formed from polygonal 
sections of two canes: the first in à purple ground with opaque 
white rods surrounding an opaque yellow circle around a central 
opaque red rod; the second in a green ground with two opaque 


зл 


vw 4 


513 
512 


? ww 


518 


519 


yellow concentric circles around a central opaque red rod outlined 


] cast; rotary 
TECHNIQUE Assembled from sections of cane and ‹ 
in opaque yellow. Base ring probably in a purple ground 


polished on both surfaces; applied ER ed ence and pitting 
4 the body; iridescent 
TECHNIQUE Assembled from sections of cane and cast; rotary- CONDITION Intact; crack acre the exterior and the top of the 
polished on both surfaces; applied base ring considerable modern polishing on 
CONDITION Almost complete, except for a chip on the rim anda rim, В neret 
small loss on the body; iridescence and pitting; considerable mod- COLLECTION Thon 7 
ern polishing on the exterior. 


б = Яда, p. 24 Gre 
BIBLIOGRAPHY Grose 1978, р. 77, fig. 12; Grose 10844, } 
COLLECTION Thomas E. H. Curtis 19864, p. 75, fig. 13 
512 Bowl (Patella) 513 Bowl (Patella) 
Color, p. 225; drawing, p. 426 
Probably Italian 


Color, p. 225; drawing, p. 426 
Late first century вх 


Probably Italian 
to carly first century A.D. 
H 4.1 cm; D 9.8 cm; р base ring 4.1 cm; TH 35 ст 
23.1395 


DESCRIPTION Carinated bowl 
rounded edge; carinated side 
of bottom concave, underside slightly convex 
base ring with rounded edge. Composite mos 
from polygonal sections of thre 
blue ground with nine opaque 


Late first century в.с, to early first century ^ a 

и 3.8 cm; D 9.5 ст; D base ring 4.7 cm; TH 3 Сп 

23.1388 E wi 
DESC een Carinated bowl. Broad, horizontal Niu | 
rounded edge; carinated side, with two conve к: ie E wi 
of bottom concave, underside convex; outsplayt E M -A 
almost flat edge. Composite mosaic pattern formes 


Almost horizontal rim with 
, with two convex curves; upperside 
short, outsplayed 


ic pattern formed 
¢ canes: the first in a pale turquoise- 


ound wi! 
onal sections of four canes: the first in а papa 14105 cor 
yellow rods around a central opaque opaque yellow rods; the second in a purple Ке central opad" 
white rod; the second in a blue ground with multiple opaque white tric circles of opaque white and purple sn th an oped 
rods around a central opaque red rod; and the third in a blue-green yellow spiral; the third їп a pale green ground W а with типте! 
ground with multiple opaque white rods around a central opaque low spiral; and the fourth in a greenishegray gro 
red rod, Base ring probably in a pale blue ground streaked with 
opaque ted and opaque yellow, 


white spi” 
ч aque W 
ous opaque yellow rods surrounding a central opaq 
Base ring in a purple ground 
322 


TECHNIQUE Assembled from sections of сапе and cast; rotary- 
polished on both surfaces; applied base ring. 
CONDITION Intact; iridescence and pitting; modern polishing on 


the exterior. А 
сошестіом Thomas Е. Н. Curtis 


514 Bowl (Patella) 

Probably Italian 

Late first century B.C. to early first century A.D. 

н 3.8 cm; D 9.5 cm; D base ring 3.8 cm; TH .35 ст 

23.1392 
DESCRIPTION Carinated bowl. Almost horizontal rim with 
rounded edge; carinated side, with two convex curves; upperside 
of bottom concave, underside convex; outsplayed base ring with 
rounded edge. Composite mosaic pattern formed from polygonal 
sections of two canes: the first in a purple ground with seven blue 
rods, each outlined in opaque white, surrounding a central blue rod 
also outlined in opaque white; the second in a purple ground with 
seven golden-yellow rods, each outlined in opaque white, with a 
central golden-yellow rod also outlined in opaque white. Base ring 
probably in a light green ground. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; applied base ring. 
CONDITION Intact; iridescence and pitting; considerable modern 
polishing on the exterior. 
COLLECTION Thomas E. H. Curtis 


515 Bowl (Patella) 
Color, p. 225; drawing, p. 426 
Probably Italian 
Late first century B.C. to early first century A.D. 
H 3.8 cm; D 9.2 cm; D base ring 4.1 cm; TH .35 cm 
23.1387 
DESCRIPTION Carinated bowl. Horizontal rim with almost 
pointed edge; carinated side, with two convex curves; upperside 
of bottom concave, underside convex; outsplayed base ring with 
rounded edge. Composite mosaic pattern formed from polygonal 
sections of three canes: the first in a purple ground with three con- 
centric circles of opaque white, purple, and opaque red surround- 
ing a central opaque yellow rod; the second in a purple ground 
with an opaque red circle, opaque yellow rods set in a purple 
ground, and another opaque red circle, all surrounding a central 
opaque white rod; and the third in a pale green ground with a cen- 
tral opaque yellow spiral. Base ring in a purple ground streaked 
with opaque red. 
TECHNIQUE Assembled from sections of сапе and cast; rotary- 
polished on both surfaces; applied base ring. 
CONDITION Almost complete, except for a small loss on the base 
ring restored in plaster; iridescence and pitting; modern polishing 
on the exterior. 
COLLECTION Thomas E. H. Curtis 


516 Bowl (Patella) 
Color, p. 225; drawing, p. 426 
Probably Italian 
Late first century в.с. to early first century A.D. 
H 3.6 cm; D 8.9 cm; D base ring 3.6 cm; TH .35 cm 
23.1396 
DESCRIPTION Carinated bowl. Almost horizontal rim with 
rounded edge; carinated side, with two convex curves; upperside 
of bottom concave, underside convex; outsplayed base ring with 
rounded edge. Composite mosaic pattern formed from polygonal 
Sections of four canes: the first in а pale green ground with opaque 
white rods surrounding a central opaque red rod; the second in a 
Purple ground with opaque white rods surrounding a central 


opaque red rod; the third in a purple ground with opaque yellow 
rods surrounding an opaque red circle around a central opaque 
white rod; and the fourth, all irregularly shaped sections, in opaque 
yellow and opaque red. Base ring in an opaque red ground streaked 
with green and possibly other colors. 

TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; applied base ring. 

CONDITION Intact; iridescence and pitting; considerable modern 
polishing on the exterior. 

COLLECTION Thomas E. H. Curtis 


517 Bowl (Patella) 

Drawing, p. 426 

Probably Italian 

Late first century в.с. to early first century A.D. 

H 3.8 cm; D 8.9 cm; D base ring 4.2 cm; TH .25 cm 

23.1386 
DESCRIPTION Carinated bowl. Short, outsplayed rim with 
rounded edge; carinated side, with two shallow convex curves; up- 
perside of bottom concave, underside slightly convex; outsplayed 
base ring with uneven, rounded edge. Composite mosaic pattern 
formed from polygonal sections of a single cane in an almost 
opaque gray-green ground with opaque yellow rods and an 
opaque red circle, around a central opaque white rod. Base ring in 
a gray-green ground. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; applied base ring. 
CONDITION Complete, except for a chip on the rim; iridescence 
and pitting; modern polishing on the exterior. 
COLLECTION Thomas E. H. Curtis 
EXHIBITION Glass Throughout History, 1953. 


518 Bowl (Patella) 

Drawing, p. 426 

Probably Italian 

Late first century B.C. to early first century A.D. 

H 4.0 cm; D 8.7 cm; D base ring 4.1 cm; TH .35 cm 

23.1391 
DESCRIPTION Carinated bowl. Horizontal rim with flat edge; car- 
inated side, with two convex curves; upperside of bottom concave, 
underside convex; outsplayed base ring with rounded edge. Com- 
posite mosaic pattern formed from polygonal sections of a single 
cane in a purple ground with opaque white and purple circles 
around a central opaque yellow and green spiral. Base ring prob- 
ably in a purple ground. On the interior, a narrow horizontal 
groove cut just below the rim. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the interior; applied base ring. 
CONDITION Complete, except for a chip on the rim; iridescence 
and pitting; considerable modern polishing on the exterior. 
COLLECTION Thomas E. H. Curtis 


519 Bowl (Patella) 

Color, p. 225; drawing, p. 426 

Probably Italian 

Late first century B.C. to early first century A.D. 

H 4.1 cm; р 8.4 cm; D base ring 3.1 cm; TH .35 cm 

23.1465 
DESCRIPTION Carinated bowl. Outsplayed rim with flat edge; 
carinated side, with two convex curves; upperside of bottom con- 
cave, underside flat; outsplayed base ring with rounded edge. 
Composite mosaic pattern formed from polygonal sections of 
three canes: the first in a green ground with numerous opaque yel- 
low rods; the second, all irregularly shaped lengths, in an opaque 
red ground with tiny opaque yellow rods; and the third, 


323 


Lace first century EC. to carly frst century А.Р. 
H 3.0 сш; onginal D about $ сих. TH 2 cm 
озо 
DESCRIPTION Fragment of rim and side of carinated bowl Out- 
curves. Checkerboard mosaic pattern formed from square and po- 
Iygonal sections of at least four canes: the first in an opaque yel- 
low ground encased in colorless, the second in a pale blue ground 
encased in colorless, the third in 2 green ground encased in color- 
Less; and the fourth in 2 purple ground encasing opaque white 
TECHNIQUE Assembled from sections of came and cast; roury- 


Ost complete, except for a chip on the body and 
ol the rim; iridescence and pitting: consider- 
Е оп the interior. 


whi rods surrounding а central opaque yellow rod orig m 
opaque md Base ring m a purple groond streaked with ocu. 
white, opaque red. and opaque yellow. 

TECHNIQUE Assembled from sections of came and cust: eocic, 
polished om boch surfaces; base ring cast as part of the теней. 
conpimtos Inidescence amd ратии; modern polishing on the 


interior 
сошеспох Thomas E. Н. Curtis 


523 Fragment of Bowl (Рае) 

Color, p. 232 (int.). drawing, р. 426 

Probably Italian, most Likely foomd a£ Rome 

Lace first century EC. to carly first century A.D. 

н 2.0 cm D base ring 6.6 cm, TH 3 om 

$0.96 
DESCRIPTION Fragment of side, bottom, and base ring, probably 
from carinated bowl. Convex curving sade; flac bottom, tall, our- 
splayed base ring with rounded edge. Composite mosaic purer 
formed from polygonal sections of two canes: the frst im 2 pur- 
ple ground surrounding 2 central cluster of blue-green rods, exi 
outlined in opaque yellow, the second m 2 purple ground with 
opaque whiter rods around 2 central opaque yellow spiral. Base ring 
im a purple ground streaked with blue-green and opaque yellow 
TECHNIQUE Assembled from sections of came and cast: rotary- 
polished оп both surfaces; applied base ring; 2 wertical seam mark 
visible on the base ring. 
CONDITION Indescence and pitting: modern polishing oc ch: 
interior. 
COLLECTION Thomas Е. Н. Curtis 


524 Fragment of Bowl Patella 
Color, р. 232 пк); drawing, p. 426 
Probably Italian, most likely found at Rome 
Late first century EC. to carly first century AD. 
H .9 cm; D base ring Si cm; TH 2 cm 
80.955 
DESCRIPTION Fragment of side, bottom, and base ring, probably 


Iygonal sections of a single cane in a semitranslucent yellowis*- 
in opaque white surrounding а central opaque white rod Or 
in opaque red. Base ring in a semitranshucent yellowish-greer 


TECHNIQUE Assembled from sections of cane and cast; roy” 
polished on both surfaces; applied base ring: two vertical sc 
marks visible on the base ri 

CONDITION Iridescence and pitting: modern polishing ос < 
interior. 

COLLECTION Thomas E. H. Curtis 


525 F 
Color, p. 232 (int.); drawing, p. 426 
Probably Italian, most likely found at Rome 
Late first century вс. to carly first century Ар. 
н 1-5 cm; D base ring 4-2 cm; max TH floor 4 cm: 
mun TH 2 ст 
30.956 — 

DESCRIPTION Fragment of side, bottom, 


sections, т opaque red ground 
ring probably in a green ground 
opaque red, and possibly other 


ish 

resented by two squaris 
зра with pale blue. Base 
streaked with opaque yellow, 


lors. : А у 
1 Assembled from sections of cane and cast; rotary: 


polished on both surfaces; base ring 2 as n 5 2 ico 
lete, except for a small loss ; 

CONDITION Almost comple small ants 

several cracks on the body; iridescence and pitting; modern polish 

ing on the exterior. 7 

COLLECTION Thomas E. H. Curtis 


520 Fragment of ane (Patella) 2 
„р, 231 (int.); drawing, p. 42 

Ds ax 1 most likely found at 

Rome 

Late first century в.с. to early first century A.D. 

H 3.0 cm; original p about 8 cm; TH .2 cm 

80,201 
DESCRIPTION Fragment of rim and side of carinated bowl. Out- 
splayed rim with rounded edge; carinated side, with two convex 
curves. Checkerboard mosaic pattern formed from square and ро- 
lygonal sections of at least four canes: the first in an opaque yel- 
low ground encased in colorless; the second in a pale blue ground 
encased in colorless; the third in a green ground encased in color- 
less; and the fourth in a purple ground encasing opaque white. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


521 Bowl (Patella) 
i Drawing, p. 426 
Probably Italian 
Late first century B.C. to early first century A.D. 
H 3.6 cm; р 10.1 cm; р base ring 5.1 cm; TH .3 cm 
23.1470 
PTION Broad carinated bowl. Upright rim with vestiges 
tsplayed edge, cut away by modern polishing; carinated side, 
о shallow convex curves; upperside of bottom concave, 
ide slightly convex; outsplayed base ring with uneven, 
ded edge. Composite mosaic pattern formed from large po- 
a! sections of two canes: the first in a pale rose-violet ground 
' Opaque white rods Surrounding a central opaque yellow rod; 
ond їп a blue ground with opaque white rods surrounding 
Opaque white rod. Base ring in a pale translucent 
se- blue ground. 
IQUE Assembled from sections of cane and cast; rotary- 
n both surfaces; applied base ring. 


hing on the interior. 
Thomas E, H, Curtis 


of Bowl (Patella) 
232 (int; drawing, p. 426 
Italian, most likely found at Rome 


5 od B.C. to early first century A.D. 
base ring 3.9 cm; TH .2 cm 


Ement of side, bottom, and base ring of cari- 

With two convex curves; upperside of 
{оре low, outsplayed base ring, with 
s Alc pattern formed from polygonal 
a Purple ground with numerous opaque 


b 


white rods surrounding a central opaque yellow rod outlined in 
opaque red. Base ring in a purple ground streaked with opaque 
white, opaque red, and opaque yellow. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; base ring cast as part of the vessel, 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas Е. H. Curtis 


523 Fragment of Bowl (Patella) 

Color, p. 232 (int.); drawing, p. 426 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 2.0 cm; D base ring 6.6 cm; TH .3 cm 

80.961 
DESCRIPTION Fragment of side, bottom, and base ring, probably 
from carinated bowl. Convex curving side; flat bottom; tall, out- 
splayed base ring with rounded edge. Composite mosaic pattern 
formed from polygonal sections of two canes: the first in a pur- 
ple ground surrounding a central cluster of blue-green rods, cach 
outlined in opaque yellow; the second in a purple ground with 
opaque white rods around a central opaque yellow spiral. Base ring 
in a purple ground streaked with blue-green and opaque yellow. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; applied base ring; a vertical seam mark 
visible on the base ring. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


524 Fragment of Bowl (Patella) 

Color, p. 232 (int.); drawing, p. 426 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H .9 cm; D base ring 5.1 cm; TH .2 cm 

80.953 
DESCRIPTION Fragment of side, bottom, and base ring, probably 
from carinated bowl. Convex curving side; upperside of bottom 
slightly concave; underside slightly convex; outsplayed base ring 
with rounded edge. Composite mosaic pattern formed from po- 
lygonal sections of a single cane in а semitranslucent yellowish- 
green ground with a circular chain of opaque white rods outlined 
in opaque white surrounding a central opaque white rod outlined 
in Opaque red. Base ring in a semitranslucent yellowish-green 
ground streaked with blue and opaque red. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; applied base ring; two vertical seam 
marks visible on the base ring. 


CONDITION Iridescence and pitting; modern polishing on the 
interior. 


COLLECTION Thomas Е. Н. Curtis 


525 Fragment of Bowl (Patella) 
Color, р. 232 (int.); drawing, p. 426 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 


H 1.5 cm; D base ring 4.2 cm; max TH floor .4 ст; 
min TH .2 ст 


80.956 — 
DESCRIPTION Fragment of side, bottom, and Базе ring, probably 
from carinated bowl. Convex curving side; upperside of bottom 
concave; underside convex; outsplayed base ring with rounded 
edge. Marbled mosaic pattern formed from polygonal sections of 


5 single cane in a purple ground with wavy, parallel opaque white 
ines. 


TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; base ring cast as part of the vessel 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas Е. Н. Curtis 


Composite Mosaic 1 essels (Non-Carinated Forms): 
Large Plates (Cat. Nos. 526-529 


526 Fragment of Plate 

Color, p. 232 (int.); drawing, р. 427 

Italian or Egyptian, most likely found at Rome 

Late first century &c 

possibly later 

H 1.4 cm; original p about 37.5 cm; TH .4 cm 

80.4452 
DESCRIPTION Fragment of rim and side of large plate. Broad, un- 
even, horizontal rim with an almost pointed edge (probably ow- 
ing to modern polishing); straight side, proceeding diagonally 
downward. Composite mosaic pattern formed from polygonal 
sections of a single cane in a purple ground with opaque white 


to early first century A.D., 


rods surrounding a cluster of green rods, each outlined in opaque 
yellow, with an opaque red rod at the center. 

TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces 

CONDITION Iridescence and pitting; considerable modern polish- 
ing on the interior 

COLLECTION. Thomas E. H. Curtis 


527 Fragment of Plate 
Color, p. 232 (int); drawing. p. 427 
Italian or Egyptian, most likely found at Rome 
Late first century BC. to early first century A.D., 
possibly later 
H II em original p greater than 35 cm; TH A cm 
3045 
DESCRIPTION Fragment of rim (edge missing), side, and bottom 
of large, shallow plate. Vestiges of a broad, almost horizontal rim; 
short straight side, proceeding diagonally downward; flat bottom 
sloping obliquely downward toward the center. Composite mosaic 
Pattern formed from polygonal sections of a single сапе in a pur- 
ple ground with concentric circles of opaque white and purple sur- 
rounding а central opaque white rod. On the exterior, a horizontal 
depression cut at the junction of the rim and side. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
Polished on both surfaces: cut on the exterior 
CONDITION Iridescence and pitting: modern polishing on the 
mternor. 
COLLECTION Thomas Е. H. Curtis 


528 Fragment of Plate 
Color, p. 232 (int. drawing, р. 427 
Italian or Egyptian, most likely found at Rome 
Late first century ac to carly first century An., 


possibly ыст 
№ 14 cm; original p about 30 cm; TH .5 om 
30449 
DESCRIPTION Five fragments of rim and side of Large, 


529 (езт) (1-1 


TECHNIQUE Assembled from sections of cane and cast: rotary- 
polished on both surfaces; cut on the exterior. 

CONDITION Considerable iridescence and pitting on the exterior; 
modern polishing on the interior. 

COLLECTION Thomas Е. H. Curtis 


529 Fragment of Plate 

Color, p. 232 (ext. drawing, p. 427 

Italian or Egyptian, most likely found at Rome 

Late first century RC. to early first century A.D., 

possibly later 

н 1.6 cm; original D base ring about 27.5 cm; max TH floor 

beyond base ring .8 cm; max TH floor inside base ring .$ 

ст 

80.654 
DESCRIPTION Fragment of bottom and base ring of large plate. 
Flat bottom, somewhat uneven on underside; wide, thick, rounded 
base ring. Marbled mosaic pattern formed from huge polygonal 
sections оба single cane in a brown ground with numerous opaque 
white streaks. 
TECHNIQUE Assembled from sections of cane and cast; base ring 
cast as part of the vessel; rotary-polished on the interior; possibly 
fire-polished on the exterior; tooling marks on the underside near 
the base ting 
CONDITION Indescence and pitting; considerable modern polish- 
ing on the interior. 
COLLECTION Thomas E. H. Curtis 


Composite Mosaic Vessels (Non-Carinated Forms): 
Large Bowl (Cat. No. $30) 


530 Fragment of Bowl 

Color, p. 232 (int. drawing, р. 427 

italian or Egyptian, most likely found at Rome 

Late first century вс. to early first century A.D, 

possibly later 

н 15 cm; original p about 37.5 am TH .$ от 

So.485 
DESCRIPTION Fragment of rim and side of large bowl. Broad, 
thick, outsplaved rim with rounded, downturned edge: thick- 
ite mosaic pattern formed from polygonal sections of з single canc 
in a green ground with numerous opaque yellow circles, cach sur- 
rounding а central green rod. 
TECHNIQUE Assembled from sections of came and cast: rotary- 
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TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; base ring cast as part of the vessel 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. Н. Curtis 


Composite Mosaic Vessels (Non-Carinated Forms); 
Large Plates (Cat. Nos. 526-529) 


526 Fragment of Plate 

Color, p. 232 (int.); drawing, p. 427 

Italian or Egyptian, most likely found at Rome 

Late first century в.с, to early first century A.D., 

possibly later 

H L4 cm; original p about 37.5 cm; TH em 

80.452 
DESCRIPTION Fragment of rim and side of large plate. Broad, un- 
even, horizontal rim with an almost pointed edge (probably ow- 
ing to modern polishing); straight side, proceeding diagonally 
downward. Composite mosaic pattern formed from polygonal 
sections of a single cane in a purple ground with opaque white 
rods surrounding a cluster of green rods, each outlined in opaque 
yellow, with an opaque red rod at the center. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; considerable modern polish- 
ing on the interior. 
COLLECTION Thomas E. H. Curtis 


527 Fragment of Plate 

Color, р. 232 (int.); drawing, p. 427 

Italian or Egyptian, most likely found at Rome 

Late first century BC, to early first century A.D., 

possibly later 

H 1.1 cm; original p greater than 35 cm; TH e 

80.459 
DESCRIPTION Fragment of rim (edge missing), side, and bottom 
of large, shallow plate. Vestiges of a broad, almost horizontal rim; 
short straight side, proceeding diagonally downward; flat bottom 
sloping obliquely downward toward the center. Composite mosaic 
pattern formed from polygonal sections of a single cane in a pur- 
ple ground with concentric circles of opaque white and purple sur- 
rounding a central opaque white rod. On the exterior, a horizontal 
depression cut at the junction of the rim and side. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior, 
COLLECTION Thomas E, H. Curtis 


528 Fragment of Plate 
Color, p. 232 (int.); drawing, p. 427 
Italian or Egyptian, most likely found at Rome 
Late first century в.с, to early first century A-D., 
possibly later 
H 1.4 cm; original р about 30 cm; TH .$ cm. 
80.449 
DESCRIPTION Five joining fragments of rim and side of large, 
shallow plate, Broad outsplayed rim, sloping obliquely inward, 
with rounded edge; straight, thick-walled side, proceeding 
obliquely downward, Marbled mosaic pattern formed from polyg- 
onal sections of a single cane in a golden-brown ground with 
Opaque yellow streaks, On the exterior, a distinct horizontal 
depression cut at the junction of the rim and side. 


529 (ext.) (1:1) 


TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. ; 
CONDITION Considerable iridescence and pitting on the exterior; 
modern polishing on the interior. 

COLLECTION Thomas E. H. Curtis 


529 Fragment of Plate 

Color, p. 232 (ext.); drawing, p. 427 

Italian or Egyptian, most likely found at Rome 

Late first century вс. to early first century A.D., 

possibly later 

и 1.6 cm; original p base ring about 27.5 cm; max TH floor 

beyond base ring .8 cm; max TH floor inside base ring .5 

cm 

80.054 
DESCRIPTION Fragment of bottom and base ring of large plate. 
Flat bottom, somewhat uneven on underside; wide, thick, rounded 
base ring. Marbled mosaic pattern formed from huge polygonal 
sections of a single cane in a brown ground with numerous opaque 
white streaks. 
TECHNIQUE Assembled from sections of cane and cast; base ring 
cast as part of the vessel; rotary-polished on the interior; possibly 
fire-polished on the exterior; tooling marks on the underside near 
the base ring. 
CONDITION Iridescence and pitting; considerable modern polish- 
ing on the interior. 
COLLECTION Thomas Е. H. Curtis 


Composite Mosaic Vessels (Non-Carinated Forms): 
Large Bowl (Cat. No. 530) 


530 Fragment of Bowl 

Color, p. 232 (int.); drawing, p. 427 

Italian or Egyptian, most likely found at Rome 

Late first century B.C. to early first century A.D., 

possibly later 

н 1.5 cm; original р about 37.5 cm; TH .$ cm 

80.485 
DESCRIPTION Fragment of rim and side of large bowl. Broad, 
thick, outsplayed rim with rounded, downturned edge; thick- 
walled, straight side, proceeding diagonally downward. Compos- 
ite mosaic pattern formed from polygonal sections of a single cane 
in a green ground with numerous opaque yellow circles, cach sur- 
rounding a central green rod. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 


325 


interi edge of rim, and exterior of the body; the 
polished on Se rae rn. resales uneven and probably was not 
; inp. lishing the 
CONDITION Iridescence and pitting? modern ро нә; 


interior. х 
correction Thomas Е. Н. Curtis 


Composite Mosaic Vessels (Non-Carinated Forms): 
Deep Bowls (Cat. Nos. 531-538) 


531 Fragment of Bowl 

Color, р. 232 (int.); drawing, р. 427 

дал, most likely found at Rome 

Late first century BC. to early first century Ар. 

н 3.2 cm; original D about 17.9 cm; max TH 35 cm 

min TH .2 cm 

$0.521 
DESCRIPTION Fragment of rim and side of deep bowl. Almost 
horizontal rim with rounded edge; almost vertical, straight side. 
Marbled mosaic pattern formed from polygonal sections of two 
canes: the first in a purple ground with opaque white rods; the sec- 
ond in a blue ground with opaque white rods. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
ae 
COLLECTION Thomas E. H. Curtis 


532 Fragment of Bowl 
Color, p. 232 (int.); drawing, p. 427 
Probably Italian, most likely found at Rome 
Late first century в.С. to early first century A.D. 
H 2.5 cm; original D about 16.5 cm; max TH .55 cm; 
min TH 3 cm 
80.519 
DESCRIPTION Fragment of rim and side of deep bowl. Horizon- 
tal rim with a thick, rounded, downturned edge; almost vertical, 
straight side. Composite mosaic pattern formed from polygonal 
‘Sections of three canes: the first in a purple ground surrounding a 
cluster of purple rods, cach outlined in opaque white, with a central 
: ‘white rod outlined in purple and opaque red; the second 
in a purple ground with opaque white rods surrounding a central 
€ white rod outlined in purple and opaque red; and the third 
К = wii an opaque yellow spiral around a central 
TECHNIQUE Assembled from secti 
SEES both sections of cane and cast; rotary- 


st century B.C. to early first century A.D. 
Аека 


ee demand side of deep bowl Oursplayed 


TECHNIQUE Assembled from sections of cane and cast; rotary. 
polished on both surfaces. 

coNDiTION Iridescence and pitting; modern polishing on the 
interior. Е 
correction Thomas Е. Н. Curtis 


Fragment of Bowl 

Color, р. 232 (int.); drawing, р. 427 

Probably Italian, most likely found at Rome 

Late first century B.C to early first century A.D. 

H 4.5 cm; original D about 16 cm; max TH .4 cm; 

min TH .2 cm 

80.484 

DESCRIPTION Fragment of rim and side of deep bowl. Horizon- 
tal rim with rounded edge; fairly straight side, with a slight down- 
ward curve. Composite mosaic pattern formed from polygonal 
sections of a single cane in a green ground with numerous opaque 
yellow rods surrounding a central opaque white rod; in some in- 
stances the cane sections are laid on their sides rather than on end 
On the interior, two narrow horizontal grooves cut in 2 band on 
the upperside of the rim. On the exterior, a narrow horizontal 
groove cut below the junction of the rim and side. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished and cut on both surfaces. н 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas Е. Н. Curtis 
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535 Fragment of Bowl 

Color, р. 232 (int.): drawing, р. 427 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 3.5 cm; original р about 15.5 cm; TH 2 cm 

80.515 
DESCRIPTION Fragment of rim and side of deep bowl. Horizon- 
tal rim with rounded edge; almost vertical side, curving slightly 
inward near the middle. Composite mosaic pattern formed from 
polygonal sections of a single cane in a grayish-blue ground sur- 
ак a cluster of opaque white rods, each outlined in opaque 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing оп the 
interior. 
COLLECTION Thomas E. H. Curtis 


536 Fragment of Bowl 

Color, p. 232 (int.) 

Probably Italian, most likely found at Rome 

Late first century xc. to early first century A.D. 

н 2.8 cm; original р about 15.5 cm; max TH 35 cm 

min TH .2 cm 

— 5 Fragment Sharp! 
DESCRIPTION of rim and side of bowl. y 
Se e erac, ice sd 
Composite mosaic pattern formed from polygonal sec x 
single cane in a brown ground with concentric circles of oP 
yellow, brown, and opaque yellow around a central opaque WS 
rod outlined in green. 
TECHNIQUE Assembled from sections of cane and cast 0977 
CONDITION Iridescence and pitti ishing on Ê 
EIE pitting; modern polish: 


537 Fragment of Bowl 

Color, p. 232 (int.); drawing, p. 427 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

n 2.0 cm; original D about 15 cm; max TH .35 cm; 

min TH .25 cm 

80.518 

RIPTION Fragment of rim and side of deep bowl. Horizon- 


D 
ü rim with rounded, downturned edge; straight side, proceeding 
diagonally downward. Composite mosaic pattern formed from 
polygonal sections ofa single cane in a purple ground with numer- 
ous opaque white lines radiating from a central purple rod outlined 


in opaque yellow. 

TECHNIQUE Assembled from 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 


sections of cane and cast; rotary- 


interior. 
COLLECTION Thomas E. H. Curtis 


538 Fragment of Bowl 

Color, p. 232 (int.); drawing, p. 427 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 3.0 cm; original p about 15 cm; max TH .4 cm; 

min TH .3 cm 

80.526 
DESCRIPTION Fragment of rim and side of deep bowl. Almost 
horizontal rim with rounded edge; fairly straight side, with a slight 
downward curve. Composite mosaic pattern formed from polyg- 
onal sections of a single cane in a green ground with numerous 
opaque yellow rods around a central opaque white rod outlined in 
opaque red. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on both 
surfaces. 
COLLECTION Thomas E. H. Curtis 


Composite Mosaic Vessels (Non-Carinated Forms): 
Broad, Shallow Bowls (Cat. Nos. 339-568) 


539 Fragment of Bowl 

Color, p. 232 (int.); drawing, p. 428 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 3.7 cm; original p about 17.6 cm; TH .3 cm 

80.468 
DESCRIPTION Three joining fragments of rim, side, and bottom 
of broad, shallow bowl. Short, outsplayed rim with rounded edge; 


541 (ext.) 


НИ 


almost vertical side, curving abruptly inward toward the bottom; 
vestiges of flat bottom. Marbled mosaic pattern formed from po- 
lygonal sections of a single cane in a purple ground with numer- 
ous opaque white rods. 

TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


540 Fragment of Bowl 

Color, p. 232 (int.); drawing, p. 428 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

н 3.2 cm; original p about 11.5 cm; max TH .25 cm; 

min TH .15 cm 

80.460 
DESCRIPTION Fragment of rim, side, and bottom of broad, shal- 
low bowl. Slightly outsplayed rim with rounded edge; straight 
side, proceeding diagonally downward and curving abruptly in- 
ward toward the bottom; vestiges of fairly flat bottom, Composite 
mosaic pattern formed from polygonal sections of at least four 
canes: the first in a green ground with opaque yellow rods around 
a central opaque white rod ringed in purple; the second in a pur- 
ple ground outlined in opaque white, with opaque white rods 
around a central opaque white rod ringed in opaque red and 
opaque white; the third in a purple ground outlined in opaque 
white, with a central opaque white rod outlined in opaque red and 
opaque white; and the fourth in a purple ground outlined in 
opaque white, with opaque yellow rods around a central opaque 
white rod ringed in opaque red. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfa 
CONDITION Iridescence; pitting; modern polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


541 Fragment of Bowl 

Color, p. 233 (int.); drawing, p. 428 

Probably Egyptian 

First century в.с. to early first century A.D. 

н 4.3 cm; original p about 21.5 cm; TH .3 cm 

80.479 
DESCRIPTION Eight joining fragments of rim and side of br 
shallow bowl. Upright rim with flat edge; convex curving side. 
Composite mosaic pattern formed from large polygonal sections 
ofa single cane in an opaque red ground surrounding a cluster of 
wide green rods, each outlined in opaque yellow, around a central 
opaque red rod. On the exterior, two shallow horizontal grooves 
cut in a band around the middle of the body. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. 
CONDITION Small losses restored in plaster; iridescence and pit- 
ting; modern polishing on the interior. 
REMARKS A small segment of the rim has been deformed by heat 
after manufacture of the vessel. 
COLLECTION Thomas Е. Н. Curtis 


542 Fragment of Bowl 

Color, р. 233 (int.): drawing, p. 428 

Probably Egyptian, most likely found at Rome 

Late first century B.C. to carly first century A.D. 

н 4.4 cm; original р about 20 cm; TH .2 cm 

80.166 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Compos- 
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i i fa single 
i i formed from large squarish sections о 
ря мау ofa length of blue outlined in opaque 
bud flanked by strips of purple, surrounding a central cluster 
of at least six tiny circular canc sections in one of two Hine 
either sections in a green ground with an opaque yellow spir: 
around an opaque white rod, or sections in a purple ground with 
purple rods outlined in opaque white and surrounding an opaque 
white rod ringed in green and opaque yellow. 
TECHNIQUE Assembled from sections of сапе and cast; rotary- 

lished on both surfaces. 2s 

он Iridescence and pitting; modern polishing on the 
interior. р 
COLLECTION Thomas Е. H. Curtis 


543 Fragment of Bowl 
Color, р. 233 (int.) drawing, p. 428 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н 3.2 cm; original D about 20 cm; TH .25 cm 
80.491 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
| Upright rim with rounded edge; fairly straight side, proceeding di- 
agonally downward. Composite mosaic pattern formed from po- 
lygonal sections of a single cane in a green ground with numerous 
opaque yellow rods. On the interior, a narrow horizontal groove 
cut below the edge of the rim. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the interior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


544 Fragment of Bowl 

Color, р. 233 (int.) 

Probably Italian, most likely found at Rome 

Late first century вс. to early first century A.D. 

H 1.7 cm; original p about 20 cm; ТН .25 cm 

80.548 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with almost pointed edge; convex curving side. Com- 
posite mosaic pattern formed from polygonal sections of a single 
een outlined in opaque white, with а circular 

ain of alternating opaque white and opaque yellow rods, around 

a central opaque white rod. On the interior, a narrow horizontal 
mv the edge of the rim. 

SHNIQUE Assembled from sections ; = 
Polished on both surfaces; cut on the em un 
E lridescence and pitting; 

7m 
.. COLLECTION Thomas E. Н. Curtis 


Fragment of Bowl 

т, p. 233 (int) drawing, Р. 428 
у Italian, most likely found at Rome 

Ist century B.C. to carly first century A.D. 
original p about 19 cm; TH .2 cm 


modern polishing on the 


Fragment of ri i 
» gm a oe side of broad, shallow bowl. 


white, purple, opaque red, and opaque yellow around a central 
purple rod; the fifth in a purple ground with opaque white E. 
around a central opaque red rod; and the sixth in a Purple ground 
with blue rods outlined in opaque white around a central Opaque 
yellow rod outlined in opaque red. On the exterior, three narrow 
horizontal grooves cut in a band around the lower part of the body 
TECHNIQUE Assembled from sections of cane and cast; rotary. 
polished on both surfaces; cut on the exterior. 4 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


546 Fragment of Bowl 

Color, p. 233 (int.); drawing, p. 428 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 3.0 cm; original р about 18.5 cm; max TH .45 cm; 

min TH .2 cm 

80.574 
DESCRIPTION Fragment of rim and side of broad, shallow bow! 
Upright rim with thick, rounded edge; convex curving side. Com- 
posite mosaic pattern formed from polygonal sections of at least 
two canes: the first in a blue ground with numerous opaque white 
rods; the second, a partly preserved squarish section, in an opaque 
yellow ground. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on the interior and the outside of the rim; probably fire- 
polished on the rest of the exterior; tooling mark on the exterior 
below the rim. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


547 Fragment of Bowl 

Color, р. 233 (int.); drawing, p. 428 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 4.7 cm; original p about 18 cm; TH .2 cm 

80.480 
DESCRIPTION Two adjacent but non-joining fragments of rim and 
side of broad, shallow bowl. Upright rim with an almost pointed 
edge; convex curving side. Composite mosaic pattern formed from 
polygonal sections of a single cane in an opaque white ground with 
a circular chain of opaque white rods outlined in opaque red, 
around an opaque white circle with a small central cluster of tiny 
green and opaque yellow rods. On the interior, а shallow horizon- 
tal groove cut just below the rim. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the interior. 
CONDITION Iridescence and pitting; modern polishing 
interior. 
COLLECTION Thomas E. H. Curtis 


оп the 


548 Fragment of Bowl 
Color, p. 233 (int.); drawing, p. 429 
Probably Italian, most likely found at Rome 
Late first century в.с. to early first century А.Р. 
н 3.5 cm; original p about 17.5 cm; TH .2 cm 


pec 


TECHNIQUE Assembled from sections of cane and cast; rotary- 


Jished on both surfaces. 
idescence and pitting; modern polishing on the 


COLLECTION Thomas E. H. Curtis 
549 Fragment of Bowl 

Color, p. 233 (int.); drawing, p. 429 

Probably Italian, most likely found at Rome 

Late first century В.С. to early first century A.D. 

134 cm; original р about 17.5 cm; max TH .3 cm; 

min TH .2 cm 

80.562 
pESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Vertical rim with almost flat edge; thin-walled, convex curving 
side. Composite mosaic pattern formed from polygonal sections 
ofa single cane in a blue ground with a central opaque white spiral. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on the interior and the top of the rim; fire-polished on the 
exterior; tooling marks on the exterior below the rim. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


550 Fragment of Bowl 
Color, p. 233 (int.) 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н 3.8 cm; original р about 16 cm; TH .2 cm 
80.451 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Compos- 
ite mosaic pattern formed from polygonal sections of two canes: 
the first ina purple ground with an opaque white circle around a 
central opaque white rod; the second in a blue-green ground with 
a central opaque yellow spiral. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on the interior and the outside of the rim; probably 
rotary: polished on the rest of the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas Е. Н. Curtis 


551 Fragment of Bowl 
Color, p. 233 (int.); drawing, p. 429 
Probably Italian, most likely found at Rome 
Late first century B.C. to carly first century A.D. 
Н 3.1 cm; original р about 16 cm; max TH .3 cm; 
min TH 25 cm 
80.478 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Compos- 
ite mosaic pattern formed from polygonal sections of a single cane 
in an opaque grayish-blue ground with a circular chain of opaque 
White rods outlined in opaque red surrounding а central opaque 
А, rod outlined іп opaque white. On the exterior, а паг- 
Tow horizontal groove, possibly one of several originally present, 
around the lower part of the body. 
HNIQUE Assembled from sections of canc and cast; rotary- 
n both surfaces; cut on the exterior. 


"Thomas E. H. Curtis 


552 Fragment of Bowl 

Color, р. 233 int.) 

paid Italian, most likely found at Rome 

te first century вх. to early first century 

H 4-1 cm; original p about dem max TH E: 

min TH .15 cm 

80.456 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Compos- 
ite mosaic pattern formed from polygonal sections of three canes: 
the first in a purple ground with opaque white rods — 
a central opaque yellow spiral set in blue-green; the second in 2 
purple ground with an opaque white circle surrounding 2 central 
opaque white rod outlined in opaque yellow; and the third in а 
blue-green ground surrounding a central cluster of blue-green 
rods, cach outlined in opaque yellow. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on the interior and the outside of the rim; probably fire- 
polished on the rest of the exterior. 
CONDITION Iridescence and pitting; modem polishing on the 
interior. 
COLLECTION Thomas Е. Н. Curtis 


553 Fragment of Bowl 

Color, p. 233 (int.); drawing, p. 429 

Probably Italian, most likely found at Rome 

Late first century B.C. to сапу first century A.D. 

н 3.5 cm; original р about 16 cm; max TH .3 cm; 

min TH .25 cm 

80.483 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Compos- 
ite mosaic pattern formed from polygonal sections of a single cane 
in a green ground with numerous opaque yellow rods. 
TECHNIQUE Assembled from sections of cane and cast, rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas Е. Н. Curtis 


554 Fragment of Bowl 

Color, p. 233 (int.); drawing, р. 429 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 3.6 cm; original р about 17 cm; TH з cm 

80.553 
RM Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Compos- 
ite mosaic pattern formed from polygonal sections of a single cane 
in a purple ground with two concentric circular rows of ппу 


polished on both surfaces; cut on the interior. MA 
CONDITION Iridescence; pitting: modem polishing on the interior. 
correction Thomas Е. Н. Curtis 


555 Fragment of Bowl = 
Color, p. 233 (int.); drawing, р. 429 
Probably Italian, most likely found at Rome 
Late first century KC. to early first century A.D. 
н 3.8 cm; original p about 18 cm; TH 2 cm 
23.1757 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 


وهو 


i lygonal sections ofa 
ite mosaic pattern formed from po! i 

ењ то aque гей wedge-shaped rods, each рос 
€ hi rrounding a central opaque red rod outlined in 
EE On the inte y hort tal groove cut be- 


exterior, three narrow 
of the body. 

tions of cane and cast; rotary- 
both surfaces. 

g; modern polishing on the 


TECHNIQUE 
polished on both surfaces; cut on ' 
CONDITION Iridescence and pittin: 
interior. | 
COLLECTION Thomas Е. H. Curtis 


556 Fragment of Bowl 
Color, p. 233 (int.) 
Probably Italian, most likely found at Rome 


Late first century B.C. to carly first century А.р. 

н 3.0 cm; original р about 16 cm; TH .2 cm 

80.496 s 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Compos- 
ite mosaic pattern formed from polygonal sections ofa single cane 
in a green ground with numerous opaque white rods surround- 
ing a central opaque yellow rod outlined in opaque red. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


557 Fragment of Bowl 

Color, p. 233 (int.); drawing, p. 429 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

н 3.2 cm; original р about 15 cm; TH .25 cm 

80.532 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Compos- 
ite mosaic pattern formed from polygonal sections of six canes: the 
first in a purple ground with two concentric circular rows of 


Чез of purp 
the sixth in a 


CONDITION Íri a itti 
c 5 ridescence and pitting; modern polishing on the 


Italian, most like] 
у У found at Во 
century Bc. to early first es u 


D about 14.5 cm; TH 25 cm 


56 


cane in a purple ground with opaque yellow streaks. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. К 
CONDITION Iridescence and pitting; modern polishing оп the 
interior. 

COLLECTION Thomas E. H. Curtis 


559 Fragment of Bowl 

Color, p. 233 (int.); drawing, p. 429 

Probably Italian, most likely found at Rome 

Late first century В.С. to early first century A.D. 

H 4.4 cm; original p about 14.5 cm; TH .3 cm 

80.559 
DESCRIPTION Fragment of rim, side, and bottom of broad, shal- 
low bowl. Upright rim with rounded edge; convex curving side; 
slightly concave bottom. Composite mosaic pattern formed from 
polygonal sections of two canes: the first in a purple ground with 
numerous opaque white rods; the second, all squarish sections, in 
an opaque yellow ground. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on the interior and the outside of the rim; probably fire- 
polished on the rest of the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


560 Bowl 

Color, p. 234; drawing, p. 429 

Probably Italian 

Late first century в.с. to early first century A.D. 

H 3.8 cm; D 14.3 cm; TH .35 cm 

23.1468 
DESCRIPTION Broad, shallow bowl. Upright rim with rounded 
edge; convex curving side; slightly concave bottom. Marbled 
mosaic pattern formed from polygonal sections of a single сапе 1? 
a golden-yellow ground with numerous opaque white rods. On 
the interior, three narrow horizontal grooves: two in a band at the 
junction of the side and bottom, and a small circular groove at the 
center of the bottom. 
TECHNIQUE Assembled from sections of cane and cast; rotary” 
polished on the interior and on the rim; possibly гогагу-р lished 
on the exterior; cut on the interior. 
CONDITION Intact; iridescence and pitting; surface otherwise p 
preserved. 
COLLECTION Thomas E. H. Curtis 


561 Fragment of Bowl 

Color, р. 234 (int.) 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 3.5 cm; original D about 12 cm; TH .15 em 

80.555 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Compos- 
ite mosaic pattern formed from polygonal sections of two canes: 
the first in a purple ground with an opaque white circle around a 
central opaque white rod; the second in a blue ground with an 
opaque white circle around a central opaque white rod. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. R 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


562 Fragment of Bowl 
Color, p. 234 (int.); drawing, p. 429 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н .5 cm; D bottom 6.5 cm; TH .2 cm 
80.1054 
DESCRIPTION Fragment of side and bottom of broad, shallow 
bowl. Vestiges of a convex curving side; slightly concave bottom. 
Composite mosaic pattern formed from polygonal sections of two 
canes: the first in a purple ground outlined in opaque white around 
a central cluster of blue-green rods, each outlined in opaque yel- 
low; the second in a purple ground with a circle of opaque yellow 
rods around a central opaque white rod outlined in opaque yellow. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION lridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


563 Fragment of Bowl 
Color, p. 234 (int.); drawing, p. 429 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н .8 cm; D bottom б.о cm; TH .2 cm 
80.1057 
DESCRIPTION Fragment of side and bottom of broad, shallow 
bowl. Convex curving side; concave bottom. Composite mosaic 
pattern formed from polygonal sections of a single cane in a pur- 
ple ground with numerous opaque white rods surrounding a cen- 
tral opaque white rod outlined in blue-green and opaque yellow. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION lridescence and pitting; modern polishing on the 
interior. 


COLLECTION Thomas E. H. Curtis 


564 Fragment of Bowl 

Color, p. 234 (int.); drawing, p. 429 

Italian or Eastern Mediterranean, most likely found at 

Rome 

Late first century в.с. to carly first century A.D. 

H 2.0 cm; original p about 19 cm; TH .25 cm 

80.181 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with almost pointed edge; fairly straight side, 
Proceeding diagonally downward. Checkerboard mosaic pattern 
formed from Squarish but irregular sections of two alternating 


canes in opaque white and dark blue grounds. On the interior, a 
narrow horizontal groove cut below the edge of the rim. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the interior. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 


COLLECTION Thomas E. H. Curtis 


565 Fragment of Bowl 

Color, p. 234 (int.); drawing, p. 429 

Italian or Eastern Mediterranean, most likely found at 

Rome 

Late first century B.C. to early first century A.D. 

H 2.5 cm; original p about 17 cm; TH .2 cm 

80.174 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; fairly straight side, with a slight 
downward curve. Checkerboard mosaic pattern formed from 
squarish sections of three alternating canes in opaque white, purple, 
and greenish-gray grounds. On the interior, a narrow horizontal 
groove cut below the edge of the rim. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


566 Fragment of Bowl 

Color, p. 234 (int.) 

Italian or Eastern Mediterranean, most likely found at 

Rome 

Late first century B.C. to early first century A.D. 

H 2.1 cm; original p about 14 cm; TH .25 cm 

80.185 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with almost pointed edge; almost straight side, curv- 
ing diagonally downward. Checkerboard mosaic pattern formed 
from squarish sections of three alternating canes in opaque white, 
opaque red, and dark blue grounds. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


567 Fragment of Bowl 

Color, р. 234 (int.); drawing, p. 429 

Italian or Eastern Mediterranean, most likely found at 

Rome 

Late first century в.с. to early first century A.D. 

H 3.6 cm; original p uncertain; TH .25 cm 

80.182 
DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
Upright rim with rounded edge; convex curving side. Checker- 
board mosaic pattern formed from alternating squarish sections of 
two canes: the first in opaque yellow backed by a greenish-blue 
ground; the second in a greenish-blue ground. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting. 
COLLECTION Thomas E. H. Curtis 
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Fragment of Bowl А 7 
ru Gales 234 (ext); drawing, р. 429 =н, 

Eastern Mediterranean, most likely found at Ro 

Late first century B.C. to early first century A.D. 


112.6 cm; original р about 12.6 cm; TH scm 


80.502 


DESCRIPTION Fragment of rim and side of broad, shallow bowl. 
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polished on both sur! 1 : ms 
CONDITION Iridescence and pitting; modern polishing on the 


\ exterior. A 
COLLECTION Thomas E. H. Curtis 


Composite Mosaic Vessels (Non-Carinated Forms): 
Beakers (Cat. Nos. 569-577) 


569 Fragment of Beaker 

Color, p. 235 (int.); drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 4.3 cm; original р about 10.2 cm; max TH .3 cm; 

min TH S cm. 

80.473 
DESCRIPTION Two joining fragments of rim and side of tall 
beaker. Outsplayed rim with almost pointed edge; almost straight 
side proceeding diagonally downward. Composite mosaic pattern 
formed from polygonal sections ofa single cane in a blue ground 
with opaque white rods surrounding an opaque white circle, with 
acentral opaque yellow rod (appearing green). On the exterior, a 
narrow horizontal groove cut around the upper body. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


570 Fragment of Beaker 
Color, p. 235 (int.) 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 


H 5-4 cm; original p about 9 cm; max TH .3 ст; 
min TH .1 cm 


80.470 
DESCRIPTION Fragment of rim and side of tall b i 
E N ٤ caker. Slightl: 
outsplayed ^ with almost pointed edge; almost 1 side 
ling E Bu Composite mosaic pattern 
med from Onal sections of a single cane їп a blue 
$ ) ] ground 
opaque Ru rods surrounding a central opaque yellow rod 
purple and opaque white. On the exterior, two narrow 
grooves: one on the edge of the rim, the other around 


ly. 
Assembled from Sections of 
cane and : 
both surfaces; cut on the exterior, pr 


and pitting; modern polishing on the 


rotary- 


571 Fragment of Beaker 

Color, p. 235 (int.); drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D, 

н 6.7 cm; original p about 8.8 cm; max TH 25 em; 

min TH л cm 

80.474 | 
DESCRIPTION Fragment of rim and side of tall beaker, Vert 
with rounded, projecting lip; almost vertical side, сх 
slightly outward before curving downward and inward toward the Д 
basal angle. Composite mosaic pattern formed from polygonal | 
sections of a single cane in a blue ground with opaque white rods | 
surrounding a central blue rod outlined in opaque yellow, On the 
exterior, a narrow horizontal groove cut just below the rim. 
TECHNIQUE Assembled from sections of cane and cast; го 
polished on both surfaces; cut on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


ical rim 
pandin Ё 


tary- 


572 Fragment of Beaker 

Color, p. 235 (int.); drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 7.6 cm; original р about 8.5 cm; max TH .4 cm; 

min TH .I5 cm 

80.471 
DESCRIPTION Fragment of rim and side of tall beaker. Vertical rim 
with thick, rounded edge; vertical side, expanding slightly outward 
before curving downward and inward toward the basal angle. 
Composite mosaic pattern formed from polygonal sections of four 
canes: the first in a purple ground with opaque white rods; the sec- 
ond in a purple ground with opaque yellow rods; the third та 
purple ground with an opaque white circle surrounding a central 
opaque yellow spiral; and the fourth in a blue ground with an 
opaque white spiral surrounding a smaller, central opaque yellow 
spiral. On the exterior, three narrow horizontal grooves: two in a 
band below the rim, the third around the lower part of the body. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


573 Fragment of Beaker 

Color, p. 235 (int.); drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century в.с. to early first century A.D. 

н 5.8 cm; original p about 8.5 cm; max TH .25 cm; 

min TH .2 cm 

80.472 : 
DESCRIPTION Fragment of rim and side of tall beaker. Vertical rim 
with thick, rounded edge; almost vertical side expanding slightly 
outward before curving downward and inward toward the basal 
angle. Composite mosaic pattern formed from polygonal sections 
of two canes: the first in a purple ground with opaque yellow pes 
the second in a purple ground with an opaque white spiral po 
а central blue rod. On the exterior, three narrow horizon? 
grooves: two in a band below the rim, the third around the lower 
part of the body. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. Is 
CONDITION Iridescence and pitting; modern polishing оп ble 
interior. 
COLLECTION Thomas E. H. Curtis 


574 Fragment of Beaker 

Color. p. 235 (int.); drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century вс. to early first century A.D. 

m Se original D about 8.2 cm, max TH 35 Cm; 

min TH 2 cm 

80.463 
DESCRIPTION Fragment of rim and side of tall beaker. Vertical rim 
with rounded edge; almost vertical side with a shght downward 
taper. Composite mosaic pattern formed from polygonal sections 
of a single cane in a dark blue ground with an opaque white spiral 
surrounding a smaller, central opaque yellow spiral set in a color- 
less ground. On the exterior, two narrow horizontal grooves cut 
in a band below thc rim. 
TECHNIQUE Assembled from sections of canc and cast; rotary- 
polished on both surfaces; cut on the exterior. 
CONDITION Iridescence and pitting: modern polishing on the 
interior. 
COLLECTION Thomas E. Н. Curtis 


575 Fragment of Beaker 
Color, p. 235 (int); drawing, p. 430 
Probably Italian, most likely found at Rome 
Late first century В.С. to early first century A.D. 
H 12 cm; D bottom 3.9 cm; TH .2 Gn 
801047 
DESCRIPTION Fragment of side and bottom of small beaker. Ves- 
tiges of vertical side; flat bottom. Composite mosaic pattern 
formed from polygonal sections of three canes: the first in a pur- 
ple ground with opaque yellow rods around a central opaque red 
tod; the second in a purple ground with an opaque white arde 
surrounding a central opaque white rod; and the third in a purple 
ground outlined in opaque white with opaque white rods around 
a central opaque red rod. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
Polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


576 Fragment of Beaker 

Color, p. 235 (int.); drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century x C. to carly first century A.D. 

н 3.1 cm; original р about 9.5 cm; TH .2 cm 

80.458 
DESCRIPTION Fragment of rim and side of shallow, hemispheri- 
cal beaker. Vertical rim with rounded edge; almost vertical side, ex- 


gp 


572 fox 574 fox. 
panding slightly outward before curving downward and inward 
toward the basal angle. Marbled mosaic pattern formed from po- 
lygonal sections of a single canc in a purple ground with numer- 
ous opaque white streaks. On the exterior, two narrow horizontal 
grooves cut in a band below the гип. 

TECHNIQUE Assembled from sections of canc and cast; rotary- 
polished on both surfaces; сш on the exterior. 

CONDITION lridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


577 Fragment of Beaker 
Color, p. 235 Gnt); drawing, р. 430 
Probably Italian, most likely found at Rome 
Late first century B.C. to carly first century A.D. 
H 3.1 cm; original D about 8.8 cm; TH 3 cm 


DESCRIPTION Fragment of rim and side of shallow, hemisphen- 
cal beaker. Vertical rim with rounded edge; almost vertical side, 
carving slightly downward toward basal angle. Marbled mosaic 
pattern formed from polygonal sections of a single cane in a pur- 
ple ground with numerous parallel, wavy opaque yellow threads. 
On the exterior, two narrow horizontal grooves cut in a band be- 
low the rim. 

TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. 

CONDITION lridescence: pitting; modern polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


Composite Mosaic Vessels (Non-Carinated Forms): 
Other Forms and Related Patterns (Cat. Nos 578-585) 


578 Fragment of Bowl 
Color, р. 236 (int); drawing, р. 430 
Italian or Eastern Mediterranean, most likely found at 
Rome 
Late first century B.C. to carly first century A.D. 
н 4.0 cm; original D about 9.6 cm; D base ring 4.4 cm; 
m m 


proceeding diagonally downward; flat bottom; outsplayed base 


opaque yellow rods surrounding a central cluster of opaque light 
bluc rods, cach outlined in opaque white. 


333 


1 
Fragment of Bow! | 
B CURE 234 (ext): drawing, P- 429 1 
Е; жп Mediterranean, most likely foun 
Die first century B.C. © early first century A.D. 
us 6 cm; original D about 12.6 cm; TH .5 em 


E n Fragment of rim and side of broad, E Не 
Севе rim with rounded edge; convex curving side, wit 
Paty ick walls, Composite mosaic pattern at RE 
ies 1 ections of a single cane in a blue ground with an opaq 
„рош star around a central opaque yellow 1 5 
lined in opaque re a horizontal depressi 


at the junction of t 
TECHNIQUE Assembled fror 
polished on both surfaces. - 
CONDITION Iridescence and pitting; 


exterior. - 
COLLECTION Thomas E. H. Curtis 


d. On the exterior, 


he rim and side. 
m sections of cane and cast; rotary- 


modern polishing on the 


Composite Mosaic Vessels (Non-Carinated Forms): 
Beakers (Cat. Nos. 569-577) 


569 Fragment of Beaker 

Color, p. 235 (int.); drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 4.3 cm; original p about 10.2 cm; max TH .3 cm; 

min TH .15 cm 

80.473 
DESCRIPTION Two joining fragments of rim and side of tall 
beaker. Outsplayed rim with almost pointed edge; almost straight 
side proceeding diagonally downward. Composite mosaic pattern 
formed from polygonal sections of a single cane in a blue ground 
With opaque white rods surrounding an opaque white circle, with 
a central opaque yellow rod (appearing green). On the exterior, a 
narrow horizontal groove cut around the upper body. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior, 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


570 Fragment of Beaker 
Color, p. 235 int.) 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 


H 5-4 cm; original р abo 
: ut 9 cm; 7 
| Eon 9 max TH .3 cm; 


80.470 


de of tall beaker. Slightly 
edge; almost straight side 


a ‚ Composite mosaic pat 
В H ү 
polygonal sections of a single cane in a blue Ed 


Nos Surrounding à central opaque yellow rod 
Ba opaque white, On the exterior, two narrow. 
one on the edge of the rim, the other around 


571 Fragment of Beaker 

Color, p. 235 (int.); drawing, р. 430 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 6.7 cm; original р about 8.8 cm; max TH .25 cm; 

min TH .I cm 

80.474 
DESCRIPTION Fragment of rim and side of tall beaker. Vertical tim 
with rounded, projecting lip; almost vertical side, expanding 
slightly outward before curving downward and inward toward the 
basal angle. Composite mosaic pattern formed from polygonal 
sections of a single cane in a blue ground with opaque white rods 
surrounding a central blue rod outlined in opaque yellow. On the 
exterior, a narrow horizontal groove cut just below the rim. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


572 Fragment of Beaker 

Color, p. 235 (int.); drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 7.6 cm; original р about 8.5 cm; max TH .4 cm; 

min TH .15 cm 

80.471 
DESCRIPTION Fragment of rim and side of tall beaker. Vertical rim 
with thick, rounded edge; vertical side, expanding slightly outward 
before curving downward and inward toward the basal angle. 
Composite mosaic pattern formed from polygonal sections of four 
canes: the first in a purple ground with opaque white rods; the sec- 
ond in a purple ground with opaque yellow rods; the third in a 
purple ground with an opaque white circle surrounding a central 
opaque yellow spiral; and the fourth in a blue ground with an 
opaque white spiral surrounding a smaller, central opaque yellow 
spiral. On the exterior, three narrow horizontal grooves: two ina 
band below the rim, the third around the lower part of the body. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


573 Fragment of Beaker 

Color, p. 235 (int.); drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 5.8 cm; original p about 8.5 cm; max TH .25 cm; 

min TH .2 cm 

80.472 
DESCRIPTION Fragment of rim and side of tall beaker. Ver 
with thick, rounded edge; almost vertical side expanding 
outward before curving downward and inward toward the b 
angle. Composite mosaic pattern formed from polygonal CENON 
of two canes: the first in a purple ground with opaque yellow bo 
the second ina purple ground with an opaque white spiral E 
à central blue rod. On the exterior, three narrow horizonta 
grooves: two in a band below the rim, the third around the lower 
part of the body, k 
TECHNIQUE Assembled from sections of cane and cast; 1097 
polished on both surfaces; cut on the exterior. 
CONDITION Iridescence and pitting; modern polishin 
interior, 
COLLECTION Thomas В. H, Curtis 
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574 Fragment of Beaker 

Color, p. 235 (int.); drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 5.1 cm; original р about 8.2 cm; max TH .35 cm; 

min TH .2 cm 

80.463 
DESCRIPTION Fragment of rim and side of tall beaker. Vertical rim 
with rounded edge; almost vertical side with a slight downward 
taper. Composite mosaic pattern formed from polygonal sections 
ofa single cane in a dark blue ground with an opaque white spiral 
surrounding a smaller, central opaque yellow spiral set in a color- 
less ground. On the exterior, two narrow horizontal grooves cut 
in a band below the rim. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. 
CONDITION lridescence and pitting; modern polishing on the 
interior. 
COLLECTION Thomas E. H. Curtis 


575 Fragment of Beaker 
Color, p. 235 (int.); drawing, p. 430 
Probably Italian, most likely found at Rome 
Late first century в.с. to early first century A.D. 
H 1.2 cm; D bottom 3.9 cm; TH em 
80.1047 
DESCRIPTION Fragment of side and bottom of small beaker. Ves- 
tiges of vertical side; flat bottom. Composite mosaic pattern 
formed from polygonal sections of three canes: the first in a pur- 
ple ground with Opaque yellow rods around a central opaque red 
tod; the second in a purple ground with an opaque white circle 
Surrounding a central Opaque white rod; and the third in a purple 
ground outlined in opaque white with opaque white rods around 
à central opaque red rod. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
Polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
Anterior, 


COLLECTION Thomas Е. Н. Curtis 


576 Fragment of Beaker 
Color, p. 235 (int); drawing, р. 430 
Probably Italian, most likely found at Rome 
first century B.C. to early first century A.D. 
H 3.1 cm; original p about 9.5 cm; TH .2 cm 
80.458 
"RHIPTION. Fragment of rim and side of shallow, hemispheri- 
Vertical rim with rounded edge; almost vertical side, ex- 


572 (ext) 574 (хс) 
panding slightly outward before curving downward and inward 
toward the basal angle. Marbled mosaic pattern formed from po- 
lygonal sections of a single cane in a purple ground with numer- 
ous opaque white streaks. On the exterior, two narrow horizontal 
grooves cut in a band below the rim. 

TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. 

CONDITION Iridescence and pitting; modern polishing on the 
interior. 

COLLECTION Thomas E. H. Curtis 


577 Fragment of Beaker 

Color, p. 235 (int.); drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

н 3.1 cm; original р about 8.8 cm; TH .3 cm 

23.1752 
DESCRIPTION Fragment of rim and side of shallow, hemispheri- 
cal beaker. Vertical rim with rounded edge; almost vertical side, 
curving slightly downward toward basal angle. Marbled mosaic 
pattern formed from polygonal sections of a single cane т a pur- 
ple ground with numerous parallel, wavy opaque yellow threads. 
On the exterior, two narrow horizontal grooves cut in a band be- 
low the rim. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. 
CONDITION Iridescence; pitting; modern polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


Composite Mosaic Vessels (Non-Carinated Forms): 
Other Forms and Related Patterns (Cat. Nos. 578-588) 


578 Fragment of Bowl 

Color, p. 236 (int.); drawing, p. 430 

Italian or Eastern Mediterranean, most likely found at 

Rome 

Late first century в.с. to early first century A.D. 

H 4.0 cm; original р about 9.6 cm; р base ring 4.4 cm; 

TH .2 ст 

80.508 
DESCRIPTION Fragment of rim, side, and base of small bowl. Nar- 
row, outsplayed rim with rounded edge; fairly straight side, 
proceeding diagonally downward; flat bottom; outsplayed base 
ring with rounded edge. Composite mosaic pattern formed from 
large polygonal sections of a single cane in a purple ground with. 
opaque yellow rods surrounding a central cluster of opaque light 
blue rods, each outlined in opaque white. 


bled from sections of cane and cast; per 
es; base ring cast as part of the ne 
and corrosion; modern polish- 


тасма Арат os 
lished on both sur ba 
руном [ridescence, pitting, 
ng on the interior, | 

mor Thomas Ё, М, Curtis 


Fragment of Bowl 

p Color, р, 236 (int); drawing, p. 430 8 
Italian or Eastern Mediterranean, most likely foun 
Pm century вс. to early first century A.D. 
H n4 cm; original p about 9.6 cm; тах TH .2 cm; 


min TH д ст 


йо, | 
e, Fragment of rim and side of small bowl, Horizontal 


i ded edge; almost straight side, proceeding di- 
orones 3 of fairly flat bottom, Composite 
mosaic pattern formed from polygonal sections ofa single cane in 
а purple ground outlined in opaque red and opaque white e 
rounding a circular chain of opaque yellow rods around a central 

white rod, 
мал Assembled from sections of сапе and cast; probably 
rotary-polished on both surfaces, к 
CONDITION Iridescence, pitting, and corrosion; modern polish- 
ing on the interior. 
соилстіом Thomas E, Н. Curtis 


580 Fragment of Bowl 
Drawing, p. 430 
Italian or Eastern Mediterranean, most likely found at 
Rome 
Late first century B,C, to early first century A.D. 
2,8 cm; original p about 7.2 cm; p base ring 3,0 ст; 
TM 4 ст 
80,507 
DESCKIPTION Fragment of rim, side, and base of small bowl, Out- 
splayed rim with flat edge; convex curving side; vestiges of a 
slightly convex bottom; short outsplayed base ring with flat edge. 
. Composite mosaic pattern formed from polygonal sections of a 
single cane ina blue ground with a circular chain of blue rods, each 
outlined in opaque white, the entire chain ringed in opaque red; at 
center, an opaque green rod outlined in opaque yellow and 
opaque red, On the interior, a shallow horizontal groove at the 
edge of the rim, On the exterior, a cut horizontal ridge just below 
К лоп of the rim and side, 
MNIQUE Assembled from sections of can 
i ied on vei surfaces; cut on both 7 85 
А ON lIridescence; pitting: teht E 
Ету те ie hem polishing on the interior, 


nd cast; rotary- 


581 Fragment of Bowl 
| aa р. 430 
Italian or Eastern Mediterranean, most likely found at 


Late first century B.C, to ear] 
1 37 cm; original p about 4, 
min TH 2 cm 

0.523 

TION Fragment of rim and sid 

hort, horizontal rim with И А 


y first century д.р, 
4 ст; max TH 35 cm; 


mispherical 


central opaque green rod outlined in opaque white 


menno Assembled from sections of cane and cast, тошу, 
polished on the interior; possibly fire-polished on the eXterio, 
tooling marks on the exterior of the rim, 

CONDITION Sridescence and pitting; modern polishing 
interior, 

conection Thomas E, Н, Curtis 


9n the 


582 Pragment of Bowl 

Drawing, p. 430 

Italian or Eastern Mediterranean, most likely found at 

Rome 

Late first century в.с, to early first century 4p, 

и 2,8 ст; original p about 7.5 cm; TH ,§ cm 

40,512 
DESCRIPTION Fragment of rim and side of small bowl; alterna. 
tively, part of a base ring. Upright rim with uneven, rounded edge; 
straight side, tapering diagonally downward. Composite mosaic 
pattern formed from polygonal sections of a single cane in a blue 
ground outlined in opaque yellow, with a central opaque white 
spiral, 
а РВ Assembled from sections of cane and cast; rotary- 
polished on the interior and top of the rim; probably fire-polished 
on the exterior; tooling marks on the exterior below the rim, 
CONDITION Iridescence; pitting; modern polishing on the interior 
HEMARKS Although this fragment was probably part of a small 
bowl, its curious shape suggests that it may have been part of a 
base ring attached to the underside of a much larger bowl. 
COLLECTION Thomas Е, H. Curtis 


585 Fragment of Dish 

Drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century в.с, to early first century A.D. 

и 2,0 cm; original i about м m W 5.2 cm; TH 35 cm 

80,492 
DESCRIPTION One-third of an oblong dish. Upright rim with flat 
edge; convex curving side; slightly convex bottom. On the 
preserved end, a horizontal handle (outermost edges broken) ina 
truncated triangular shape. Composite mosaic pattern formed from 
polygonal sections of a single cane in a blue ground with an 
opaque white spiral. 
TECHNIQUE Assembled from sections of cane and cast; handle cast 
as part of the dish, then cut; polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
interior, 
COLLECTION Thomas Е, H. Curtis 


584 Bowl 

Drawing, p. 430 

Probably Italian 

Late first century в.с, to early first century A.D. 

H 2.6 cm; D 8,0 cm; TH ‚3 ст 

23.1398 
DESCRIPTION Small hemispherical bowl. Upright rim with un- 
сусп, rounded edge; convex curving side; convex bottom. Eo 
posite mosaic pattern formed from large polygonal sections © 
three canes: the first in a blue ground with numerous opaque law 
rods; the second in a pale purple ground with opaque white D 
and streaks; and the third in a yellow ground streaked with pale 
blue (appearing pale green in places). 
TECHNIQUE Assembled from sections of сапе and cast; rotary- 
polished on both surfaces, rim; irides 
CONDITION Complete, t for tiny chips on the rim; iride*" 
cence and much pitting, 1 of prote weathering: 
COLLECTION Thomas E, Н, Curtis 
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c around rple circle. ith antral opaque vello 
с around a purple circle, with a central opaque yellow 
and green spiral 


white cin 


TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces 


CONDITION Complete, except for a tiny chip on the rim; 
iridescence and pitting; considerable 
exterior. 


COLLECTION Thomas E 


ich 


odern polishing on the 
Н. Curtis 


586 Fragment of Pyxis Lid 

Color, p. 236 (int.); drawing, p. 430 

Probably Italian, most likely found at Rome 

Late first century BC. to early first century A.D 

H 1.9 cm; original p about 5.8 cm; max TH .3 cm 

80.657 
DESCRIPTION Fragment of rim and top of lid from a small pyxis 
Upperside slightly convex, underside flat; almost vertical rim with 
à slight inward curve and a rounded edge. Marbled mosaic pattern 
formed from large polygonal sections of a single cane in a golden- 
brown ground with random opaque white streaks and opaque 
white spirals. 


TECHNIQUE Assembled from sections of cane and cast; rotary- 
Polished on both surfaces. 


CONDITION Intact, slight iridescence and pitting; modern polish- 
ing on the interior. 
COLLECTION Thomas E. H. Curtis 


587 Pyxis with Lid 
Color, p. 239; drawing, p. 430 
Probably Italian 
Late first century в.с. to early first century A.D. 


н рухіѕ 3.6 cm; р 3.5 cm; max TH .5 cm; H lid 1.1 em; 
D lid 4.1 cm 


23.1491 
DESCRIPTION Small pyxis with lid. Upper- and undersides of lid 
flat with a vertical rim with a rounded edge. Vertical rim of pyxis 
ground back on the outside to create a narrow ledge on which the 
lid sits; vertical sides; rounded basal angle; flat bottom, slightly 
Convex on its upperside. Marbled mosaic pattern formed from ро- 


Sse "- 


587 


gonal sections of a single cane in a purple ground with irregu- 
larly 


aped opaque yellow sections and streaks, On the exterior 
of the lid, a horizontal cut groove 

TECHNIQUE 
polished on both surfaces 


Assembled from sections of cane and cast; rotary- 
CONDITION Complete, except for a chip on the rim; iridescence 
and pitting 
COLLECTION Thomas Б. Н. Curtis 
588 Fragment of Рухі 
Color, р. 236 (int.) drawing, p. 430 
Probably Italian, most likely found at Rome 
Late first century BC. to early first century A.D 
н 2.8 cm; original о about 9 cm; TH 
80.661 


J em 


DESCRIPTION Fragment of rim, side, and bottom of broad pyxis. 
Horizontal rim with an almost pointed edge; almost vertical side, 
with a slight downward curve on the interior; flat floor, with a 
pointed, projecting molding on the exterior. Marbled mosaic pat- 
tern formed from large polygonal sections of a single cane in а 
golden-brown ground with curvilinear strips and threads of 
opaque white. On the exterior, three narrow horizontal grooves 

one below the rim; the second above the basal molding, with а 


S88 (141) 


335 


hallow horizontal depression; and the third, a narrow groove, cut 
s 


the basal molding. j ү 
eran Assembled from sections of cane and cast; rotary 


he exterior. 
1 ed on both surfaces; cut ont 
оон Iridescence and pitting; modern ро! 


exterior. | 
correction Thomas E. H. Curtis 


lishing on the 


( i saic Vessels (Non-Carinated Forms): 
e and Stemmed Bases (Cat. Nos 589-598) 
, 


589 Fragment of Base 
Color, р. 236 (ext.) drawing, p. 431 
Probably Italian, most likely found at Rome 
Late first century в.с. to carly first century A.D. 
H zu cm; D base ring 8.2 cm; max TH base ring .5 cm; 
min TH .3 cm 


80.999 | 
DESCRIPTION Fragment of bottom and base ring of large bowl or 


other vessel. Vestiges of slightly convex bottom; tall, outsplayed 
base ring with rounded edge. Marbled mosaic pattern formed from 
polygonal sections of a single cane in a cobalt blue ground with 
opaque white rods; some sections are laid on end, others on their 
sides. 

TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on the interior and on the edge of the foot; probably fire- 
polished on the rest of the exterior; tooling marks on the exterior. 
CONDITION Iridescence and pitting; modern polishing on the 
interior. 

REMARKS For base rings of comparable shape and size, see Cat. 
Nos. 280-284, where they are known to have been attached to the 
bottoms of large mosaic ribbed bowls. 

COLLECTION Thomas E. H. Curtis 


590 Fragment of Base 
Color, p. 236 (ext.); drawing, р. 431 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
н 2.5 cm; original р base ring about 8 cm; max TH -4 cm; 
min TH 3 cm 
80.986 
DESCRIPTION Fragment of base ring of large bowl or other ves- 
. Tall, uneven base ring tapering diagonally downward to a 
rounded edge. Composite mosaic pattern formed from polygonal 
Sections and rectangular lengths of two canes: the first in a pale 
blue ground with opaque white rods surrounding a central opaque 
| te rod outlined in purple and opaque white; the second, all 
| a lengths, in an Opaque yellow ground backed by 
UNIQUE Assembled from secti 


: ons and lengths of cane and 
Big Polished on both surfaces: tooling marks on the 


gue 


"TION Iridescence; pitting; modern 
5 Sce remarks, Cat. No. 589. 
ON Thomas Е. Н, Curtis 


polishing on the interior. 


ent of Base 
236 (int); drawing, р. 431 
Han, most likely found at Rome 
üry B.C. to early first century A.D, 
al D base ring about 7,5 cm; тн cem 


but uneven edge. Ribbon mosaic pattern formed from short ie. 
tangular lengths of a single cane with a central strip of opaque yd- 
low flanked by parallel strips of turquoise blue, each edged in 
opaque yellow; these are flanked by strips of pale green edged in 
opaque white; strips of cobalt blue are attached at the uppermost 
and lowermost edges of the foot. 

TECHNIQUE Assembled from lengths of cane and cast; rotary- 
polished on both surfaces. 

CONDITION Iridescence; pitting; modern polishing on the interior, 
REMARKS See remarks, Cat. No. 589. 

COLLECTION Thomas E. H. Curtis 


592 Fragment of Base 

Color, p. 236 (ext.); drawing, p. 431 

Probably Italian, most likely found at Rome 

Late first century B.C. to carly first century A.D. 

H 3.4 ст; р base 8.7 ст; D knob 3.0 cm; TH edge of base 

„4 ст 

23.1466 
DESCRIPTION Stemmed base of large bowl or other vessel. Thick, 
outsplayed base proceeding obliquely downward to a rounded 
edge; underside of base concave; short cylindrical stem, tapering 
upward, topped by a low, rounded disk-shaped knob. Marbled 
mosaic pattern formed from large polygonal sections of a single 
cane in a turquoise-blue ground with numerous opaque white rods. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the in- 
terior and top of the knob. 
COLLECTION Thomas Е. Н. Curtis 


593 Fragment of Base 

Color, р. 236 (ext.); drawing, p. 431 

Probably Italian, most likely found at Rome 

Late first century B.C. to carly first century A.D. 

H 3.7 cm; D base 8.0 cm; D knob 2.7 cm; 

TH edge of base .35 cm 

23.1469 
DESCRIPTION Fragment of bottom and stemmed base of large 
bowl or other vessel. Vestiges of a convex bottom; convex curv- 
ing base with fairly flat edge; underside of base concave; cylindrical 
stem, tapering upward, with a low, rounded disk-shaped knob. 
Marbled mosaic pattern formed from polygonal sections of a sin- 
gle cane in a purple ground with numerous opaque white rods. On 
the underside of the foot, two horizontal grooves: one just above 
the edge; the other higher up. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. 
CONDITION Iridescence; pitting; considerable modern polishing 
on the exterior. 
COLLECTION Thomas E. H. Curtis 


594 Fragment of Base 

Color, p. 236 (ext.); drawing, p. 431 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 2.8 cm; р base 8.0 cm; р knob 1.7 cm; 

TH edge of base .35 cm 

80.1053 
DESCRIPTION. Fragment of stemmed base of large bowl or other 
vessel. Straight-sided outsplayed base, proceeding diagonally 
i юю ed edge; underside of base Коларе abo 

se, a rounded di snob. € ite mosaic P 

formed from polygonal sectio s first in a pur 
ple ground у rods; thi second in a purple 


ground streaked with opaque yellow, opaque red, and opaque 
white; and the third in a blue ground with opaque white rods 
around a central opaque red rod outlined in opaque yellow. On the 

exterior, а horizontal groove cut below the knob. 

TECHNIQUE Assembled from sections of cane and cast; rotary- 
olished on both surfaces; cut on exterior. 

CONDITION Iridescence and pitting; considerable modern polish- 


ing on the exterior. 
coLLECTION Thomas Е. Н. Curtis 


595 Fragment of Base 

Color, p. 236 (ext.); drawing, p. 431 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 1.1 cm; original р base about 8 cm; D stem 2.7 cm; 

TH edge of base .4 cm 

80.987 
DESCRIPTION Fragment of stemmed base of large bowl or other 
vessel. Low, convex curving base with rounded edge; underside of 
base concave; vestiges of a stem or disk-shaped knob. Marbled 
mosaic pattern formed from polygonal sections of a single cane in 
a purple ground with numerous opaque white rods. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; considerable modern polish- 
ing on the underside. 
COLLECTION Thomas E. H. Curtis 


596 Fragment of Base 
Color, p. 236 (int.) 
Probably Italian, most likely found at Rome 
Late first century в.с. to early first century A.D. 
H 2.3 cm; original р base about 7.5 cm; 
TH edge of base .3 cm 
80.984 
DESCRIPTION Fragment of stemmed base of bow] or other ves- 
sel. Tall, convex curving base with rounded edge; underside of base 
concave; vestiges of a stem or disk-shaped knob. Composite 
mosaic pattern formed from polygonal sections of a single cane in 
a green ground with numerous opaque yellow rods around а cen- 
tral opaque red rod. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces. 
CONDITION Iridescence and pitting; modern polishing on the 
underside. 
COLLECTION Thomas E. H. Curtis 


597 Fragment of Base 
Color, р. 236 (ext.); drawing, р. 431 
Probably Italian, most likely found at Rome 
Late first century B.C. to early first century А.р. 
H 2.5 cm; p stem 2.0 cm; TH bottom of bowl .2 cm; 
TH upper base .4 cm 
80.1049 
DESCRIPTION Fragment of bottom and stemmed base of bowl or 
other vessel. Convex bottom; cylindrical stem; outsplayed, con- 
Yex curving base. Composite mosaic pattern formed from polyg- 
Onal sections of two canes: the first in a purple ground outlined in 
opaque white surrounding a central opaque red rod outlined E 
Opaque yellow; the second in a purple ground outlined in opaque 
around a central cluster of blue-green rods, each outlined in 
yellow. On the exterior of the stem, three horizontal 
р idges cut on the stem. 
wen Trend «d et sections of сапе and cast; rotary- 
both surfaces. 


CONDITION Iridescence and pitting; modern polishing on the bot- 
tom of the bowl. 


COLLECTION Thomas E. H. Curtis 


598 Fragment of Base 

Color, p. 236 (ext.); drawing, p. 431 

Probably Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

H 2.8 cm; D knob 2.4 cm; TH bottom 

of bowl .4 cm 

80.996 
DESCRIPTION Fragment of bottom and stemmed base of bowl or 
other vessel. Convex bottom; cylindrical stem, tapering downward 
to a low, rounded disk-shaped knob, probably once centered on 
the stem. Serpentine mosaic pattern formed from large polygonal 
sections of a single cane. Each section, from the outer edge to the 
center, consists of strips of purple flanking a strip of blue-green 
outlined in opaque white and encasing opaque yellow; within 
these, a strip of purple surrounding sections of two composite 
canes: either tiny sections in a blue-green ground with purple rods 
outlined in opaque white with a central opaque white rod outlined 
in opaque red and opaque yellow, or tiny sections in a blue-green 
ground with an opaque yellow spiral surrounding a central opaque 
white rod outlined in opaque red. On the exterior, three horizontal 
grooves: one around the lower body just above the junction with 
the stem, the other two on the knob. 
TECHNIQUE Assembled from sections of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. 
CONDITION Broken on all sides, iridescence and pitting; modern 
polishing on the interior. 
COLLECTION Thomas E. H. Curtis 


ROMAN CAST GOLD-BAND 
MOSAIC VESSELS: FAMILY V 


Broad, Shallow Bowls (Cat. Nos. 599-600) 


599 Fragment of Bowl 

Color, p. 237 (int.); drawing, p. 431 

Italian, most likely found at Rome 

Early to mid-first century A.D. 

H 4.2 cm; original p about 16 cm; TH .3 cm 

23.1819. 
DESCRIPTION Ten joining and non-joining fragments of rim, side, 
and bottom of broad, shallow bowl. Upright rim with narrow, 
rounded edge; convex curving side; vestiges of a flat or slightly 
concave bottom. Gold-band mosaic pattern formed in the follow- 
ing order from serpentine lengths of canes in golden-brown, dark 
blue backed by opaque white and outlined on one edge by purple, 
colorless encasing shattered gold leaf, golden-yellow with streaks 
of opaque white, and emerald green outlined in opaque white and 
blue surrounding a center of purple outlined in opaque white. This 
pattern is repeated several times over the vessel. Attached as a rim 
to one section of the bowl are narrow, horizontal strips of pale pur- 
ple with opaque white streaks and strips of green backed. by 
opaque yellow. On the interior, а narrow horizontal groove cut just 
below the edge of the rim. On the exterior, two narrow horizon- 
tal grooves cut in a band just below the rim. 
TECHNIQUE Assembled from lengths of cane and cast; rotary- 
polished on both surfaces; cut on both surfaces. 2 
CONDITION Slight iridescence and pitting; modern polishing on 
the exterior. 
COLLECTION Thomas E. H, Curtis 


1 

0 Fragment of Bow! | 

i Color р. 237 (ext.); drawing, p. 431 
Italian, most likely found at Rome 
Early to mid-first century A.D. 


H 1.5 cm; р bottom about 8.5 cm; TH .35 cm 


23.1820 б Eu ds 
DESCRIPTION Four joining fragments of Jut и 
К d, shallow bowl. Fairly straight side, proceeding diag, F 

сг Ў * ас 9 
1 7 concave bottom. Gold- band mosaic pattern Ыы їп 
2 к 1 ^ 5 Tj 
BIB seing order from serpentine lengths 9 color i i 
ncasing shattered gold leaf, emerald green outlined А вре 
Ss and purple, and dark blue outlined in opaque white sur- 
rounding a center of purple outlined in x white. This pattern 
i s xte о паг- 
i imes over the vessel. On the exterior, tw 
is repeated several times ove terion : 
Колы grooves cut їп а band just below the junction of the 
side and bottom. А 
TECHNIQUE Assembled from lengths of cane and cast; rotary 
polished on both surfaces; cut on the exterior. es 
CONDITION Slight iridescence and pitting; modern polishing on 
the exterior. Es 
COLLECTION Thomas E. H. Curtis 


and bottom of 


Concave-Sided Bowl (Cat. No. 601) 


601 Fragment of Bowl 

Color, p. 238 (int.); drawing, p. 431 

Italian, most likely found at Rome 

Early to mid-first century A.D. 

н 3.0 cm; original p about 8 cm; TH em 

80.11 
DESCRIPTION Fragment of rim and side of small bowl or beaker. 
Slightly outsplayed rim with almost pointed edge; fairly straight 
side, tapering diagonally downward. Gold-band mosaic pattern 
formed in the following order from serpentine lengths of canes in 
dark blue outlined in opaque white, green backed by opaque yel- 
low, and colorless encasing shattered gold leaf, surrounding a cen- 
tral blue length backed by opaque white and another length in 
emerald green backed by opaque yellow. This pattern is repeated 
Several times over the vessel, On the exterior, a narrow horizon- 
tal groove cut just below the rim. 
TECHNIQUE Assembled from lengths of cane and cast; rotary- 
polished on both surfaces; cut on the exterior, 


CONDITION Iridescence and pitting; modern polishing on the 
interior. 


COLLECTION Thomas E, Н. Curtis 


Pyxides (Cat. Nos. 602-604) 


602 Fragment of Pyxis 
Color, Р. 238 (ext.); drawing, р. 431 
Italian, most likely found at Rome 
Early to mid-first century A.D. 

H 4.6 ст; original p about 
min TH .2 cm 


5.4 cm; max TH 45 ст; 


purple, Surrounding a narrow 


This pattern is probably repeated 


three times over the vessel, On the exterior, two narrow horizont | 
grooves: one at the junction of the rim and Side, the Other 75 
above the basal angle. 

TECHNIQUE Assembled from lengths of cane and ¢ 
polished on both surfaces; cut on the exterior, 
CONDITION Slight iridescence and pitting; modern Polishing o, 
the exterior. Аш 
COLLECTION Thomas Е. H. Curtis 


ast; rotary 


603 Fragment of Pyxis 

Color, p. 238 (ext.); drawing, p. 431 

Italian, most likely found at Rome 

Early to mid-first century A.p. 

н 2.9 cm; original p about 3.8 cm; max TH .3 cm 

80.21 
DESCRIPTION Fragment of rim and side of small Pyxis. Almost 
vertical rim, ground back on the outside to create a ledge for a 
fitted lid; vertical side, with a slight downward taper, Gold-band 
mosaic pattern formed in the following order from Serpentine 
lengths of canes in dark blue backed by opaque white and Outlined 
in purple and opaque white, colorless encasing shattered gold leaf 
and blue encasing opaque yellow (thereby appearing green). This 
pattern is repeated several times over the vessel. On the exterior, 
a narrow horizontal groove cut at the junction of the rim and side 
TECHNIQUE Assembled from lengths of cane and cast; rotary- 
polished on both surfaces; cut on the exterior, 
CONDITION Slight iridescence and pitting; modern polishing on 
the exterior. 
COLLECTION Thomas E. H. Curtis 


604 Fragment of Pyxis Lid 

Color, p. 238 (ext.); drawing, p. 431 

Italian, most likely found at Rome 

Early to mid-first century А.р. 

H 1.0 cm; original p about 4 cm; TH .2 cm 

80.18 
DESCRIPTION Fragment of rim and top of lid of small pyxis. Ver- 
tical rim with a slightly inturned and almost pointed edge; upper- 
and undersides of lid flat; vestiges of a central knob. Gold-band 
mosaic pattern formed in the following order from serpentine 
lengths of canes in dark blue outlined and backed in opaque white, 
pale blue encasing opaque yellow (thereby appearing green), and 
colorless encasing shattered gold leaf. This pattern is repeated 
several times over the lid. On the exterior, two narrow horizon- 
tal grooves: one on the upperside of the lid, the other along the 
outer edge. 
TECHNIQUE Assembled from lengths of cane and cast; rotary- 
polished on both surfaces; cut on the exterior. $ 
CONDITION Slight iridescence and pitting; modern polishing оп 
the exterior, 
COLLECTION Thomas Е. H. Curtis 


Bottles (Cat. Nos. 605-607) 


605 Bottle 

Color, p. 239; drawing, p. 431 

Italian, reported to have been found in Italy 

Early to mid-first century A.D. 

H 5.7 cm; D rim 2.4 cm; max D body 5.5 ст 

67.9 im slop” 
DESCRIPTION Small globular bottle. Almost horizontal rim s 4 
ing obliquely inward, with rounded edge; cylindrical neck; gp 
angled shoulder; globular body; flat bottom. Gold-band n» ге 
Pattern formed in the following order from serpentine lengths 


605 605 bottom 


canes in golden-brown outlined in opaque white, dark blue bac ked 
by opaque white and outlined in opaque white and purple, color- 
less encasing shattered gold leaf, and light green backed by opaque 
yellow surrounding a center of golden-brown outlined in opaque 
white. This pattern is repeated three times on the body. On the ex 
terior, nine narrow horizontal grooves: two in a band on the up 
perside of the rim, two on the shoulder, two in a band around the 
body at its greatest diameter, two on the bottom just below the 
basal angle, and one, a small circular groove, at the center of the 
bottom 

TECHNIQUE. Assembled from lengths of cane and cast; rotary- 
polished; cut on the exterior 

CONDITION Intact; slight iridescence and pitting; surface other 
wise well preserved 

COLLECTIONS Giorgio Sangiorgi, Rome (by 1914 to 1965); Sergio 
Sangiorgi, Rome (1965-1967) 

BIBLIOGRAPHY Sangiorgi 1914, no. 302, pl. 39; Art in Glass 1969, 
р. 20; Grose 1978, рр. 76-77, fig. 11; Grose 1083, p. 40; Grose 1984a, 
р 23, ill.; Grose 19862, p. 7 


2, lig. 9. 


606 Fragment of Bottle 

Color, p. 238 (int) drawing, p. 431 

Italian, most likely found at Rome 

Early to mid-first century A.D. 

H 1,0 ст; D bottom 5.8 em; TH .3 cm 

80.19 
DESCRIPTION. Fragment of basal angle and bottom of bottle. Con- 
vex curving basal angle; flat bottom, Gold-band mosaic pattern 
formed in the following order from serpentine lengths of canes in 
blue eneasing opaque yellow (appearing en), dark blue backed 
by Opaque white, and colorless enc asing shattered gold leaf, This 
Pattern was probably repeated three times over the vessel. On the 


exterior, four narrow horizontal grooves: опе just above the basal 
angle (probably one of two originally present); two in a band be- 
OW the junction of the side and bottom; and the fourth, a small 
Circular groove, at the center of the bottom 

TECHNIQUE. Assembled from lengths of cane and cast; rotary- 


Polished; cut on the exterior 
CONDITION 


the interior, 


COLLECTION Thomas E. Н, Curtis 


Slight iridescence and pitting; modern polishing on 


507 Fragment of Vessel 


Color, p. 238 (ext.) 

Italian, most likely found at Rome 

Early to mid-first century A.D. 

W 3,8 em; ти 35 ет 

80.13 
DESCRIPTION Fragment of side of bottle, bowl, or other vessel 
Convex curving side, Shape uncertain, Gold-band mosaic pattern 
formed in the following order from serpentine lengths of canes of 
bolden-yellow, purple bordered on one side by opaque white, pale 
Yellow ene asing shattered gold leaf, and dark blue 


TECHNIQUE Assembled from leng 
polished on both surfaces 


CONDITION Slight iridescence and pitting; modern polishing on 


ths of cane and Cast; rotary 


the exterior 


COLLECTION Thomas В, М, Curtis 


ROMAN CAST AND BLOWN COLOR BAND 
MOSAIC BOTTLES FAMILY VI (Cat. Nos 608-616) 


608 Bottle 
Drawing, p. 432 
Probably Italian 
Early to mid-first century A.D 
H 14.1 спу D 2,6 em; max p body 7.1 em 


DESCRIPTION Tall bottle Outsplayed rim with ас losed, cut-out 
tubular ledge, sloping obliquely outward, below an upright lip; 
tall, uneven cylindrical neck with an upward taper; broad piriform 
body with convex sides; slightly concave bottom Striped mosaic 
pattern formed from alternating vertical lengths of two canes: one 
in а dark blue ground enc asing Opaque white and flanked by 
Opaque white lines; the other ina purple ground encasing opaque 
white. Each length extends from the rim to the center of the bot- 
tom, becoming progressively wider from the rim to the greatest 
diameter of the body, then tape to the bottom 

TECHNIQUE. Assembled from lengths of cane and blown; tooled 
constriction at the junction of the neck and body. 

CONDITION Intact; short crack on neck; slight pitting 
COLLECTION Thomas E. Н. Curtis 


BIBLIOGRAPHY Grose 1978, рр. 76-77, fig. п; Grose 19842, P. 23, 
ill.; Grose 1086a, р: 72, fig. 9 


609 Bottle 

Color, р. 239; drawing, р. 432 

Probably Italian 

Early to mid-first century A.D. 

H 11.6 em; D 3.4 сп; max D body 8.4 em 

23.1478 
DESCRIPTION Tall bottle, Almost horizontal rim, sloping oblique- 
ly inward, with a rounded edge; tall, cylindrical neck with a slight 


^on 
uy 


broad, straight-sided conical body with 
basal angle; slightly concave 
med from large, irregularly 
n ground with 


aslight downward tapers 5 
the greatest diameter just above the 
bottom. Marbled mosaic pattern forr dun 
d sections of a single cane 1n а golden- rown gi 5 
lines and irregular zigzags. Five sections 


shape 
opaque white paralle 
make up the vessel. 
TECHNIQUE Assem 
polished on the rim. 
CONDITION Almost 
and neck, all restored in р [ 
neck and body; iridescence and pitting; 


bled from sections of cane and blown; rotary- 
complete, except for small losses on the rim 
laster; numerous superficial cracks on the 
modern polishing on the 


exterior. І 
COLLECTION Thomas Е. H. Curtis 


610 Bottle 

Probably Italian 

Early to mid-first century A.D. 

H 10.4 cm; D 2.6 cm; max р body 6.7 cm 

23.408 
DESCRIPTION Tall bottle. Outsplayed rim with a closed, cut-out 
tubular ledge below an upright lip; tall, narrow cylindrical neck; 
piriform body with convex sides; slightly concave bottom. Striped 
mosaic pattern formed from vertical lengths of two canes: one in 
a dark blue ground with opaque white parallel lines; the other, 
represented by only two lengths, in a colorless ground with blue, 
opaque white, and pale purple parallel lines. Each length begins on 
one side of the rim, extends downward over the body and across 
the bottom (becoming progressively wider), and continues upward 
on the other side, ending on the opposite side of the rim. 
TECHNIQUE Assembled from lengths of cane and blown. 
CONDITION Intact; much iridescence and pitting. 
COLLECTION Thomas E. H. Curtis 


611 Bottle 
Color, p. 240; drawing, p. 432 
Probably Italian 
Early to mid-first century A.D. 
H 10.2 cm; D 2.5 cm; max D body 6.1 cm 
23.1486 
DESCRIPTION Bottle, Outsplayed rim with a closed, cut-out tubu- 
lar ledge, sloping obliquely outward; tall, cylindrical neck with 
slight upward taper; ovoid body with convex side Geni coe 


lightly con- 
ertical lengths 
white ground encased in pale yellow 


м bottom. Striped mosaic pattern formed from vi 
ofa single cane in an opaque 


609 


glass (appearing dark opaque yellow) and flanked on one Ade 

a strip of golden- brown and on the other by a strip of blue ТЭ ED 
ter also encased in pale yellow (thereby appearing green) a 
length begins on one side of the rim, extends downward m д 
body and across the bottom (becoming progressively Wider) the 


i i : ar 
continues upward on the other side, ending on the opposite id 


of the rim. side 
TECHNIQUE Assembled from lengths of cane and blown 
CONDITION Almost complete, except for a small loss on the rir 
numerous cracks on the body; iridescence and pitting. n; 
COLLECTION Thomas E. H. Curtis 


612 Bottle 

Color, р. 240; drawing, p. 432 

Probably Italian 

Early to mid-first century A.D. 

H 9.0 cm; D 1.8 cm; max D body 6.0 cm 

23.407 
DESCRIPTION Bottle. Outsplayed rim with a closed, cut-out tubu- 
lar ledge below an upward- and inward-sloping lip; tall, narrow 
cylindrical neck; straight-sided, piriform body; slightly concave 
bottom. Striped mosaic pattern formed from vertical lengths of a 
single cane in a dark blue ground encasing opaque white and pale 
purple. Each length begins on one side of the rim, extends down- 
ward over the body and across the bottom (becoming progres- 
sively wider), and continues upward on the other side, ending on 
the opposite side of the rim. р 
TECHNIQUE Assembled from lengths of cane and blown. 
CONDITION Intact; slight iridescence and pitting; surface other- 
wise well preserved. 
COLLECTION Thomas E. H. Curtis 


613 Bottle 

Probably Italian 

Early to mid-first century A.D. 

Preserved н 8.6 cm; р neck 1.6 cm; max р body 5.1 cm 

23.406 
DESCRIPTION Bottle. Tall, cylindrical neck; straight-sided ovoid 
body; slightly concave bottom. Striped mosaic pattern formed 
from alternating vertical lengths of two canes: the first in a dark 
blue ground encased in colorless and flanked by narrow strips of 
opaque white; the second in an opaque white ground encased in 
purple and edged in blue. Each length begins on one side of the 
rim, extends downward over the body and across the bottom (be- 


609 bottom 


coming progressively wider), and continues upward on the other 
side, ending on the opposite side of the rim 

TECHNIQUE Assembled from lengths of cane and blown 
Codes Body complete; loss of rim and upper neck; much 
iridescence and pitting 

сомеспом Thomas В, H. Curtis 


614 Bottle 

Drawing, р. 432 

Probably Italian 

Early to mid-first century A.D. 

n 8.0 em; D 2.1 em; max p body б.о em 

23409 
DESCRIPTION Small bottle, Outsplayed rim with a closed, cut-out 
tubular ledge below an upward- and inward-sloping lip; short 
cylindrical neck with a slight bulge at its middle; broad piriform 
body; slightly concave bottom. Striped mosaic pattern formed 
from vertical lengths of a single cane consisting of parallel strips 
in dark blue, opaque white, and possibly purple. Bach length be- 
gins on one side of the rim, extends downward over the body and 
across the bottom (becoming progressively wider), and continues 
upward on the other side, ending on the opposite side of the rim 
TECHNIQUE Assembled from lengths of cane and blown 
CONDITION Almost complete, but broken and repaired; small 
losses on the rim and neck; much iridescence and pitting 
COLLECTION Thomas E. H. Curtis 


615 Bottle 
Probably Italian 
Early to mid-first century A.D. 
н 7.5 cm; D 2.0 cem; max р body 4.2 ст 
23.1487 
DESCRIPTION Small bottle, Outsplayed rim with closed, cut-out 


tubular ledge below an upright rim; short cylindrical neck; piri- 
form bod 


slightly concave bottom. Striped mosaic pattern 
formed from vertical lengths of a single cane consisting of parallel 
Strips in purple, dark blue, and opaque white. Each length begins 
on one side of the rim, extends downward over the body and 
across the bottom (becoming progressively wider), and continues 
upward on the other side, ending on the opposite side of the rim 
TECHNIQUE Assembled from lengths of cane and blown 
CONDITION Complete, but broken and repaired; small losses on 
the body restored in plaster; much iridescence and pitting 
COLLECTION Thomas Е. H. Curtis 


616 Bottle 

Color, p. 240; drawing, р. 432 

Probably Italian 

Early to mid-first century A.D. 

H 7.1 cm; D 2.1 cm; max D body 5.0 cm 

23.1475 
PESCRIPTION Small bottle. Horizontal rim with rounded edge; 
tall cylindrical neck with downward taper; broad piriform body; 
slightly concave bottom. Marbled mosaic pattern formed from al- 
ternating sections of two canes: the first in a purple ground with 
Эрадие white irregular zigzags and parallel lines; the second in a 


light blue ground with opaque white irregular zigzags and parallel 
ines, 


TECHNIQUE Assembled from sections of canc and blown; rotary- 
Polished on the rim and exterior; tooled constriction at the junc- 
tion of the neck and body. 


CONDITION Intact; slight pitting and iridescence; surface other- 
wise well preserved, 


с ^ 1 ` 
con Thomas Е. II. Curtis 


ou 


615 


611, 612 bottoms 


614 


APPENDIX 


ROMAN GLASS AND OBSIDIAN CUT VESSELS 


(Cat. Nos. 617-619) 


a naturally occurring glass, was used in 


Volcanic obsidian, c SA is 
the Hellenistic and Roman periods to manufacture vessels, 


decorative articles, and even large-scale шше 2 p 
of large plates or bowls with broad rims, nS 1155 $ : 
and cut decoration is the most common form in whic! ba 
sidian was used. Usually the intaglio cutting appears on the 
upperside of the rim and takes the form of running spirals, 
sprays of flowers, and geometric or curvilinear designs. oí 
two fragmentary examples at Toledo (Cat. Nos. 618-619) are 
typical. Considerably more elaborate are obsidian skyphoi 
inlaid in an intarsia technique with segments of colored 
glass, such as those with Egyptian motifs found at Castel- 
lamare di Stabia near Naples and dating before A.D. 79.2 
Also dating to the first century are obsidian vessel frag- 
ments found at the late Iron Age settlement of Stanwick in 
North Yorkshire. 

Although these obsidian vessels are customarily at- 
tributed to Egypt, most published examples have been 
found in Italy or the western provinces. Toledo's pieces 
presumably were acquired by C.C. Coleman in Rome, 
along with the rest of the mosaic glass fragments. 

Of similar dimensions and decoration is a fragment of a 
unique blue glass plate (Cat. No. 617) with an intaglio cut 
curvilinear floral motif on the upperside of the rim. It ap- 
pears to be an ancient vessel, but of a class otherwise un- 


known. Its decoration resembles the designs found in 
contemporary work in obsidian. 


617 Fragment of Plate 
Drawing, p. 432 
Probably Italian, most likely & 
я У found at Rome 
Probably late first century в. 
H 1.0 cm; original p about 2 
23.1713 
DESCRIPTION Fragment of rim and sid 
0 ¢ of large, shallow plate. 
C. ровом nm with upturned, 8 edge; one 
E X side. On t im, a cut floral pattern 


junction of the rim and 8 and three-petaled flowers; at the 


ide, a narrow hori i 
— Y he si tow horizontal cut ridge, 
Sorresponding horizontal groove on the underside, xiu 


С. to early first century a.p. 
9 cm; TH .3 cm 


rotary-polished and cu 
cence and pitting. 
CTION Thomas Е. н; Guar 


t on both surfaces. 


619 

618 Fragment of Obsidian Plate 
Drawing, p. 432 
Italian or Eastern Mediterranean, probably from Rome 
Probably late first century B.C. to early first century A.D. 
н т.о ст; original p about 28.5 cm; TH rim .5 em 
23.1712 

DESCRIPTION Fragment of rim (edge missing), side, bottom, a 


618 


nd 


handle of broad, shallow obsidian plate. Nearly opaque, dark gray 


stone (appearing black). Broad, almost horizontal rim, flat on 
upper- and undersides; vestiges of an elaborately carved horizon 


ts 
tal 


handle; flat bottom; low, rounded base ring at junction ofthe rim 


and side. On the exterior of the handle, curvilinear grooves cut 


in 


а pattern that loosely conforms to the shape of the handle; on the 


exterior of the rim, a cut floral pattern with curvilinear stems ar 


nd 


leaves encircling a central four-petaled flower. On the exterior of 


the base ring, a rounded horizontal ridge. 
TECHNIQUE Rotary-polished and cut on both surfaces. 


CONDITION Broken on all sides, except along the outer and inner 


edges of the handle. 
COLLECTION Thomas Е. H. Curtis 


619 Fragment of Obsidian Plate 
Drawing, p. 432 
Italian or Eastern Mediterranean, probably from Rome 
Probably late first century B.C. to early first century А.Р. 
H 13 cm; original p about 34 cm; min TH rim .6 em 
23171 
DESCRIPTION Fragment of rim (edge missing) and side of large 
obsidian plate or bowl, Nearly opaque, dark gray stone (appe? 
ing black). Broad, almost horizontal rim, flat on its upperside and 
proceeding obliquely downward on its underside; vestiges ©! н 
straight side, tapering diagonally downward, On the exterior of the 
fim, à cut geometric pattern with two running spirals separated by 
а central horizontal ridge and flanked by narrow horizonti 
grooves, with а pronounced, rounded ridge projecting above Ч“ 
rim just before the junction with the side and a narrow horizon" 
tal groove immediately below the ridge. 
TECHNIQUE Rotary-polished and cut on both surfaces. 
CONDITION Broken on all sides. 
COLLECTION Thomas E. H. Curtis 


VI 


HELLENISTIC AND 
EARLY IMPERIAL ROMAN 
GLASS OBJECTS 
Po) B.C. TO A.D. 50 


620 


Romano-Egyptian Mummy Mask with Cast Glass Eyeliners and Eyes 


627, 628 (1:1) 
Ptolemaic Cast Mosaic Bars 


345 


624 


630 626 


638 
637 


Ptolemaic Cast Mosaic Inlays and Cane 


Sections 


Ptolemaic Cast Floral Plaques 


347 


Romano-Italian Cast Architectural Decorations 


656 


Ptolemaic ог Romano-Egyptian Cast and Inlaid Fish Plaques 


| 
670 
670} 
668 | 
670а 
670e 
670g 


670c 


Romano-Italian Cast Architectural Decorations 


(1:1) 


Oi 


— 


072% 


WomanosIalian Cast Architectural Decoration 


Roman € 


ast Inlays from a Hox 


VI 
Hellenistic and Early Imperial 
Roman Glass Objects 


330 В.С. to A.D. 50 


The small objects and other articles of glass produced in the 
Hellenistic and early imperial Roman periods to serve a va- 
riety of purposes were never especially numerous.' They 
were probably made at a great many centers in the eastern 
and western Mediterranean. Included are glass beads, brace- 
lets, gemstones, jewelry insets, amulets, religious articles, 
gaming pieces, and small sculptures, both in reliefand three- 
dimensional. There are also monochrome and mosaic inlays 
for household furnishings, sacred shrines, wooden coffins, 
and ceremonial weapons. In the late first century B.C., tesse- 
тае for wall and vault mosaics, as well as revetment plaques, 
Ориз sectile paneling, window glazing, and inserts for 
domestic screens and room dividers were also introduced. 
Aside from beads which were formed around metal rods or 
cores, most of these objects were cast in open or closed 
molds, then finished by cutting, grinding, and polishing. 
Е In the Hellenistic period the most prolific source of ob- 
Jects was Egypt, where Ptolemaic glassmakers inherited a 
largely uninterrupted tradition begun in the late Bronze Age 
E uen and revived in the early Iron Age (see Chap- 
a 5 z m y id the Twenty-Sixth or Saite Dynasty (664- 
i a : Wim ter, the production of complicated mosaic 
beds ое ан revetment plaques, amulets, mud 
the "seh rough the Persian period (525-405 дс) 
ise T) 55 1 or Sebennytic Dynasty (380-342 вс.) (ее 
ide in the зы the creation of the Ptolemaic 1215 
experienced шо glass manufacture appears to have 
3 y growth, with continued emphasis on 
‘ects rather than vessel production Athenaeus states that 


‘There i » 

bur ed SIS account of Hellenistic or Roman glass objects, 
of the i cs in Cooney 1976 and Goldstein 1979 document many 
las of erant classes that once existed. Further references to specific 

s Jod arc found in the notes that follow. 

eh Dynasty Û that Egyptian glassmaking did not revive until the Thir- 
а бу ору: "Intaglios, Cameos, and Related Works; Bulletin 
archaeological шеит of Art, 5, 1968, p. 117) is no longer supported by the 
evidence; see Bianchi 1983a, рр. 30-31. 


furniture embellished with gold leaf and glass plaques was 
carried in a procession of Ptolemy II around 280-270 B.c. 
The Roman orator Cicero, writing in 54 в.с., alluded to 
Egyptian glass in his defense of Postumus Rabirius, a client 
who was involved in the lucrative trade in linen, papyrus, 
and glass between Egypt and Italy.* 

Elsewhere in the eastern Mediterranean evidence for the 
manufacture and use of glass objects is mostly limited to 
beads, jewelry, and amulets, such as the second main divi- 
sion of rod-formed head pendants discussed in Chapter II 
(Cat. Nos. 50-62). In Greece the fifth-century penchant for 
occasionally embellishing sculpture, as well as architecture, 
with glass inlays may have continued,’ and the discovery in 
the royal Macedonian tombs at Vergina (Macedonia) of a 
shield and other furnishings decorated with carved ivories 
and inlays of colorless glass set over gold leaf shows that 
glass retained its association with Іихигу. In Roman Italy, 
glass objects were rare until late in the first century B.c. At 
that time colored sheet glass was first incorporated into the 
design of public buildings and private homes, mostly as in- 
terior decoration. This coincided with the founding of the 
Romano-Italian glass industry, which was responsible for 
the many classes of cast tablewares discussed in the preced- 
ing chapter. It is tempting to suggest that the architectural 
adornments came from the same production centers. 


Perhaps the earliest closely dated Ptolemaic glass object is an opaque red 
plaque with an Egyptian hieroglyphic inscription on one side and a Greek 
inscription on the other, both naming Ptolemy IV Philopater and his con- 
sort Berenice. The plaque probably came from a foundation deposit at the 
Temple of Hathor, Cusae (Соопсу 1976, p. 159, no. 1839). 

+ Athenaeus 5.30; Cicero, Pro Postumo Rabirio 14.40. 

»The capitals of the north porch of the Erechtheion on the Athenian 
acropolis, for example, were decorated with small glass insets, and the 
fifth-century Greek sculptor Pheidias used glass inlays to adorn his 
chryselephantine statues. See especially, E.M. Stern, Die Kapitelle der 
Nordhalle des Erechtheion,” Mitteilungen des Deutschen Archäologischen In- 
stituts, Athenische Abteilung 100, 1985, pp. 405-426. 

See Chapter IV, note бо. 
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Toledo's collection contains a small but representative 
sampling of glass objects from both the Hellenistic and 


early imperial periods, with the greatest number attributable 
to the factories of Ptolemaic or Roman Egypt. Unfor- 
tunately, most are highly fragmentary and are now divorced 
from their original settings and archaeological contexts. As 
a result, it is often difficult to determine their complete 
forms or intended functions, which must be deduced on 
either logical or stylistic grounds or by analogy with more 
complete examples in other museum collections. Nonethe- 
less, the objects published in this chapter furnish an over- 
view of the classes of glass objects produced during these 
centuries and suggest many of the uses they once served. 


PTOLEMAIC AND ROMANO-EGYPTIAN CAST 
MONOCHROME AND MOSAIC INLAYS 
(Cat. Nos. 620-643) 


Egyptian glass inlays of the Ptolemaic and early Roman 
epochs are exceptionally diverse and can take the form of fa- 
cial features such as eyes and eyeliners (Cat. No. 620), 
monochrome and mosaic anthropomorphic or zoomorphic 
figures (Cat. Nos. 621-626), mosaic bars (Cat. Nos. 
627-629), cane sections cut from bars (Cat. Nos. 630-640) 
long border Strips or moldings (Cat. Nos. 641-643), and s 
mosaic canes contain delicate 
bundling and fusing colored 
en miniaturizing the pattern 


by drawing the cane ou 
tional Egyptian motifs 
the god Thoth or we 
Others reflect the Hellenic and 3 


nis as is true of the Greck theatrical mask or maenad 
“at. No. 627 or the winged phallus motif. of Cat. No. 


See discussion and 


р Шә Шә inlays, 
i the relevant sections of с 
and Bianchi et al, 1988, p. той, 


examples of the f 
В, nos. 661-66 ое 


. Foran 
See ibid., p. 223, no, 1 8 


examples in Bianchi 10830 
ney 1976; Goldstein 1979, рр. 


^ OF wedjet-eye, see Goldstei 
tional example of border ign 


Fig. 157 (left). Painted cartonnage headpiece with 
cast glass inlays for eyes and pectoral, E 3eyptian, 
Ptolemaic or Roman period, Late second century 
B.C, to first century A.D. Baltimore, № Id., The 
Walters Art Gallery, 62.4. 


Fig. 158 (right). Painted plaster mummy mask 
with cast glass eyeliners and eye tian. Ro- 
man period. First or early second century A.D, н 
22.0 cm, Columbia, Mo., Museum of Art and 
Archaeology, University of Missouri, Gift of Mr. 
Н. К. Negbaur, 63.12. 


643.8 As in past periods, these inlays were used (often in 
combination with other materials) to embellish wooden 
coffins and eventually cartonnage, gesso, and plaster 
mummy masks and headpieces, once these materials came 
into vogue in the Hellenistic and Roman eras (Figs. 157-158; 
Cat. Мо. 620). They also appear as decoration on household 
furnishings and religious shrines, the latter often using glass 
insets that are gilded.? 

The chronological span (and continuity) of these inlays is 
best documented by the use of glass eyes and eyeliners, a 
tradition reaching back to the late Bronze Age. In the 
Ptolemaic and Roman periods they replace painted eyes on 
mummy masks ranging in date from the second century B.C. 
to the second century A.D. (Figs. 157-158; Cat. №. 620). The 
rest of Toledo's inlays also date within this time frame, and 
most probably belong to the Hellenistic Age. This is sug- 
gested by stylistic criteria supported by a few dated artifacts 
which have comparable inlays. Of special importance are 
the wooden sarcophagi of Petosiris in the Cairo Museum 
and that of Djed-thoth-iuefankh in the Museo Egizio, Tu- 
rin. o Both have columns of hieroglyphic signs cast in 
monochrome and mosaic glass, along with vertical and 
horizontal strips either in plain opaque colors or with star 
inlays in several colors. The Gliddon sarcophagus in the Na- 
tional Museum of Natural History, Washington, D.C., uses 
similar inlays, but these are embedded in cartonnage '! 

To these examples can be added a group of human figures 
of Ptolemaic date which once ornamented wooden shrines 
ormummy masks. Two male figures are typical, one com- 
plete (but reworked) at the Corning Museum of Glass, the 
other less complete (but untouched in modern times) at the 
Brooklyn Museum (Fig. 161).'? The various parts of these 


See Cooney 1976, p: 123, по. 1429. 

"9С, Lefebvre, "Textes du Tombeau de Petosiris? ASAE 20, 1030, р. 207 
E. Scamuzzi, Egyptian Art in the Egyptian Museum of Turin, New York, 1905. 
Pp. 107-110. See also Bianchi поза, р. 34. 

HM Schmidt, Sarkofager, Mumickister, eg Mumienylstre det Gamle Аура" 

Topologisk Atlas, Copenhagen, 1919, p. 217; see also Bianchi това, р 4 


“Goldstein 1979, pp. 242-243, no. 702; Riefstahl 1968, oa 76. pl. u 
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faces, crowns, torsos, limbs, and garments—are 
x fitted into separate recesses or cells, as are the figural in- 
по! ofthe New Kingdom and Saite to Persian periods (see 
р 29, 55, and 159), but are a contiguous assemblage of 
arts originally held in place with gesso. According to Bi- 
anchi's analysis of Egyptian inlays, this "non-cellular, con- 
guous" style was first developed by the Ptolemaic glass 
industry. Not surprisingly, this technique coincided with 
the revival of gesso, plaster, and cartonnage objects. 

Inlays of this sort were found in 1886 at a minor Ptolemaic 
site where they had been manufactured, the temenos at 
Gumaiyama (Tel Nebesheh) southwest of Tanis.'* There the 
Egypt Exploration Society uncovered the remains of a large 
shrine, once covered with glass inlays, and a small glass 
workshop or studio which had probably been set up tem- 
porarily for the purpose of making repairs or improvements 
to it. Among the glass finds were opaque red heads, torsos, 
and limbs of male figures (Fig. 160), possibly pharaohs, 
similar in shape to Fig. 161. According to Petrie and Griffith, 
the figures were not meant to be inlaid in wood in a 
cloisonné technique but were to be held in place by plaster 


figure 


or some other binder.!5 

Also found at Gumaiyama were numerous hieroglyphic 
sign inlays, small relief amulets, portions of mosaic bars and 
cane sections, and a great many border strips and moldings 
(Fig. 160). Animal inlays and mosaic wings with mul- 
ticolored feathers (see Cat. Nos. 624-625) were also discov- 
tred.!^ Colors ranged from "sealing wax red” weathered to 
à "dark green, to dark blue imitating lapis lazuli . . pale 
blue, green, yellow, or orange red, brown(?)...and 
black. u presumably all opaque. Common mosaic designs 
included flowers, stars, and checkerboard patterns (see Cat. 
Nos, 633-640).18 


"Bianchi 19832, р. 33; Bianchi 1983b, p. 16. 
1 4 i 
Petrie and Griffith 1888, PP- 42-44 and pl. 18. Some of the glass from the 
ке was dispersed to various museums: see Cooney 1976, pp. 112-123, nos. 
152-1429; Schnitzer et al. 1978, р. 27, по. 41. 
1 
Petrie and Griffith 1888, p. 44. 
ID 
sy PP. 42-44 and pl. 18. For others, see Goldstein 1979, pp. 230-231. 
lbid. pp. 43-44. 
"For additional 


PP. 215-216. examples of similar inlays, consult Goldstein 1979, esp. 


[r4 


£ cast glass inlays and ceramic molds for inlays found at 


Right 1 5 (Egypt). Drawing after Petrie and Griffith 1888, pl. 18. 


alen master mold for glass or faience head inlays. Probably 
Hlc. Мах. 7.0 em, Tokyo, Kojiro Ishiguro Collection. 


a the area of the workshop, Petrie and Griffith recovered 
evidence of glassmaking, including numerous rods and 
canes as well as “waste glass”19 Negative open molds of 


‘Petrie and Griffith 1888, p. 44. 


Fig. 159. Panel from 
wooden shrine with 
cast polychrome glass 
inlays. Egyptian. 
Saite to Persian 
periods, probably 
sixth to fourth 
century B.C. 

н 47.0 cm. Brooklyn, 
NV, The Brooklyn 
Museum, 37.2586. 


Fig. 161. Pieced poly- 
chrome figural inlay 
of a pharaoh. Egyp- 
tian. Sebennytic to 
Ptolemaic periods, 
late fourth to third 
century B.C. н 8.1 
cm. Brooklyn, N.Y., 
The Brooklyn 
Museum, 49.61. 


Fig. 162. Fused polychrome figural inlay, possibly ү 1 
gue a ic sections. Egyptian. Probably Sebennytic to Ptole: 

opaque and mosaic sections. Egypi to Ptole 

Vm late fourth to first century B.C. W 5.8 ст. London, The British 

Museum, 6238. Photo: Trustees of the British Museum. 


Fig. 163. Cast polychrome mosaic bar with hal of a male face, possibly a 
satyr. Egyptian. Ptolemaic period, probably third to first century B.C. 
43.0 cm. Washington, D.C., Smithsonian Institution, Freer Gallery of 
Art, 90.529. 


limestone and fine-grain terra-cotta were also found (Fig. 
160);20 these had been used to cast many of the figural in- 
lays, hieroglyphic signs, and amulets. The ceramic molds 
themselves were fashioned by impressing master molds of 
limestone into clay, as is shown by a mold with two small 
heads in relief acquired in Cairo (Fig. 160 right). 

The date of these finds was suggested by several fragmen- 


however, that the earliest occupation at 
about the time of the Twenty- 


Griffith 1888, p, 
1976, p, из. 


44. 


another type of figural inlay in which human forms in 
monochrome and mosaic glass are fused together into 4 sin- 
gle figure, or even a figure which is part of a larger scene 
(Fig. 162; Cat. No. 626). The various sections were appar- 
ently assembled on a glass backing in a preliminary 
manufacturing stage, after which they were cast in an Open 
mold that impressed the facial features and body contours, 
Such fused, non-pieced inlays are not common, but there is 
an example similar to Toledo’s in the British Museum (Fig, 
162).?* Since the figures have neither royal nor divine attri- 
butes, their identity is uncertain, though Cooney argued 
that the bag wigs suggest that they represent pharaohs,24 

Considerably more common than figural inlays are 
mosaic cane sections and the long bars from which they 
were cut. Among the best known is a class of bars and sec- 
tions that shows half a female or male face (Fig. 163; Саг. 
No. 627).5 These extraordinary images are among the most 
detailed and intricate examples of mosaic workmanship 
known from ancient times. They were created by assem- 
bling large numbers of previously made colored rods, care- 
fully selected for their hue and shape and then bundled to 
create a realistic picture. Toledo's example is especially fine, 
It depicts a face crowned by an elaborate coiffure (probably 
a wig) bedecked with jewels, hair ribbons, and an ivy 
wreath. Some authorities have identified such faces as those 
of courtesans or Greek New Comedy masks of courte- 
sans;?6 others have suggested maenads. 27 The Dionysiac 
theme is probably supported by the ivy wreaths and by the 
fact that the male faces have the distinct appearance of satyrs 
or silenoi (Fig. 163), the companions of the wine god. Sec- 
tions cut from the bars were framed by flat strips of colored 
glass and bone and attached to wooden furnishings or 
shrines. Examples that retain their borders are to be seen in 
the British Museum and the Cairo Museum.28 


PTOLEMAIC CAST AMULETS (Cat. Nos. 644-645) 


The Egyptian tradition of making amulets and small relief 
sculptures from glass, first seen in the Eighteenth Dynasty, 
was probably revived early in the Late Period and prospered 


in the Hellenistic Age.?? Images of gods and goddesses, 


?Ibid., p. 35, no. 324, pl. 1. A monochrome and mosaic torso ofa male 
figure in the Corning Museum of Glass may also belong to this class; see 
Goldstein 1979, Рр. 241-242, no. 701. 

*4Cooney 1976, Р. 35; see also Bianchi et al. 1988, p. 68. 

Although never discussed as a class, numerous examples have been pue 
lished and are cited in Goldstein 1979, pp. 237-239, nos. 688-604, م‎ i 
Jahre 1981, Р. 39, по. 26, pl. Ез. The only bar of this class found in а AS 
context is one of a male head from à royal tomb at Meroe, dated by hir Th E 
Cavator to A.D, 1-25; see D, Dunham, Royal ‘Tombs at Meroe and Barkal, The 
Royal Cemeteries of Kush, no. 4, Boston, 1957, pp. 6-7 and 127. 
Schnitzer et al, 1978, p. 27, no. 42. 


Goldstein (1979, рр. 238-239, nos. 691-693) draws a further distinction 
etween maenads and ordinary female faces. 


2"Соопсу 1976, р. 136, no. 1682. Unpublished examples are in the Cairo 
Museum. 


On Egyptian amulets in general, see Petrie 1914. For examples in glass 
ascribed to the Ptolemaic industry, see Goldstein 1079, рр. ИМӘ ^ 
335-438; Schnitzer et al. 1978, p. 18, nos. 20-22; 1000 Jahre 1981, рр. 38-19. 
nos, 17-19; and the appropriate sections of Cooney 1976. 


Fig. 164. Cast amulet of ox 
bound for sacrifice, opaque yel- 
low, opaque blue, and translu- 
cent blue. Egyptian. Probably 
Ptolemaic period, third to first 
century B.C. W 2.6 cm. Cam- 
bridge, Fitzwilliam Museum, 
E.379.1932. 


Fig. 165. Cast amulet of hawk, 
opaque white, opaque turquoise. 
blue, and translucent dark blue. 
Egyptian. Probably Ptolemaic 
period, third to first century B.c. 
H 3.1 cm. New York, The 
Metropolitan Museum of Art, 
Gift of J. Pierpont Morgan, 
17.194.2481. 


scarabs, offering tables, religious shrines, mourning women, 
oxen bound for sacrifice (Fig. 164), and other animals (Fig. 
165) were copied from similar amulets in other materials. 
They are cast in open molds, usually in two or three colors, 
each reserved for a specific section of the amulet. The qual- 
ity of these Ptolemaic amulets is never exceptional, but, like 
the image of the goddess Isis at Toledo (Cat. No. 644), they 
express the popular religious sentiments of their day. Amu- 
lets or ornaments in the round were also made in two-part 


molds, like the Negro head topped with a suspension ring 
(Cat. No. 645).30 


PTOLEMAIC CAST FLORAL PLAQUES 
(Cat. Nos, 646-653) 


Also typical of Egyptian glass of the Hellenistic period is a 
large class of cast floral plaques or tiles (Fig. 166; Cat. Nos. 
646-653).31 These plaques combine ten or eleven distinct 
OWers or plants (Fig. 167) embedded in a translucent blue, 
blue-gray, or gray-green ground. The flowers are actually 
sections of composite mosaic canes or colored opaque strips 
fused into the translucent matrix, and they are visible only 
28 the upper surface. On nearly complete plaques, such as 
Опе in the Metropolitan Museum of Art (Fig. 166), the 
E 15 reserved for a symmetrical group of four opaque 
реа flowers tipped іп red. Above and below 
es arrangements of other flowers in various com- 
and read and along the edges are vertical columns of plants 
tim, en. These plaques appear to have been 12 to 15 сеп- 
“ters in height, with cut or beveled side edges (Cat. Nos. 
For another exam, 


"On 
With A 


: ple, see Schnitzer et al. 1978, p. 18. 

ques of this class, see Goldstein 1979, рр. 254-257, nos. 758-776, 

ш пола! references; Cooncy 1976, рр. 132-134, поз. 1642-1063; 

Да 1978, р. 28, по, 44c; Wondrous Glass 1982, p. 17, pl. 18c-d; and 
981. p. 41, nos. 34-35 (said to be from Bahnasa, Egypt). 


Fig. 166. Cast polychrome floral plaque т a dark blue ground. Egyptian. 
Ptolemaic period, third to first century B.C. н 8.3 cm. New York, The 
Metropolitan Museum of Art, 26.7.1249. 


646, 649, and 651) and flat to slightly convex polished up- 
per surfaces. Their purpose is uncertain, but their size and 
shape suggest that they once served as revetment panels on 
large shrines or as wall tiles for rooms. 
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Fig. 167. Principal varieties of flowers and plants appearing in cast 
Hellenistic floral plaques. 
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Г Stylistically. the floral plaques can be divided into m 
ї main subclasses. The first. and by far the more numerous. 
= consists of a group of fairly large. thick plaques in semi- 
d translucent gray-green (Car. Nos. 646-647 and 649) or 
= bluc-grzy (Cat. Nos. 645 and 650-651) ground with a stan- 
dard assortment of flowers. Little attention is paid to the 
> backings, which usually are made from 2 crude, uneven 
— 


mass of short rectangular cane lengths (for examples, Cat. 
Nos 646-643 and 652, with one example, Cat. No. 649. 
lacking 2 backing altogether). The second and finer subclass 
15 composed of plaques with dark blue or cobalt-blue 
grounds made to a more exactine standard (Cat. Nos. 
Not only are the flowers and plants more refined, 
but sheaves of wheat and Nilotic lotuses appear among 
them. However, since grains can also occur on plaques of 
the first subclass, this group may only be а more studied 
yersion of the former. 
р Floral plaques have been found almost exclusively in 
Egypt at such sites as Asyut, Antinoöpolis Bahnasa (ancient 
Охутһупсһо»), Alexandra. and possibly Dendera 22 Others 
am the British Museum and the Kelsey Museum of Ar- 
Shatology were acquired in Egypt.“ The sole example from 
an excavated context outside Egypt comes from Galilee (Is- 
Ше), a region once part of Ptolemaic territory. This ппу 
fragment. however, does not contain flowers that are typi- 
Сай o£ this class, nor does it have a typical backing. Given 
these differences, its relationship to the class of plaques un- 


AIC OR ROMANO-EGYPTIAN CAST 
INLAID FISH PLAQUES (Cat. Nos. 654—656) 


паса similar to the floral plaques is a class of cast 
ings with intricately designed mosaic 

МКТ sta creatures inlaid on their upper surfaces 
: Nos. 654-656). Related to them are a smaller 
ast plates and bowls. also with inlaid fish as- 
LUny rods ds Unlike the plants and flowers of 


the floral plaques. ho 


the matrix but are p 


of colored glass. Exact species are 
cause the glassmaker us 
creatures 

Fish plaques and plates with known ſindspoes com 
from Egypt. where presumably they were 
single exception is a fragmentary plate 
a house on the НШ of the Nymphs abo 
Agora This building was destroyed in Ф 
on Athens in A.D. 267, but such a late date 
with all other examples of fine mosaic work 
are uniformly attributed to the Hellenistic 
imperial period. Weinberg. for example. has 2 
plate was already an heirloom at the time. ап 
should be dated to the Hellenistic era, even as е 
second century &c.*! On the other hand, the tech 
remarkably similar to the cast and inhid Egyptian 
discussed in Chapter IV and assigned to the first се 
В.С. or later (see Cat. No. 227). Future finds from date 
texts may even place this class late in the Roman period. 


arusuc 


ROMANO-ITALIAN CAST ARCHITECTURAL 
DECORATIONS (Cat. Nos. 657-673) 


The rise to prominence of the Romano-Italian glass indus 
try at the end of the first century вс. not only establis 
a lively market for tablewares and utensils (see Chapter V) 
but also opened the way for glass to be used in manners not 
previously deemed feasible, especially in architectural app 
cations. For aesthetic and practical reasons, the Romans of 
the Augustan and Julio-Claudian periods were the first to 
recognize the many possibilities for glass in architecture. АР 
though the full extent of its use in Roman buildings can по 
longer be measured, excavated artifacts and chance finds m~ 
veal much. 

“Weinberg 1963. p. sr; Brill 1962, рр. 42-43. 

Brill 1962, р. 43. 

“Weinberg 1962, p. 32, esp. n. 10. 

“See references cited in note 35 above: 

"Weinberg 1962, p. 29. 

nbid, p. зб. 


Most common was the use of cast sheets of opaque, 
} nt, ОГ mosaic glass (Cat. Nos. 657-667), cut to size 
as revetment plaques, opus sectile paneling, 
ng, tesserae for floor and parictal mosaics, 
window panes, and quarrels for screens (Fig. 169).2 Al- 
though marble, alabaster, and other veined and variegated 
stones usually performed these functions, glass was better 
suited in several respects. Not only was it relatively easy and 
but it was lightweight, readily cast or 


transluce 
and used í 
column veneer! 


inexpensive to make, ' | 
ut to conform to any shape, and available in any color or 
с 


color combination. In the late Republic and carly imperial 
periods, it was also a great novelty, a quality appreciated by 
the Romans. When a temporary theater was erected at Rome 
by Marcus Scaurus for the aedilician games of 58 B.C., ac- 
cording to Pliny the Elder, the lower tier of the scene build- 
ing was constructed of marble, but the middle tier was made 
from glass (presumably a vencer attached to wood), 
regarded at the time as an unparalleled extravagance.*3 

The sheet glass at Toledo is in the form of either revet- 
ment plaques or raw sheets ready to be cut into tesserae or 
into shaped sections that could then be used with other 
materials in opus sectile panels (Cat. No. 657),** screens, 
room dividers, or household furnishings (possibly Cat. No. 
666). A few arc in solid colors (Cat. No. 666), but most are 
marbled, with light-colored rods, circles, or streaks di- 
sposed randomly in a dark ground. In one instance the 
colors are so thoroughly mixed (Cat. No. 662) that the 
plaque closely resembles a naturally occurring stone. In the 
unique fragment of a fluted column veneer (Cat. No. 668), 
large sections of a golden-brown ground with curvilinear 
opaque white lines are probably in imitation of banded 
agate. The smaller colonnette (Cat. No. 669) mimics the 
colors of Egyptian serpentine stone.45 

These sheets are probably fabricated by ladle or crucible 
pouring of hot glass onto forms of wet, carbonized wood 
or forms lined with sand. An alternative method involves 
the use of large sections of mosaic canes assembled in flat, 
rectangular forms and heated until the sections fuse. In 
either case, the undersides are left flat but rough, with a matt 
appearance. The upper surfaces are shiny but somewhat un- 
‘ven, unless they were polished later, when'cold. Outer 
edges and corners were beveled (Cat. No. 665), except for 


“For additional ex i 
and 260, по, 784. amples, see Goldstein 1979, pp. 249-254, nos. 729-757, 


“Pliny, Natural History 36.114. 


“ ; 
Erw 1 sectile panels, see Goldstein 1979, р. 260, no. 784; for 
e 4 at Rome, see C. Ricci, "Appunti per la storia del 
» 85 110 СЕ d'arte 8, 1914, pp. 273-277. On opus sectile work from 
Юр, sect Ораз, Мизео Artistico Industriale: Un frammento 
Un а cal Esquilino;' Bollettino dei musei comunali di Roma, n.s., 1, 
covered at Ken, 5 late Roman opus sectile panels of glass, see those dis- 
“Brill, 2595 reai, the port of Corinth, in I. Ibrahim, R. Scranton, and 
Leiden 1 reai, Eastern Port of Corinth, II, The Panels of Opus Sectile Glass, 
' 1976, and Brill and Whitehouse 1988. 


"А colonnet : 
te of serpentine ог green porphyry is illustrated in Nefer 2, sale 


Gat, Zurich, 1984, по, 67. 


CORAM j 
Wales? JGS 8, ion of technique, see С. Boon, "Roman Window Glass from 
man wi 


1 РР. 41-47. Although Boon describes methods of cast- 
Ow panes, these apply equally to colored or mosaic sheet 


Fig. 169. Fragment of cast revetment plaque with floral motifs in mosaic 
sections and glass segments. Italian or Egyptian. Ptolemaic or Roman 
period, third century в.с. to second century A.D. н 9.0 cm. Vatican City, 
Museo Sacro, 6425. Photo: Biblioteca Apostolica Vaticana. 


those that were purposely cut or grozed in order to make 
smaller panels or panes (see Cat. Nos. 665 and 666). The 
column veneer was probably first made as a sheet and later 
sagged over a fluted former mold; the colonnette, however, 
was cast in mosaic sections around a metal rod. 

The earliest panes of window glass, another invention of 
the Roman period,*? are made in the same manner. Such 
panes are essentially flat sheets cast from natural bluish- 
green or light green glass (more rarely, from decolorized or 
intentionally colored fabrics). These panes could be cast to 
the correct size or cut into smaller panes or quarrels that fit 
into wooden, metal, or plaster frames. Owing to their 
thickness (.3 to .6 cm) and numerous bubbles, Roman panes 
are never truly transparent, only translucent. But this mat- 
tered little, since glass windows were seldom used in 
domestic architecture, and those public buildings which re- 
quired them, such as baths, needed them primarily to retain 
heat while admitting daylight to interior rooms. 

The introduction of window glass occurred in the late 
first century в.с. in Italy. This coincided with the establish- 
ment of the Romano- Italian glass industry and the other ar- 
chitectural applications of glass discussed here. Among the 
first closely dated examples are fragmentary panes found at 
the legionary camp at Magdalensberg (Austria), just across 
the Alps. The glass there is said to date to early Augustan 
times, before A.D. 1.18 At Rome, a fragmentary pane from a 
window (or possibly from an interior screen or room 
divider) was discovered in the Forum Romanum in a con- 


On Roman window glass, see D. B. Harden, "Domestic Window Glass, 
Roman, Saxon, and Medieval,” Studies in Building History: Essays in Recog- 
nition of the Work of B. Н. St. J. O'Neil, London, 195%, рр. 39-63; Boon, ibid., 
рр. 41-47; Grose 1977b, pp. 17-18 and n. 43. 

**Czurda-Ruth 1979, рр. 223-224. 
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Fig. 170. Fragment of pilaster with twisted ee e e 
white and blue glass tesserae, yellow faience, and Egyptian blue segme Я s. 
Roman. Mid-first century B.C. to first century A.D. H 8.0 cm. Corning, 
NY, The Corning Museum of Glass, 66.1.109. 


text that suggests that the Atrium Vestae made use of glazed 
windows with purple panes streaked with opaque white.*? 
The best-preserved panes in Italy, however, are from Pom- 
peii and Herculaneum. Although uncommon on both sites, 
they are preserved in the finest private dwellings, such as the 
House of the Faun and the House of Cornelius Rufus, and 
in almost all private and public bath buildings. In houses, 
glass was used to seal the narrow slit windows that opened 
into small cubicula or bedrooms. In baths, circular panes co- 
vered the openings in the semidomes of the calidaria, or 
"hot rooms:”50 

Moreover, the Suburban Baths at Herculaneum contained 
large windows that faced the Mediterranean, fitted with 
two wooden frames placed то centimeters apart, each with 
multiple rectangular panes of translucent. bluish-green 
91455.21 A window of similar design was found in the bath- 
ing quarter of the Villa of Diomedes outside the city wall at 
Pompeii.5? Bath buildings, in fact, were the major type of 
Roman structure that normally used glazed windows. 
Seneca, writing in the mid-first century A.D., contrasted the 


sunny baths of his day with the gloomy, unlit interiors of 
the baths of the late Republic.53 


Yet another innovative 
Roman architecture 
Mosaics were introd 
of the first century в, 
grottos, nymph 


: and far-reaching use of glass in 
was in wall and vault mosaics.54 Such 
uced into Italy during the second half 
C., at first to adorn natural and artificial 
аса, and fountain houses, Under the Julio- 


а 17-18, no. 12, figs, 1-2, 

rmatioj i 

ps sce also. ор: 55 + 

"These panes have been examined by the author. 
u- Kelsey 1899, p. 351, i 

са, Epistulae 86.11, 

full discussion ofthe mate 


rials and chrono} 
у, consult F, В, Ў 
ло Sear, Roman Wall and 


aidlaw, Hollins College, Hollins, 


ШУ of Roman parie- 
Vault Mosaics, Heidel- 


Claudian emperors, however, parietal mosaics were also 
created to decorate the spacious interiors of public build- 
ings. Although these mosaics initially were made from 
stone tesserae, mosaicists increasingly turned to other 
materials, both natural and man-made, in an effort to add 
color, variety, and luminosity to their compositions. Pieces 
of pumice, Egyptian blue, seashells, circular glass disks, or 
long twisted glass rods were embedded in plaster and ar- 
ranged in vertical or horizontal rows to create complicated 
polychrome borders for figural mosaics of stone and glass 
tesserae. Twisted rods were especially popular (Cat. Мо. 
670) as edgings for pilasters (Fig. 170), as well as wall 
mosaics.>> Unlike the glass rods used as cosmetic applica- 
tors or stirrers, those intended as architectural ornaments are 
tightly twisted and lack the pointed ends or terminal rings 
of the former. 

The exact purposes of the layered bichrome and 
trichrome border moldings at Toledo (Cat. Nos. 671-673) 
are unclear, but they too probably served as architectural 
decorations. Alternatively, some or all of them may have 
been intended as cane lengths for the production of striped 
mosaic vessels (Figs. 13 and 14; see also pp. 251-252). 


ROMAN CAST THREE-DIMENSIONAL AND 
RELIEF SCULPTURES (Cat. Nos. 674-676) 


Roman glassmakers of the imperial period continued the 
Hellenistic tradition of using glass to fashion small relief and 
three-dimensional sculptures.$ Enough survive to show 
that diminutive solid-cast sculptures were inaugurated in 
the Augustan Age and continued to be manufactured until 
late Roman times. In most cases, gods and goddesses, mem- 
bers of the imperial family, or the emperors themselves are 
portrayed, usually in blue, turquoise-blue, or other opaque 
colored glass. One of the earliest and finest examples is a 
small portrait of the emperor Augustus found at Cologne.5? 
It is a miniature copy of the head of a life-sized statue 
officially sanctioned in 28 B.C., the year in which the em- 
peror was accorded the title princeps, “first citizen.” Continu- 
ing this tradition are a bust of the emperor Marcus Aurelius 
cast in the late second century A.D. (Fig. 172) and another of 
a Constantinian prince dated to about A.D. 325 (Fig. 173).* 
А fragmentary portrait bust at Toledo (Cat. №. 674) depicts 
a male figure which may also date to the Constantinian 
period, but the head, once attached by dowels to the shoul- 
der, is lost, and it is impossible to determine the identity of 
the man. 

Relief sculptures in glass are somewhat more numerous 
Most are cast in open figural molds that impart both shape 
and decoration, Some are cast as crude blanks, then turned 
over to lapidaries, who cut designs in intaglio or relief to 
create a variety of plaques, seals, and gemstones. Most are 
„On glass rods in Roman mosaics, sce ibid., esp. рр. 39-40; also Gold 
stein 1979, pp. 263-264. 

‘Glass of the Caesars 1987, рр. 15-16, 21 
hid, PP. 21-22, 
eil, p. 24. 


724, and 29-30. 


made in monochrome translucent or opaque fabrics, but a 
small number are made by carving through layers of differ- 
ent colors in a cameo technique. The function of some of 
these sculptures, such as the turquoise-blue cylinder with 
theatrical masks at Toledo (Cat. No. 675), is unknown. 
Better understood is a class of glass phalerae or medal- 
lions that bear the images of members of the Julio-Claudian 
household, always an adult male surrounded by two or 
three of his children (Fig. 1715; Cat. No. 676). Most often, 
these portraits are identified as Germanicus, nephew and 
adopted son of Tiberius, and his offspring, but other sug- 
gestions (Drusus II and his children, Germanicus, Livilla, 
and Claudius) have been made.5? In all likelihood, the 
medallions are military parade decorations (dona militaria), 
made in sets of nine and awarded to soldiers in the Roman 
legions or auxiliary forces. They were set in bronze and 
worn on the fronts of breastplates. Although medallions in 
glass may have been considered of less intrinsic value than 
contemporaneous examples made in silver, they nonetheless 
had the distinction of being made from a material still con- 
sidered unusual in the first quarter of the first century A.D. 


ROMAN CAST AND TOOLED OBJECTS 
(Cat. Nos. 677-681) 


Me remainder of the Roman cast glass objects at Toledo il- 
rates several uses to which early imperial glass was put. 
m 15 a group Of opaque colored inlays from a wooden 
the J other furnishing (Cat. No. 677) found in the 1930s by 
ae ae Toledo Museum of Art, University of Michi- 
5 d Museum of Art excavation at Tel Umar, an- 
5 cucla-on-the-Tigris (Iraq). Although the 
ably ig pen context of the box is not recorded, it prob- 
AD. Of man and belongs to the first or second century 
B een date, but presumably Roman, are three 
17275 и oe which are part of a larger class of ob- 
less or li uced by marvering colored threads into а color- 
ightly colored body, then tooling the body into a 


"On u 

1987, pese phalerac, sce Toynbee 1955; Harden 1972; Glass of the Caesars 
755 ү, no. 2; and E, Zwierlen-Diehl, Die Antikengemmen des Kun- 

Mseums in Wien, vol. 2, Munich, 1979, рр. 109-111, no. 1037. 


Fig. 17t (left). Cast phalera with imperial portraits, opaque medium blue. 
Roman, found at Найт bei Ptuj. (Yugoslavia). First quarter of first cen- 
tury A.D. Vienna, Kunsthistorisches Museum, XI B 8. 


Fig. 172 (middle). Cast and cut portrait bust of Marcus Aurelius, dark 
blue. Roman. Late second century A.D. H 2.2 cm. Washington, D.C., 
Smithsonian Institution, Freer Gallery of Art, 09.540. 


Fig. 173 (right). Cast and cut portrait bust, possibly Constantius II, 
opaque medium blue on a colorless mount. Roman. About A.D. 325. H 8.0 
cm. Cologne, Rómisch-Germanisches Museum, м 157. Photo: 
Rheinisches Bildarchiv. 


Fig. 174. Free-modeled polychrome glass snake. Roman. Probably first 
century A.D. New Orleans, New Orleans Museum of Art, Melvin P. Bil- 
lups Collection, 69.79. 


serpentine design (Cat. Nos. 678-680). Few intact examples 
have survived, but one is preserved in the Billups Collec- 
tion, New Orleans Museum of Art (Fig. 174).6° More un- 
usual is a mass of monochrome opaque and polychrome 
mosaic cane sections, lengths, and segments which is fused 
in the shape of a small crucible (Cat. No. 681). One cane 
length is of special interest because it closely resembles the 
ribbon lengths of blue and opaque white found in footed 
mosaic ribbed bowls of the Augustan Age (see Chapter V). 
A similar mass of fused glass was dredged from the Tiber 
River and is now in the collection of the Museo Nazionale 
Romano, Rome.“! 

*9A Decade of Glass Collecting; Selections from the Melvin Billups Collection, ех. 
cat., The Corning Museum of Glass, Corning, N.Y., 1962, p. 8, fig. $. 
“Unpublished; this object has been examined by the author. 
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Figural Mosaic Inlays (Cat. Nos. 620-626) 


620 Glass Eyeliners and Eyes 

Color, p. 345 

Egyptian 

Probably second century A.D. А 

Мах 1 eyeliner 4.5 ст; тах W суе 2.0 cm; TH eyeliner 

‚бсш 

61.27 
DESCRIPTION Pair of eyes framed by eyeliners set in a plaster, 
linen-lined mummy mask in the likeness of a young man. Opaque 
white eyes, cach with a circular brown iris outlined in a darker 
color (appearing black) with a large “black” pupil at its center; 
opaque dark blue eyeliners projecting outward beyond the convex 
surface of the eyes; both liners have flat edges and convex upper 
surfaces. 
TECHNIQUE Cast in open, one-piece molds; cut on all edges and 
polished on all exposed surfaces. 
CONDITION Right eyeliner and both eyes intact; left eyeliner 
cracked in two places on its upper edge and broken at one end on 
the lower edge; slight iridescence and pitting. 
BIBLIOGRAPHY Kunstwerke der Antike, Münzen und Medaillen, 
Basel, Мау 13, 1961, lot 228, ill.; К. Luckner, "The Art of Egypt, 
Part I” TMA Museum News 14, 1971, р. 75, fig. 17. 


621 Fragment of Mosaic Inlay 

Color, p. 346 

Egyptian 

Third to first century B.C. 

H 2.4 cm; max W 3.5 cm; TH .6 cm 

23.268 
DESCRIPTION Left shoulder of a figure dressed in an elaborate 
costume, part of an inlay, assembled from many strips and sections 
of monochrome and mosaic canes. At the upper right, four 
horizontal registers made up of polychrome mosaic strips, each 
outlined in opaque white: the uppermost register contains a check- 
erboard pattern in an opaque turquoise-blue ground; the lower 
three registers contain central rows of flowers, also in an opaque 
turquoise-blue ground. Below, five vertical registers composed of 
polychrome mosaic strips, each also outlined in opaque white. On 
the left, the rounded sleeve of the garment is composed of five ver- 
tical registers from the mosaic strip described above; it is bordered 
at the bottom by a single opaque red strip with a central row of 
opaque white and opaque dark blue lotuses. Smooth, convex up- 
perside; flat on the underside. 
TECHNIQUE Assembled from sections of cane and cast in an open, 
one-piece mold; polished on the upperside; cut along the edges; 
applied grayish backing, left rough on its underside, with tooling 
marks. 
CONDITION Broken on the right edge and on the right side of the 
bottom edge; other edges intact; slight iridescence and pitting; 
possible modern polishing on the upper surface. 
COLLECTION Thomas E. H. Curtis 


622 Fragment of Mosaic Inlay 

Color, p. 346 

Egyptian 

Third to first century B.c. 

Н 2.5 cm; max W 4.3 cm; TH .7 cm 

23.295 
DESCRIPTION Two-thirds of a kilt, part of a male figural inlay, 
possibly a pharaoh or god, assembled from many sections of 
monochrome and mosaic canes. On the right, eleven vertical al- 
ternating opaque blue and opaque white strips; adjacent to them, 
two square sections outlined in opaque yellow: one in an opaque 
red ground surrounding an opaque blue and opaque white lotus, 
the other in a dark blue ground (appearing black) surrounding two 
opaque yellow birds with opaque red eyes, each of which is stand- 
Ing on an opaque red dot with an opaque yellow disk over its head. 
On the left side of the kilt, six diagonal registers with two alter 
nating mosaic Strips outlined in opaque yellow: the first ina dark 
ЫЕ ground (appearing black) with a central row of opaque ycl- 
low circles; the second in an opaque red ground with a central row 
of opaque blue and opaque white lotuses, In the far left cores ? 
large section in an opaque red ground with two opaque white and 
Opaque blue lotuses. At the bottom of the kilt, a horizontal bor- 
der of opaque red, opaque white, and opaque blue squares, 0017 
lined on the Upper and lower edges with bands of opaque yellow 
Flat on the upper- and undersides; the edges taper downward 
TECHNIQUE Assembled from sections of cane and cast in an ope" 


621 (1:1) 


one-piece mold; polished on the upperside and along the edges; 
applied dark blue backing, left rough on the underside. 
CONDITION Broken on the upper edge; other edges intact; irides- 
cence and pitting; possible modern polishing on the upper surface. 
COLLECTION Thomas E. H. Curtis 


623 Fragment of Mosaic Inlay 

Color, p. 346 

Egyptian 

Third to first century B.C. 

L 2.6 cm; W 2.7 cm; TH .3 cm 

23.299 
DESCRIPTION Fragment of a mosaic inlay of uncertain shape. Four 
horizontal registers separated from one another by opaque white 
lines: the top register is in an opaque blue ground with a row of 
opaque white lotuses; the second is in a dark blue ground with a 
row of flowers with opaque yellow petals tipped in opaque red 
surrounding a central opaque white rod; the third is in an opaque 
red ground with a row of opaque white flowers outlined in blue 
with a blue center; and the lowest register is in an opaque blue 
ground with a row of blue flowers outlined in opaque yellow with 
opaque red tips. The upper two registers extend through the thick- 
ness of the glass; the others are backed by opaque white. Upper- 
and undersides flat; vertical side edges. 
TECHNIQUE Assembled from sections of cane and cast in an open, 
one-piece mold; polished on the upperside. 
CONDITION All sides recut in modern times; iridescence and pit- 
ting; modern polishing on the upper surface. 
COLLECTION Thomas E. H. Curtis 


624 Fragment of Mosaic Inlay 
Color, p. 346 
Egyptian 
Third to first century B.C. 
L 2.6 cm; W 1.3 cm; TH .8 cm 
23.285 
PESCRIPTION Fragment of a mosaic wing from either a scarab or 
a sun-disk inlay, ог possibly part of an elaborate vulture headdress. 
On the lower edge, a register of dark colored feathers (appearing 
black) outlined in opaque white with opaque red tips; above, a зес- 
ond register of opaque turquoise-blue feathers outlined in opaque 
yellow; at the upper left, vestiges of a third register of opaque red 
hers outlined in opaque yellow. Slightly convex upperside; un- 
derside flat; vertical side edges. 
TECHNIQUE Assembled from sections of cane and cast in an open, 
. One-piece mold; polished on the upperside. 
N Broken on the right edge; other edges intact; irides- 
and pitting. 


622 (1:1) 626 (1:1) 
625 Fragment of Mosaic Inlay 

Color, p. 346 

Egyptian 

Third to first century B.C. 

11.5 Cm; W їл cm; TH em 

23.247 
DESCRIPTION Fragment of a mosaic wing from either a scarab or 
a sun-disk inlay. Opaque dark blue ground with opaque dark blue 
feathers outlined in opaque yellow; above, a horizontal register 
with a polychrome mosaic strip outlined in opaque yellow. Upper- 
and undersides flat but broken and uneven. 
TECHNIQUE Assembled from sections of cane and cast in an open, 
one-piece mold; polished on the upperside. 
CONDITION Broken on all surfaces; iridescence and pitting. 
COLLECTION Thomas E. H. Curtis 


626 Fragment of Mosaic Inlay 

Color, p. 346 

Egyptian 

Third to first century B.C. 

H 4.4 cm; max W 2.3 cm; TH .7 cm 

23.249 
DESCRIPTION Upper third of a male figural inlay, possibly a 
pharaoh. Opaque red head and neck, in profile facing right, with 
molded features now indistinct owing to weathering; above, a bag 
wig assembled from small polygonal sections of cane in a green 
ground with an opaque yellow circle; below the neck, a broad col- 
lar composed of curving parallel bands in opaque yellow, opaque 
red with opaque white rods outlined in blue, opaque yellow, 
opaque white with alternating opaque red and opaque blue rods, 
and opaque yellow edged on the bottom by a line of opaque white; 
below the collar, vestiges ofa tunic formed from small sections of 
mosaic canes with opaque red, blue, and possibly green elements 
of an uncertain pattern. А backing of opaque red is attached to the 
inlay. Upperside convex; underside uneven and left rough; edges 
taper slightly outward. В ; 
TECHNIQUE Cast in an open, one-piece mold from segments ot 
monochrome glass and sections of cane; polished on the upperside 

along the edges. 

d Head and neck complete but broken below the neck 
and on both sides below the collar; iridescence, considerable pit- 
ting, and some corrosion. | 
COLLECTION Thomas Е. Н. Curtis 


627 (1:1) 
Mosaic Bars (Cat. Nos. 627-629) 


627 Mosaic Bars 

Color, p. 345 

Egyptian 

Third to first century B.C. 

H 1.8 cm; max L 3.3 cm; W .9 cm 

23.314 . ч 
DESCRIPTION А pair of rectangular mosaic bars, each with half the 
face (or theatrical mask) of a woman or maenad. Opaque gray-blue 
ground with an opaque off-white face and an elaborate coiffure 
(presumably a wig) made of tiny dark blue spirals, dark blue cork- 
screw curls across the forehead, and longer dark blue sausage curls 
over the ears dropping to below shoulder level; the eyebrows, eyes, 
nose, and chin are outlined in dark blue, the mouth in opaque red; 
the almond-shaped eyes are opaque white with dark blue pupils; 
а wreath of ivy leaves, in an opaque yellow ground outlined in 
dark blue (appearing green), crowns the upper part of the head. 
The hair is adorned with an opaque red ribbon crossing the wig 
diagonally from the back and fastening at the forehead to a 
horizontal opaque yellow (representing gold) diadem decorated 
with alternating opaque red and green simulated gemstones; from 
the far edge of the diadem an opaque red ribbon (outlined in 
opaque white) loops downward over the hair. АП surfaces are flat; 
uneven, rounded corner edges. 
TECHNIQUE Assembled from lengths of cane and cast; polished 

y on the ends; side edges left slightly rough. 
CONDITION Broken on both ends; small chips on all surfaces; 


iridescence and pitting, with patches of white weathering; mod 
polishing on both ends. Шш шс 


COLLECTION Thomas Е. Н. Curtis 


BIBLIOGRAPHY Riefstahl 1961 р. 32; Riefstahl 1 
pues p. 325 967, pp. 432-433, fig. 
14; Labino 1968, PP. 16-17, fig. 5; Gunther 1972, р. тб. Р 


628 Mosaic Bars 
Color, p. 345 
Egyptian 

Third to first century в.с. 

H I.6 ст; max L 2.$ ст; 


23327 W 1,2 ст 


and opaque yellow, with a 
two opposing Opaque white 


У uneven; rounded corner 
Assembled from len, 

Er ог 5d and cast; polished 

^5 small chips on all surfaces; 


90 en on the flat end, 


с 1961, p. 32; 


irides- 


Labino 1968, pp. 16-17, fig. s. 


629 (1:1) 630 (1:1) 631 (1:1) 
629 Mosaic Bar 

Egyptian 

Third to first century B.C. 

H 1.9 cm; max L 3.8 cm; W 2.7 cm 

23.263 
DESCRIPTION Rectangular mosaic bar with a feather or scale pat- 
tern. Opaque white ground with two off-set rows, one above the 
other, of scales or feathers, in alternating opaque yellow and 
opaque white, topped with opaque red and outlined with arches 
of purple glass. All surfaces flat; rounded corner edges. 
TECHNIQUE Assembled from lengths of cane and cast; polished; 
side edges roughly polished. 
CONDITION Broken on one end; small chips on all surfaces; slight 
iridescence and pitting; possible modern polishing on the flat end. 
COLLECTION Thomas E. H. Curtis 


Mosaic Cane Sections (Cat. Nos. 630-640) 


630 Section of Mosaic Cane 

Color, p. 346 

Egyptian 

Third to first century в.с. 

L 1.4 ст; W 1.4 cm; TH .3 cm 

23.297 
DESCRIPTION Section of square mosaic cane. Opaque dark blue 
ground with the Egyptian eye of Horus motif at the center, with 
a stylized beard below. An opaque white central eye set in an 
opaque dark blue ground, with a dark blue pupil; above, а blue 
eyebrow outlined in opaque yellow with opaque yellow vertical 
eyelashes; below, an opaque white beard set in an opaque dark blue 
ground; at the far left, a turquoise-blue, opaque red, and opaque 
yellow motif too incomplete to determine its significance, but pos- 
sibly the falcon hieroglyph. Upper- and undersides flat; smooth 
vertical edges. { 
TECHNIQUE Assembled from sections of cane and cast; polished 
on all surfaces. ; 
CONDITION Broken оп one corner and on the lower edge: sli 
iridescence and pitting; modern polishing on the upper surface 
COLLECTION Thomas E. H. Curtis 


ght 


631 Section of Mosaic Cane 

Color, p. 346 

Egyptian 

Third to first century B.C. 

H L4 cm; W L1 cm; TH .5 em 

23.298 k blue 
DESCRIPTION Section of rectangular mosaic сапе, Dar is 
ground with the figure of the Egyptian deity Thoth as а ene 
boon at the center, in profile facing right, with an opaque ге han 
disk, partly outlined in opaque white, above his head and wit ws 
upright opaque white feather staff or branch held in his e 


d, hindquarters, and legs are opaque celadon green with a 
The head, Ke red dot on the upper thigh; the features of the head 
circular ора red with blue details; the fur on the back of the head 


ien by thin blue lines. The chest and abdomen are com- 

is ЖЕ Ку polygonal canes, each їп а blue ground with short 
x Mie of opaque yellow, again imitating the fur of the 

Posi Upper- and undersides flat; rough vertical edges. 

1 que Assembled from sections of cane and cast; polished: 

TE H 

edges roughly polished. 175 Е 

oNDITION Slight iridescence and pitting; modern polishing оп 

c 

both ends. 


correction Thomas E. Н. Curtis 
632 Section of Mosaic Cane 

Color, p. 346 

Egyptian 

Third to first century B.C. 

12,0 cm; W 2.0 cm; TH m 

23256 
DESCRIPTION Square section of mosaic cane. Colorless ground 
streaked with purple, with a central flower with four heart-shaped 
petals, each with opaque yellow and opaque white centers tipped 
in opaque red. Upper- and undersides flat; rough vertical edges. 
TECHNIQUE Cast and polished. 
CONDITION Broken on all sides; some chipping; iridescence and 
pitting; considerable modern polishing on both surfaces. 
REMARKS It is possible that this piece is a reworked portion of a 
Hellenistic floral plaque (see Cat. Nos. 646-653). 
COLLECTION Thomas Е. H. Curtis 


633 Section of Mosaic Cane 

Color, p. 346 

Egyptian 

Thitd to first century B.c. 

11.4 ст; W 1.4 cm; TH .6 ст 

23.255 
DESCRIPTION. Square section of mosaic cane. Cobalt-blue ground 
with a central five-pointed Opaque white star surrounding a cen- 
tral opaque yellow rod outlined in cobalt blue; the section is at- 
tached to a dark-colored backing (appearing black). Upper- and 
undersides flat; smooth vertical edges, 
TECHNIQUE Cast and polished. 
CONDITION Iridescence and pitting; modern polishing on the up- 
Per surface, 


COLLECTION Thomas Е. H. Curtis 


634 Section of Mosaic Cane 
Color, р. 346 
Eyptian 
Third to first century вс. 
£ L4 cm; W 14 cm; TH g cm. 
80.213c 
DESCRIPTION Square section of mosaic cane. Checkerboard pat- 
Го Composed of tiny Square rods of opaque white, opaque yel- 
z ePaque red, blue, Opaque turquoise blue, and opaque dark 
the, “pearing black), each color symmetrically disposed within 
TECHNIQUE C. Upper- and undersides flat; rough vertical edges. 
CoNDry E Cast and polished. 
and p. Chips on the edges and underside; slight iridescence 
Fitting, modern polishing оп one or both surfaces. 
is piece is one of six identical sections in the collec- 
Boz1ga-f. 
Thomas E, H, Curtis 


635 Section of Mosaic Cane 
Color, p. 346 
Egyptian 
Third to first century в.с. 
L L3 cm; W 1.3 cm; TH .3 cm 
23.251 


DESCRIPTION Square section of mosaic cane. Opaque dark blue 


ground with a central cight-petaled opaque white flower outlined 
in blue surrounding an opaque red circular center. Upper- and un- 
dersides flat; edges taper diagonally downward. 

TECHNIQUE Cast and polished. 

CONDITION Chip on the underside; slight iridescence and pitting; 
modern polishing on the upper surface. 

COLLECTION Thomas E. H. Curtis 


636 Section of Mosaic Cane 

Color, p. 346 

Egyptian 

Third to first century в.с. 

L 1.2 cm; W 1.2 cm; ТН .2 cm 

80.5936 
DESCRIPTION Square section of mosaic cane. Opaque blue ground 
with two adjacent flame-shaped motifs, one in opaque red outlined 
in opaque white, the other in opaque turquoise blue outlined in 
opaque white. Upper- and undersides flat; rough vertical edges. 
TECHNIQUE Cast and polished. 
CoNDITION Chips on the edges and underside; slight iridescence 
and pitting; modern polishing on both surfaces. 
REMARKS This piece is one of five identical sections in the collec- 
tion, асс. no. 80.593а-е. 
COLLECTION Thomas E. H. Curtis 


637 Section of Mosaic Cane 

Color, p. 346 

Egyptian 

Third to first century B.C., reworked in the late nineteenth 

or first decade of the twentieth century 

D 3.4 cm; TH em 

23.300 
DESCRIPTION Assembled from two circular sections of two large 
ancient mosaic canes in an opaque yellow ground outlined in 
opaque light blue surrounding an opaque yellow rosette framed in 
opaque red. Upper- and undersides flat; vertical edges. 
TECHNIQUE Cast and polished. 
CONDITION Iridescence and pitting; modern polishing on the up- 
per surface; a piece of modern glass is attached as a backing. 
REMARKS This cane section inspired the 1969 design for the 
enameled pins presented to the Toledo Museum of Art Docents. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Riefstahl 1961, cover; Art in Glass 1969, p. 23. 


638 Section of Mosaic Cane 

Color, p. 346 

Egyptian 

Third to first century B.C. 

D 3.1 cm; TH .6 cm 

23.253 : 
DESCRIPTION Circular section of large mosaic cane. Irregularly 
shaped concentric circles of opaque light blue, opaque dark blue, 
opaque white, opaque red, and opaque white surrounding a cen- 
tral opaque red rod. Upperside flat; underside flat but rough; ver- 
tical edges. 5 T 

HNIQUE Cast and polished. 

8 Slight Касас and pitting; modern polishing on 
the upper surface, 
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O47 Feegeneot of Mosaic Border Strip 

Colon, р 346 

Egyptum 

Пуха ко Bast COREY S 

у $A GRE Wi > Cy Et 2 GR 

S* 
Зв baee jig: lengths of DN border steps Por 
Nac tun i a ve gouad w h there рро C 
blue leaves outlined! ùa Opaque red aa UNO ора 
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Фик color. Upper and e Bat; vertical edges 
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pet end. amd repaired iridescence and pitting: modera RODD 
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GAS Bragenent o£ Mosaic Border Steip 

Coles, p ыб 

Egyptian 
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pitting: modern polishing on both sutices. 
SOLUCION. "Thomas E. Kl. Cutis 
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pTOLEMAIC CAST AMULETS 


(Cat. Nos. 644-645) 
f Isis 
44 Amulet o me i 
1 Egyptian, acquired in Egypt 
Third to first century B.C. 


113.8 cm; max W 1,1 cm; max TH .§ cm 


06.80 | н 2 | 
prion Amulet in the likeness of the Egyptian goddess Isis. 


and headdress with an opaque white body. On the up- 
per surface, the full frontal figure of the goddess wearing a long 
clinging garment and standing on a plinth; her left leg is advanced, 
and her disproportionately long arms are at her sides; her breasts 
and stomach are prominently featured, as is her hair, which falls 
from behind the ears to the level of the breasts. On her head, a 
crown with а central disk topped by double plumes and framed by 
horns. Upperside convex; underside flat but uneven. 

TECHNIQUE Cast in an open, one-piece mold; probably fire- 
polished; tooling marks on the underside. 

CONDITION Complete, except for a chip on the face and another 
on the lower edge of the amulet; iridescence and pitting. 
BIBLIOGRAPHY Catalogue of Egyptian Antiquities Presented to The 
Toledo Museum of Art by E. D. Libbey, Toledo, Ohio, 1906, p. 13, 
по. 80. 


DESCRI 
Blue face 


645 Amulet of Negro Head 

Egyptian 

Probably third to first century B.C., possibly later 

Preserved н 2.0 cm; W 1.0 cm; DEPTH ІЛ cm 

80.1175 
DESCRIPTION Small amulet, or possibly a pendant, in the likeness 
of a male Negro head. Dark purple (appearing black). Three- 
dimensional image with molded features, rounded tufts of hair, and 
à suspension ring on top of the head. 
TECHNIQUE Cast in a two-piece mold; vertical seam marks visi- 
ble on the bottom of the neck and the sides of the head. 
CONDITION Almost complete, except for the loss of most of the 
Suspension ring. 
COLLECTION Thomas Е. Н. Curtis 


PTOLEMAIC CAST FLORAL PLAQUES 
(Cat. Nos. 646-653) 

046 Fragment of Floral Plaque 

Color, p. 347 

Egyptian 

Third to first century B.C. 

Max 6.4 cm; max w 6.4 cm; max TH center 1.0 cm; 
min TH edge $ cm 

23241 


DE | 
SCRIPTION Fragment of plaque with floral motifs. Pale gray- 


eos with sections of mosaic canes arranged as flowers 
yellow m the bottom at center, a four-petaled flower in opaque 
pairs ipsu in opaque white and opaque red; above it, four 
low and o g lily-like flowers, green at their base with opaque yel- 
Plaque, a ique white above; at the top, and upside down on the 
tical 1 8 fan-shaped flower framed on either side by iden- 
Opaque i (mostly lost), with opaque yellow bottoms and 
lowers, 550 between the central flower and the other two 
ing these c and) opaque yellow spear-shaped leaves. Flank- 
куж peel motifs, side zones containing several different 
they 0 vertically in а somewhat symmetrical patteri 
Ted centers 1 5 Six-petaled opaque white flowers with opaque 
larger circular opaque yellow flowers with brown x's 


646 (back) 


651 (back) 


649 (back) 


1 vith a cluster of 

ver in a green ground wi : 

Jie va сане ан а central opaque yellow 
me canes laid randomly or at right angles 
de flat; underside slightly convex and 


at thei 
seven opaque yello 
rod. Lengths of polychrom: 
form the backing. Uppersi 


BE oon Assembled from sections of cane and cast; applied 
TE 


ing; polished on the upper surface. Ж 
aa The right and left sides may preserve the original 
E es of the plaque; all other edges broken; iridescence, pitting, 
a dulling; modern polishing on the upper surface. 
COLLECTION Thomas E. H. Curtis 


647 Fragment of Floral Plaque 

Color, p. 347 

Egyptian 

Third to first century B.C. 

Max 1. 7.7 cm; max W 5.8 cm; max TH center 1.0 cm; 

min TH edge .4 cm 

23.309 | 
DESCRIPTION Fragment of plaque with floral motifs. Рае gray- 
green ground with sections of mosaic canes arranged as flowers, 
leaves, and stems: at the bottom, two partly preserved circular 
opaque yellow flowers; above them, three tulip-shaped flowers 
(one mostly lost) with opaque yellow stems, turquoise-blue and 
brown(?) leaves arranged in two pairs, one above the other, and 
flowers formed from alternating vertical threads of opaque yellow 
and opaque red with tips in opaque red. Between two of the tulip- 
shaped flowers is another flower in a greenish ground with a 
cluster of seven opaque yellow rods around a central opaque yel- 
low rod. Above these, several small six-petaled opaque white 
flowers with opaque yellow centers, and one four-petaled flower 
in a white ground with yellow highlights outlined in opaque red. 
Lengths of polychrome canes laid randomly form the backing. 
Upperside flat; underside slightly convex and uneven. 
TECHNIQUE Assembled from sections of cane and cast; applied 
backing; polished on the upper surface. 
CONDITION Broken on all sides; iridescence, pitting, and some 
corrosion; modern polishing on the upper surface. 
COLLECTION Thomas E. H. Curtis 


648 Fragment of Floral Plaque 
Color, p. 347 


Egyptian 
Third to first century вс. 
Max 1 5.5 cm; тах w 2.9 cm; TH .4 cm 
23.315 
DESCRIPTION Fragment of plaque with floral motifs. Pal 
Е 1 e blue- 
gray ground with sections of mosaic canes arranged as flowers, 


sections of cane and cast: T 
рег surface, оо 


649 Fragment of Floral Plaque 

Color, p. 347 

Egyptian 

Third to first century B.c. 

Max г 6.8 cm; max W 6.1 cm; max TH .5 cm; min TH ich 

23.262 
DESCRIPTION Fragment of plaque with floral motifs. Pale gray. 
green ground with sections of mosaic canes arranged as flowers 
leaves, and stems: at the bottom, the tops of Opaque red tulis. 
shaped flowers; above them at the center, three Opaque yellow 
flowers with brown x's; flanking them are small six-petaled opaque 
white flowers with opaque red and opaque yellow centers, flowers 
in a green ground with a cluster of seven opaque yellow rods 
around a central opaque yellow rod, and four-petaled flowers with 
opaque white and opaque yellow petals tipped in Opaque red 
Above these, a symmetrically arranged floral group with a central 
vertical opaque yellow stem with opaque yellow and green leaves: 
on either side, fan-shaped flowers with opaque yellow stems and 
opaque white flowers tipped in opaque red; flanking them, an 
opaque yellow stem with a circular flower, laid on edge, comprised 
of contiguous opaque yellow rods surrounding a green center. 
There is no backing other than the ground in which the canes are 
set. Upperside flat; underside slightly convex, uneven, and pitted. 
TECHNIQUE Assembled from sections of cane and Cast; polished 
on the upper surface. 
CONDITION The far left side preserves an original beveled edge; 
all other sides broken; iridescence, pitting, and dulling; modern 
polishing on the upper surface. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Weinberg 1973, pp. 49-50, fig. 8. 


650 Fragment of Floral Plaque 

Color, p. 347 

Egyptian 

Third to first century B.c. 

Max г 4.5 cm; max W 4.7 cm; TH em 

80.212 
DESCRIPTION Small fragment of plaque with floral motifs. Pale 
blue-gray ground with sections of mosaic canes arranged as 
flowers, leaves, and stems: at the bottom, three flowers, each with 
five vertically curving green leaves outlined in opaque yellow, with 
a circular flower with a green center surrounded by a chain of 
green rods outlined in opaque yellow. Above, a cluster of six elon- 
gated flowers or leaves in opaque yellow outlined in opaque white, 
and flanking them a flower in a green ground with a cluster of six 
opaque yellow rods outlined in white around a central opaque yel- 
low rod also outlined in opaque white, with a curving opaque yel- 
low stem. The original backing is obscured by modern wax. 
Upper- and undersides flat. 
TECHNIQUE Assembled from sections of cane and cast; applied 
backing; polished on the upper surface. 
CONDITION Broken on all sides; considerable iridescence and 
weathering; corrosion on the underside; modern polishing on the 
upper surface; mounted in modern times in wax to consolidate the 
plaque. 
COLLECTION Thomas E. H. Curtis 


651 Fragment of Floral Plaque 

Color, p. 347 

Egyptian 

Third to first century в.с. 

Max 1 8.6 cm; max W 6.0 cm; TH em 

22.31 * 
DESCRIPTION Fragment of plaque with floral motifs. Pale blue 
gray ground with sections of mosaic canes arranged as flowers 


jistems: at the bottom, a central opaque yellow vertical 
leaves eb anches and a cluster of six-petaled opaque white fan- 
stem coim tipped in opaque red; above, additional opaque 
shar f ы etaled flowers with yellow centers, opaque yellow 
white к ves, and а circular opaque yellow flower. Lengths of 
ns and SE laid randomly blend into the blue-gray ground 
backing. Upperside flat; underside slightly uneven. 
Assembled from sections of cane and cast; applied 
ished on the upper surface. 
Far left side preserves an original edge; all other sides 
and pitting; modern polishing on the upper 


stem 
olvchrome 
and form the 
TECHNIQUE 
backing: poli 
CONDITION 
broken; iridescence 
surface. 


conection Thomas E. H. Curtis 
€ 


652 Fragment of Floral Plaque 

Color, p. 347 

Egyptian 

Third to first century B.C. 

Max 1 2.6 cm; max W 2.7 cm; TH .7 cm 

23.301 
pescripTiON Fragment of plaque with floral motifs. Blue ground 
with sections of mosaic canes arranged as flowers, leaves, and 
stems: to the right, a wheat-like shaft with an opaque yellow stem 
flanked by green and opaque yellow leaves, with a head composed 
of squarish, opaque off-white kernels with opaque yellow beards; 
to the left, a flower with five vertically curving green leaves out- 
lined in opaque yellow; above, a circular flower with a cluster of 
opaque yellow rods around a green center. Lengths of polychrome 
canes laid randomly form the backing. Upper- and undersides flat. 
TECHNIQUE Assembled from sections of cane and cast; applied 
backing; polished on the upper surface. 
CONDITION Broken on all sides; iridescence, pitting, and some 
corrosion; modern polishing on the upper surface. 
COLLECTION Thomas E. H. Curtis 


653 Fragment of Floral Plaque 

Color, p. 347 

Egyptian 

Third to first century B.C. 

Маха 3.0 cm; max W 2.0 cm; TH em 

23.302 
DESCRIPTION. Fragment of plaque with floral motifs. Dark blue 
ground with sections of mosaic canes arranged as flowers and 


leaves: to the right, a curving opaque medium blue stem with a cir- 
cular opaque medium blue and opaque yellow flower; below it, a 
lotus with an opaque medium blue stem and an opaque medium 
blue flower highlighted in opaque yellow; to the left, a wheat-like 
shaft with opaque medium blue kernels and an opaque yellow 
beard. The original backing is obscured by a piece of modern glass 


and the adhesive securing it. Upper- and undersides of fragment 


is flat. 
TE CHNIQUE Assembled from sections of cane and cast; applied 
backing; polished on the upper surface. 

CONDITION Broken on all sides; iridescence and pitting; modern 


polishing on the upper surface; а piece of modern glass is attached 
as a backing. 


COLLECTION Thomas E. H. Curtis 


PTOLEMAIC OR ROMANO-EGYPTIAN 
CAST AND INLAID FISH PLAQUES 
(Cat. Nos. 654-656) 


654 Fragment of Fish Plaque 

Color, p. 349 

Egyptian 

Second century B.C. to first century A.D., possibly later 

Max L 7.2 cm; max W 7.1 cm; TH .8 cm; DEPTH of fish in 

ground .3 cm 

23.239 
DESCRIPTION Fragment of plaque with an inlaid mosaic fish. 
Opaque dark turquoise-blue ground with sections of many canes 
arranged as a gray-blue fish with brownish scales and a whitish 
belly; the tail is pale grayish-purple with eighteen dark purple 
parallel streaks; the dorsal fin is grayish-green with pale yellow and 
opaque red vertical streaks; on the body at the far left, vestiges of 
scales in opaque yellow and green with opaque red centers. The 
mosaic inlay is visible only on the upperside and does not pene- 
trate the thickness of the plaque. Upperside flat; underside flat but 
uneven and rough. 
TECHNIQUE Assembled from tiny sections of cane pressed into the 
ground while hot; polished on the upper surface. 
CONDITION Broken on all sides; iridescence, pitting, and some 
corrosion; modern polishing on the upper surface. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Weinberg 1962, р. 34. fig. 9. 


655 Fragment of Fish Plaque 

Color, p. 349 

Egyptian 

Second century &C. to first century A.D., possibly later 

Max 1 5.0 cm; max W 3.6 cm; TH .7 cm; DEPTH of fish in 

ground .2 cm 

23243 T" 
DESCRIPTION Fragment of plaque with an inlaid mosaic fish. 
Opaque turquoise-blue ground with sections of many canes ar- 
ranged as a dark blue fish with a grayish-blue belly and a grayish- 
blue dorsal fin and tail, both streaked with purple; behind the dor- 
sal fin and curving over the tail, a cluster of canes in opaque ye- 
low streaked with brown, now too incomplete to determine their 
original shape or significance. The mosaic inlay is visible only on 
the upperside and does not penetrate the thickness of the plaque. 
Upperside flat; underside flat but rough. ; 
TECHNIQUE Assembled from tiny sections of cane pressed into the 
ground while hot; polished on the upper surface. 
CONDITION Broken on all sides; iridescence, pitting, and some 
corrosion; modern polishing on the upper surface. 
correction Thomas E. Н. Curtis 


367 


656 Fragment of Fish Plaque 
Color. р. 349 
Second centary вс. to first century A-D., possibly later 
Max 1 3.9 cm. max W 3-7 am. тн 6 am: DEPTH of fish in 


ground 1 c 
23326 


Lr e 


TECHNIQUE Assembled from sections of cane pressed into the 
ground while hot; polished on the upper surface. 
‘CONDITION Broken on ай sides; indescence, pitting, and cor- 
тоззоп. 

COLLECTION Thomas E. H. Curtis 


Dy 


ROMANO-ITALIAN CAST 


ARCHITECTURAL DECORATIONS 


_ Probably Italian, most Ekdly found at Rome 

Late first century вс. to carly first century AD. 

Мах н 2.0 cm, TH -4 са 

d Sd 

CRIPTION Fragment of glass and marble opus sectil i 
— — pe ot 

E cut to fit inside it. = x 

and rough. Upperside йаг; under- 

QUt Cast cut; polished on the upper surfac 

Se D — a би ино 

er on the underside. pitting on glass; traces of 


C 
polished on the upperside; underside left unpolished. Case 


upperside. 
COLLECTION Thomas Е. H. Curtis 


660 Fragment of Revetment Plaque 

Color, p. 348 

Italian, most likely found at Rome 

Late first century EC. to carly first cenmry а p. 

Max 1142 Gn TH усп 

23-1884 

ом Fragment of revetment plague. Marbled patem in 

an opague green ground with ппу serpentine streaks of opa; 
TECHNIQUE Cast polished on the upperside; underside 15 
unpolished. 
сохрттох Broken on all sides; iridescence and pitting, Ing. modem 
polishing on the upperside. 
COLLECTION Thomas Е. H. Curtis 


661 Fragment of Revetment Plaque 

Color, p. 348 

Italian, most Ekely found at Rome 

Late first century BC. to early first century A.D. 

Max 130.0 сш; TH 7 cm 

80.627 
5 Ох Fragment of revetment plague. Marbled mosaic 
pattern in an opaque red ground with streaks of opaque orange 
Upperside flat; underside flat but uneven. 
TECHNIQUE Cast; polished on the upperside; underside left 
unpolished. 
CONDITION Broken on all sides; iridescence and pitting; modern 
polishing on the upperside. 


1 2, most likely found at Rome 
first century вх. to carly first century AD. 
Мах 1 15:0 cm; TH 7 cm 


e 
nn first 
; — — century AD. 


з Cast polished on the upperside; underside left 
PD $ 
rect 

unpolished 
-ONDITION 
co 


shing on the 
m том Thomas 


Broken on all sides; iridescence and pitting; modern 


the upperside. 
Е. Н. Curtis 


coLLECT 


Fragment of Revetment Plaque 
664 : 
Color, p. 348 
Italian, most 
Late first centur 
Мах L 5.7 ems TH .8 cm 


23.1782 


likely found at Rome 
у вс. to early first century A.D 


сыром Fragment of revetment plaque. Composite mosaic 
pre an opaque green ground with multiple circular rods of 
purs venie Upperside flat; underside flat but uneven. 
RU) Cast; polished on the upperside; underside left 
unpolished. А P ы 
CONDITION Broken on all sides; iridescence and pitting; modern 
polishing on the upperside; probably cut into a square in modern 


times. y x : 
correction Thomas E. Н. Curtis 


665 Fragment of Revetment Plaque 

Color, p. 348 

Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

Мах L 9.0 cm; TH .8 cm 

80.647 
DESCRIPTION Fragment of revetment plaque. Marbled mosaic 
pattern in a dark green ground with multiple rods of opaque pale 
green. Upperside flat; underside flat but uneven. 
TECHNIQUE Cast; cut; polished on the upperside; underside left 
unpolished; tooling marks on the underside. 
CONDITION The bottom edge and lower edge on the left appear 
to preserve original edges cut in antiquity; the upper segment of 
the left side is beveled; all other sides broken; iridescence and pit- 
ting; modern polishing on the upperside. 
COLLECTION Thomas E. H. Curtis 


666 Fragment of Revetment Plaque 
Color, p. 348 
Italian, most likely found at Rome 
Late first century в.с. to early first century A.D. 


Max L s.o em; TH .5 cm 
80.615 


DESCRIPTION 
ground, Upper- 


Fragment of revetment plaque or inlay. Opaque red 
and undersides flat. 


668 


TECHNIQUE 


Cast; cut; р 
ast; cut; polished ` У : 
unpolished F d on the upperside; underside 


left 
CONDITION The bottom edge 
pear to preserve on 
broken; iridescence 
upperside. 


COLLECTION Thomas E. H. Curtis 


and slo 
ginal edges cut ir 
and pitting; 


Ping edge on the right ap- 
1 antiquity; all other sides 
modern polishing on the 


= 
667 Fragment of Revetment Plaque 


Color, p. 348 

Italian, most likely found at Rome 
Late first century B.C. to early 
Max L тол cm; TH -9 cm 
80.645 


first century A.D. 


DESC ¥ Fragme 1 

DESCRIPTION Fragment of revetment plaque. Marbled mosaic 
pattern in a dark green ground with multiple opaque pale green 
rods. Upper- and undersides flat. 

TECHNIQUE Cast; polished on the upperside; underside left 
unpolished. 

CONDITION Broken on all sides; iridescence and pitting; modern 
polishing on the upperside. 

COLLECTION Thomas E. H. Curtis 


Column Veneering and Colonnettes 
(Cat. Nos. 668-669) 


668 Fragment of Column Veneer 

Color, p. 349 

Italian, most likely found at Rome 

Late first century B.C. to early first century A.D. 

L 9.8 cm; \ 5.8 cm; original р of column about 9 cm; 

TH .§ ст 

80.658 
DESCRIPTION Two joining fragments of veneer from a small 
column. Onyx mosaic pattern formed from large polygonal sec- 
tions of a single cane in a golden-brown ground with opaque 
white veining, probably in imitation of banded agate. Cylindrical 
shape with no perceptible taper; portions of three vertical, concave 
curving flutes preserved. 
TECHNIQUE Assembled from sections of cane and cast, possibly 
by sagging; polished on the exterior; interior left rough. 
CONDITION Broken on all sides; iridescence and pitting; modern 
polishing on the exterior. ] 
COLLECTION Thomas E. Н. Curtis 


669 (1:1) 


369 


Fragment of Mosaic Colonnette 
i Probably Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. = 
Max н 8.5 em: original p 2.7 cm; D aperture .9 cm; 
тн 1.4 cm 


6 ` n 
emet Fragment of small mosaic colonnette, either from 


a small or used as an architectural member. Compos- 
jte mosaic pattern formed from roughly rectangular sections of a 

ingle cane in a dark green ground with multiple opaque pale green 
эч Cylindrical shape with no perceptible taper, with a circular 
hole through the center of the colonnette. и 
TECHNIQUE Assembled from sections of cane and cast, possibly 
around a metal rod; polished on the exterior. н 
сохогпох Broken longitudinally in half and at both ends; slight 
iridescence and pitting; modern polishing on the exterior. 
COLLECTION Thomas E. H. Curtis 


Decorative Borders (Cat. Nos. 670-673) 


670 Fragments of Twisted Rods 
Color, p. 349 
Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
Acc. nos. and measurements as below 
DESCRIPTION Ten twisted rods, circular in cross section, all prob- 
ably used as border decoration in wall or vault mosaics. 
a. So. Mad. 1 п.о cm. Dark blue. 
b. 80.1144. L 4.2 cm. Opaque light blue. 
So. agb. L 6.1 cm. Light blue wound spirally with an opaque 
white thread. 
d. 8o.1147b. 1 3.2 cm. Golden-brown wound spirally with opaque 
yellow and green threads. 
€. 80.1549. 7.1 cm. Turquoise blue wound spirally with two nar- 
row opaque white threads. 


m 


So. бор. L 6.2 cm. Dark blue wound spirally with а m 
opaque white thread. tow 
g. So. nac. L43 cm. Colorless wound spirally with an же và 

low thread. yel- 
h. 80.504. 1 5.9 cm. Dark blue wound spirally with a 9 

opaque white thread. ide 
i. So. Sk. L 5.0 cm. Dark blue wound spirally with a Mis 
opaque white thread. е 
80.1145. L 5.4 cm. Deep green-blue. 


J К 
TECHNIQUE Tooled, with applied unmarvered and partly mar. 


vered threads. 

CONDITION All rods broken at both ends; with slight iridescence 
and pitting. 

COLLECTION Thomas Е. Н. Curtis 


671 Fragments of Border Moldings 
Color, p. 350 
Italian, most likely found at Rome 
Late first century B.C. to early first century A.D. 
Асс. nos. and measurements as below 

DESCRIPTION Five straight border moldings, all probably used as 

decoration for wall or vault mosaics or as inlays on furnishings. 

а. 84.2. L 10.4 CM; W. 1.0 cm; TH .45 cm. Fragment of straight bor- 
der molding. On the right, a strip of opaque white backed by 
dark blue, with a line of opaque white along one edge; to the 
left, a strip of dark blue backed by opaque white and dark blue, 
with a line of opaque white along one edge. Upper- and under- 
sides flat; one side edge vertical; the other slants diagonally 
outward. 

b. 84.8. L 7.0 сш; W 1.4 cm; TH .3 cm. Fragment of straight border 
molding. On the upper surface, a thin layer of blue with two 
central opaque white lines with a backing of dark blue flanked 
on either side by strips of opaque white. Upper- and undersides 
flat; vertical edges. 

C. 84.12. L 3.6 cm; W 1.4 cm; TH .2 cm. Fragment of straight bor- 
der molding. On the right, a strip of opaque white; at the center, 
a strip of medium green with an opaque white backing; to the 
left, a strip of opaque white. Upper- and undersides flat; ver- 
tical edges. 

d. 84.11. L 4.1 cm; W 1.0 cm; TH .35 cm. Fragment of straight bor- 
der molding. On the right, a strip of green encasing opaque 
white; at the center, a strip of dark blue encasing opaque white 
and outlined in opaque white; to the left, a strip of green encas- 
ing opaque white. Upper- and undersides flat; vertical edges. 

€. 84.4. 15.0 cm; W 1.2 cm; TH .25 cm. Fragment of straight bor- 
der molding. Pale purple strip with a narrow opaque white strip 
down the middle but visible only on the upper surface. Upper- 
and undersides flat; convex curving edges. 

TECHNIQUE Cast and polished. Я 

CONDITION All moldings broken at both ends; some chipping: 

iridescence and pitting. 

COLLECTION Thomas E. H. Curtis 


672 Fragments of Border Moldings 

Color, p. 350 

Italian, most likely found at Rome 

Late first century B.C. to early first century A-D. 

Асс. nos. and measurements as below 
DESCRIPTION ‘Two curving border moldings, both probably used 
as decoration in wall or vault mosaics or as inlays on furnishings 


„е backed by opaque white. Upperside slightly convex; under- 
ide flat; smooth vertical edges. 
n 84.5. L 4.1 cm; W 1.5 cm; TH .4 cm. Fragment of curving border 
b. Е At the top, a strip of opaque red; at the center, a strip 
of opaque white; at the bottom, another strip of opaque red. 
Upper- and undersides flat; smooth vertical edges. 
TECHNIQUE Cast and polished. n 
CONDITION Both moldings broken at both ends; iridescence and 
pitting. 


COLLECTION Thomas E. H. Curtis 


673 Fragments of Border Moldings 
Color, р. 350 
Italian, most likely found at Rome 
Late first century B.C. to early first century А.р. 
Асс. nos. and measurements as below 

DESCRIPTION Four straight border moldings with cut ends; all 

probably used as decoration in wall or vault mosaics or as inlays 

on furnishings. 

a. 84.3. L 8.2 cm; W 2.5 cm; TH .3 cm. Fragment of straight border 
molding, one end cut diagonally. On the right, a narrow strip 
of pale blue backed by dark blue with a thin layer of opaque 
white in between; at the center, a narrow strip of opaque white 
backed by dark blue and a strip of dark blue backed by opaque 
white; to the left, a narrow strip of opaque white backed by 
dark blue. Upperside flat but uneven; underside highly uneven; 
rough vertical edges. 

b. 84.9. L 4.6 cm; W 2.1 cm; TH .2 cm. Fragment of straight border 
molding, one end cut diagonally. On the right, a narrow strip 
of opaque white with a blue line backed by dark blue; at the 
center, several narrow strips of light blue and opaque white 
backed by opaque white; to the left, a strip of opaque white 
backed by dark blue. Upperside flat but uneven; underside flat; 
smooth vertical edges. 

€. 84.6. L 4.3 cm; W 2.2 cm; TH .4 cm. Fragment of straight border 
molding, one end cut diagonally. On the right, a thin layer of 
blue backed by dark blue with a thin layer of opaque white in 
between; at the center, a strip of dark blue backed by opaque 
white; to the left, а thin layer of light blue backed by dark blue 
with a layer of opaque white in between. Upperside slightly 
convex; underside flat; smooth vertical edges. 

d. 84.7. L 4.5 em: W 2.0 cm; TH .2 ст. Fragment of straight border 
molding, one edge cut diagonally. On the right, a thin strip of 
Opaque white backed by dark blue; next to it, a thin strip of pale 
blue with an opaque white line over a layer of opaque white 
backed by dark blue; next, a strip of dark blue backed by 
Opaque white; to the left, a thin layer of opaque white backed 
by dark blue. Upperside flat but uneven; underside flat; smooth 

vertical edges. 

TECHNIQUE Cast; cut on one end; polished on the upper surface. 

CONDITION All moldings broken on one end; some chipping; 

iridescence and pitting. 
COLLECTION Thomas E. Н. Curtis 


КОМАН CAST THREE-DIMENSIONAL 
ND RELIEF SCULPTURES (Cat. Nos. 674-676) 


674 Mount for Portrait Bust 
Probably Italian 
Early first to fourth century A.D. 
Н 2.2 cm; w bottom 3.0 cm; max DEPTH of mount 1.3 cm 
23.1687 
DESCRIPTION Mount for portrait bust. Opaque cobalt blue. 
in the likeness of the upper torso of a male figure wearing 


674 676 


a tunic with curving folds across the chest and an outer garment 
with deep vertical folds over the right shoulder. The head was once 
attached with dowels by means of three holes drilled through the 
concave recess where the neck and head originally sat. A narrow 
horizontal groove marks the junction of the bust with the flat bot- 
tom of the mount. 

TECHNIQUE Cast in an open, one-piece mold; cut and drilled; 
polished on all upper surfaces and probably on the underside. 
CONDITION Mount complete but head missing; some chipping; 
slight iridescence and pitting. 

COLLECTION Thomas E. H. Curtis 


675 Carved Cylinder 

Probably Italian 

Late first century B.C. to early first century A.D. 

н 4.0 Cm; D 2.0 cm; D aperture .8 cm 

23.1572 
DESCRIPTION Cylinder, possibly a furniture component, with 
three frontal theatrical masks cut on the exterior. Opaque turquoise 
blue. Cylinder cut horizontally across the upper end. Longitudi- 
nal, off-center aperture. 
TECHNIQUE Cast around a metal rod and cut; polished on the 
exterior. 
CONDITION Broken at the lower end; chipping and several cracks; 
slight iridescence and pitting. 
COLLECTION Thomas E. H. Curtis 


676 Portrait Medallion (Phalera) 

Probably Italian 

First quarter of the first century A.D. 

D 4.0 cm; max TH 1.0 cm; min TH .5 cm 

23.1646 
DESCRIPTION Circular phalera. Dark blue. A frontal bust of a 
Julio-Claudian prince, possibly Germanicus, wearing a cuirass 
with epaulettes. To his right, a three-quarter head of a child; a 
matching head to the left is lost. Upperside convex; underside flat 
but uneven, with creases and fold marks in the glass. 
TECHNIQUE Cast in an open, one-piece mold; fire-polished; tool- 
ing marks on the underside. 
CONDITION Almost complete, except for losses on the upper right 
and left edges; chipping on all surfaces; iridescence and pitting. 
REMARKS Toynbee Type B: Toynbee 1955, pp. 17-23. 
COLLECTION Thomas E. H. Curtis 


ROMAN CAST AND TOOLED OBJECTS 


(Cat. Nos. 677-681) 


677 Inlaid Box 
Color, p. 350 
Mesopotamian, exc 
Umar, Iraq) 
First century B.C. 
г longest cane 11.0 em; W 


cane .7 ст m И 
31.118, Gift of the Joint University of Michig 


Museum of Art, and Toledo Muscum of Art Expedition 
ia-on-the-Tigris Е 

toe cud rectangular lengths of mosaic and 
monochrome canes that once covered a wooden box or other simul 
furnishing. All surfaces flat, but the side edges and undersides oi 
the cane lengths are left rough. The longest preserved lengths, 
square in cross section, are in a dark-colored ground (appearing 
black) with opaque yellow running spirals framed by thin, 
horizontal strips of opaque white at the center and outer edges of 
each length. Identical but smaller lengths with the same motif also 
occur, framed by thin strips of opaque red. Other lengths are in an 
opaque green ground, next to a length in a dark-colored ground 
(appearing black) containing opaque red and opaque yellow 
palmettes, framed by thin strips of opaque red glass; also narrow 
opaque green lengths and narrow opaque red strips, each with 
rows of tiny polychrome rosettes; also narrow strips in a purple 
ground with polychrome rosettes framed by thin strips of opaque 
green; and, finally, triangular sections in an opaque red ground 
bordered by narrow strips in a purple ground with polychrome 
rosettes framed by thin strips of opaque red. 
TECHNIQUE Cast and cut; polished on upper surfaces. 
CONDITION All lengths broken and, where possible, repaired and 
reassembled; iridescence and pitting; inlays set in Wax. 
BIBLIOGRAPHY Grose 1978, p. 74, fig. 8. 


avated at Seleucia-on-the-Tigris (Tel 


to first century A-D., possibly later 
widest сапе 1.7 cm; TH largest 


an, Cleveland 


678 Fragment of Snake 

Eastern Mediterranean or Italian 

Probably first century в.с, to first century A.D. 

L 8.0 cm; W 1.6 cm; DEPTH 1.2 cm 

80.1207 
DESCRIPTION Curvilinear fragment of body of snake. Light blue 
ground with curving, longitudinal threads of pale purple, opaque 
yellow, opaque white, and Opaque turquoise blue marvered into the 
upper surface, Body hemispherical in cross section; underside flat 
but uneven. 
TECHNIQUE Free-modeled with tools; 
Stress marks on the underside. 
CONDITION Broken at both ends; iri : itting; i 
modern polishing on the upper esr а 
COLLECTION Thomas Е. Н. Curtis 


applied marvered threads; 


679 Fragment of Snake 
Eastern Mediterranean or Italian 
Probably first century в.с, to first century A.D, 


L 8.0 cm; w 1.5 cm; DEPTH 1.0 cm 
80.1205 


DESCRIPTION Curvilinear fragment of bod 
ws 1 : of snake. - 
ground with curving longitudinal ps 5 


У uneven in places, 


678 


680 681 
TECHNIQUE Free-modeled with tools; applied тагусте threads: 
stress marks on the underside, 

CONDITION Broken at both ends; chips on the upper surface; con 
siderable iridescence and pitting. 

COLLECTION Thomas E. H. Curtis 


680 Fragment of Snake 
Eastern Mediterranean or Ital 


n 

Probably first century B.C, to first century A.D. 
L 6.0 cm; W 1,8 cm; DEPTH .9 cm 

80.1206 


DESCRIPTION Curvilinear fragment of body of snake, Golden- 
brown ground with curving longitudinal threads of opaque white, 
opaque yellow, and opaque turquoise blue marvered into the up- 
per surface. Body subhemispherical; underside flat. 
TECHNIQUE Free-modeled with tools; applied marvered threads. 
CONDITION Broken at both ends; some chips on the upper sur- 
face; slight iridescence and pitting; possible modern polishing on 
the upper surface. 

COLLECTION Thomas E. H. Curtis 


681 Fused Mass of Glass 

Probably Italian, most likely found at Rome 

Late first century в.с. to carly first century A.D. 

Max n 2.7 cm; p top 6 cm; D bottom 5.5 cm 

80.1216 
DESCRIPTION Numerous polychrome mosaic cane sections ог 
lengths fused together with monochrome opaque segments of 
glass. Colors include opaque turquoise blue, dark blue, purple 
streaked with opaque white, golden-brown streaked with opaque 
white, opaque blue with thin parallel opaque white lines, purple 
with thin parallel opaque white threads, dark blue, opaque red, ү 
green, and pale bluish-green, as well as colorless. Upper surface 
highly uneven; underside and side edges smooth, reflecting the in- 
ner surface of the crucible. 
TECHNIQUE Fused randomly in what appears to have been a small 
crucible with sides tapering diagonally downward to a flat il 
CONDITION Complete; slight iridescence and pitting; slight crac 


ing; possible modern polishing on the under surface. a } 
REMARKS The opaque blue cane lengths with parallel ET | 
white lines resemble similar cane lengths found in the Roman clas j 


of deep mosaic ribbed bowls set on base rings (Cat. Nos. 250-284) I 
COLLECTION Thomas Е, H. Curtis ; 
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REPRODUCTIONS, 
. FORGERIES, AND FANTASIES 
1870 TO 1910 


УП 
Reproductions, 


Forgeries, and Fantasies 
1870 to 1910 


Inthe decades preceding World War I, the same forces that 
stimulated the frenetic collecting of ancient art in Europe 
and the United States fostered an unprecedented commerce 
in reproductions and forgeries of antiquities. All kinds of 
objects were involved, from copies of Egyptian statuary to 
replicas of Etruscan bronzes and terra-cottas.! Because so 
little scholarly attention had been paid to genuine artifacts, 
а great many of these passed undetected into the art market 
and on into private and public collections. 

Glass was no exception. Between 1870 and 1910 the mar- 
ket for ancient glass, fueled by such avid collectors аз С. А. 
Niessen, Julien Gréau, and Giorgio Sangiorgi in Europe and 
by Edward C. Moore, Thomas E. H. Curtis, and others in 
the United States,? provided ample encouragement to 
makers of counterfeit pieces. And yet, until Anton Kisa's 
three-volume study of ancient glass appeared in 1908, there 
as not a single reliable handbook illustrating and discuss- 
Ing a wide range of genuine examples.? 


1 " 
bernd studies of fakes and facsimiles, few have specifically chronicled 
8 1 in the production of copies of ancient art in the last quarter 
à neteenth and first decades of the twentieth centuries, but O. Kunz 
period per York, 1967) provides succinct accounts of forgeries from this 
Е press by the material from which they are made. Also useful are 
Sp. pp. КЕ ree Thousand Years of. ‘Deception in Art and Antiques, London, 1959, 
Series, ex Е and 156-161; and Minneapolis Institute of Arts, Fakes and For- 
Phy and listin, Minneapolis, 1973, unpaged, with an extensive bibliogra- 
time of publie of American and European museum exhibitions up to the 
f nineteenth cep which dealt generally with the subject. A discussion 
jure is found century forgeries of objects from a particular ancient cul- 
Tal in N, de Grummond, "Forgeries; A Guide to Etruscan Mirrors, 
Although . Fla., 1982, pp. 61-68, 
ten, in үе tory of the collecting of ancient glass has yet to Бе writ- 
Cases, the finest p between 1870 and 1910 most of the earliest and, in many 
ancient glasswa uropean and American private and public collections of 
have catalo, ге were created, On early collections fortunate enough to 
К “йез, sec Harden 1984a, esp. рр. 9-10. 
2205 (published posthumously). On the significance of Ki work, 
» p. 10, where the book is discussed in the context of the 
vef, scholarship, 


"The character of these deceptive glass objects is as com- 
plex as the title of this chapter suggests. While many exam- 
ples are outright forgeries intended to deceive eager but 
unwary buyers, others belong to intermediate categories, 
depending on the motives of their creators and sellers or on 
the nature of the objects themselves.* In this catalogue con- 
scious frauds include three Egyptian sculptures (Cat. Nos. 
682—684), most of the blown imitations of core-formed bot- 
tles (Cat. Nos. 693-704), and a curious cast cylinder deco- 
rated with theatrical masks (Cat. No. 713). Equally 
duplicitous are composite objects and pastiches assembled 
from one or more authentic artifacts, either cleverly re- 
worked to create new "originals" (Cat. Nos. 690 and 
709-710; also 637) or painstakingly restored in plaster and 
overpainted to masquerade as complete ancient vessels (Cat. 
No. 708). Several others published here were probably made 
as honest reproductions but, at a later date and under cir- 
cumstances no longer known, entered the art market as 
genuine antiquities. Toledo's two nineteenth-century mosaic 
bowls from Murano fall into this category (Cat. Nos. 
71-712). Still others, such as Dominick Labinos core- 
formed bottles made in 1965 (Cat. Nos. 705-707), are honest 
facsimiles of ancient glass produced in an attempt to under- 
stand and master the manufacturing techniques used by 
craftsmen in antiquity.5 Finally, there are objects whose 
pedigrees cannot at present be determined (Cat. Nos. 
691-692). While certain stylistic and technical factors make 
them suspect, future study of documented excavated finds 
may prove their authenticity. 


4On the different kinds and classes of reproductions and forgeries ofan- 
cient glass, including those presented in this chapter, see von Saldern 1972; 
Goldstein 1977; Grose 1977a; and Ricke 1979. Also pertinent are the cata- 
logue entries and remarks in Goldstein 1979, pp. 292-301, and Matheson 
1980, рр. 139-145. 

*Labino 1966, esp. р. 127, fig. $, where Cat, Nos, 705-706 are illustrated. 
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nances of most of these objects are now 
difficult to determine, but a growing body HE en 
dicates that the majority were made in the Sues i 
were actively engaged in selling antiquities ofall NA he 
turn of the century. In the Near East both Egypt | ales- 
tine are implicated; in Europe, Italy served as a foca 9 
for the manufacture and dissemination of these ao es- 
pecially following the revival of the glasshouses at \ M 
and Murano in the 18605. T hese establishments specialize 
in the design and production of glassware in the styles of 
bygone eras. Such historical and historicizing pieces ani 
the general retrospective character of much nineteenth- 
century art and mirror the classical revival then under way 
in Europe. The result was the manufacture of technically 
convincing imitations of glassware, dating from remotest 
antiquity through the Renaissance and Baroque periods, 
Under similar influences, German and Austrian firms сор= 
ied medieval waldglas and examples of sixteenth- and 
seventeenth-century German glasses.“ In England, compa- 
nies like J. and J. Northwood and T. Webb and Sons revived 
the manufacture of Roman cameo glass;? in France, Joseph 
Brocard briefly specialized in copies of Islamic vessels of the 
fourteenth and fifteenth centuries. 
At Toledo, most of the spurious or composite pieces in 
the collection were acquired in 1919 along with the rest of 
the collection assembled by Thomas E. H. Curtis in the 
fifteen years prior to his death in 1915. A few items in this 
category were purchased in the 1940s and only later recog- 
nized as suspect, Subsequently, deceptive pieces were do- 
nated to the collection in order to provide study examples 
for students and collectors of ancient glass.? The objects in 
this chapter have been selected either because they represent 
copies of important classes of core-formed and cast glass- 
ware found elsewhere in the catalogue or because they ac- 
curately document almost every common class of 
fraudulent glass in an antique style produced between 1870 
and 1910. These deceptions are still found in many private 
and public collections and are occasionally offered for sale 
by art dealers and auction houses. Moreover, the problems 
and questions raised by reproductions and fakes underscore 
the interlocking roles of scholarship, connoisseurship, and 
scientific analysis in distinguishing authentic objects, The 
arrangement here is chronological and geographic, begin- 
ning with replicas of Bronze or Iron Age Egyptian artifacts 


The prove! 


See discussion in von Saldern 1972; also A S i à 
2 es А ACE c von Saldern, German Enameled 
On the revival of the cameo ique i 
glass technique in England, Italy, and else- 
Where in Europe, see A, С. Revi, “Venetian Cameo Glass! Spinning Wheel, 
м и, pp. 10-11; 5, Goldstein, L, $, Rakow, and J. К. Rakow, Cameo 
Glas, lasterpieces from 2000 Years of Glassmaking, Co a NY., 1982, with 
i Section on pp. 15-16 devoted to nineteenth century cameo glass 
к ру 0 N le: of the most celebrated examples 
! “cal Airtis Vas, i 
0 ) from the collection of Meier 


Study Room, along with 
ons and forgeries of Roman 


and moving to imitations of core-formed bottles of y 

5 1 = the 
middle of the first millennium and, finally, to eople i 
Hellenistic and Roman cast mosaic plaques and Vessel, E 


EGYPTIAN CAST STATUETTES, AMULET $ 
AND INLAYS (Cat. Nos, 682-692) р 


In view of the popularity of Egyptian art in the [ШИШ 
century, it is not surprising to discover a wide Variety of 
modern forgeries imitating Egyptian antiquities, in partic 
ular those of the New Kingdom. Most were probably 
manufactured in Egypt, where genuine artifacts in Various 
media were readily available as models. Such copies in glass 
however, tended to be fairly crude and reflected the un 
sophisticated state of Egyptian glassmaking at the turn of 
the century. Typical examples at Toledo include two cas 
statuettes (Cat. Nos. 682 and 683), a lid for a canopic jar 
(Cat. No, 684), three inlays (Cat. Nos, 690-692), and 
twenty-three monochrome and polychrome plaques in the 
form of amulets, of which five representative pieces are 
catalogued here (Cat. Nos, 685-689). All but the inlays came 
from the Curtis Collection; each was acquired before 191 

Of these, the statuettes and lid are the most ambitious be- 
cause of their size and the rarity of real three-dimensional 
Egyptian sculptures in glass,!? Authentic pieces that survive 
are usually small, solid castings representing pharaohs, 
gods, or ushabti figures in opaque dark blue, turquoise- 
blue, or opaque red glass, presumably mimicking lapis 
lazuli, turquoise, faience, and carnelian. Their surfaces are 
meticulously polished, and most have finely detailed fea- 
tures (see Chapters I and II above). The three spurious 
pieces at Toledo differ markedly from genuine examples by 
their peculiar opaque purplish-blue color, matt finishes, and 
poorly modeled features,! The statuette of Horus (Cat. No. 
682) was so badly annealed during manufacture that the 
figure eventually cracked and broke into several pieces, and 
the dog-headed lid (Cat. No. 684) was made by hollow cast- 
ing, a technique unknown among authentic Egyptian glass 
sculptures, A comparable technique was also used to 
manufacture a spurious matched set of four similar canopic 
lids, accompanied by jars, bought in Egypt in 1912 for the 
British Museum (Fig. 175). Although Toledo's lid differs 
somewhat in size and color from those of this set, . 
presumably came from the same workshop. 

The five relief plaques (Cat. Nos. 685-689) belong to the 
same period as the sculptures but are not necessarily from 
the same source. They may have been made merely 4 
trinkets for the Egyptian tourist trade in the years before 
World War I, as is probably true of the crude amulet of the 
god Bes (Fig. 176). However, a group of twenty-three amt- 
lets found their way to New York City, where they We“ 
sold to Thomas E. H. Curtis. Although many legitimat 
glass amulets exist, especially from the Ptolemaic Period (see 


On genuine Egyptian glass sculpture, see Cooney 1900, РР. 74? 
"As noted in ibid., рр. 41-42, 
"Published and illustrated in ibid., p. 41. 


Fig. 175 (left). Cast canopic jar with lid, an image of the Egyptian god 
Duamutef, one of a set of four, opaque turquoise blue and dark blue. 
Egyptian. Probably first decade of twentieth century. н 17.0 ст. London, 
The British Museum, $1075. Photo: Trustees of the British Museum. 


Fig. 176 (right). Cast amulet in the likeness of the Egyptian god Bes, 
opaque blue. Egyptian. Late nineteenth or early twentieth century. H 3.7 
cm. Toledo, Ohio, The Toledo Museum of Art, Thomas Е. Н. Curtis 
Collection, 23.223. 


Chapter VI above), they are usually smaller, with crisp fea- 
tures and shiny rather than matt finishes. Moreover, no 
authentic Egyptian amulet is known to have combined 
several opaque colors in a marbled mosaic fashion. When 
‘wo or more colors are in evidence, each is reserved for a 
Specific part of the plaque, as is true of Toledo's amulet of 
Isis (Cat. No. 644) or the amulet of a hawk from the 
Metropolitan Museum of Art (Fig. 165). Several of the Cur- 
tis plaques also pose serious iconographical problems. The 
504 Sokir, for example, normally appears as a falcon-headed 
mummy, whereas оп a plaque at Toledo (Cat. No. 689) he 
seems to have the head of a donkey, a representation 
unknown in Egyptian mythology. is 
2 Purporting to be ancient are three figural inlays (Cat. 
Pis 690-692) of the sort once used to decorate Egyptian 
E in coffins, and furnishings (see Figs. 55 and 161).!* They 
не Ought as a group in 1940. Of the three, the god Thoth 
RN E ofa baboon (Cat. No. 690) is without question 
Рел а omerate object, composed of one ancient segment 
E modern ones. The body, with its uniform color, 
y cut details, and naturally weathered surface, is 
Ecnuine, but the head and hindquarters were created in 
Th times to complete the figure. The latter scgments 


Sachusers. a сеи by Dr. Edward Phinney, University of Mas- 


РЧап glass inlays, see also Bianchi 1983a and Bianchi 1983b. 


can be faulted on both 
head, in particular, is с 
glass as hair and indi 


Their ground colors do not even match that of the body. 

More difficult to assess are the two head inlays (Cat. Nos. 
691-692) acquired with the baboon. Both presumably 
represent pharaohs and were once part of complete figures 
made from separate segments. Such figural inlays in glass 
and other materials are known to have been in use in Egypt 
from the late Bronze Age through Hellenistic or even Ro- 
man times (see Chapters I, II, and VI). The faces of New 
Kingdom figures, however, usually have secondary inlays 
for eyes and eyeliners, folds of skin at the neck, weathered 
surfaces, and notable attention to detail (see Fig. 30). Toledo's 
examples do not satisfy these criteria. The eyes are molded 
as part of the face and, in the case of Cat. No. 691, are in- 
distinct and badly shaped. Nor does the ill-fitting crown of 
Cat. No. 692 appear to belong with the head. Moreover, the 
black streak and variations in the turquoise-blue color along 
the edges of Cat. No. 691 are not in accord with the high 
level of craftsmanship of authentic New Kingdom inlays. 

On the other hand, such inlays may indeed be ancient but 
belong to the first millennium в.с. Although dated examples 
are few (see Chapters II and VI), pieced inlays were revived 
by the Twenty-Sixth Dynasty and continued to be made 
through the Saite/Persian and Sebennytic/Ptolemaic periods. 
Comparable, but not identical heads, for example, were 
found at an early Ptolemaic site of Gumaiyama, where a 
makeshift workshop had been set up to make them for а lo- 
cal shrine (see Fig. 160, and pp. 353-354).!5 Until the inlays 
of these epochs, especially those of the Saite/Persian and 
Ptolemaic periods, have been fully investigated, it is prema- 
ture to attribute Toledo's heads to a specific Egyptian indus- 
try or to modern times. 


EUROPEAN PSEUDO CORE-FORMED BOTTLES 
(Cat. Nos. 693-708) 


By far the most common models for the illicit glass 
manufactured in the late nineteenth century were Mediter- 
ranean core-formed bottles of the sixth through first cen- 
turies B.C. Between about 1890 and 1910 scores of these 
pseudo core-formed vessels (Figs. 177-179) entered almost 
every important public and private collection of antiquities 
in Europe and the United States. is Curtis purchased no 
fewer than nine examples from dealers in New York (Cat. 
Nos. 693-701). Of these, four (Cat. Nos. 695-697 and 


is petrie and Griffith 1888, pp. 42-44. 

!*For published examples of pseudo core-formed bottles, consult the refer- 
ences cited in notes 4, 17, 19-20, 24~25, and 29-30; also Eisen 1927, vol. 1, 
pl. 5 bottom; von Saldern 1980, p. 38, по. 27; von Saldern 1974, p. 138, по. 
389; Hayes 1975, р. 158, no. 636; Matheson 1980, р. 139, no. Ат; Wadsworth 
Atheneum, Handbook of the Wadsworth Atheneum, Hartford, Conn., 1958, р. 
10; and Museum der Stadt Regensburg, Gläser, Katalog der Glassammlung, 
Sammlung Brauser (Museum der Stadt Regensburg), Regensburg. 1977, p. 18, 
по. 15. 
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an unusual number of examples in public and privat 
4 Vate г, 


acturer of these suspect 
lections were once attributed to Spain. Two oir 
УО oinochoai 


or cobalt-blue am- 


ame from the prine ipal manut: 


700) € 
a factory that spec ialized in dark 


by a Paris dealer in 1906 to the British Museum (Fj 
* ig 


wares, | 
phoriskoi and oinochoai with opaque W hite and opaque 
llow decorative threads (Fig. 178), Most examples also were said to have come from Roman Gerona (дү, 
yellow decora 4 7 у ) r 
Possibly from the same source Gerunda) in Spain,!? and three examples formerly i, 
ут 


ave acid-treated surfaces 
have acid-tre Nos Ray Winfield Smith and Brauser Collections also we я 


are two ungainly jars ог stamnol at Toledo (Cat 
703-704), as well as another oinochoe (Cat No, 702), once quired with Romano-Spanish pedigrees. Moreoy, 
part of the Omar Pasha Collection in ¢ alto 17 The rest of 
lo's pseudo core-formed bottles differ considerably 
hemselves and are probably the products of other 


holds true of examples in other museum 


several archaeological museums in northeastern рай 
"ain c 


n 


tain a surprising number of these bottles, indicating ij 
; 18 tha 


Tolec 
among t 
factories. The same 
collections (Figs. 177 and 179). 

In all likelihood, the bottles of the main class were 


they were manufactured in that general region,?! 
The second principal source was probably Venice, уу} 
glassmakers on Murano possessed both the necessary 


pertise and the inspiration of having authentic, core-for; 
, -lormed 


manufactured in northeast Spain or southern France, а sug- if Я 
: Я IL e р р *Fossing (1940, pp. 127-128, fig. 107) considered these blown « 
gestion first put forth by the American glass collector Je- to be authentic vessels with a form derived бот Helleni std noch 
enistic Core-forry 
oinochoai. Additional information on these two bottles has been fur 
deen furr 


rome Strauss. ls Although he never published his evidence, 
by Dr. Veronica Tatton-Brown, Department of Greek and Roman Anti 
man Anti 


uities, British Museum 


V Oollecion de feu Omar Pasha Sultan, le Caire, Paris, 1929, pls, 67-68 
?9 Glass from the Ancient World 1957, pp. 95-96, поз, 163-164, and M 


"АГ the time of his death Strauss planned to prepare an article on these 
bottles and their alleged provenance. A search of his papers (Corning der Stadt Regensburg, Glaser, p. 18, по, 15 


Museum of Glass), however, failed to find any information о : c Unf б, 
y information on the matter Information furnished by Dr. Jennifer Price, University of Leeds 


в 


Fig 177. Pseudo coresformed 
Museum of Glas (I formed bottles, blo 


wn or mold-blown, 


ft to right), 51.1.55, 62,1 15 various colors, E 


uropean, 18090. = 
болп, 62,1,46, Go, j „eat, 1890-1925. н of tallest vessel 18.2 cm. Coming, МХ, The Coming 


EX 


ak 
‹ ez Murane 

» only loosely resemble the ancient prototypes or Р 
they are based. In many instances they blend, often incor 
sds with those more Characteristic of later Roman. fs Ў 

К, = - 

or even Renaissance frec-t Ware "n ow ex 
ceptions (Cat. Nos, 695-696), shapes, sizes, and proportions 
diverge visibly from genuine examples; and only rarely d« 
olors, color combinations, and thread pa approximate 


those found on ancient core-formed bo 


shapes as the os seldom « 


novel forms like the large amphora (Cat. Ne 97 
ekythos (Cat. No, 699), for ch there are no ancient 
precedents, are introduced, Finally, the artisans who fabr 
cated these bottles made no attempt to manufacture the 
10 were made by free- or mold- blowing. А 
4 res also 2 and pad-bases ar 
2256$ 50 common ls of age 

Given these dis rorising that obser 
vant collectors and museum curators in the early part of th 
century quickly realized that these bottles were not legiti- 


ate examples of pre- Hellenistic or Hellenistic core-formed 


Nonetheless, they st ered them to be ancient 


and classified them accord ngly. The oinochoai 
British Museum 


in 19906 were thought to be Roma 


date in the first centur 


De Toledo's piec 
in in 1919, were astutely catalogued m m truc 
"ormed vessels, yet they too were assigned dates in the 
абу Roman Impe rial period 27 Two exam the Ray 
Ale on these pieces 
K ii pseudo 
bin, 1077, p. 4) g with stopper, Ыт 


turguoise-blue de 
V^ fite g 


9 above l 


hes Bildanches 
E Museums accession book and record cards 


y 


й 


р + 4 dates in the “first 
OH Sth ны 1 collections cata- 
century A.D. ог later; n 1920 and 1980 have offered dates 
logues published 11 istic epoch to late Roman times. se 
ranging from the dl TER excavated contexts in northern 
в crib d to a previously undetected 
Italy, has even been attribute à P у, 
Lombardic glass industry of the RO SOE 
D No other group of forgeries in glass has taken g i: 
many guises or succeeded so long in misleading specia 

its true identity. 

een rad the blown pseudo core-formed bot- 
tles but no less imaginative are seemingly intact core-made 
vessels that in fact are fabricated from a few genuine frag- 
ments held together with a good deal of plaster and other 
modern materials. Such “new originals” in glass were the 
creations of enterprising nineteenth-century restorers, 
whose skills were increasingly called into use as the market 

for antiquities burgeoned in the last quarter of the 
nineteenth century. While most of their work, in glass at 
least, aimed only at restoring small losses or inpainting 
missing decoration in order to disguise joins and simulate 

intact surfaces (for examples, Cat. No. 147 or 285), some of 
their efforts were considerably more ambitious. 

At Toledo, a large alabastron furnishes an excellent case in 
point (Cat. No. 708). This vessel purports to be a genuine 
core-formed bottle of Mediterranean Group II, and its re- 
stored form bears close resemblance to alabastra of Forms 
Ir and П:2 (see Chapter Ш above). Unlike authentic exam- 
ples, however, its precise shape, handles, and thread deco- 
ration find no analogues among ancient examples of either 
form. When disassembled, the bottle was found to have 
been a clever pastiche consisting of six fragments of the 
rim-disk, neck, and bottom of an authentic alabastron of 
Form IL:1, a tiny fragment of another alabastron belonging 
to Mediterranean Group III, and (inexplicably) two large 
pieces of fired ceramic. The rest of the vessel was restored 
ecard marin eet pained os 

ark blue ground. 


HELLENISTIC AND ROMAN REWORKED 
PLAQUES AND INLAYS (Cat. Nos. 709-710) 


Cat. Nos. 7 9 and 710 are two more 


HE nn examples of the art of 


sches Glas!" Prühistorische Zei 
Я is itschrift 52, 
Fepeated in Bulletin de s Vio 


produced in the workshops of either New Kingdom 

Ptolemaic Egypt. Like several other reworked plaques p 
inlays at Toledo (for example, Cat. Nos. 637 and ло), m 
piece is thought to have been assembled in its Present E. 
figuration by antiquaries in Rome at the turn of the century 


VENETIAN CAST MOSAIC VESSELS 
(Cat. Nos. 711-712) 


Second only to core-formed bottles as favorites for the cop. 
yist were the cast mosaic tablewares of the Hellenistic and 
early Roman periods. Their vibrant colors and elaborar, 
patterns appealed to the aesthetic sensibilities of the nine- 
teenth century, and their technical complexity challenged 
the skill of nineteenth-century glassmakers who wished to 
rediscover and perfect the manufacturing techniques of their 
predecessors in the ancient world. 

Two such examples came to Toledo in 1919 as part of the 
Curtis Collection (Cat. Nos. 711 and 712). Both are typical 
of many that found their way into the finest public and pri- 
vate collections of ancient glass at the turn of the century 
(see also Figs. 180—182).?! The first is a broad, shallow bow] 
formed from sections of three different composite mosaic 
canes (Cat. №. 711). The shape, with its upright rim and 
slightly convex bottom, is reminiscent of a prominent class 
of Hellenistic mosaic dishes manufactured in the eastern 
Mediterranean during the second or early first century B.C. 
(see Cat. Nos. 191—195), but in overall dimensions it con- 
forms more closely to the concave-bottomed mosaic bowls 
of the early Roman Imperial period (see Cat. No. $60).?? In 
the same vein, the Hellenistic spiral motif found in the two 
larger mosaic canes is paired anachronistically with the 
more complex pattern of the third, a pattern reminiscent of 
Roman workmanship (see Fig. 143). Also, the diameters of 
the blue and golden-yellow cane sections are greater than 
most of their ancient counterparts, as is also true of the 
thickness of the network coil at the rim. Finally, none of the 
ground colors resembles those used by ancient craftsmen, 
and the combination of colors in the small green cane is 
without precedent in ancient times. 

The second example (Cat. No. 712) imitates the relatively 
Scarce class of Roman quadripartite striped bowls of the late 
first century в.с. and early first century A.D. (see Cat. Nos. 
318-328).33 Unlike genuine examples, however, this bow! has 
an everted rim, overly thick walls, and a flat rather than а 
slightly concave bottom. The inner surface shows no sig? 
of rotary-polishing and seems to have been encased during 
manufacture in a thin layer of colorless glass. Moreover, the 
layout and color combinations of the cane lengths fail © 
replicate those found on genuine Roman striped vessels. Fi- 


For examples, see the references in notes 4, 33, and 40. 

For other Venetian mosaic bowls of comparable shape in compose 
Mosaic patterns, see Dorigato 1985, р. 36, nos. 30-31. 

or additional examples of Venetian quadripartite striped mosaic шак 
dicione 1921, р. 283; Р, Hollister, “Ribbon Glass Bowls, a Continuing T- 
dition,” Glass Club Bulletin, по. 128 (December 1979), pp. 8-12; Mathes 


1980, рр. 139-140, по, ; Dorigato 1985, руа n nara 1982. 
РР. 228-229, поз. VA gato 1985, р. 29, по. 7; 


ee SS 


Fig. 180. Cast colorless plate with mosaic sections as flowers. Venetian, La 
Compagnia di Venezia e Murano, probably by Giuseppe Barovier. Last 
quarter of nineteenth century. D 29.3 cm. Los Angeles, Los Angeles 


County Museum of Art, Gift of Mr. and Mrs. Allan С. Balch, 
M.45.3.102, 


nally, the surface pitting appears to have been induced by 


chemical means. That the Muranese glassmakers worked 
directly from ancient fragments, however, is immediately 
“Parent; the bow] successfully imitates the cane lengths of 
purple glass containing a central opaque white line, the 
trademark Of the factory that manufactured the Roman 
originals (Chapter V, p. 251). 
ee. center of these neoclassical copies el 
ecline, pet Venice and Murano. Following decades о 
Sance 1275 Ecl glass industry underwent a notable renais- 
ing on M. 186024 This was in part the result of the found- 
xpress] pon 1861 of the Мизео Vetrario, a museum 
i М established to encourage the revival of the Vene- 
the ass industry.35 Its founders, especially the mayor of 
n, Antonio Colleoni, and the museums first direc- 
tr Seer acount of the history of the Muranese industry in the ninc- 
Yenice, 199." See A. Gasparetto, Il vetro di Murano dalle origini ad oggi, 


нь and motives behind the foundation of Musco 
references in notes 34 and 40. 


tor, the enthusiastic Father Vincenzo Zanetti, were deter- 
mined to create a collection that reflected all of the great 
epochs in the history of glassmaking, from Greek and Ro- 
man times through the Renaissance and Baroque periods. 
Their goal was to provide a collection that would furnish 
models and stimulus for “living artists?36 Father Zanetti, in 
fact, conceived of the museum as “а school where the [glass] 
artist and the technician could come and study antique 
glassware"?7 To further encourage the glassmakers of 
Murano, a design school, a library, and a student exhibition 
gallery were added to the museum by the end of the decade. 
In addition, students were encouraged to visit the museums 
of Italy and study the ancient glass housed in those collec- 
tions. Trips were organized to the Мизео Civico, Brescia, as 
well as to the Museo Sacro in the Vatican and the Museo 
Nazionale, Naples, where the glass from Pompeii was ex- 
hibited. By 1873 the Museo Vetrario had its own collection 
of ancient glass, including mosaic fragments, the gift of the 
dealer Alessandro Castellani, who had purchased the pieces 
at Rome.?8 

Equally responsible for the revived interest in historical 
glass was the founding in the mid-nineteenth century of 
several new Venetian glasshouses. Foremost among them 
was the firm of Salviati and Company, founded about 1856 
by Antonio Salviati in order to meet the demand for glass 
tesserae for the great architectural mosaics which then were 
coming into vogue throughout Europe. His firm was suc- 
cessful, and in 1866, with the backing of English investors, 
a second enterprise, called the Venice and Murano Glass and 
Mosaic Company, Limited (known locally as La Com- 
pagnia di Venezia e Murano), was created.?? Among its 
specialties was the production of tablewares that were im- 
provisations on or imitations of the styles of former times. 
While emphasis was placed on reproducing the elegant 
glassware of the Venetian Renaissance and post-Renaissance 
periods, the glass of antiquity also furnished models. 

Of particular interest, even fascination, to the glassmakers 
of Murano were the mosaic vessels of the Hellenistic and 
Roman epochs, which at this time were described as mur- 
rhine, millefiori, and reed (or filigree) glasses.“ By 1870 several 
master glassmakers associated with Salviati's original com- 
pany or its sister firm, the Compagnia di Venezia e Murano, 


36Barovier 1974, р. 112. | 
37As quoted from the local newspaper, La voce di Murano VII, January 15, 
1874; see also Barovier 1974, р. 112, п. 9. 

i х і Н Dorigato 1985, р. 22. 
38 1974, рр. 115-117; Moretti 1985, p. 17; and ваго 1985, р. 
jeanne Е produced by the Compagnia di Venezia е 
Murano for the Paris Exposition Universelle of 1878, many of the 
reproductions of mosaic vessels were modeled after “fragments preserved 
12355 Vatican Museum;” as noted in Hollister 1977, p. 5. 


„On Salviati and Company and the Venice and Murna Glass and Mose 
PES i Different sources provide 
any, see the references in notes 34 and 40. i А anida 
1 for the founding of these companies and even use differ 
em names as the official designations of the companies; see Hollister 1977. 
р. 4. n. 9. же; М 
i i ter half of the nineteenth 
40 nosaic glass revival on Murano in the lat r ] 
Es Oliver 1967; Vetro a Venezia 1982, esp. рр. 226-230: ЯКОП: 
dr рр. 111-116; Hollister 1977, рр. 371 P. Hollister, Мн Аала 
Revival in the Nineteenth Century, J PI 25. 1983, pp. 201-206; 
1985; and Dorigato 1985, with extensive bibliography. 
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Fig. 181. Cast footed striped mosaic bowl with polychrome quadripartite j 
pattern. Venetian, La Compagnia di Venezia e Murano. Last quarter of 
nineteenth century. D 11.2 cm. Coming, N.Y., The Corning Museum of 
Glass, 50.3.76. 
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Fig. 182. Cast composite mosaic skyphos. Venetian, La С 
Venezia e Murano, by Vincenzo Moretti. 
ing, N.Y., The Corning 


Zompagnia di 
About 1878. D 15.1 cm. Corn- 
Museum of Glass, 64.3.16. 


determined to rediscover the 


à mosaic techniques of the an- 
Gents. Probably the 


; most talented and energetic advocate of 
this movement was Vincenzo Moretti of the 


Venezia € Murano, soon the leading figure in the revival of 
mosaic glass tableware.41 Between 1870 and 1880 he and his 
colleagues succeeded in manufacturing mosaic canes that 
сеу resembled the colors and patterns used in classical 
л b developed "E OMS technology to 

replicas of Hellenisti - 
man vessels of all kinds. These ord pes: 1 
hemispherical bowls, shallow dishes with upright and ош- 


ing Moretti's role in this mov, 
Oretti 1985. рр, 15-16; and Бой 


Compagnia di 


ement, see Barovier 1974, pp. 
Bato 198$, pp. 22-23 


spl ved rims, and broad plates patterned on those ¢ 
ў M 3 i 42 
Canosa Group (Fig. 180). 
Among copies of Roman mosaic vessels were Tm 


f th 


phe 
ollae, ribbed bowls, and a great many broad shallow D 


all in composite mosaic patterns (see vat. No. 711; | 
182). More demanding were copies of quadripartite stri 
bowls (see Cat. №. 712; Fig. 181), but, Oddly enoug} 
striped vessels with parallel-row patterns Were seldom ce 
pied. Some, such as Moretti’s facsimile of a skyphos (Fi; 


182), which once was part of the Alessandro Castellani Со] 
lection, sought to duplicate the original in all respects, 
Others were freer, even inventive, adaptations of genuine ar 
ticles, like a series of large plates with outsplayed sides ey 
ecuted by Moretti and Giuseppe Barovier for th 
Compagnia di Venezia е Murano (Fig. 180). They whimsi- 
cally combined the broad plates of the Hellenistic Canos 
Group (see Figs. 92-93) with mosaic flowers derived fron 
Hellenistic floral plaques (Cat. Nos. 646-653).46 

In making these vessels, Moretti, Barovier, and their fel- 


low Venetian glassmakers sought only to emulate the 
masters of the past. There is little evidence to suggest that 
they intended to deceive the public or to create a market for 
forged antiquities. They routinely exhibited their mosaic 


vessels at Venice and at Italian trade fairs, beginning with 


the Esposizione Marittima at Naples in 1871.47 Their most 


extensive showing was held seven years later, in 1878, at the 
Paris Exposition Universelle, where both Salviati's firm and 
the Compagnia di Venezia e Murano displayed scores of 
mosaic reproductions and historicizing vessels of all periods 
According to contemporary accounts and a printed cata- 
logue, the exhibitions included replicas of Byzantine, Is- 
lamic, and Venetian wares, in addition to copies of Greek 
and Roman murrhine, millefiori, and filigree glass. s Several 
of the exhibited pieces made by the Venice and Murano 
Company even contained a cane section with the mono- 
gram ХХ, identifying the firm as the manufacturer of the 
vessels.4? | | 
Despite these worthy intentions, however, у eneu 3 
reproductions quickly found their way into the PUN ig 
art and antiquities markets. As early as 1867, the loc à 
Muranese newspaper La voce di Murano was complaining 
that unscrupulous dealers were selling recent Venetian € oF i 
ies as originals.5° Although mos » 
fically mentioned, they too passed with ease as le; 
artifacts and entered the antiquities trade within a dec 
their manufacture. The Österreichisches Museum fUr 


ic vessels are not SF 


an 


е > references in note 4 
For illustrations of these vessels, consult the reference 
For illustrations, see note 40. 


32. no. 327; See à 
**For an exception, see von Saldern 1974, p. 122, no. 32 


T! 1 эгеп in 1875 (О 
his skyphos was one of two originally made by Moretti 


1967, pp. 28-29). 


: А Р I 13. n. 228, поз. 4 
For other plates of this class, see Vetro a Venezia 1982, р. 2 
Dorigato 1985, p. 40, no. 40. 


*’Dorigato 198$, p. 22; Barovier 1974, p. 116; Hollister 1977, F 
As reported in Hollister 1977, р. $ 


Е sec ibid, PI 
On the meaning and significance of this monogram, 


х 1 wier 
Lau voce di Murano, 1 September 27, 1867; see also Baroy 


Чы a am mom 


Kunst in Vienna bought several examples before 
govan in 1889 at least one American museum received 
we" - азы bowls through its agent, Edward Р. 
severi re resident in Rome.*? The larger of Curtiss 
Warren, © con E was also acquired at Rome, but in 1911. 
о Eon Italy to Plainfield, New Jersey, is well 
9 etters from George N. Olcott, an 
documented in two letters 9 

amateur glass > In ror, while living in Rome, he acted as the 
bia University. In 1911, wit E 
intermediary in the sale of the bowl to Curtis.“ 


collector and professor of classics at Colum- 


PALESTINIAN CAST BLOCKS AND MOLD- 
BLOWN VESSELS WITH MASKS (Cat. No. 713) 


The final object in this chapter is an unattractive, yet bafil- 
ing, piece, ostensibly Roman, cast as a solid cylinder of blue 
glass with two molded theatrical mas Ks attached to either 
side (Cat. №. 713).5* Although such cylinders (Fig. 183), or 
glass weights, as they are sometimes called. ss are fantasies, 
without parallel among authentic examples of ancient glass, 
the masks themselves are crude copies of genuine medal- 
lions attached to certain blown Romano-Syrian jars and jugs 
of the third and fourth centuries A.D.5* These cylinders were 
manufactured at the factory that produced a closely related 
series of cylindrical or square mold-blown flasks with iden- 
tical masks on their bodies and with applied spiraling 
threads around their necks (Fig. 184).57 Like the cylinders, 
some of the flasks are decorated with two masks, others 
with four, but in all cases the impressions of the rectangu- 
lar tabs used to hold the mask molds in place remain visible. 
won Saldern 1972, p. 308. 


To in the Museum of Fine Arts, Boston, are illustrated in von Saldern 
1968, nos. 13-14. 


“Ina letter to Curtis dated July 29, топ, Olcott wrote: "I have not been 
wholly stationary, and in one of my visits in town I found a gentleman (not 
a dealer) who has had for many years a splendid glass plate, of beautiful 
їз, and perfectly intact. I have had a young painter of my acquaintance 
make a sketch of it, enough to show the colors and size, and I enclose this 
sketch, The plate is finely transparent with its light and dark colors, and 
Ec 15 prettily twisted in yellow glass. Mrs. Olcott says she doesn't 

т seeing anything like it in your collection. The price asked is 

©, but when it came to bargaining I know I could reduce that. If you 
A terested in the piece, please let me know at your earliest convenience" 


A second letter to Curtis followed on October 22 detailing the sale. (TMA 
Tegistrar’s files). 


54] Ce 
For similar cylinders, see von Saldern 1972, pp. 309-310; von Saldern et 
Fide P 253, no. 738 (a block with four masks); and Matheson 1980, р. 
Rees Ala. When first published, these cylinders (and related mold- 
and oaks from the same factory; note 57) were regarded as authentic 
sted to the fourth century A.D.; T. E. Haevernick, “Beitrage zur 
Кез ns des Glases IV. Gefiisse mit vier Masken; JRGZM 7, 1960, pP- 
5-9. repr. in Haevernick 1981, pp. 84-87, which catalogues two 

Samples. 

эм, h ^ 
sese ample, à mask attached to the body of a Roman blown jug as- 
Salden 196$ third century A.D. in the Museum of Fine Arts, Boston (von 
TEE pas 


No. 55). 
dem and Hee 9f mold-blown flasks, consult Ricke 1979, р. 19; von Sal- 


1980, р. 142. 


flask wi cited in note 54; Neuburg 1962, fig. S. where a brown 
and io “negroid heads? said to have been found at Gaza in Palestine 
World y to the time of Christ, is illustrated; and Glass from the Ancient 


2 209, по. 416, where an olive green flask with four we is 
tury лох Mediterranean, possibly Palestine, about sth cen- 
Jerusalen, Another specimen in the Palestine Archacological Museum, 

* Presumably bought locally, is recorded in the last reference. 


Atleast three vessels of this class are Known to have been 
acquired in Palestine, and two others, such as Curtiss 
cylinder, were from private collections that were 
predominantly Syro-Palestinian in origin.5* Both the solid 
cylinders 1 


and the mold-blown flasks may have been 


This is also true of the cylinder at the Yale U 
the Moore Collection (Matheson 19% 
also suggests a provenance in the № 
flasks to the 19605 


niversity Gallery of Art from 
0, р, 142, no. Ara). Ricke (1979, p. 19) 
car East, but incorrectly dates such 


Fig. 185. Cast cylinder with two 
molded masks, semitranslucent 
blue, Probably Palestinian. Late 
nineteenth or early twentieth 
century. н 8.2 ст. New Haven, 
Conn., Yale University Art 
Gallery, The Hobart and Ed- 
wand Small Moore Memorial 
Collection, 1955.6.226. Photo: 
Joseph Szaszfai. 


— 


A mc 


2 
4 


i ight green. Probably 
"i . Mold-blown flask with two masks, natural light s " 
Rete ГИЧ or early twentieth century. H 17.8. ea 
ampton, Mass., Smith College Museum of Art, Gift of Mrs. Harold L. 
Chalifoux, 1954:68-23. 
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manufactured at a factory in that 
such a provenance is 
all of which resemble 
P. and mold-blown glass of the Roman era. 


Palestinian blown 


World War I effectively brought to an end the great age of 
reproductions and forgeries of ancient glass vessels, in part 
because of the economic and political dislocation caused by 
the war, in part because of the steady advances in archaeol- 
ogy and classical scholarship in the years after 1920. The first 
disrupted the antiquities trade, especially across the Atlan- 
‘tic; the second improved the ability of curators and collec- 
to distinguish legitimate and illicit objects. Equally 

was the rise to prominence of the various moder- 
ts in the decorative and fine arts between 1870 


and 1910. The growing acceptance of Art Nouveau, J 

stil, and the Arts and Crafts Movement in Europe E 
United States put an end to the neoclassical and histori the 
ing tastes of the mid- to late nineteenth century.5* К 
including glassmakers, no longer sought to emulate 
styles of the past but turned their attention to the d E 
possibilities inherent in the modern movements. With, 
retirement and death of many of the master icone E 
Venice and elsewhere in Europe after the turn of pa E 
tury, the production of replicas of ancient glass E 
part, ceased. go 
59The supremacy of Art Nouveau was confirmed awards gi 
glassmaking at the Paris Exposition —— — 
netian glassmaker Toso Borella, who worked in the styles of the З 


returned home empty-handed and disappointed 3 
tember 21, 1900, p. 60); see also SECUN: а E di Murano, Sep- 


САТАГОСОЕ 


.yPTIAN CAST STATUETTES, 
AMUI ETS, AND INLA Y 


шиейе$ (Cat. Nos. 682-684) 


682 Statuette 
Egyptian 
About 1900 (0 1912 
H 19.1 cm; W across shoulders 5.1 cm; L base 8.5 cm; w 
base 4.0 cm 
23.172 
pESCRIPTION Statuette in the likeness of the Egyptian god Ho- 
rus as a falcon-headed deity. Opaque dark purplish-blue. Three 
dimensional frontal figure, his left foot advanced and arms by his 
sides, fists clenched. The figure rests on a rectangular base (con- 
cave on its underside), with a vertical plinth at the back rising from 
the base to above the shoulders. The god is shown with a falcon's 
head, lacking a crown but with a vertically plaited wig falling to 
and a kilt at the 


the chest; he wears a wide collar below the nec 
waist, both outlined in shallow lines. 
TECHNIQUE Solid casting in a multipart mold; cut details; polished 
in some manner but leaving a matt finish. 

CONDITION Almost complete, but broken and repaired; small 


k- 


losses on the face, neck, body, and base; considerable strain cra 
ing; pitting, with patches of a brown film on all surfaces. 
COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Cooney 1960, p. 42, fig. 37; Grose 19 
EXHIBITION Grose 1977а. 


7a, fig. 1. 


682 


683 684 


683 Statuette 
yptian 

About 1900 to 1912 

н 7.8 cm; max W 5.1 cm; DEPTH 3.4 cm 

23.103 
DESCRIPTION Upper third of statuette in the likeness of an Egyp- 
tian male, probably intended as a ushabti figure. Opaque dark 
purplish-blue. Three-dimensional frontal figure, arms folded over 
hi headdre: g a scepter in each hand. 
The figure is backed by a vertical plinth rising to just below the 
shoulders. 
TECHNIQUE Solid casting in a multipart mold; cut details; polished 
in some manner but leaving a matt finish. 
CONDITION Upper body and head complete; broken at the shoul- 
ders and repaired; strain cracking and pitting, with patches of 


chest, wearin 


brown film on all surfaces. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Grose 1977, fig. 1. 
EXHIBITION Grose 19774. 


684 Lid of Canopic Jar 

Egyptian 

About 1900 to 1912 

н 6.6 cm; D 3.2 cm; TH edge of rim 3 cm 

23.238 
of the Egyptian 
dog-headed deity Duamutef. Opaque dark blue. Three- 
dimensional frontal image of the head of Duamutef, one of four 
al figures, the sons of Horus, whose likenesses were 
containing the viscera of the dead. Hollow on 


mythologic: 
used as lids of ja 
the inside. Below the head, a recessed, short cylindrical rim with 
a rounded edge intended to fit into a canopic jar. 

TECHNIQUE Hollow casting in a multipart mold; cut details; 
polished in some manner but leaving a matt finish. 

CONDITION Almost complete, but broken and repaired; small 
and rim; some pitting; patches of brown film on 


losses on the head 


all surfaces. 

COLLECTION Thomas Е. Н. Curtis 

BIBLIOGRAPHY Cooney 1960, p. 41; Grose 19778, fig. 1. 
EXHIBITION Grose 19773. 
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Ати (Cat, Nos, 085-689) 


685 Amulet 

^ у Egyptian 

| т or first decade of twentieth century 

H sd cm; тах W 2.0 cm 
a Rectangular plaque, probably simulating an аши» 
let, Upperside convex; underside Пас but uneven, Randomly 
streaked in blue, opaque red, opaque white, and opaque yellow, On 
the upper surface, the molded figure of the Egyptian tale on- headed 
mummy god Sokir, in profile facing right, with а staff in his hand 
TECHNIQUE. Cast in an open, one-piece mold 
CONDITION Intact, 
COLLECTION Thomas E, H, Curtis 


O86 Amulet 

Probably Egyptian 

Late nineteenth or first decade of twentieth century 

W 4,2 cm; max W 2,0 em 

23.230 
DESCRIPTION Plaque, probably simulating an amulet, Upperside 
convex; underside flat but uneven, Randomly streaked in blue, 
Opaque turquoise blue, opaque red, opaque white, and opaque yel- 
low, On the upper surface, the molded figure of the Egyptian deity 
Ва, the animated soul, with a bird's body and a human head, in 
profile facing right. 
TECHNIQUE. Cast in an o 
CONDITION Intact, 
COLLECTION Thomas E, 


pen, onespiece mold, 


H, Curtis 


687 Amulet 
Vrobably Egyptian 
te nineteenth or first dec 
W $2 cm; max w s. em 
БЕП 
WTION Square plac 
de convex; undersid 


ade of twentieth century 


que, probably simulating an amulet, Up- 
с flat but uneven, Randomly streaked in 

paque red, opaque white, and opaque 
©, the molded figure of à mummy be» 
It; the bull stands on a 


"а grazing donkey, 
an open, one-piece mold, 


DITION Intact, 


neon Thomas R, H, Curtis 


685, 080, 087, OBB, ово r 


OBB Amulet 

Probably Egyptian 

Late nineteenth or first decade of twentieth century 

W 4 em; max W 2,0 em 

23,234 
DESCRIPTION Small rectangular plaque, probably simulating ar 
amulet, Upperside convex, underside flat but uneven, Randomly 
streaked in blue, opaque red, opaque white, and opaque yellow, On 
the upper surface, the molded figure of the Egyptian deity Ba, th: 
animated soul, with a bird's body and a human head, in profile fac 
ing right 
TECHNIQUE. Cast in an open, one=piece mold 
CONDITION Intact, 
сомлетом Thomas E, М, Curtis 


689 Amulet 

Probably Egyptian 

Late nineteenth or first decade of twentieth century 

н 7.2 cm; max W 3.8 em 

23.227 babi 
DESCRIPTION Long, roughly rectangular plaque, probably 
simulating an amulet, Upperside convex, underside fat but D 
even, Randomly streaked in blue, opaque red, opaque white, A 
opaque yellow, On the upper surface, the molded figure © ‘a 
donkey-headed mummy, in profile facing left, with a staff in | 
hand, 
TECHNIQUE Cast in an open, one-piece mold, 
CONDITION Intact, 4 
COLLECTION Thomas E, H, Curtis 


Inlays (Cat, Nos. 690-692) 


690 Baboon Inlay 

Egyptian ly 

Head and hindquarters early twentieth century; body 

probably seventh to first century nc. 

Max и 8,7 em; max W 4.5 em; max TH LI em 

40.170 "the Egyptian 
DESCRIPTION Three=piece inlay in the likeness of the ШР, ue 
deity Thoth as а baboon, Head and hindquarters in pum 4! 
yellowish-green ground with an opaque red mane, tail, anc " Up 
lings body segment in an opaque dark turquoisesblue E and 
persides of head and hindquarters convex; undersides conc 3 op and 
uneven, Upperside of body convex; underside flat; the upp* 


691 692 


lower edges are cut to slope diagonally inward. А rounded scale 
pattern cut on the upperside of the body 

симов Cast in open, one-piece molds; cut on the body; ap 
plied and tooled decoration on the head and hindquarters; also cut 
on the face and foot 

CONDITION Each segment intact; slight iridescence and pitting on 
the body, with patches of brown weathering 

REMARKS The head and hindquarters are modern; the body is an 
cient, Acquired with Cat. Nos, 691-692 

BIBLIOGRAPHY Art in Glass 1969, p. 18, Ш 


691 Head Inlay 

Egyptian 

Uncertain, but probably early twentieth century 

H 5.0 em; max W 4.0 em; max TH 1,0 em 

40.171 
DESCRIPTION Head inlay, Opaque turquoise-blue ground with a 
dark blue line running along the side edge from the forehead to the 
chin, then paralleling the curve of the neck; a black streak crosses 
the neck diagonally, Male head, in profile facing left, with a poorly 
modeled ear, eyeliner, nose, and lips; end of neck rounded. Upper- 
side convex; underside flat; outer edges of head cut to slope di- 
agonally inward, 
TECHNIQUE. Cast in an open, one-piece mold; some cutting; side 
edges cut, 
CONDITION Complete, except for a small chip on the chin 
REMARKS Acquired with Cat. Nos, боо and 692. 


95 
592 Head and Crown Inlay 


Egyptian 

Uncertain, but probably early twentieth century 

№ 4.0 cm; max W 2,7 em; max TH em 

40.172 
DESCRIPTION 7 
brown head; 
facing left, w 
and lips; a ro 
above 


TWo-piece head and crown inlay, Opaque reddish- 
Opaque medium blue crown, Male head, in profile 
ith a carefully modeled саг, eyebrow, eyeliner, nose, 
! unded, convex crown is cut on its lower edge to fit 
OM Aus ron and over the саг, but is misaligned; elongated 
edges of bead at ed end. Upperside convex; underside flat; outer 

Cut to slope diagonally inward, 


TiCHNIQUE Caer: 
QUE Cast in open, one-piece molds; some cutting; side 
Bes cut, 


CONDI 
2 TION Intact; small crack on the cheek. 
MARKS Асо 


“йа Wired with Cat. Nos. 690-691. 
PRAPHY Ricfstahl 1961, p. 32, ill; Art in Glass 1969, p. 18, ill. 
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EUROPEAN AND AMERICAN 
PSEUDO CORE-FORMED BOTTLES 
(Cat. Nos. 693-708) 


693 Unguent Bottle (Amphora) 
European 
Late nineteenth or first decade of twentieth century 
H 19,3 cm; D 5.4 em; max D body 9.9 em 


23.2402 


prescription Amphora, Dark purple ground (appearing black), 
with opaque yellow, opaque white, and opaque red decoration, 
Outsplayed rim with rounded edge; funnel-shaped neck; obtuse- 
angled junction with rounded shoulder; wide ovoid body; almost 
pointed bottom; almost spherical base-knob, flat on the underside 
Iwo purple strap handles extend from the shoulder to the middle 
of the neck, rising vertically to just below the rim. An unmarvered 
opaque yellow thread attached at the edge of the rim; an opaque 
yellow thread, unmarvered, begun on the neck and wound spirally 

six times in horizontal lines; another opaque yellow thread (ap- 

pearing green), with threads in opaque white and opaque red, all 

marvered, begun on the shoulder and upper body and tooled into 

a carelessly formed, horizontal wavelike pattern. 

PECHNIQUE Blown; applied handles and base-knob; applied mars 


vered and unmarvered threads 

CONDITION Complete, except for chips on the rim 
COLLECTION Thomas В. М, Curtis 
BIBLIOGRAPHY Grose 10774, cover, 

EXHIBITION. Grose 1077a 


387 
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694 Unguent Bottle (Amphora) 

European 

Late nineteenth or first decade of twentieth century 

112,0 em; D 2.8 em; max p body 6.3 ст 

0 

октон Amphora, Colorless with yellowish tinge, with 
opaque white decoration. Broad, almost horizontal, uneven rim- 
disk with rounded edge; uneven cylindrical neck; almost right- 
angled junction with rounded shoulder; elongated topeshaped 
body; almost pointed bottom; rounded base«knob, flat on the un- 
derside. Two small, opaque white strap handles extend from the 
shoulder to the uppermost part of the neck, rising vertically to the 
top of the neck, Several widely spaced, unmarvered opaque white 
threads begun on the shoulder and carelessly tooled into a pattern 
reminiscent of ivy leaves; on the lower body, other unmarvered 
opaque white threads begun and tooled into a leaf-shaped pattern, 
THCHNIQUH Blown; applied rimedisk, handles, and base-knob; 
applied unmarvered threads. 
CONDITION Intact, 
COLLECTION Thomas E. H, Curtis 
MBLIOGRAPHY Richter 1914, рр. 81-82, fig. 9. 


695 Unguent Bottle (Amphora) 
European, probably Spain 
Late nineteenth or first decade of twentieth ce 


Y 10,8 em; D 2.3 cm; max D body 5,6 cm 
232398 


DESCRIPTION Amphoriskos, Cob 
white and opaque orange de 


ntury 


alt-blue ground with Opaque 
coration, Horizontal, uneven rim with 
rounded edge; cylindrical neck; almost right-angled junction with 
rounded. shoulder; elongated ovoid body; pointed bottom; 
rounded base-knob, flat on the underside, Two cobalt-blue riglit- 
angled strap handles extend from the shoulder to the middle 
neck, rising vertically to the middle of the neck. A m 
Opaque white thread begun on the shoulder and wound spiral! 
E Er » horizontal lines, then tooled into a wide festoon 8 
Eo ous үш it, a marvered Opaque orange thread; 
E. т hread and an opaque white thread, both 
Жын Ы Pd body and wound spirally, at first in 
е ed into an Uneven festoon p 
HS im: applied handles and base 


of the 
arvered 


attern to just 


-knob; applied mar- 


605 000 


CONDITION Almost complete, except for the loss of half of the 


base-knob; some los 


ss of thread decoration; surface treated with 
acid, 

REMARKS This piece is probably from the workshop in which 
Cat, Nos, 696, 697, and 700 were made. 

coLLtCTION Thomas В, Н, Curtis 


696 Unguent Bottle (Amphoriskos) 

European, probably Spain 

Late nineteenth or first decade of twentieth century 

H 10,5 cm; D 2.5 ст; max р body $.6 cm 
397 
puscription Amphoriskos, Cobalt-blue ground with opaque 
white and opaque orange decoration, Outsplayed rim, uneven and 
inward-sloping; cylindrical neck; obtuse-angled junction with 
rounded shoulder; ovoid body; pointed bottom; circular base- 
knob with rounded edge, slightly convex on the underside, Two 
cobalt-blue strap handles extend from shoulder to middle of the 
neck, rising vertically to the middle of the neck. A marvered 
opaque white thread begun on the neck and wound spirally over 
the shoulder; another opaque white thread, with one in opaque 
orange, both marvered, begun on the shoulder and wound spirally 
їп а festoon pattern around the middle of the body; another opaque 
orange thread, partly marvered, wound horizontally once just be 
low the middle of the body; another opaque white and an RT 
orange thread, both marvered, begun on the lower body anc 
tooled into carelessly formed festoons and zigzags: 


e 5 іе таг 
TECHNIQUE Blown; applied handles and base-knob; applied r 
vered threads, 


CONDITION Complete, except for a large chip and several cracks 
on the body, hich 
REMARKS This piece is probably from the workshop in wa 
Cat. Nos. 695, 697, and 700 were made, 

COLI ION Thomas В, H. Curtis 


697 Unguent Bottle (Amphoriskos) 

European, probably Spain 

Late nineteenth or first decade of twentieth century 

И 20,8 cm; D 3.1 em; max р body 4.5 cm 

23.2300 round 
DESCRIPTION Tall, slender amphoriskos. Cobalt-blue 8" “ven, 
with opaque white and opaque yellow decoration. Thick, осии 
horizontal rim with rounded edge; long cylindrical neck; 5 


ngled junction with rounded shoulder; elongated oval 


T 3 2 
obtuse omewhat at the middle; convex pointed bottom; 


panding $ : 
body sa funnel-shaped base-knob, flat on the underside. Two 
tall, inve 


blue strap handles extend from below the shoulder to the 
cobalt i e neck, rising vertically to the rim. Marvered opaque 
Í "e opaque yellow threads begun on the shoulder and 
white £ y a delicate festoon pattern; other opaque white and 
tooled va threads, also marvered, begun on the upper body 
ele into long, carelessly formed festoons; an opaque white 
and ls marvered, begun on lower body and tooled into an 


top of 


thread, 
elongate! 
TECHNIQUE 
vered threads. | | 
CONDITION Intact; some losses of thread decoration; surface 


d festoon pattern, mostly lost. 
Blown; applied handles and base-knob; applied mar- 


treated with acid. | | 7 
remarks This piece is probably from the workshop in which 
Cat. Nos. 695, 696, and 700 were made. 

сопестом Thomas E. H. Curtis 


698 Unguent Bottle (Amphoriskos) 

European 

Late nineteenth or first decade of twentieth century 

H 10.3 cm; D 2.9 cm; max D body 4.9 cm 

23.2396 
DESCRIPTION Amphoriskos. Cobalt-blue ground with opaque 
yellow, opaque celadon-green, and opaque red decoration. Out- 
splayed, inward-sloping rim; short cylindrical neck; obtuse-angled 
junction with rounded shoulder; ovoid body; wide, convex 
pointed bottom; rounded base-knob, convex on the underside. 
‘Two cobalt-blue right-angled strap handles extend from the shoul- 
der to the middle of the neck, rising vertically to the middle of the 


697 


neck. An opaque yellow thread, partly marvered, attached at the 
edge of the rim; opaque red, opaque celadon-green, and opaque 
yellow thre all marvered, begun at the middle of the body and 
tooled in alternating bands into a wavelike pattern to the lower 
body; opaque yellow threads also applied to the vertical segments 
of the handles. 


TECHNIQUE Blown; applied handles and base-knob; applied mar- 
vered threads, 


CONDITION Complete, except for chips on the rim; some losses 
of thread decoration. 


COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Grose 1977a, cover. 
EXHIBITION Grose 1977a. 


699 Unguent Bottle (Lekythos) 

European, probably Murano (Italy) 

Late nineteenth or first decade of twentieth century 

H 14.5 cm; D 3.2 cm; max D body 5.1 cm 

23.2403 
DESCRIPTION Lekythos, Semitranslucent colorless ground with 
opaque light blue, opaque yellow, and opaque brown decoration. 
Vertical, off-set rim with rounded edge; tall funnel-shaped neck; 
obtuse-angled junction with rounded shoulder; almost cylindri- 
cal body with slight downward taper; closed cut-out foot, concave 
on its underside. Two colorless strap handles rise vertically from 
the shoulder to above the top of the neck. A marvered opaque light 
blue thread attached at the edge of the rim; an opaque yellow 
thread and an opaque brown thread, mostly marvered, begun on 
the shoulder and tooled in alternating rows into a widely spaced 
feather pattern to the bottom, where the opaque yellow thread is 
wound spirally to the center of the bottom. 


698 » 


389 


-ads; pontil mark on the underside of the foot 
rered threads; ро! 
and unmarve | 
- foot. 
» marks on the foo! Г | 
ке 161 Intact; some losses of thread decoration; Pitting and 
CONDITION Intact; s Desert а: 
- corrosion; surface treated with acid 
9895 This piece is probably from the workshop in whic h 
REMARKS 
Cat. Nos. 695-697 were made. 
COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Grose 19774, cover. 
EXHIBITION Grose 19773. 


701 Unguent Bottle (Oinochoe) 

e or first decade of twentieth century 

H 14.0 cm; W across opposite lobes of the rim 4.0 cm; max 

р body 6.0 cm 

23.2401 f | 

-RIPTION Oinochoe. Cobalt-blue ground with opaque white 
Ка n. U right, uneven trefoil rim, with rounded edge; 
79 и - 185 Amost right-angled junction with rounded 
bx 9201 body; wide, convex pointed bottom; outsplayed, 
Endet Е ut foot, concave on its underside. А cobalt-blue strap 
Wu pn an АЕС tooled thumb stall, extends from the 
shoulder to the edge of the rim, rising vertically above the rim. An 
СЯ opaque white thread attached at the edge in rim; 
another opaque white thread, mostly marvered, 7 Dr 
tally once around the shoulder; another marvered Spaai я Ше 
thread begun on the upper body and wound 7 ly pe 
around the vessel, then tooled into a carelessly formed А е 
pattern. Oblique, tooled indentations on the upperside of t px 
TECHNIQUE Blown; applied handle; applied 59 7 B Br 

700 marvered threads; pontil mark on the underside of the foot; tooling 
> foot. 

Е but broken and repaired; small loss on the 


TECHNI Blown; applied hand ied marvered threads body; whitish film on the exterior; surface possibly treated with 
PP i , , , 
QUE үп; рр у р у 
pontil mark on the underside of the fo i the acid. 
til k h derside of foot; tooling marks on the 1 | 


CONDITION Intact. 

COLLECTION Thomas E. H. Curtis 
BIBLIOGRAPHY Grose 1977а, cover. 
EXHIBITION Grose 1977a. 


BIBLIOGRAPHY Grose 19778, cover. 
EXHIBITION Grose 19774. 


700 Unguent Bottle (Oinochoe) 

European, probably Spain 

Late nineteenth or first decade of twentieth century 

H 19.3 cm; D 4.6 cm; max D body 7.2 cm 

23.2400 
DESCRIPTION Large oinochoe. Cobalt-blue ground w 
white and opaque orange 
rounded edge; tall, funnel- 
rounded shoulder; ovoid 


ith opaque 
decoration. Upright rim with uneven 
Shaped neck; right-angled junction with 

body; broad outsplayed foot, conical in 
shape, concave on the underside. Extending from the shoulder to 
immediately below the rim, а cobalt-blue strap handle, rising ver- 
tically to the rim. A marvered opaque orange thread attached at the 
edge of the rim; an unmarvered cobalt-blue thread wound 
horizontally twice around the neck; other opaque orange and 
Opaque white threads, marvered, begun at the top of the neck and 
tooled into a festoon Pattern to the shoulder; other Opaque white 
and opaque 


aque orange threads, also marvered, begun on the shoulder, 
Cm into broad festoons in two distinct registers on the upper 
lower body: a mary, thread begun on the 


: ‘Oot; on the underside 
hite thread wound spirally. On 


foot, pron ed sals J 
sed by a tool, pronounced vertical inden 


applied handle and foot; applied marvered 


p 


92 Unguent Bottle (Oinochoe) 
702 


European 
Late nineteenth о ; 
a; W across opposite lobes of rim 4.3 cm; D foot 


r carly twentieth century 


низ cm 
3.5 em » 
70.4. Anonymous gift l 
SCRIPTION Oinochoe. Cobalt-blue ground with opaque white 
pers ue orange decoration. Upright trefoil rim with rounded 
= ан вара neck; almost right-angled shoulder; broad, 
pui spherical body; outsplayed, closed cut-out foot, with 
rounded edge, concave on the underside. A vertical cobalt-blue 
strap handle tends from the shoulder to the rim, where it has an 
s-shaped handle attachment. A partly marvered opaque white 
thread is attached at the edge of the rim, then wound spirally in 
unmarvered horizontal lines around the neck; another opaque 
white thread and an opaque orange thread, both marvered, begun 
on the shoulder and tooled into a broad festoon pattern to below 
the middle of the body. 
TECHNIQUE Blown; applied handle; applied marvered, partly 
marvered, and unmarvered threads; pontil mark on the underside 


of the foot. 

CONDITION Intact; cracks on the body; some losses of thread 
decoration. 

REMARKS Possibly from the same workshop as Cat. Nos. 695-697 
and 700; and definitely from the workshop in which Cat. Nos. 703 
and 704 were made, with which this oinochoe was acquired. 
COLLECTION Omar Pasha, Cairo (by 1929) 

BIBLIOGRAPHY Collection de feu Omar Pasha Sultan, le Caire, Paris, 
1929, probably no. 441, pl. 67 (middle shelf, right; a large broken 
air bubble on one festoon seems to confirm this identification). 


703 Unguent Bottle (Two-Handled Jar) 

European 

Late nineteenth or early twentieth century 

H 12.6 cm; D 3.0 cm; D pad-base 2.9 cm 

70.6, Anonymous gift 
DESCRIPTION Two-handled jar. Pale green ground streaked with 
blue, with opaque white and opaque yellow (at times appearing 


SS ———s 


pale opaque green) decoration. Moderately broad tubular rim, 
folded outward, then inward, with a rounded edge; short cylindri- 
cal neck; rounded shoulder: tall, narrow ovoid body, with pro- 
nounced downward taper; almost pointed bottom; uneven pale 
green pad-base with an irregular edge, concave on its underside. 
Two short, vertical pale green strap handles extend from the shoul- 
der to the upper part of the neck, where each is tooled into a ring. 
An opaque white thread and an opaque yellow thread, both mar- 
vered, begun on the neck and wound spirally, at first in horizon- 
tal lines over the shoulder, then tooled into a deep festoon pattern 
to below the middle of the body; below this, another opaque white 
and another opaque yellow thread, both marvered, are begun and 
tooled first into festoons, then into a ray pattern extending to the 
pad-base. 

TECHNIQUE Blown; applied handles and pad-base; applied mar- 
vered threads; pontil mark on the underside of the pad-base. 
CONDITION Intact; losses of thread decoration on one side; some 
pitting; surface probably treated with acid. 

REMARKS See remarks under Cat. No. 702; acquired with Cat. 
Nos. 702 and 704. 

COLLECTION Omar Pasha, Cairo (by 1929) 

BIBLIOGRAPHY Collection de feu Omar Pasha Sultan, le Caire, Paris, 
1929, pl. 68 (middle shelf, left). 


704 Unguent Bottle (Stamnos) 

European 

Late nineteenth or early twentieth century 

H 10.5 cm; D 2.3 cm; max D body 8.7 cm 

70.5, Anonymous gift 
DESCRIPTION Stamnos. Cobalt-blue ground (appearing black), 
with opaque white and opaque yellow (appearing pale green) 
decoration. Moderately broad, outsplayed rim with rounded edge; 
tall cylindrical neck with slight bulge at its center; almost right- 
angled shoulder; globular body; convex bottom; cobalt-blue pad- 
base, outsplayed with rounded edge, concave on its underside. Two 
cobalt-blue vertical right-angled handles extend from the shoul- 
der to the upper part of the neck; each handle formed by pincer- 
ing together one vertical and one horizontal section. А marvered 


702 


703 704 
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705 


hite thread attached vertically on the lower neck, then 
wound spirally in horizontal lines over the shoulder, where it is 
tooled into a wide festoon pattern to the middle of the body; be- 
low this, a marvered opaque white thread wound horizontally 
around the body; an opaque yellow thread, marvered, is also at- 
tached at the shoulder and wound spirally at first in horizontal 
lines, then tooled into a festoon pattern, mingling with the white 
thread; below this, another marvered opaque yellow thread begun 
and tooled into a broad festoon pattern, then into one or two rows 
of zigzags. 

TECHNIQUE Blown; applied handles and pad-base; applied mar- 
vered threads; pontil mark on the underside of the pad-base. 
CONDITION Intact; considerable losses of thread decoration on 
one side; much pitting; surface probably treated with acid. 
REMARKS See remarks under Cat. No. 702; acquired with Cat. 
Nos. 702 and 703. 

COLLECTION Omar Pasha, Cairo (by 1929) 


opaque wi 


705 Unguent Bottle (Oinochoe) 

American, by Dominick Labino (1910-1987) 

1965 

н 8.2 cm; w across opposite lobes of the rim 1.5 cm; max 

D body 5.7 cm; p pad-base 3.2 ст 

66.122, Gift of Dominick Labino, Grand Rapids, Ohio 
DESCRIPTION Oinochoe. Opaque white ground with opaque 
medium blue decoration. Outsplayed trefoil rim, with rounded 
edge; short cylindrical neck; ovoid body; convex bottom; out- 
Splayed pad-base with rounded edge. An opaque white strap han- 
dle extends from the shoulder to the edge of the rim, rising 


707 


vertically above the rim. А partly marvered opaque medium blue 
thread attached to the edge of the rim; another opaque medium 
blue thread, marvered, wound horizontally twice around the 
shoulder; another opaque medium blue thread begun at the middle 
of the body and tooled into two rows of irregular zigzags; below 
this, another opaque medium blue thread begun on the lower body 
and wound horizontally three times; finally, a marvered Opaque 
medium blue thread attached at the edge of the pad- base. 
TECHNIQUE Corc-formed; applied handle and pad-base; applied 
marvered threads; tooling marks on the rim and the upperside of 
the pad-basc. 

CONDITION Intact. 

REMARKS This oinochoe lacks an applied rim-disk. 
BIBLIOGRAPHY Labino 1966, p. 127, fig. 5. 


706 Unguent Bottle (Alabastron) 

American, by Dominick Labino (1910-1987) 

1965 

H 11.2 cm; D 3.6 cm; max р body 3.4 cm 

66.124, Gift of Dominick Labino, Grand Rapids, Ohio 
DESCRIPTION Alabastron. Opaque white ground with cobalt-blue 
decoration. Broad, horizontal rim-disk with rounded edge; short 
cylindrical neck; straight-sided cylindrical body; convex bottom. 
On the upper part of the body, two vertical opaque white handles. 
A marvered cobalt-blue thread attached at the edge of the rim- 
disk; another marvered cobalt-blue thread begun on the underside 
of the rim-disk and wound horizontally to the top of the handles; 
below this, another marvered cobalt-blue thread attached to the 
lower part of the body and tooled into a widely spaced feather pat- 
tern; another marvered cobalt-blue thread wound horizontally 
around the lower part of the body. 
TECHNIQUE Core-formed; applied rim-disk and handles; applied 
marvered threads. 
CONDITION Intact. 
BIBLIOGRAPHY Labino 1966, р. 127, fig. 5. 


707 Unguent Bottle (Alabastron) 

American, by Dominick Labino (1910-1987) 

1965 

Н 10.2 ст; D 3.5 ст; max р body 3.4 cm 

66.123, Gift of Dominick Labino, Grand Rapids, Ohio 
DESCRIPTION Alabastron. Opaque medium blue ground with a 
few streaks of opaque red, and with opaque white decoration. 
Broad, uneven horizontal rim-disk with rounded edge; short 
cylindrical neck; straight-sided cylindrical body; convex bottom 
On the upper part of the body, two vertical opaque medium blue 
ting handles with protruding lower ends. A marvered opaque 
white thread begun on the neck and wound spirally, at first in 2 
few horizontal lines, then tooled into an irregular festoon pattern 
from the shoulder to the lower body. 


TECHNIQUE Core-formed; applied rim-disk and handles; applicd 
marvered threads, 
CONDITION Intact. 


708 Unguent Bottle (Alabastron) 
Eastern Mediterranean or Italian 
Mid-fourth through carly third centuries n.c., assembled 
in a complete form in late nineteenth or first decade о! 
twentieth century 
Restored н 12.5 cm; p 4.7 cm; max D restored body 52 <" 
23.335 Ё 
DESCRIPTION Fragments of rim-disk, neck, and lower body о! al 
alabastron; rest of vessel restored in plaster, terra-cotta, and а i 


| 
| 


708 as restored 


ment of a second core-for 
que white and opaque 
nm-disk, sloping very slightly to the outside; cylindrical neck with 
downward taper; broad, straight-sided cylindrical body; convex 
bottom. Below the shoulder, two vertical ring handles lacking 
aperatures. An unmarvered opaque yellow thread attached at the 
edge of the rim-disk; other opaque yellow and white threads, mar- 
vered, attached to the body and tooled in vertical panels into a 
feather pattern, ending at the basal angle in carefully made loops. 
TECHNIQUE Core-formed; applied marvered and unmarvered 
threads; reworked in modern times. 

CONDITION Intact as restored; iridescence and pitting. 

REMARKS Grose Class I:A; Alabastron Form Пл. Harden Form 
7: Harden 1981, pp. 100-101. 

COLLECTION Thomas E. H. Curtis 


ned bottle. Cobalt-blue ground with 
Шом decoration. Broad horizontal 


opa 


HELLENISTIC AND ROMAN REWORKED 
PLAQUES AND INLAYS 
Cat. Nos. 709-710) 


79 Pastiche of Mosaic Plaques and Inlays 

Probably Egyptian 

Third to first century &c., assembled in its present form 

În late nineteenth or first decade of twentieth century 

Н 8.0 cm; max w 6.0 cm; TH .4 cm 

23-240 
ao ‘Twelve fragments of floral and other mosaic plaques 
2nd inlays, recut and assembled to depict flowers in a pot stand- 
тү" а horizontal plinth. The flowers are in а gray-blue ground 
Е are identical to ones described in Cat. Nos. 646-653; the pot 

Opaque red with opaque yellow vertical lines; the plinth is 
Opaque red with interlocking opaque yellow circles surrounding 
та Opaque yellow rods. Upper surface flat; underside flat but 
by the backing. 


TECHNIQUE Assembled from sections of cane and cast; reworked 


in modern times. 


CONDITION lridescence and pitting; modern polishing on the up- 
per surface; a piece of modern glass is attached as a backing. 


COLLECTION Thomas Е. H. Curtis 


710 Pastiche of Mosaic Plaque 
Probably Italian 
Late first century B.C. to early first century A.D., assembled 
in its present form in late nineteenth or first decade of 
twentieth century 
н $.0 cm; max W 7.0 cm; TH .2 cm 
23.1815 
DESCRIPTION Assembled from two segments of an ancient mosaic 
plaque cut longitudinally in half, then joined at one edge to form 
a mirror image. Marbled mosaic pattern formed from a single large 
cane in a dark brown ground with golden-brown insets and 
numerous opaque white curvilinear lines. Flat on its upper- and 
undersides. 
TECHNIQUE Assembled from sections of cane and cast; reworked 
in modern umes. 
CONDITION Considerable modern polishing on the upper surface; 
a piece of modern glass is attached as a backing. 
correction Thomas Е. H. Curtis 


VENETIAN CAST MOSAIC VESSELS 


(Cat. Nos. 71-7 


711 Bowl { 
Venetian, Compagnia di 
Vincenzo Moretti (1835-1901) 
About 1875-1880 
н $.0 cm; D 14.7 Cm; 
77.12 

DESCRIPTION Broac 

edge; convex curving sid 

mosaic pattern formed from large ро 
canes; the first in а golden-yellow ground with opaque white 


spirals; the second in a light blue ground with opaque white 
spirals; and the third, all small sections, in a green ground with 
opaque white rods outlined in golden-yellow, surrounding an 
opaque white circle around a central opaque red rod. A golden- 
yellow network cane wound spirally with an opaque white thread 
is attached as a rim. 

TECHNIQUE Assembled from sections of cane and sagged; applied 
rim; rotary- or fire-polished on both surfaces. 


Venezia c Murano, probably by 


TH .4 cm 


1. shallow bowl. Vertical rim with rounded 
е; slightly convex bottom. Composite 


lygonal sections of three 


CONDITION Intact. 

REMARKS The bowl was purchased for Thomas E. H. Curtis in 
Rome in the summer of 1911. 

COLLECTION Thomas E. H. Curtis 

EXHIBITION Grose 19778. 


712 Bowl 
Venetian, Compagnia di Venezia e Murano, possibly by 
Vincenzo Moretti (1835-1901) 
About 1875-1880 
H 2.7 ст; D 12.0 cm; TH .45 cm 
23.1490 
DESCRIPTION Broad, shallow bowl. Slightly outsplayed rim with 
uneven, rounded edge; convex curving side; uneven, flat bottom. 


^. 


5» 


д. 
“2 
CP 
Cur 
Genen ne, 
2 


Striped quadripartite pattern ſormed from lengths of ten canes laid 

in pairs at right angles in e ch of four triangular quadrants. At the 

top of cach quadrant, a wedge-shaped length of opaque white ку 

cased in colorless; а length of green encased in colorless; a length 

of opaque yellow encased in colorless; a composite cane with а 

central green length flanked by strips of purple, each encased 15 

colorless; a length of opaque orangish-brown; a length of blue en- 
cased in colorless with a thin opaque white line; a length of opaque 
white encased in colorless; a length of purple encased in colorless 
with a thin opaque white line; a length of green encasing opaque 
yellow encased in colorless; a second length of opaque white en- 
cased in colorless; and a length of opaque orangish-brown encased 
in colorless, with a square section of blue (with an opaque yellow 
line) at the intersection of the quadrants. A purple network cane 
wound spirally with an opaque white thread is attached as a rim 

TECHNIQUE Assembled from lengths of cane and sagged; applied 
rim; fire-polished on both surfaces. 

CONDITION Intact; numerous tiny pits filled with a whitish 


substance. 

COLLECTION Thomas E. H. Curtis 

BIBLIOGRAPHY Richter 1914, p. 77, fig. 5; G. Eisen, “Augustan 
Mosaic Glass,” International Studio 79, 1923, p. 288, ill.; Riefstahl 1967, 
р. 77, fig. 5; Art in Glass, 1969, p. 123; Grose 1977а, fig. 2; P. Hol- 
lister, *Ribbon Glass Bowls: A Continuing Tradition;' Glass Club 
Bulletin, по. 128, December, 1979, p. п, fig. 10. 

EXHIBITION Grose 19772. 


PALESTINIAN CAST CYLINDRICAL 
BLOCK WITH MASKS (Cat. No. 713) 


713 Cylinder 

Probably Syro-Palestinian 

Late nineteenth or first decade of twentieth century 

H 7.2 ст; D top 5.7 cm; D bottom 6.0 cm 

23.100 
DESCRIPTION Solid cylinder. Semitranslucent medium blue 
ground. Тор of object highly irregular with an uneven, protrud- 
ing edge around half of the cylinder and a deep pointed, tooled 
cavity near the center; uneven vertical sides with a slight upward 
taper; uneven rounded bottom. Two crudely formed medium blue 
masks representing male faces set on opposite sides near the top. 
Surrounding each mask are five square or rectangular impressions 
left by tabs used to hold the mask molds tin place during 
manufacture. 
TECHNIQUE Solid casting in a two- or three-piece mold; irregu- 
lar vertical seams visible. 
CONDITION Complete, but broken in half and repaired; chips оп 
ae top, sides, and bottom; strain cracking; numerous elliptical 

ubbles; cream- and brown-colored film on the surface. 

COLLECTION Thomas E. H. Curtis 
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23 Аны) Mycenaean Greek Cast Appliqués and Beads 
Syro-Cypriot Core-Formed Bottle 
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Western Asiatic Rod-Formed Kohl Tubes 
ian and Eastern Mediterranean Core-Formed Bottles 
Mesopotamian 
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Phoenician and Carthaginian Rod-Formed Head Pendants and Beads 


TE 


50 (1:1) 


Phoenician and Carthaginian Rod-Formed Head F 


Pendants and Beads 


60 (121) 


43 (1:1) 


ея 
| RR 


PARE 


85 


82 


TD 


Mediterranean Core-Formed Bottles: Group I (Alabastra) 
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Mediterranean Core-Formed Bottles: Group I (Amphoriskoi) 
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Mediterranean Core-Formed Bottles: Group I (Oinochoai) 
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Mediterranean Core-Formed Bottles: Group П (Oinochoai ) 
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Early Hellenistic Cast Vessels: Canosa Group 
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Antikythera Group and shipwreck, 190, 192, 
195-196, 250, 253, 224 

Antinoópolis (Antinoe, Adrianopolis, etc., 
Egypt), 356 

Antioch-on-the-Orontes (modern Antakyé, 
Turkey), 46 

Anzahhu (Akkadian), 46 

Appliqués, 117n, 24, 25, 26, 27 

Apulia (Italy), 186n 

Agar Quf (near Baghdad, Iraq), 47 

Arcadius, 260 

Aristophanes, 81 

Army, Roman, 241 

Arretium (modern Arezzo, Italy), 242 

Arslan-Tash (Syria), 73, 76 

Asia, western, 45, 46n, 47, 48, 49, 57, 73, 74, 
75, 77, 80, 81, 109, 116, 185, I, 2, 3, 4, 28, 31, 
32, 33,34 

Asia Minor, 186, 194, 242 

Aslaia (Cyrenaica, Libya), 81 

Asseria (Croatia, Yugoslavia), 33 

Assos (Turkey), Iizu 

Assur (Iraq), 46n, 47, 74, 76 

Assurbanipal, 74 

Assyria, 46, 48, 73, 74, 75, 76, 77, 80, 189 

Astarte, see Ishtar 

Asyut (Egypt), 356 

Atchana (ancient Alalakh, Syria), 46n 

Athenaeus, 351 

Athens (Greece), пзп, из, 187, 194, 3511, 356 

reece), 56 


Babylon (Syria), Merkes region, 49, 73, 74 

Babylonia, 48, 74, 77 

Badakhshan (Afghanistan), 45 

Baghdad, 47 

Bahnasa (ancient Oxyrhynchos, near Beni 
Mezar, Egypt), 197, 355n, 356 

Balkans, 81 

Barag, Dan P., 49n, 76, 77, 79, 80, 83, по 

Barber, Edwin Atlee, Collection of, 18 

Barovier, Giuseppe, 381, 382 

Barsanti, Alfredo, 191 

Beads, 45, 47, 49, 55, 56-57, 82-83, 51, 24, 25. 
26, 27, 35; face, 48, 49; head, 74, 82-83, 
37-62 

Beni Mezar (Egypt), 197 

Berenice (ancient Eusperides, Cyrenaica, 
Libya), 189n 

Bernardini, Tomba (Palestrina, Italy), 75 

Bes (Egyptian deity), 376, 645 

Beth-Shan (Israel), 48n. 

Bianchi, Robert S., 353 

Billups, Melvin P., Collection of, 359 

Black Sea (region of), 109, по, 113, 1150, 185, 
186, 187 

Blowing, see Glassblowing 

Blow-pipe, 29; invention of, 241, 244, 261, 

262 

Bologna (ancient Bononia, Italy), Sin 

Borella, Toso, 3841 

Brauser, Heinrich, 


Сатат, t. 16 
Comes, бае, 3), 34, in manafactone A, 14 


Canesa Galleries, Mew Yor, 30 
Слот di Радна (ancient Соттоп, йу), 


Capri (ancient Caprese, Italy), 17, 44-25 
Сар (Caengania, Italy), ttn 
Carthage Prha) 7}, 75, 77, 79. 92.8, 24, 
„% NG 134, 194, 243, 17-49 
Савићи, Alessandro, {82 
Сз glass, 47, 14, de-at. bl. 
Hellernstic, 18-197; RONA, 341, 244-245, 
214-02 
Сот di Canvevtettes (neat Varin, Italy), 245 
Ceramics, ее Pottery 
Cerveteri (ancient Caete, Mealy), тїї; us aluo 
Bafohateecia 
Cesnola, Leigh Райта di, Collection of, 246, 
21 
Cherchel (ancien lol, later Caesarea, 
Algetia), 261 
Chien, 97 
Chega ZANAN (Vati), 47 
Cicero, 361 
Сие ptem 75 
Cohn, Hans, Collection of, 114, 117, 119, an 
Coleman, Charles Caryl, Collection of, 
310523, 24, 443, 244 
i, Antonio, yar 


PAM, АТ the 
Constantine Great), 266 
Cooney, John I., 

Copper, iss 80 


CF PP 4B, 1, 14e Go Pi 97,79 TETI h, 
TION, HIN #22, 133. tag. 1094. 246, ag vin, 
йа 

cremes (Lir), Jte, 169p, m BFS 194. 248 

Cyrene meer, абз, Liya), fr 

Cots the Grent, 73 

Die 1,23, 44 

рен A Bahar Оаро. #3 

реке, Charles, 22 

рем, 194. in, 

ре Morgan, Нету, Сећесбет of, a6 

Denderi (Бур. 328 

Dervers Macedonia, Стеесе). 03 

chere fats, 246 

редок, 2 

Duanmtef (Egyptian deity), Ag 

Drunken, Madeleme Wallace, 244 
Tuta Futepem Syria), 194 
Base Greece, wt als Yenia, 7], 10 
Expr. 4#, A: We he Poe O IVe Tho 7475 7, 
41, 82, 14, 84, 1009, ПО, tit, tua, ҮЙ, rg, 
188, BY AGL 103, 17, WM, 242, 4409, ИЙ, 
243, 247, My, MB, 342, УЙ, VALVE 146, 
76-277, FBO 77, 103, 170, M, 227, 
541-542, 620-656, OTL, JOY 
Egypt Exploration Society, London, 22,34), 
7], 11-17, 10,20 
Egyptian Мае, А 
Egyptian faience, see Faience 
Rite Себ (latach), 195 
Eisen, Crastavis, 21 
Flamm, 47,45 
Eenporion, see mpurias 
Рикотт (Cyprus), 55 
Ёрһезоз (Tarkey), at 
Prida (modern Abu Shahrein, Iraq), 45 
Eshirianna (modern Tel Aamar, Iraq, aan 
Esposizione Marittima, Naples, 1971, zur 
Ре, 71,74, 78, 91-92, 84, 120, Y24, 186, 
192, 35,16 
Exposition Universelle, Paris, 197%, 391, 382. 
Exposition Universelle, Paris, 1900, zd an 
Eyeliners and eyes, 620 
Faience, 29, 45, 46, $0, 53, 54, 17, 76, 113, 116, 
191, 104, 1 
Рушт (Egypt), пот, 07,103 


For tetaa (near Knossos, Crete), 75 
Forum juli (modern Fréjus, France), 244 
Fossing, Paul, 109n, 122 


VOY, 53, 55, 97. 73, 75, 76, 189, 197.351 
Jerusalem (Israel), wan 


Corde (Фуа, Тие 
рер и rini 
Greece, 73, Y. nan 1 
196, 17, MP, 34797 аа » 
uma am (lel Mebesheh, тезе Tania, 
PETOS- 409.343. 144, 7] : 
Corea, Frank Mae f 
cp, fff 
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Ната (Syria), tgun 
Harden, Donald V, 24, 24. 46, Su 95,77, 78 
Кут, o, irg. HO, 121, 122, 135, 124, 12, Yd 
leis Фотий), 266 E 
Wereolaneunm (Waly), 243. 247, u, 328 
Hillange (Laxembourg), 246 
И йез, 49.97 


Horus Egyptian deity), 376, (#2, (йе; eye of 


Tabysos Rhodes), 96, 111 

Sheria, us ales Spain, иЗ 

15774,82 

Idaſiam (Cyprus), 75,79 

Indus River, ig 

Ingots, pass, УД 31 

INESS, 45, 46, 47. 12715. 34» 97. T 14. 7%, 
84-44, 260, 151, 1327154. 150. 377^. BO, Ge 
622, 670, OF OP! 

Innes, George, 20,21 

пней Nabkheperre, 49 

Tol, we Cherchel 

lonia, 73, 91, ПО, 185, 24 

Tran, northwest, 47,79, 11-23 

Iran, southwest, 77 

Над, aan, 79, don, 190, 354, 677 

Ishtar Phoenician deity), 47. 1-3 

Isis (Egyptian deity), 195. 375. 644 

Israel, 243, 356 

Italy, 73, 74, 91, 82, 109, 113, 197, ИЯ, Пот, гий, 

1977, 136, 191, 192, 103, 194, 195, 241, 242, . 

244, 24%, 246,247, 20, 240, 141, 2 253. 

254, 246, 247, Ий, 262, Уй, 347, ИЙ, 376.29, 

FS, 122-161, 1837210, 228-232, 244-541, 


Italy, southeastern, ac 
Italy, southern, 109, 113n, 116, 190 


195. 


Е Collection of, 252, 353 
О Gan, st, 74: 10-1; Western 


anos (Greek), 57 
K iseda, ee Aliseda, Га 


i li, 45.57, 353» 376 
Usa . -polishing, 256, 257; 
Hellenistic, 193-194: Roman, 247 
ins Islands, 247 А 
oo south of the curve of Asia 


3 3 Я d 
inor to Egypt. including Cyprus an 
ЫЧ), 20, 54, 56, 57.76.77. $2, 109, 116, 
122, 123,193, 194. 241, 242, 245, 246, 247, 257 
оп, 20, 551, ПО, 175 ў 
oly and Leon, Collection of, 111 
Libbey, Edward Drummond, 17, 18, 21, 25 


Libya, 57, 81 

Lisht (Egypt), 49. 51 

Liternum (Campania, Italy), 242 

Locri (Italy), пзп 

Lucullus, 194, 242 

Luni (Italy), 243 

Luxembourg, 250, 251 

Luxor (Egypt), поп, 170 

Lydia, 73 

Lyon (France), 243 

McClellan, Murray C., 78, 109n, по, 112, 115, 
116, 121, 122, 123 

McGuiness, Thomas, Collection of, 20 

MacMillan, Emerson, Collection of, 20-21 

Macedonia, 81, 115, 116, 119, 185, 194, 197, 351 

Magdalensberg (Austria), 243, 357 

Magna Graecia, 73, 113, 115, 116, 186, 188, 189, 
192, 196 

Malkata (near Thebes, Egypt), Eighteenth 
Dynasty glass workshops, 49, 51, 52 

Manganese, 194 

Maroni (modern Zarukas, Cyprus), 55, 56 

Marquand, Henry G., Collection of, 23 

Masks, 352, 354, 713; theatrical, 627 

Megiddo (Israel), 76 

Melos, 114 

Menshiyeh (near Abydos, Egypt), 46n 

Merkoe, Glenn, 76 

Meroe (Sudan), 354n 

Mesopotamia, 45, 46, 47, 48, 49, 57. 73. 74 
76-77, 78. 79, 84, 109, по, ти, 185, 193, 28, 


Mold-blowing, see Glassblowing and Molds 


5 5 353,354; 
› 32, 33, 245; 118; see also Casti 
Edward С. 5 


¢, Hobart and Edward Small, 
248, 258, 259, 383 


Nervi (Italy), 192 
Neskhons, 83 
Network glass, 35; Hellenistic, 195-196; 
Roman, 242, 249, 253 
Nida-Heddernheim (Germany), 247 
Niessen, Carl Anton, Collection of, 248, 
259. 375 
Nile River and Nilotic scenes, 73, 185, 197. 
260, 356 
Nimrud (Iraq), 73, 74, 75, 76, Son, 190 
Nineveh (modern Kuyunjik, Iraq), 46, 73, 74, 
75 
Nippur (Iraq), 74, Son, 81 
Nolte, Brigit, 55, 56 
Normandy (France), 194, 252 
Northwood, J. and J. (Stourbridge), 375 
Nuzi (Iraq), 46, 47, 48 
Obsidian, 618-619 
Olbia (USSR), 187, 188 
Olcott, George N., 21, 383 
Oliver, Andrew, Jr., 188, 196 
Opus sectile, glass, 241, 260, 351, 357-58, 657 
Oxyrhynchos (modern Bahnasa, Egypt), 
197n, 356 
Paestum (modern Pesto, Italy), 243 
Painter, Kenneth S., 126n 
Palaikastro (Crete), 57 
Palaikastron (Thessaly), 193 
Palestine, see also Syro-Palestinian region, 20, 
48, 49, 54, 57, 73, 77, 82. ПО, 194, 242, 243, 
376, 383, 384 
Palestrina (Italy), 75, поп, 197 
Panathenaic amphorae, 186, 187, 189 
Parlasca, Klaus, 191 
Pasha, Sultan Omar, Collection of, 378, 63, 
702-704 
Paste, glass (pate de verre), 30 
Peloponnesian War, HS 
Peloponnesos, 56, 57, 24-27 
Pendants, disk, 48; 4; figural, 47-48; head, 
74, 82-83, 37-62 
Pergamum (Turkey), 185, 194 
Persepolis (Iran), 81 
Persia, 73,34 
Persian Empire, see Achaemenid Persian 
Empire 
Perugia (ancient Perusia, Italy), 118, 199n, 121 
Petosiris, 352 
Petrie, Sir William Flinders, 52, 353 
Petronius, 242 
Phaestos (Crete), 56 
Phalerae, 359, 676 
Pheidias, 351n 
Philip II, tomb of, 197 
Philistines, 57 m 
Phoenicia, see also Syro-Palestinian arca, 73, 
74. 75, 76, 80, 82, 83, ПО, 111, 125, 189. 194. 
37-49 
Phrygia, 73. 75 
Pillar-molding, 30, 244-247, 248 
Pinudjem II, 83 
laus glass, 351, 355-356, 380, 646-056, 
709-710; see also Revetments 
ERTER 
Poggio Buco (Etruria, Italy), 78 
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255; Greek, 109, 187, 188, 194; Hadra, 120; 
Mesopotamian, 46; Roman, 241, 243, 255. 
260; Syro- Cypriot, son 
Preen (near Trier, West Germany), 252 
Ptolemaic Dynasty, 193 
Ptolemy I, 185 
Ptolemy 11, 351 
Ptolemy IV Philopater, 351n 
Pylos (Greece), $7, 191 
Reggio di Calabria (Italy), 186 
Reticella, 30, 242 
Revetments, glass, 241, 356-358, 658-667; see 
also Plaques 
Rhodes, 54, 55, 77, 81, 109, по, 113, 115, 124, 
185, 64-121 
Ribbed bowls, Hellenistic, 195, 223; Roman, 
245-249, 228-317 
Richter, Gisela M. A., 21 
Rome, 17, 22, 120, 124, 242, 243, 244, 248, 249, 
252, 253, 255, 259, 260, 357-358, 383, 
185-210, 250-291, 293-338, 340-405, 
407-441, 443—507, $20, 522-540, 542-559, 
561-583, 586, 588-604, 606-607, 617-619, 
641, 657-673, 681, 710 
Rustafjaell, Robert, Collection of, 7 
Russia, see also USSR, south, 83, 119 
Ruvo (Italy), 114 
Salviati, Antonio, 381 
Samaria (Jordan), 73, 76. 77 
Samothrace, 123, 124, 196 
Sand-core, 30-31 
Sangiorgi, Giorgio, Collection of, поп, 117, 
191, 375, 7, 11, 122, 184, 251, 339, 605 
Sangiorgi, Sergio, Collection of, see 
Sangiorgi, Giorgio 
Sardinia, 78, 82 
Sardis (Turkey), 254 
Sargon П, 75 
Scarab, 63 
Sea Peoples, 57 
Seals, 46, 47, 48, 358 
Seefried, Monique, 82 
Seleucia-on-the-Tigris, see Tel Umar 
Seleucid Dynasty, 185, 193 
Seneca, 242, 358 
Shawabtu, 683 
Sicily, 73, 82, 83, 123n, 186, 188 
Sidon (Lebanon), 73, 194, 195 
Silver, $3, 113, 187; Achaemenid, 80, 194; 
Greek, 77, 80, 81, 109, 11, 113, 120, 194; 
Roman, 254, 255, 256 
Smith, Ray Winfield, Collection of, 121, 
178n, 379, 380 
Snakes, 678-680 
Sokir (Egyptian deity), 377, 685 
Somalia, 260 
Soviet Union, see USSR 
Spain, 75, 82, 109, 115, 124, 194, 242, 243, 247+ 
252, 378, 379, 695-697, 700 
Split (Yugoslavia), 2521 
Sprinkler, 196. 
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